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enthusiasm for the new concepts of 
the future can the ideals of the Or- 
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“Hold the count-down 





... 1 forgot my Overture Concerts membership card.” 











when concerts are given on the moon. . 


Far fetched? Well, perhaps... but our Overture sub- 
scribers are so accustomed to going to neighbouring towns to 
take in extra concerts aside from those on their own series, 
that the astronaut pictured above wasn’t taking any chances. 
He knew that if there was a good concert series on the 
moon, Overture would have something to do with it, and 
he didn’t want to be left out. 

understand there is one 


Alta., 


who devoted the entire season 1960-61 to travelling 


Just as a matter of record, we 
Overture 
7,314) 


all ove! 


subscriber in Lloydminster, (population 
Western Canada, attending Overture Concerts 
he could find them. He attended 187 events in 
in five provinces and in the Northwest Terri- 
[his kind of loyalty makes us feel very good 
Ihe subscriber in question spent $8.00 for a mem- 
. and $3,781.43 for travel. 


wherever 
48 towns, 
tories, too 
indeed. 
bership. . 
\\4 As far as the concerts were concerned, he en- 
“SA; joyed them all, for under 414¢ each. 
os As far as the travel was concerned, our gal- 
lant adventurer was astonished to discover that 
Canadian highways, railroads, airlines and 
even dog-sleds, were up to the latest standards. 
Our subscriber managed to get to all the 
concerts without any difficulty. And so, we 
might add, did all our artists. 


. Overture will be there to give them! 


Which makes our sixth consecutive season of 
~ operation without a cancellation due to travel 
Of course, we have had our unusual 

we had to fly a couple of grand 


\ 


CN 
YV 


connections. 
situations 

pianos to Uranium City last year. There isn’t 
a road, and there won’t be one for five years... . 

But what’s a concert tour without a challenge ? 

Once again, our communities and their com- 
mittees across the West accepted the challenge 
and proved to us that they wanted fine music, 
by fine artists. 

Once again, the artists from numerous managements, 
accepted their challenge and went off to towns with musical 
sounding names, such as Flin Flon, 

Moose Jaw, Medicine Hat, Yellow- 
knife and Atikokan. 

And once again... OVERTURE 
looks forwards to new challenges, as 
we continue to meet the musical needs 
of an expanding nation. 


OQVESFUTE concer enacetions 


960 RICHARDS ST., VANCOUVER 2, B. C., CANADA 
George Zukerman, Executive Director 


MU 5-6188 
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usic of our times... 
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our lives and our times. Contemporary composers who 


are making significant contributions to the music of our 


times are among these distinguished composers, who license 


much of their music for performance through BMI. 
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Now that Western Europe is pros- 
perous again, its concert liie is much 
the same as before World War II. One 
notices nowadays a larger proportion of 
Americans among the touring soloists. 
Otherwise, little change in music’s pub- 
lic life. 

Radio, on the other hand, has be- 
come a major medium for the promul- 
gation of contemporary music. Here the 
contrast with America is notable, since 
in the United States only those radio 
stations that work from recorded music 
make much effort toward a broad dis- 
play. European radio plays everything 
there is and hires everybody there is 
to play it. Television, however, being 
not a musical medium, is litthke tempted 
toward musical adventure, the only sus- 
tained effort to televise opera being that 
of the Italian State Radso, which pro- 
duces in Milan with casts and orchestra 
trom La Scala twelve full-length operas 
a Veal 

The domination of 
European’s 
changed the 
audiences 


radio in 
music life has radically 

appearance of concert 
That and the present vogue 
among the young for messy grooming 
A musical event is no longer a social 
event. And any audience, save on some 
official or stylish occasion (music itself 
being not stylish at all any more), looks 
remarkably casual, as if each member 
of it had just left his radio couch and 
hurried over to the hall without chang- 
ing his clothes 

Radio, tax-supported, has 
new money into the musical economy 
So has the reopening, also tax-sup- 
ported, of the German opera houses 
And the abundance of radio and opera 
performances, especially in West Ger- 
many, has enriched the publishing 
houses, especially those with a large 
catalog of copyright works 


any 


thrown 


[he most remarkable single fact in 
Europe’s musical economy today is the 
cominant position—in opera, in radio, 
and in publishing—held by West Ger- 
many. Call this region, if you like, 
Austro-Germany, since the two chief 
German-language countries, plus east- 
ern Switzerland, function musically as 
a culture unit. This unit does not in- 
clude East Germany, though exchange 
of artists and of orchestral materials 
with the East is easy. Nor does it in- 
clude Poland, Czechoslovakia, Hungary, 
or Rumania, formerly German fiets. 
Nor Scandinavia either, which became 
musically independent in our century 
through the Danish publishing house of 
Willem Hansen. 

Austro-German musical 
dominated today by three publishers 
and five radio stations. The publishers 
are Schott, of Cologne; Universal, of 
Vienna; and Bote und Bock, of Berlin. 
The radio stations are those of the four 
West German state capitals—Hamburg, 
Cologne, Baden-Baden, and Munich— 
plus Berlin. Austrian radio is negligible, 
having littke money to spend, hence 
little patronage to distribute. Austria 
spends what money it has on the State 
Opera House in Vienna, makes it back 
at the Salzburg Festival. These enter- 
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prises have a great deal of patronage 
to offer; and they dispense it with seem- 
ing independence, for the most part, of 
the radio-and-publication cartel. 

[he other state and municipal opera 
houses—of which there are 120 in Aus- 
tria and the two Germanies—are finan- 
cially independent of the publishers, as 
are also the radio establishments. Nev- 
ertheless, they do not show this inde- 
pendence, any more than the radio sta- 
tions do, in their contemporary reper- 
tory. They perform, as new works, 
chiefly those published by the Big 
Three, these publishing houses, in re- 
turn, making available for perform- 
ance works that the opera and radio 
establishments desire to produce or 
those by composers the radio directors 
wish to patronize. It is still possible for 
a German opera house to perform a 
work published elsewhere, but it is not 
likely that such a work will be taken up 
by other German houses. 

The development of this strong situ- 
ation out of the musical and business 
vacuum that existed at the end of the 
last war is an amazing story of organ- 
izational energy. The great publishing 
houses of Leipzig, caught behind the 
Iron Curtain, were mostly lost to West 
Germany, though C. F. Peters did 
maintain a Western existence by mov- 
ing to London and New York. The 
opera houses, radio establishments, and 
conservatories, already weakened in 
their intellectual leadership by the Hit- 
lerian purges, were further impover- 
ished as to personnel through the de- 
nazifications operated by the Allied Oc- 
cupation Forces. By 1946 the field was 
free for a rebuilding of German music, 
its whole production and distribution, 
from the ground up. 

At this point, and very quickly, a 
small group of composers and intellec- 
tuals, most of them barely thirty, be- 
gan to make their influence felt. By 
1950 or thereabouts, Gottfried von 
Einem had provoked the ultraconserva- 
tive Salzburg Festival into producing 
contemporary opera novelties; Boris 
Blacher had become director of Ger- 
many’s leading conservatory, the Hoch- 
schule fiir Musik in Berlin; Rolf Lie- 
bermann was music director of Radio- 
Zurich; and Karl Amadeus Hartmann 
was organizing advanced concerts in 
Munich and broadcasting them. Also 
Dr. Heinrich Strobel, a poet and a very 
powerful mentality, had become music 
director of the Siidwestfunk, or Baden- 
Baden Radio. Werner Egk, a conduc- 
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Virgil Thomson is familiar to music- 
lovers both as a composer and as a 
music critic. His operas “Four Saints 
in Three Acts” and “The Mother 
of Us All” established a new genre. 
In 1940 he began his brilliant 14-year 
tenure as chief critic of the New York 
Herald-Tribune, during which he in- 
jected new life into American musical 
journalism. MUSICAL AMERICA is 
happy to have persuaded him to write 
this article—his first in a long time. 
Photo by Ben Martin. 
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Perhaps the best approach is to dis- 
cuss actual theatre designs, projects and 
executed works. I shall speak of nine. 
If four of these are American, it is be- 
cause it is these with which I am most 
familiar. I made no selection on a 
qualitative basis. They are all good. 
All of these theatres have the same 
functional purpose, namely to enhance 
the emotional experience of the drama, 
opera or musical performance. All of 
them are by modern architects; that is, 
architects who have been brought up 
in the period since the twenties when 
international modern architecture or, as 
we call it in English, the International 
Style was born. All, that is, except 
Frank Lloyd Wright who, though dead 
now, may even yet be more avant- 
garde than any of us. 

There are, I propose, three categories 
among the nine designs. Four of the 
architects, at least as represented in the 
theatre designs under discussion — Le 
Corbusier, Mies van der Rohe, Gropius 
and Stubbins—are straight, clear, inter- 
national modern architects. Saarinen 
and myself refer in our halls to Baroque 
prototypes. And the three others — 
Utzon, Aalto and Wright—one might 
call expressionist since their designs are 
arbitrary, emotional and personal. 

To start, then, with the grand old 
man of today, Le Corbusier: his the- 
atre in the Palace of the Soviets project 
of 1931 is a standard twenties design. 
It has all the virtues and, in my mind, 
the faults of that decade. The shape 
of the hall is still pure nineteenth cen- 
tury. The functionalist feelings of those 
old days were dependent far more than 
the architects admitted on the reform 
ideas of Semper and Wagner. Le Cor- 
busier did not contribute a single new 
idea for the theatre with all his pro- 
claiming of machines a habiter which 
served so brilliantly to épater les bour- 
geois of the twenties. 

The fan shape, deriving, of course, 
from Wagner and Semper, has an hon- 
orable history of functionalism behind 
it. The intention is of course to have 
correct sight lines, equally embracing 
the stage and, second and more im- 
portant, to orient every face to the per- 
formance. It may give a mystical union 
with the main drama going on on the 
other side of Wagner’s mystischer 
Abgrund, but incidentally it makes of 
the audience a group of individuals 
each seeing his private showing, much 
as in a cinema. Many of us feel the 
Baroque horseshoe to have been su- 
perior. The great advantage of the 
Baroque theatre was the festive com- 
munity of feeling that was a magnifi- 
cent prelude to the enjoyment of a 
theatrical experience. This is still true 
today in all Baroque and imitation 
Baroque theatres. The story of Ludwig 
II listening alone to a Wagner per- 
formance is surely the extreme of ro- 
manticism as opposed to either a 
Baroque experience or a modern mass- 
stimulated performance. 

Le Corbusier and most early mod- 
erns, however, took the scientific side 
of Wagner’s reforms more seriously 


than the romantics did. Sight lines, a 
technical point (and modern architects 
are technolaters), were the important 
thing. That the individual viewer would 
be lonely was unimportant to them. 

A second technological crutch of 
early modern design, like sight lines, 
was acoustic shapes. Nowadays acous- 
tics is a much more complicated dis- 
cipline than it seemed at that time. Flat 
parabolas were the rage, and one, the 
Salle Pleyel in Paris, was actually built; 
and an antiseptic, uncongenial hall it is. 
That these curved bland shapes were 
scaleless, formless—in a word, unarchi- 
tectural—was not as important as the 
fact that they were “scientific.” Tech- 
nology would show us the way to solve 
architectural problems. 

A third article of faith of the twen- 
ties’ architects (and sometimes still to- 
day) was the value of structural ex- 
pression: The outside of the theatre 
should express how it is structurally 
spanned and must resemble the inside 
in shape and conception. The enor- 
mous bents holding up the hall reach 
clearly above the roof. We know there 
are great spans at work. Not so happy 
is the relation of wedge shape to main 
stage house: a mean, acute angle, use- 
less and ugly, remains behind to defeat 
the architecture. 

Similarly in the air of the twenties, 
besides technological gimmicks and 
structural clarity, was the fourth article 
of faith—that space should be large 
and serve many functions—the multi- 
purpose space, best exemplified by 
Gropius’ Total Theatre (1927). Even 
the title is redolent of the twenties. 
Art was to be all-inclusive, universal, 
the old dream of William Morris, one 
with life. Here drama and audience, 
walls and stage, people and actors were 
to be melted together. The theatre was 
at last to be freed from the proscenium 
frame, the audience made a part of the 
performance. This is an ever-recurring 
theme among modern architects which 
never seems to be realized. 

The outside of the Total Theatre was 
a logical reflection of the inside—an 
agglomeration of expressed elements 
reminiscent of the Russian Elementar- 
ism of Tatlin and Lissitzky. 

Twenty-five years later, in 1953, 
Mies van der Rohe conceived his 
Mannheim project. The Wagnerian 
wedge form is still there, but the multi- 
purpose hall is now designed to include 
foyer and entrance hall into one vast 
space. More than likely, Mies would 
have included the stage in a tremendous 
one-room theatre, if it had not been 
for the demands of the clients. This 
one enormous room is very clearly ex- 
pressed by the trusses above and the 
glass walls below. Though some theatre 
managers might complain of acoustical, 
and others of lighting, problems in the 
vast expanse, this is surely the extreme 
of undivided multipurpose space. 

But extremes were the strength of 
the early modern period. They were an 
avant-garde that could point out pro- 
grammatically the way that we should 
go. There was great emphasis on the 
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should. These three men Le Cor 
busier, Gropius and Mies—were the 
great moralists of our time. In form 
and in function they were pioneers. 
But their projects remained projects. 
The climate of opinion has changed 
since the twenties. In our generation 
we want to build theatres and we are 
building them. It is no accident that 
the remaining six theatres we are dis- 
cussing are built or are going to be 
built. We have learned, most of us, a 
great deal, from the mature genera- 
Philip Johnson, one of America’s 
most able and sensitive architects, is 
known internationally for his Glass 
House in Connecticut and as co-archi- 
tect with Mies van der Rohe of the 
Seagram Building in New York City. 
He has designed the Theatre for the 
Dance for Lincoln Center in New York. 
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tion; but for better or for worse, we 
are building. 

We start with one that opened just 
this fall: Stubbins’ Loeb Drama Center 


at Harvard University. It is a multi- 
purpose house, worked out for the first 
time on the principles of George Izen- 
hour, which allows three different ar- 
rangements of seats. 

This university theatre, which is close 
in its flexibility to the civic theatre at 
Mannheim, is considered advanced in 
our country. Many in our country 
would prefer, however, a true theatre 
in the round, or at least an arena thea- 
tre, but this hall still allows a pros- 
cenium arrangement which is of ad- 
vantage to students who may later work 
in commercial houses. Besides, flexibil- 
ity is still a slogan with us which guar- 
antees public interest. It has, of course, 
the architectural difficulties of all 


PICTURE CAPTIONS 


A: “Total Theatre”, 1927, side ele- 
vation of model with entrances. Walter 
Gropius, architect. 


B: “Total Theatre’, 1927, isometric 
section of theatre. Walter Gropius, 
architect. 


C: Lincoln Center Theatre of the 
Dance, New York, 1959 version. Philip 
‘Johnson, architect. 


D: Lincoln Center Theatre of the 
Dance, New York, 1959 version. Philip 
Johnson, architect. 


E: Lincoln Center Theatre of the 
Dance, New York, 1959 version. Philip 
Johnson, architect. 


F: National Opera House, Sydney, 
Australia, 1957. Jorn Utzon, architect. 


G: National Opera House, Sydney, 
Australia, 1957. Jorn Utzon, architect. 


changeable arrangements, which is that 
each arrangement seems temporary. In 
this picture, the hall is arranged for a 
proscenium performance, and _ the 
baffles of canvas seem more a part of 
the performance than of the architec- 
ture of the theatre. In other words, the 
hall seems to lack any interior decora- 
tion whatsoever, which would be missed 
by some perhaps old-fashioned theatre- 
goers who attend for the festive “show” 
in the hall as much as for the per- 
formance itself. 

The exterior of the house is in tra- 
ditional modern style—post and lintel, 
simple and unpretentious, which con- 
trasts violently with the five theatres 
we still have to discuss. 

Where Stubbins’ building from the 
outside could be a modest business 
block as well as a theatre, the expres- 

(Continued on page 160) 
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LEOMARD DERASTELN 


once the “enfant terrible’ 
of american Music 

has now become 

a profoundly rooted 
adult 


By ALLEN HUGHES 

It is safe to say that the election of 
Leonard Bernstein as Musician of the 
Year for 1960 came as a surprise to no 
one who has been paying any attention 
at all recently to the musical life of the 
United States. At 42, he is unques- 
tionably the most widely known living 
serious musician this country, or any 
country, has ever produced And, 
thanks to television, an essential part 
of him really is known. A certain 
tempestuous soprano may have been 
talked about more often for one rea- 
son or another, but she has yet to per- 
form repeatedly, and at length each 
time, for audiences counted in the mil- 
lions 

It is a sad fact that even though the 
voters in MusicaAL AMERICA’s nation- 
wide poll were music critics and editors, 
Bernstein may have been the choice 
of some for the wrong reasons. He 
does, after all, have a built-in glamour 
that affects virtually everyone exposed 
to it, even when it is_ transmitted 
through the modern miracle of elec- 
tronics, and he has been more widely 
exposed to the public via television than 
any other serious musician. This 
could mean that his name might auto- 
matically flow from pens to ballots 
merely as a result of conditioning. 

In other words, if this had been a 
popularity poll, and nothing more, 
Bernstein would surely have won it, too. 
And there would have been little mean- 
ing in it, for popularity alone does not 
necessarily have anything to do with 
quality. Our teen-agers— aided as 
often as not, one suspects, by many of 
their elders—have been proving this 
for years in their stampedes toward the 
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bandwagons of gruesomely untalented 
rock ’n’ roll “artists.” 

Fortunately, it is quite possible to 
put aside all considerations of glamour, 
sex appeal, and popularity in evaluat- 
ing Bernstein’s right to be called the 
Musician of the Year for 1960. Indeed, 
his election to this honor comes at a 
time when Bernstein himself appears 
to be relinquishing—at last—the role 
of dazzling wonder-boy he has lived 
for so long 

The uncharitable could suggest that 
at 42 he has no choice. His hair is 
gray at the temples, and his short, lithe 
frame is noticeably thicker around the 
middle than it used to be. But the 
passage of birthdays does not auto- 
matically lead one into serene accept- 
ance of the middle years. Particularly 
when one has lived a public, theatrical 
life in which youth and beauty are 
glorified to extreme degrees. The en- 
tertainment world, including that of 
concert and opera personalities, is full 
of desperately bitter, even terrified, 
men and women who simply cannot 
reconcile themselves to the relentless 
march of time. It seems clear now, 
which it was not always, that Leonard 
Bernstein will not become one of these 

It is his accomplishment with the 
New York Philharmonic since he be- 
came its music director in 1958 that 
has done more than anything else to 
establish him as a mature figure in the 
musical world. Prior to that time he 
was a restless, glittering personality 
whose presence and admittedly brilliant 
services were demanded and enjoyed 
almost everywhere. 

Broadway beckoned, and he wrote 
the music for “On The Town,” “Won- 


derful Town,” “Candide,” and “West 
Side Story.” The ballet called for 
“Fancy Free” and, jater on “Fac- 
simile.” Hollywood got him for “On 
the Waterfront.” He also composed 
for the concert and opera worlds—two 
symphonies, “Jeremiah” and “The Age 
of Anxiety”; the Serenade for Violin, 
Strings and Percussion; the opera 
“Trouble in Tahiti’; and songs and 
piano pieces. 

But all the time he was conducting 

the New York City Orchestra in the 
late 1940s, and then on to Europe and 
Israel repeatedly, with an operatic 
debut in 1953 at La Scala, no less. 
There were the summers at Tangle- 
wood where he not only led concerts, 
but taught other conductors and lec- 
tured. Always there were guest en- 
gagements with major orchestras in the 
United States. 

Brandeis University knew him as 
professor from 1951 through 1956. 
Television found him in 1954, and he 
began his remarkable music lessons for 
Mr. and Mrs. America. He was even- 
tually to take over the instruction of 
their children, too. 

Until he settled down with the Phil- 
harmonic, then, Bernstein was _ here, 
there, everywhere, doing a bit of this, 
that, and almost anything musical. It 
was all very spectacular. He was spec- 
tacular. 

In addition to being able to conduct, 

(Continued on page 110) 

Allen Hughes is a member of the 
music staff of the New York Times. 
Formerly an assistant editor at MUSICAI 
AMERICA and later a reviewer for the 
New York Herald Tribune, he is known 
also as a lecturer and teacher. 
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HEADLINERS UF 


1960 brought many musical names 
into special prominence in the nation’s 
On these and the follow- 
ing two pages, MUSICAL AMERICA sa- 
lutes the headliners of the past 12 


monrhs 


newspapers 


Ihe American debut of Joan Suther- 
land, above, followed her triumphs at 
Covent Garden and at the Paris Opéra 
American audiences saw her first on 
Nov. 16 in the Venice production of 
Handel's “Alcina”, also receiving its first 


American performance, in Dallas, 
Texas. The review of this production 
is on page 24 of this issue. (Photo by 
John Ardoin) 

Sviatoslav Richter, right, the already 
legendary Russian pianist, made his his- 
toric first appearance in the United 
States in Chicago on Oct. 15 with Erich 
Leinsdorf and the Chicago Symphony 
This was followed by a triumphant na- 
tional tour and appearances with the 
Philadelphia Orchestra, Boston Sym 
phony and the New York Philharmonic 


MUSICAL AMERICA 








On Sept. 16 
the first 


Russian 


London be- 
American singer 
opel itic 
He is shown 
Bolshoi 


viet dedul 


George 
to sing 
stage in Rus- 
here on the stage 
Theatre in the role of 
Boris Godunofl 


The comeback of my life’, said 
illas following 28 curtain calls 
La Scala Her return in 
Poliuto” marked the end 

r absence from the famed 

She is preparing 
director, Her- 
Photo by Erio Piccagliana. ) 


seen 
h the stage 


ning to Russia for her first 


ppearance since pl icing among 


D 


the top seven prize winners in the 1958 
[chaikovsky Contest in Moscow, Joyce 


Flissler was greeted with a tremendous 


ovation at het 
Tchaikovsky 
Ross Photos.) 


D: Nov. 14 Aaron Copland’s 
60th birthday, celebrated by appear- 
inces with the New York Philharmonic 
and the Boston Symphony. Earlier in 
the year Mr. Copland and Lukas Foss 
traveled to Russia as part of an ex- 
change program arranged by the Soviet 
Union. Mr. Copland also accompanied 
the Boston Symphony as associate con- 
ductor on its Far Eastern tour this year 
(Photo by John Ardoin.) 


recital in 
Conservatory 


Moscow's 
(Photo by 


Was 





E: Isaac Stern was a prime mover in 
the devoted efforts which rescued Car- 
negie Hall in New York. The Hall was 
painted, cleaned and reopened with a 
special concert by the New York Phil- 
harmonic with Mr. Stern as _ soloist 
(Photo by Adrian Siegel.) 


F: Joey Alfidi, 10-year-old pianist, 
conductor, and composer, appeared in 
all three capacities before Queen Elisa- 
beth of Belgium when he performed 
his new Piano Concerto, which was 
dedicated to the monarch. 


G: After capturing the Leventritt 
Award last year, Malcolm Frager went 
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on to further fame by 
Queen Elisabeth of 
piano on May 29. 
Ronald Turini, right, 
winner. 


winning the 
Belgium prize in 
He is shown with 
the second prize 


H: Phyllis Curtin followed her highly 
successful debut with the Vienna Opera 
on Sept. 20 by stepping into the role of 
Madama Butterfly on very short notice. 
She is shown here with Carlisle Floyd, 
whose song cycle, “The Mystery”, she 
premiered with the San Antonio Sym- 


phony, Nov. 26. 


Cook. ) 


(Photo by Eugene 


I: On Sept. 30, Leonard 


Bernstein 


became ill and was unable to appear 
with the New York Philharmonic, while 
on Dec. 15, Karl Boehm, guest con- 
ductor of the Philharmonic, had to be 
flown to Vienna for an emergency eye 
operation. In both instances the situa- 
tion was saved by the three assistant 
conductors of the orchestra: left to 
right, Russell Stanger, Elyakum Sha- 
pira, and Gregory Millar. (Photo by 
John Ardoin.) 

J: In Moscow, Leningrad, and other 
Soviet cities, Byron Janis scored the 
most enthusiastic successes in Russia 
since the “discovery” of Van Cliburn. 
[he pianist opened his tour on Oct. 7, 
in Moscow. 
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By MarsHaiy W. STEARNS 


In recent years, activities in the field 
of jazz have increased so rapidly that 
the critics seem to be uneasy. A new 
kind of complaint appears in the col- 
umns of the commentators: “Too many 
unknown musicians are being re- 
corded”; “too many long-playing record- 
ings are being released”; “too many 
jazz festivals are being produced”; “too 
many jazz concerts are being staged”, 
and so on 

A critic known for his determination 
to let nothing escape him finally ad- 
mitted “Man, you can’t make all the 
scenes anymore”. And it is true that no 
one human being can keep up with the 
Niagara of jazz recordings, concerts, 
and festivals, as well as the radio, night 
club, and television appearances of 
jazz musicians. The increase in both 
good and bad jazz is enormous, which 
means, of course, that there is a lot 
more fine jazz than ever before. 

It wasn’t always so. To the oldtimer 
ot the Twenties, who remembers when a 
few grooves of a few 78rpm recordings 
held all the recorded jazz extant, we are 
now in an era of plenty, a renaissance of 
jazz, which we will some day look back 
upon with wonder and envy. For the 
sounds of jazz are hitting the public ear 
from all sides, and, although the con- 
scientious critic necessarily finds that 
keeping up with it is difficult, in the 
midst of this great quantity of music a 
new and qualitative change seems to be 
taking place. 

The three-hundred-year-old process 
of mixing European and African 
musical traditions in the United States 
has arrived at a second synthesis. The 
first occurred about 1900, when a music 
began to be played which would be 
recognizable today as jazz. That was 
the march music of the Negro in New 
Orleans. Then, about 1955, a music 
began to be played which was no longer 
immediately recognizable as jazz, al- 
though it demonstrably owed some- 
thing to it. 

Meanwhile, the spread of jazz was 
accelerated. In general, it traveled like 
a series of waves on an incoming tide 
from South to North, from country to 


Picture Captions: Revivalists, Dizzy 
Gillespie. Popular-Folk, Elvis Presley. 
Experimentalists, The Modern Jazz 
Quartet. Mainstream, Louis Armstrong. 


As executive director of the Institute 
of Jazz Studies in New York, Marshall 
Stearns observes closely the trends in 
content and technique that characterize 
the ever-changing world of jazz. His 
comments on the subject are highly 
regarded by musicians and the public 
for their integrity and perspective. In 
this article he views the current state of 
this American art form partly as a his- 
torian, partly as critic. This article is 
reprinted by permission from America 
Illustrated, No. 21, published in Polish 
by USIA. 
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city, and from Negro to White—until it 
penetrated into and blended with the 
entire musical landscape. Preliminary 
waves were known as the Great Awak- 
ening, minstrelsy, the spiritual, and rag- 
time. Today, no phase of contemporary 
American music including classical 
music—remains untouched 

Parenthetically, the jazz-lover can 
have his cake and eat it, for almost any 
stage in the development of the music 
can still be found in the United States, 
in the big cities as well as in the rural 
South. (An authentic street - corner 
skiffle band with a washboard for a 
drum and a washtub for a bass turned 
up recently in the heart of New York 
City.) And each stage in this develop- 
ment, blended with other elements. 
seems to be able to detonate a revival 
which explodes into a national craze. 
Thus, Elvis Presley combined four dis- 
tinct styles: hillbilly, gospel, blues, and 
popular. The foundation of this four- 
way mixture, borrowed from either 
gospel music or blues or both, was 
supplied by the rhythms of jazz. 

A shift in the major components of 
the blend is taking place, too. Whereas 
in the early days, African tribal and 
European folk music were the primary 
sources, today European classical music 
is becoming an increasingly dominant 
part of the mixture. For, although the 
influence of a strongly rhythmic blend 
of African and Cuban popular music is 
also growing, the jazzman is more and 
more frequently attracted to classical 
music, where he can attain greater pres- 
tige as well as more complex forms 

One of the significant results of this 
continuous blending is a wide range of 
music which includes many types and 
styles of jazz (using the word in a broad 
sense); a much larger amount of what 
might be called near-jazz, or music in- 
fluenced by jazz and perhaps becoming 
a part of it; and a still larger amount of 
non-jazz-called-jazz, or mildly influ- 
enced popular, folk, or semi-classical 
music which is often confused with jazz. 

What, then, 
temporary jazz 
distinct trends, 
lappings, 


can be said of the con- 

scene? At least four 
with inevitable over- 
discernible: the well- 
known mainstream, which has_ been 
developing for about fifty years; an 
increasing variety of revivals from this 
fifty-year-old mainstream; folk-rooted 
popular music, stemming from some of 
the same sources which contributed to 
jazz; and experimental music, created 
largely by composers with elements 
from classical music. 


are 


To be a part of the mainstream, a 
musician must not only have roots in 
the best of the past but he must have 
a good chance of influencing the best of 
the fature. Such a position has been 
established, for example, by Louis Arm- 
strong whose style, perfected in the 
Twenties, has been an all-pervasic in- 
fluence. The same position has been 
attained by big bands, of course, and 
those of Count Basie and Duke Elling- 
ton are cases in point. 

Generally speaking, the individual 
creates the innovations in jazz and the 


big band consolidates them. On the 
other hand, the individual may lose his 
creative ability but the big bands con- 
tinue to develop, gradually assimilating 
many of the innovations. Thus, both 
Ellington and Basie, and many lesser 
bands, have adopted elements from the 
recent bop, cool, and progressive jazz 
styles. New arrangements and additions 
to the personnel account for much of 
this. 

Although it may be too early to 
speak with certainty, several contempo- 
rary jazzmen qualify clearly for the 
mainstream of jazz. Thus, to select a 
few key figures, such innovators of the 
Thirties as Roy Eldridge, Jo Jones, and 
the late Lester Young led directly to 
such innovators of the Forties as Dizzy 
Gillespie, Kenny Clarke, and the late 
Charlie Parker. In turn, although the 
line of descent becomes less distinct as 
it approaches the present, these musi- 
cians point to such innovators of the 
fifties as Sonny Rollins, Miles Davis, 
and Philly Joe Jones. And each of these 
contemporaries has a large school of 
followers. 

While the influence of these inno- 
vators is growing, it is still limited 
mostly to other musicians and observers 
close to jazz. The general public has 
little knowledge or understanding of 
their music. Bit by bit, as the history 
of jazz repeats itself, this influence will 
penetrate the entire fabric of popular 
music, at first woefully diluted, until 
someday these jazzmen may be recog- 
nized and enjoyed by the public at 
large. 


Today, the style of these jazzmen is 


more complex—melodically, harmoni- 
cally, and rhythmically—than previous 
jazz styles. This three-way complexity 
has accentuated a problem which has 
always existed in jazz: how to improvise 
freely in increasingly complicated har- 
monies and still retain a hard-swinging 
rhythm. Rollins, Davis, and Jones are 
among the few who have mastered this 
problem but, in the process, a simple, 
lyrical melody has become rare. “You 
got no melody to remember,” said Louis 
Armstrong with considerable justice 
and asperity. Into this unmelodic 
vacuum a variety of revivals of older 
jazz styles and, especially, a large 
amount of folk-rooted popular music 
has rushed. 

During the last few years, the reali- 
zation that jazz has an eminently usable 
past seems to have burst upon many 
modern jazzmen with impressive re- 
sults. The trickle of the New Orleans 
revival, which started back in the For- 
ties, has now become a flood of many 
new mixtures. And throughout them 
all occurs a renewed feeling for the 
blues—currently audible in a_ style 
labeled “funky”—which integrates them 
closely with the mainstream of jazz. It 
is no longer “hip,” or sophisticated, to 
look down upon the blues. 

Since the New Orleans revival, there 
have been at least four distinctly new 
blends. Musician-composer-arrangers 
such as Jimmy Giuffre, Mose Allison, 
and John Benson Brooks have gone 
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Dallas 


Sutherland 


Donizetti's “La Figlia del Regimento” 
opened the fourth season of the Dallas 
Civic Opera on Nov. 4. The Franco 
Ziffirelli production, originally designed 
for the Teatro Massimo, Palermo, 
Sicily, was loaned by Neiman-Marcus 
for the first of the “Italian Fortnights” 
which Dallas was celebrating. 

Completely capturing the fairy-tale 
atmosphere of the libretto, Ziffirelli’s 
sets with their “post-card” coloring and 
imagination were eye arresting. 

The cast was headed by Eugenia 
Ratti as Marie, and Luigi Alva in his 
American debut was Tonio. Giuseppe 
Taddei was a capital Sulpizio, while 
lolanda Gardino was excellent as the 
Marquise de Berkenfield in her Ameri- 
can debut. Robert Falk, as Hortensio, 
was outstanding in song and action 
Four local young artists—George Mc- 
Fadin (the Priest), Robert McCord (the 
Corporal), Joseph Galiano (a Peasant), 
and Jean Schillings (Duchess of Krank- 
enthorp)—rounded out a distinguished 
cast 

With the Dallas Symphony in the 
pit, Nicola Rescigno conducted a well 
paced and witty performance. The sec- 
ond performance, on Nov. 6, with Miss 
Ratti in better voice, gained consider- 
ably in sparkle and brilliance 

Puccini's “Madama _ Butterfly” was 
the second production of the season, 
receiving two presentations on Nov. 10 
and 12 

The conception and stage direction 
of the production were in the capable 


Acclaimed 


r 


hands of Mme. Hizi Koyke. The set 
was designed by Trew Hocker, the cos- 
tumes by Yugi Ito. Originally planned 
tor Maria Callas, who was unable to 
come to Dallas this season, the produc- 
tion was authentic and eye-filling. 

he title role was sung by Leyla Gen- 
cer, making her local debut. The Turk- 
ish soprano had a “traditional Italian” 
conception frequently out of key with 
Mme. Koyke’s sensitive direction, and 
her vocal delivery of Cio-Cio-San’s mu- 
sic was often at variance with the com- 
poser’s intent. Gianni Raimondi, a fa- 
vorite from last season, returned to sing 
a brilliant Pinkerton. Regina Sarfaty, 
making her Dallas debut, gave us the 
most beautifully sung and movingly 
acted Suzuki in this writer’s long oper- 
atic experience. A notable United States 
debut by Manuel Ausensi, Spanish bari- 
tone in the role of Sharpless, was the 
surprise of the evening. Nicola Zac- 
caria’s vocal delivery and insight in the 
role of the Bonze was spine-chilling. 

Nicola Rescigno’s adroitly paced 
reading lacked warmth, which pre- 
vented a complete realization of Puc- 
cini’s score. 

Great interest had been generated 
around the first American performances 
of Handel’s 225-year-old “Alcina”, Nov 
16 and 18. In addition to bringing the 
complete production from the Teatro 
Fenice, Venice, Italy, it marked the 
United States debut of Joan Sutherland 
in the title role, and the American debut 
of Covent Garden’s Monica Sinclair as 
Bradamante. Supporting artists were: 
Blanche Thebom (Ruggiero), Luigi 
Alva (Oronte), Nicola Zaccaria (Me- 
lisso), and Joan Marie Moynagh ( Mor- 
gana) in her Dallas debut. The Robert 
Joffrey Ballet and members of the Dal- 
las Civic Ballet, with Nathalie Kras- 
sovska, prima ballerina, completed the 
cast 

Miss Sutherland's flawless technique 
and vocal expressivity revealed a re- 
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Joan Sutherland, center, and Blanche Thebom, right, in “Alcina” in Dallas 


markable prima donna assoluta. 
Whether in the legato line or the fiend- 
ishly difficult bravura (with real trills), 
Miss Sutherland’s delivery of aria after 
aria left the audience in a state of un- 
belief. Her “Di cor mio” and the tax- 
ingly florid “Tornami a vagheggiar” in 
Act I left no doubt that her voice and 
musical instincts are of a rare order. 
“Ah, mio cor” of Act II and the two- 
part aria that climaxes it, “Ah, Rug- 
giero, crudel” and “Ombre Pallide”, set 
off volleys of bravas. Incredible as it 
may seem, she topped it all — fresh 
voiced as ever—with the interpolation 
of “Let the Bright Seraphim” from 
Handel's “Samson”, which served as the 
finale to this simulated baroque musical 
evening. 

Mr. Ziffirelli chose to present “Al- 
cina” to modern audiences as a masque 
performed for the guests of a German 
nobleman, thus establishing a contextual 
framework for the archaic acting style 
and what passes for dramatic action. 

Ziffirelli's “Great Hall” setting with 
its receding marble columns and ornate 
chandeliers achieved the forgotten at- 
mosphere of baroque elegance. Cen- 
tered dramatically was the enchanted 
rock from which Alcina ruled her 
mythological domain, a focal point that 
revolved as needed to serve the libretto’s 
period complexities as court, grotto, or 
forest. 

As set numbers or the charming in- 
tervals of dance ended, the assembled 
guests applauded. Thus, rather than 
playing the statically antique drama 
straight, the masque - within - a - mood 
turned artifice to an advantage with a 
stylistic expressivity all its own. 

Miss Sinclair, making her American 
debut as Bradamante, disclosed a rich 
dark mezzo and complete understand- 
ing of the Handelian idiom. Particularly 
noteworthy was her vengeance aria, 
“Vorrei vendicarmi”. Blanche Thebom, 
of the Metropolitan, created the role of 
the forgetful Ruggiero. She was stylis- 
tically impressive and sang the score’s 
most familiar aria, “Verdi Prati”, 
movingly. 

Mr. Alva was a delight as the flounc- 
ing fop Oronte, and his two arias, “Sem- 
plicetto” and “E’ un folle un vile af- 
fetto”, were among the high points of 
the evening. As Melisso and Atlantes, 
by turns, the sonorous Nicola Zaccaria 
proved himself a first-rate operatic 
basso. 

Joan Marie Moynagh’s impeccable 
style in the role of Morgana, Alcina’s 
meddling sister, added much to the 
total triumph of the production. At the 
concluding note of “Let the Bright Se- 
raphim”, the audience exploded into a 
wild, stomping ovation for Miss Suther- 
land and the whole magnificent produc- 
tion. Nicola Rescigno and the Dallas 
Symphony provided a warm and musi- 
cal support to the evening’s opera. 

The final production of the Dallas 
Civic Opera was Mozart’s “Don Gio- 
vanni’, Nov. 20 and 23, designed and 
directed by Franco Ziffirelli, Making 
his Dallas debut in the title role was 
Eberhard Waechter, light-voiced bari- 
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tone who made a dashing figure and 
sang his principal solos, “Finch’ han dal 
vino” and “Deh vieni alla finestra”, with 
impeccable taste. 

Giuseppe Taddei was both a musical 
and buffo delight as the servant Lepo- 
rello, winning great acclaim for his “Il 
Catalogo”. For her second role in the 
Dallas Civic season, John Sutherland as 
Donna Anna demonstrated clearly that 
a new star is firmly established in the 
operatic firmament. 

The Dallas operatic debut of 
Elisabeth Schwarzkopf was eagerly 
awaited. To say that Donna Elvira is 
a somewhat colorless part is to hear the 
opera without Miss Schwarzkopf, who 
captivated the audience with her his- 
trionic and vocal delineation. Her prin- 
cipal aria, “Mi tradi quell’alma”, re- 
ceived an ovation. Luigi Alva was the 
superb Don Ottavio. 

As Zerlina, Eugenia Ratti was a veri- 
table bonbon in her pink and white 
costume. Neither too cute nor naive 
for tolerance, Miss Ratti delighted both 
eye and ear. As Masetto, the young 
American baritone John Reardon was 
more suave in voice and action than 
the average singer in this role. Nicola 
Zaccaria was a first-class Commenda- 
tore. Nicola Rescigno and the Dallas 
Symphony gave excellent support. 

George Leslie 


Chicago 


Rare Mozart 


The Chicago Lyric Opera’s produc- 
tion of “The Marriage of Figaro”, first 
presented on Oct. 26, achieved a rare 
fusion of elements that raised the per- 
formance high above its individual mer- 
its. True to Mozart's intention, the per- 
formance sped along the surface, ele- 
gantly masking the underlying profundi- 
ties, which were thus all the more pow- 
erfully felt 

The impressive cast included Eber- 
hard Waechter, making his American 
debut, as the Count; Walter Berry as 
Figaro; Elisabeth Schwarzkopf as the 
Countess; Rita Streich as Susanna; Fer- 
nando Corena as Bartolo; Martha Lip- 
ton as Marcellina; Christa Ludwig as 
Cherubino; Mariano Caruso as Basilio; 
Robert Schmorr as Don Curzio; Chester 
Watson as Antonio; and Jeanne Dia- 
mond as Barbarina 

Joseph Krips conducted, working a 
miracle of inspired leadership. A\l- 
though the overture showed dangerous 
signs of dryness, thereafter one could 
only admire. Each tempo felt exactly 
right (only excepting a hurried “Voi 
che sapete”), both in itself and in re- 
lation to the rest. Among many mem- 
orable details, the most impressive was 
the way each ritardando was drawn out, 
then returned to tempo exactly on the 
beat. 

On stage, things were not quite so 
perfect. This was above all due to set- 
tings whose flimsiness and ugliness were 
a constant embarrassment. Christopher 
West’s stage direction failed to match 
the subtlety of the musical conception 
radiating from the podium. 
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Chicago Lyric Opera’s “Nozze di Figaro”, left to right: Elisabeth Schwarzkopf, the 
Countess; Rita Streich, Susanna; and Christa Ludwig, Cherubino 


Of the singers, Eberhard Waechter 
was outstanding even amid this distin- 
guished cast. Aristocratically handsome, 
graceful and alert, with a noble voice 
and consummate musicality, he emerged 
as the real hero of the opera despite 
the few solo opportunities of his role. 
Mozart obviously preferred the true 
aristocrat; Waechter’s Count philan- 
dered with style and repented with 
dignity. 

Mozart would also have loved the 
oboe-like clarity and penetration of Rita 
Streich’s voice. Her acting, too, was 
fresh and unhackneyed, a real Susanna 
rather than just another twitching scul- 
lery maid. 

Elisabeth Schwarzkopf, after an un- 
certain “Porgi amor”, was in magnifi- 
cent voice. Too magnificent, perhaps, 
tor in lightning-paced repartee the sound 
of a great voice can be a positive dis- 
traction. But her naturally refined in- 
dolence and softness made her an ideal 
Countess, although she, of all the cast, 
failed to give herself wholly to Mozart 

Walter Berry sang with superior mu- 
sical intelligence and fine vocal quality. 
But it was Masetto, not Figaro, that he 
seemed to be playing. His cloddish por- 
trayal robbed Figaro of wit and charm 
and made him seem the butt, rather 
than the clever adversary, of the gra- 
cious Count. The taste and distinction 
of his singing, however, especially of 
“Aprite un po’ quegli occhi” in the last 
act, more than fully redeemed his 
failings. 

Christa Ludwig was vocaily and dra- 
matically uncomfortable as Cherubino. 
Neither the husky quality of her voice 
nor her slightly hesitant delivery were 
well suited to the role or the opera, and 
she simply could not overcome her 
femininity to impersonate a boy. 

Fernando Corena was as dependable 
and sophisticated as usual; Martha Lip- 
ton sang well but moved rather ponder- 
ously. The small roles were all gems 
of characterization, minor only in their 
brevity. Ruth Page choreographed the 
wonderful courtly music of the Fan- 
dango. 

None of the current Lyric Opera pro- 


ductions even approached the high 
standard set by “Figaro”. “Aida” was 
given on Oct. 17 in a weak and un- 
coordinated production. Antonino Votto 
conducted, but despite his sensitivity, 
he was far too much the gentleman to 
infuse the vigor and life that was so 
desperately needed. 

Heading the cast, Margherita Roberti 
showed fatigue singing Aida in place 
of the ailing Leontyne Price. Carlo 
Bergonzi as Radames simply sang very 
loudly. Thus Amneris became the sym- 
pathetic heroine of the opera, through 
Giulietta Simionato’s vital, intense, and 
superbly controlled performance. In the 
other roles Robert Merrill was adequate 
as Amonasro, while Ferrucio Mazzoli 
as Ramphis, Franco Ventriglia as the 
King, Mariano Caruso as the Messenger, 
and Doris Yarick as the Priestess would 
have been a fine supporting cast had 
they been given something to support. 

This year we still had to face both 
“Bohéme” and “Tosca”. Richard Tuck- 
er seem firmly in his element, and sang 
and looked vigorous and affluent, as 
Puccini’s starving artist. Renato Cesari, 
Ferruccio Mazzoli, and Henri Noel, as 
Marcello, Colline, and Schaunard, re- 
spectively, joined Tucker in creating a 
charmingly unveristic Bohemia. Renata 
Scotto made an unimpressive American 
debut as Mimi. Pleasant in the lower 
register, her voice was reedy and un- 
focused above the middle octave. Even 
the simpler sections of her part were 
insecurely projected. Fernando Corena 
almost brought things to life with his 
sharp portrayals of Benoit and Alcin- 
doro. Doris Yarick, as Musetta, per- 
formed with welcome vocal freshness 
and naturalness of movement. Gian- 
andrea Gavazzeni knows all the tricks 
of the Puccini style: his energetic con- 
ducting created the surface excitement 
that at least held one’s attention. 

“Tosca” was more of the same. 
Renata Tebaldi, as Tosca, seemed more 
vocally than musically involved, and 
tended to pull phrases out of shape by 
lingering on individual tones. Giuseppe 
di Stefano as Cavaradossi always poured 
forth a beautiful vocal quality, despite 
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his invariable singing at the 
of his powerful voice. Tito Gobbi, by 
comparison, model of vocal re- 
straint as Scarpia, generating with re- 
fined understatement more power than 
did all of Di Stefano’s volleys. Franco 
Ventriglia sang Angelotti with his usual 
resonant security; Gerhard Pechner was 
experienced and polished in the buffo 
role of the Sacristan Gianandrea 
Gavazzeni again conducted and Carlo 
Maestrini directed 

Last, and very much least, was a 
Carmen” that at times narrowly 
escaped being laughed at. The strange- 
ness of the whole production lay in the 
fact that only the major roles were bad- 
ly sung and acted, whereas solidity, 
spirit, good vocalism, and musicianship 
distinguished each of the minor char- 
acteriZauions 


very top 


Was a 


The conducting of Lovro von Mata- 
cic was also on a very high level; al- 
is not temperamentally the 
ideal conductor for the robust yet deli 
cate imaginativeness of “Carmen”, he 
nevertheless displayed a perfect com- 
mand of the and made of the 
smuggler’s that opens Act Ill 
the only intensely projected moment of 
the entire evening 


though he 


score, 


chorus 


Despite these strong elements, the 
performance was a dismal failure 
Madeira, as Carmen, revealed a con 
tralto of abundant dimensions that 
needs much refinement in quality, pitch 
and phrasing. Her acting was 
crude rather than seductive, but she did 
communicate effectively the terror of 
the Act III scene. Giuseppe di 
Stefano and Renata Scotto as Don 


Jean 


taste 


card 


Jose 


ind Micaela were simply trapped into 


the wrong opera. Di Stefano tried vali- 
intly but unsuccessfully to scale down 
his voice by singing falsetto in the 
Flower Song’. Robert Merrill sang 
well, and was confident and athletic as 
Escamillo. The exceptional supporting 
troupe was made up of Bernard Izzo, 
Franco Ventriglia, Kay Griffel, Doris 
.Yarick, Robert Schmorr, and Mariano 
Caruso, as Morales, Zuniga, Mercedes, 
Frasquita, El Dancairo and El Remen 
dado, respectively A word, 
finally, must be said for the game little 
Children’s Choir of the First Unitarian 
Church of Chicago, conducted by Rev 
Christopher Moore; they were smartly 
lisciplined on stage, and enunciated 
their French like natives 
Missa Solemnis” 
pite its towering originality and great 
receives far fewer performances 
in this country than any other work of 
comparable reputation. Dedication and 
understanding characterized the per- 
formance given by the Chicago Sym- 
phony and the Chicago Symphony 
Chorus, with soloists Adele Addison, 
Regina Sarfaty, Richard Lewis, and 
Eberhard Waechter. Robert Shaw con 
ducted in-place of Fritz Reiner, whose 
leave of absence continues 
With due admiration for the enter- 
prise of the Symphony in programming 
such a difficult work, it was nonetheless 
hocking to learn that after 69 seasons, 
this was to be a premiere. It 


good 


Beethove ~’s des- 


ness 


was still 
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more disturbing to realize, by the dead 
silence that lasted for several minutes 
after the conclusion of the performance, 
that almost nobody in the audience 
knew the “Missa” at all. 

Although this was not a performance 
that forked all of Beethoven’s light- 
nings, or earved every creative stroke 
atresh, it was like a transparent window 
through which, undistorted, the whole 
musical image was allowed to shine. 
This was undoubtedly a result of Shaw's 
orientation as a choral conductor; his 
sauvity and emphasis on vocal timbre 
at the expense of orchestral strength 
took some of the urgency from the per- 
formance. Otherwise, he held all com- 
plexities together, evoked a consisient 
sonorousness from his forces, and dex- 
terously managed all the many subtle 
and diffieult rhythmic transitions. His 
tempi were on the fast side, a la Tos- 
canini, but although this resulted in 
some blurring in fast passages, notably 
in the “Cum Sancto Spiritu”, the pro- 
portions were always just 

The performance of the solo quartet 
was, in all important respects, perfect 
The chorus, trained by Margaret Hillis, 
really far too large, numbering 
bout 200; much greater power and in 
tensity could have been achieved with 
6U or so good musicians 

The only other orchestral concert of 
note was given on Nov. 10, with Hans 
Rosbaud as guest conductor. The pro- 
gram was quite unusual by compari 
son with the stodgy norm here 
abouts: Schumann's Fourth Symphony, 
Gigues” and “Rondes de Printemps” 
from Debussy’s and Roussel’s 
Suite in I 

Rosbaud is, of 


was 


Images”, 


course, one of the 
principal European conductors, long 
famous for his performances of chal- 
lenging contemporary works as well as 
of the repertoire. Not unex- 
pectedly, then, his performance of the 
Schumann symphony brought forth its 
leanness and muscularity, while main 
taining an almost clairvoyant sensitivity 
to nuance. Nor were the lyrical pas- 
sages slighted, although they were never 
allowed to pull out of shape or distort 
the formal balance. The slow move- 
ment was an especial revelation: lumi- 
nous yet tensile, it was played with the 
precise ensemble qualities of a string 
quartet Altogether, this was one of 
those rare times when a beloved work 
is invested with many new and un- 
suspected significances 


classic 


Debussy’s Images” are less often 
heard than the “Nocturnes” or “La 
Mer’, though they surpass those works 
in significance. More than anywhere 
else in Debussy’s orchestral output, one 
finds here the characteristics that ex- 
erted such strong fascination for the 
young Stravinsky, Schoenberg, and Bar- 
tok: clear and transparent colors, har- 
monic and linear strength, original and 
self-generating, almost contextual, form. 
The “Rondes”, especially, exhibit a 
highly integrated structure built up en- 
tirely from a single three-note idea. 
Even more prophetic is the exploration 
of diatonic-chromatic equivalents, a 
concept later significantly developed by 


Bartok in his Fourth Quartet. 
moments of extraordinary evocative 
power call to mind the _ twelve-tone 
works of Schoenberg or Berg, and re- 
mind one that the whole-tone scale is 
in fact a symmetrical half of the total 
12-tone material. There is no dry his- 
toricism in this view of an important 
work, for such suggestiveness can only 
nave potency when the work itself com- 
mands, through its intrinsic value, the 
love and attention of creative musicians. 
Both value and prophecy were brought 
forcefully to mind by Rosbaud’s pro- 
found and beautiful performance. 

The Roussel Suite was also quite well 
performed, but its trivial pseudo-neo- 
classicism was anticlimactic; neverthe- 
less it accomplished Rosbaud’s purpose 
by sending the audience home happy. 

On Oct. 20, Walter Hendl and Van 
Cliburn joined in presenting a light- 
weight program; Cliburn played two of 
the weakest concertos in the literature, 
the MacDowell Second and the Proko- 
fief Third. For the opener, Hendl chose 
Stravinsky's only dull major work, the 
“Chant du Rossignol”, and ended the 
concert with a sensitive, secure, and 
brilliant reading of the Suite No. 2 from 
Ravel's “Daphnis and Chloe”. 

For the Oct. 27 concert, Antonino 
Votto came over from the opera in gen- 
erous response to the Orchestra’s cry 
for help. Under the circumstances, it 
Was no surprise that nothing momentous 
happened, although the evening went 
off without disaster. Guiomar Novaes 
played the Mozart D Minor Concerto, 
and Maestro Votto conducted the over- 
ture to Webers “Der Freischiitz”, 
Ravel’s “Alborada del Gracioso”, and 
Debussy’s “La Mer”. 

On Oct. 24, the Improvisation 
Chamber Ensemble, headed by Lukas 
Foss, gave a demonstration of ensemble 
improvisation in Simpson Theater. Since 
it provides a new creative outlet for 
musicians and reaffirms the connection 
between playing and composing, this 
activity has obvious value. 

The Fine Arts Quartet’s plan of in- 
viting guest groups and soloists to join 
with them in performing the major 
works of the vast chamber repertoire 
promises a significant contribution to 
our musical life. Unfortunately, the 
actual performances have thus far failed 
to live up to the distinction of the reper- 
toire. Their Oct. 31 concert began with 
Riegger’s Second Quartet, an early 
work that reveals a homogeneous chro- 
maticism of complete consistency 
through four dull movements. After its 
platitudes, it was a great relief to dig 
one’s ears into the biting dissonant tex- 
ture of Mozart's Quintet (K. 614), one 
of the most original and exciting of all 
chamber works. But this, as well as the 
concluding Schubert “Forellen” Quin- 
tet, was marred by many flaws in execu- 
tion, particularly the tense self-con- 
sciousness that intrudes into the group’s 
every performance. David Dawson was 
the guest violist for the Mozart, while 
Frank Glazer, pianist, and Harold 
Siegel, bassist, assisted with the Schu- 
bert. —Ben Boretz 

(Continued on page 149) 
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John Lewis, piano 
Percy Heath, bass 

Milt Jackson, vibraharp 
Connie Kay, drums 


THE MODERN JAZZ QUARTET 


19.7 * 


FOUR GIANTS' steps within the traditions of jazz during six years of 
improvised concert performance have established a unique critical standard for the 
concert hall and a third stream tradition in contemporary American composition §& 
Recognized as the only pure concert ensemble in jazz by audiences throughout the 
United States, Western Europe, and the Near East. The Modern Jazz Quartet’s 
schedule during the 1960-1962 seasons will include its premiere performance with the 
New York City Ballet under the direction of George Balanchine # First perform- 
ances with the Cincinnati and Minneapolis Symphonies # A first tour to Japan and 
the Far East (May, 1961) @ A fourth tour in Europe (September-December, 1961) 
a John Lewis, Percy Heath, Milt Jackson, and Connie Kay “have lifted the purely 
musical development of jazz to a higher standard than any other in jazz history. Their 
music is the most enlightened and rewarding performance of jazz and its progress.” 

— THE LONDON DAILY EXPRESS 


PERSONAL DIRECTION: Monte Kay, 745 Fifth Ave., New York 22, N. Y. SPECIAL TOUR DIRECTION (February and March, 1962): 
Columbia Artists Management, Inc. / Andre Mertens / 111 W. 57th St., New York 19, N. Y. 
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France 

Claude Rostand was born in 
Paris Dec. 3, 1912. He studied 
music in Paris: harmony, coun- 
terpoint, composition, piano, his- 
tory of music and esthetics. His 
academic work led to a degree in 
letters and philosophy and a doc- 
torate in law. He became a pro- 
ducer at the Radiodiffusion-Télé- 
vision de France. He was also ad- 
viser for the Jeunesses Musicales 
de France. Mr. Rostand has writ- 
ten music criticism for “Carre- 
four’, “Le Monde”, “Melos”, and 
various Italian and French maga- 
zines. His musical writings in- 
clude: “L’oeuvre de Gabriel 
Fauré”; “Richard Strauss”; “‘La 
musique francaise contempo- 
raine’; “Les chefs-d’oeuvre du 
piano”; “Les chefs-d’oeuvre de la 
musique de chambre”; “Entre- 
tiens avec Darius Milhaud’; En- 
tretiens avec Francis Poulenc”; 
“Entretiens avec Igor Marke- 
vitch”; “Brahms” (2 volumes) ; 
“Olivier Messiaen”; “Liszt’’; and 
“Histoire de la musique alle- 
mande”. He is working on 
“Verdi” (2 volumes) and “De- 
bussy” (2 volumes). 


Germany 


H. H. Stuckenschmidt was born in 
Strasbourg in 1901. He studied pi- 
ano, violin and composition. In 
1920, he wrote his first articles for 
the magazine “Melos.” He lived in 
the early 1920's in Hamburg, Berlin, 
Vienna and Paris. In 1928, he be- 
came music critic of the Prague “Bo- 
hemia” and in 1929 he succeeded 
Adolf Weissmann on the Berlin “B. Z. 
am Mittag”. In December 1934 he 
was forbidden to write by the Nazis. 
In 1937 he became critic for the 
Prague “Tagblatt”. When the Nazis 
entered Czechoslovakia, they con- 
fiscated his passport and he could 
not leave. He was drafted into the 
German army, did clerical work 
there, and became a PW in an 
American camp in France. He went 
back to Berlin in 1946 and worked 
for RIAS. He became music critic of 
the American “Neve Zeitung”. In 
1948, he began lecturing at the 
Technische Universitat and in 1949 
was appointed Professor of Music 
History there. Mr. Stuckenschmidt 
visited the United States as a guest 
of the War Department in 1949 and 
returned as a tourist in 1960. He 
made a lecture tour of Japan in 
1959. Mr. Stuckenschmidt has been 
a correspondent for MUSICAL AMER- 
ICA since 1936. 
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Ernst Thomas 


Erwin von Mittag 


Mihailo Vukdragovic 





Germany 

Ernst Thomas was born in 
Darmstadt in 1916. His family 
was musical (his great-grand- 
father Georg Sebastian Thomas 
was Court Conductor for Ludwig 
I of Hessia). After completing 
his academic studies, Mr. Thomas 
took up the musical training that 
he considered essential to a ca- 
reer as a music critic. From 1934 
to 1939 he studied at the Leipzig 
Conservatory, taking piano with 
Robert Teichmiiller, conducting 
with Hermann Abendroth, com- 
position with Max Ludwig, and 
music history with Reinhard 
Oppen. Later he studied with 
Clemens Krauss at the Mozarteum 
in Salzburg. From 1941 until 
1942 he was conductor in Frei- 
burg i. Br. and Gorlitz, and was 
then drafted into the army. In 
1947 he became music critic of 
the Darmstadt “Echo”. Since 
1956 he has been musical editor 
of the “Frankfurter Allgemeine 
Zeitung”. In 1958 he became an 
editor of the “Neue Zeitschrift fiir 
Musik”. 
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Austria 


Erwin von Mittag studied music 
and musicology in Vienna, Inns- 
bruck, Lausanne and Brussels. For 
the past 15 years he has been the 
music critic of the Viennese “Die 
Presse”. He was a close associate of 
Wilhelm Furtwangler and is a well- 
known lecturer in Germany, France 
and Switzerland. 


Czechoslovakia 


Pavel Eckstein is Secretary of the 
Composers Guild of Czechoslovakia 
and Assistant Editor of “Hubedni 
rozhledy”. He is a regular contribu- 
tor to “Music and Musicians,” 
“Opera,” “La Scala,” “Fono Forum,” 
“Musik und Gesellschaft” and “Sovi- 
etskaja Musyka.” 


Yugoslavia 
Mihailo Vukdragovic (born in 
1900) began his participation in 
the musical life of Belgrade and 


Yugoslavia in 1927 after having 


finished his studies (composition 


and conducting) at the Prague 
Conservatory. His activities have 
included those of composer, con- 
ductor, teacher and music critic. 
Since 1940 he has been Professor 
at the Belgrade Academy of 
Music, where he now heads the 
class in conducting. For four 
years he was Rector of the 
Academy of Music. In 1957 the 
Academies of Music, Arts, Ap- 
plied Arts and Theatrical Arts 
merged into the Academy of Arts, 
and he was elected its first Rector. 
Since 1953 he has been the Secre- 
tary General of the League of 
Composers of Yugoslavia. He has 
also held the positions of Head of 
the Music Department of Radio 
Belgrade, conductor of the Bel- 
grade Radio Orchestra and con- 
ductor of the Belgrade Philhar- 
monic. 
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Massenet In Belgrade 


It is rare that 
Quixote” 


Jules Massenet’s “Don 
is performed, and the chance 
in Belgrade came as a pleasant 
surprise. It turned out to be, in my 
opinion, an  undeservedly neglected 
work, infinitely more palatable for 
modern consumption than those operas 
which gave Massenet his transitory 
fame at the turn of the century. Where- 
as “Manon” (1884), “Werther” (1892) 
and “Thais” (1894) are often bom- 
bastic, platitudinous and _ saccharine, 
Don Quixote” has the enormous vir- 
tue of being unpretentious. Its satirical 
theme, moreover, is distinctly more 
supportable today than the romantic 
which Massenet’s earlier suc 
cesses are based ‘Don Quixote” is 
relatively free from banalities (except 
for the Spanish “Fiesta” scene) and is 
tinged with that lyricism which is one 
of Massenet’s points. And be- 
this lyricism is not exaggerated 
into pathos, it is the more effective 
Ihe same restraint that contributed to 
this opera’s non-success in 1912 is to- 
day very much in its favor 

Don Quixote’s aria of disillusionment 
at the end of Act IV is genuinely 
And the final short 
heartbroken Don dies in 
extremely affecting. Here 
ill the emotion is concentrated in the 
vocal line, while the orchestra has a 
rather artificial, typically French sort 
of accompaniment that avoids all ex 
iggeration Technically, the score is 
mastertully written, attesting Massenet’s 
long experience in the theater. The 
parts are never covered; the or 
chestra is colorful, but it never 


¢ 


to see it 


ones on 


strong 


ause 


he ard 
touching 
which the 


solitude, ts 


act, in 
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gets in 
the way 
One fairly obvious why this 
opera is so seldom produced is the diffi 
ulty of casting it. It stands or falls on 
particularly on that 
of Don Quixote and his servant Sancho 
Panza All credit therefore goes to the 
Jelgrade State Theater Opera for a 
stunning production: first of all to stage 
director Mladen Sabljic for catching the 
light, tragicomical spirit of Cervantes 
and to the set designer Mirko Rasic for 
and resultantly 
scenery Oskar 
Same spirit 


reason 


the performance 


his sparse effective, 
Danon 
sensitively 
with the result that a re 
markable unity was created on the pro 
duction side 
The all-important 


semiabstract 
conducted in the 


yet prec isely 


role of the Don 
was sung and portrayed magnificently 
by Miroslav Cangalovic, 
of the great 


assuredly one 
our time. The 
flexibility and vitality of his voice, and 
his complete control of phrasing and 
dynamics contributed to an unforgetta- 


bassos of 
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Latko Koresec, left, and Miroslay Cangalovie as Sancho and Don Quixote in the 
Belgrade production of Massenet’s “Don Quixote” 


He was most ably sec- 
Latko Koresec of the Ljubl- 
jana Opera, who was superb as Sancho 
Panza. The two of them presented a 
remarkable picture onstage: the lean 
Don, over six tall, and the short, 
rotund Sancho just aS one often sees 
them in woodcarvings 


ble expericnce 


onded by 


feet 


Everett Helm 


Berlin 


Weeks 


Orchestras and choruses dominated 
the tenth Series of Berlin Festival 
Weeks more than they have in previous 
This fact was partly due to the 
program of the Stadtische Oper, which 
offered only one premiere, the first per- 
formance of Blacher’s “Rosamunde 
Floris.” There was, to be sure, an 
impressive number of repeat perform- 
(among them Schoenberg's 

Moses and Aron”), but the only new 
work Henze’s “Prince of Hom- 
burg,” and that was a Hamburg guest 
performance 

As usual, Karajan gave the starting 
signal with a _ Berlin’ Philharmonic 


Festival 


years 


ances 


was 


matinee. He began with a surprisingly 
vivid performance of Anton Webern's 
Orchestra Pieces, Op. 6, and ended with 
Brahms’s First Symphony. Between the 
two, Leontyne Price sang Egyptian arias 
otf Handel and Verdi with incredibly 
perfect bel canto. In a second Philhar- 
monic concert, with Wolfgang Schneid- 
erhan as soloist, the Orchestra under 
Karl Bohm displayed its virtuosity in 
Hindemith’s showpiece, the Symphonic 
Metamorphoses on Themes of Weber. 

The two-day guest appearance of the 
New York Philharmonic, a gift of the 
Ford Motor Company Fund to West 
Berlin, took place in the sold-out Large 
Broadcasting Hall. The remarkably 
exciting atmosphere partook of both a 
superlative musical performance and a 
television show. Leonard Bernstein was 
brilliant as conductor of Tchaikovsky's 
E minor Symphony and as performer- 
conductor of Beethoven’s C major Piano 
Concerto. It was also interesting to 
hear Busoni’s bold and dissonant ca- 
denza again. The somewhat ragged per- 
formance of the .Bartok Concerto for 
Orchestra came off less well, though it 
did bring into the spotlight the most 
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able players of the New York Orches- 
tra, from concertmaster Corigliano to 
the percussion section. Of the new 
American music, Bernstein’s “Candide” 
Overture was the lightest, and Roy 
Harris’ Third Symphony was most 
worthy of note. 

The Japanese orchestra of Station 
NHK, with its sonorous understate- 
ment, presented the contrasting ideal to 
the American taste for loud, full sound. 
Under Hiroyuki Iwaki, we heard the 
“Mandala” Symphony of Mayuzumi, 
which had already enchanted me when 
it had its debut in Lucerne. Beethoven's 
“Eroica” had technical bravura, to be 
sure, but musically it souna.' a bit 
strange, especially in the first move- 
ment. The pianist Takahiro Sonoda, 
trained in Berlin, played Rachmaninoff's 
C minor Concerto with gratifying re- 
straint, performing so to speak above 
the level of this much-abused work. 

Of the domestic choral concerts, the 
Stravinsky evening under Ferenc Fricsay 
made the most lasting impression. We 
have seldom been offered such a con- 
centrated, yet stylistically expanding, 
vision of the “Symphony of Psalms” 
and the “Oedipus Rex The North 
German Radio Chorus, the RIAS 
Chamber Chorus and (for the Psalm 
Symphony) a boys’ choir supported the 
performances of the Radio Symphony, 
which were well-nigh perfect. The pro- 
tagonists in the “Oedipus Rex” were 
Ernst Deutsch as the narrator, Herta 
lSpper, and the absolutely incompara- 
ble Ernst Haefliger as Oedipus. At this 
concert Margit Weber gave a correct 
but hurried interpretation of the Stra- 
vinsky “Movements,” which she 
missioned 


com- 


The closing program of the festival, 
with the Eighth Symphony, was not 
quite so successful. Eduard Flipse sub- 
stituted for Lorin Maazel 
ticulous, exact conductor, but he was 
not able to overcome the acoustical 
predominance of the giant chorus. Thus 
the soloists (Hilde Zadek and Lucretia 
West were especially. good) had to 
force. Everyone straining every 
nerve Karl Forsters Hedwig Choi 
with Ginter Arndt’s Motet Chorus, the 
RIAS Chamber Chorus and the Radio 
Symphony. A suverior impression of 
Mahler was gained at the matinee when 
Dietrich Fischer-Dieskau’s Lieder per 
formances formed the framework for 
Max Brod’s poetically inspired festival 
oration 


He is a me- 


was 


Blacher’s 1959 Vienna Requiem also 
won the approval of the Berlin public, 
though somewhat tiredly performed by 
Forster with his choir and the Philhar- 
monic musicians. It is the most modern 
and most challenging church music our 
age has produced, a thin runic message 
of anxiety, a vision of death and the 
beyond touched here and there with 
genius. The solo parts were admirably 
done by Edith Lang and Herbert 
Brauer 


Haefliger again gave a brilliant per- 
formance, but in a more unusual role. 
Paul Hindemith’s spiritual ubiquity and 
empathy succeeded in bringing to life 


the brittle harmonic material of the 
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Ballades and Rondeaux of Guillaume de 
Machaut. Haefliger had the leading 
part in these amazing performances, 
with his mastery of the difficult color- 
aturas in the high treble register. Hinde- 
mith himself played the first fiddle, 
which was combined with a second and 
a bass recorder. The high point of these 
aural recollections of Gothic times was 
the Ballade of the Python. Beiore and 
after, Six “Symphoniae Sacrae” of Gio- 
vanni Gabrieli for several choirs, re- 
sounded with baroque splendor. The 
vocal parts were a bit too strong, but 
Hindemith conducted right, left, above 
and below with omnipresent composure. 
[his exquisite evening included four 
premiere keyboard motets in the same 
pious, melismatic spirit as the “Marien- 
leben,” sung with the greatest under- 
standing by Haefliger, with mastertul 
accompaniments by Herta Klust. Hinde- 
mith won successes in three fields: as 
composer, as conductor, 
linist. 

On three evenings, the beautiful new 
asymmetrical studio of the Arts Acad- 
emy proved its usefulness. Constructed 
of brick and natural wood, the acoustics 
are specially suited to new music. Be- 
sides old Hélderin songs, a New Delhi 
Quartet and a “Ballet Blanc” for strings, 
Wolfgang Fortner offered a new work 
called “Bergeuse Royale.” It is a can- 
tata-like Lieder cycle, based on Saint 
John Perse, broken up by interludes 
Cleverly combining soprano, solo violin 
and strings, it reveals the composer’s 
own ideas and individuality in relation 
to the French text. Several performers 
stood out in the uneven performance, 
especially Gisela Vivarelli (soprano), 
Rudolf Schulz (violin) and Silvia Kind 
(cembalo) 

Giselher Klebe’s writing is the most 
tender, most bizarre, most individual of 
his generation. Besides the String Quar- 
tet, the Sonata for Violin and Piano, 
the Piano Trio called “Elegia Appas- 


and as vio- 


sionata” and the “Roman _ Elegies,” 
which accompany the bold Goethe text 
with piano, cembalo and double bass, 
there were two new works. The Seven 
Bagatelles for Bassett Horn, Trombone, 
Harp and Tubular Bells had its pre- 
miere. This is music of sharp contrasts, 
with ghostly glissandos, shining and iri- 
descent tone-molluscs, swellings and 
diminishings, often of grotesque micro- 
forms. We also heard the first perform- 
ance of Four Inventions of Zwergen- 
wuchs, masterfully played and pedaled 
by Klaus Billing. One is curious as to 
what path Klebe’s talent will follow 
between the magnetic fields of the music 
drama and introversion, and curious 
also with respect to the opera “Alc- 
mena,” which he has been commissioned 
to write for the 1961 opening of the 
Berlin Opera House. 

[he program of the third evening of 
contemporary music was very uneven 
and patched together. The vocal music 
was unfermented, the Octet for Three 
Woodwinds and Five Strings was tra- 
ditional. First, there was a sensitive 
and effective String Quartet by Everett 
Helm, and we also heard a Bassoon 
Quintet by Claude Ballif which was 
speculative and a bit formless. The best 
music of the evening was the “Dal 
quaderno di Francine Settene” of Vladi- 
mir Vogel, a most charming modern 
projection of Mussorgsky, sympatheti- 
cally sung by Erika Markgraf. 

More conventional works were on 
the program for the evenings in the 
Charlottenburg Castle, which is beloved 
and delightful because of its sumptuous 
interior, brilliantly restored under the 
direction of Leopold Reidemeister. In- 
cluded were the 50th artistic anniversary 
of Enrico Mainardi, cembalo evenings 
with music of Bach and others, and 
even Chopin. The new production of 
Giovanni B. Bononcini’s opera “Poly- 
phemus” (1702), with stylistically pure 

(Continued on page 34) 
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American singers with the Stadtheater in Ziirich: Standing left to right are Glade 
Peterson, tenor; Robert Kerns, baritone; James McCracken, tenor: Robert Thomas, 
tenor; and Lotfallah Mansuri, stage manager. Sitting left to right are Sandra War- 
field, mezzo-soprano; Reri Grist, soprano; Herbert Graf, director; Virginia Gordoni, 
soprano; Mary Davenport, mezzo-soprano; and Jean Cook, soprano 





rRANK 
MARTIN 


Tl 


By Henri JATON 


In judging a musical work, the critic 
cannot help bringing into play his own 
taste and the knowledge—whether com- 
plete or not—he has of the score in 
question and of its author. It is easy 
to understand that his judgment may 
contain a subjective element contrary 
to the real intention of the composer. 

Thus the chronicler must consider it 
an exceptional privilege to be able to 
get the testimony of the musician him- 
self, who is certainly the only one who 
knows the rhythm of his creative devel- 
opment and the reasons which have 
governed its course. 

[his privilege was granted to me a 
few months ago, when the world of 
music had a special reason for honoring 
the character and the work of the Swiss 
composer, Frank Martin. Last Sept. 15, 
Frank Martin celebrated his 70th birth- 
day, while a few weeks before the scenic 
creation of the eminent artist, “Mystery 
of the Nativity’, was given a tri- 
umphant welcome at Salzburg. 

More than other considerations 
which I myself realize would be insuffi- 
cient, I thought that the two factors 
which I have stressed—a birthday and 
a new work—fully justified the trip to 
Holland and the interview with Mr. 
Martin. 


Many years ago, Frank Martin chose 
the Dutch countryside for his retreat 
and studio. To be exact, he selected 
the picturesque village of Naarden, 
which is ignored by the railroad, but 
which one can reach by stopping at the 
small station called Bossum. 

For a creative artist, the atmosphere 
and environment in which he works are 
of high importance. In this respect, I 
think Frank Martin could not have 
imagined a more favorable environ- 
ment. His house is located in the midst 
of a flower-bed on the eage of a forest, 
through whose arches one can feel the 
immensity of nature. 

This ideal location inspired my first 
question: “Were you following the lead 
of Sibelius, cher Maitre, in choosing to 
live amid such admirable natural 
beauty?” 

“Perhaps—though I cannot claim to 
belong to his generation.” 

The exquisite amiability of my host 
seemed to authorize me to guide our 
conversation to the subject which 
seemed to me the most pertinent. 

“The musicologists who have ana- 
lyzed your work consider certain works 
of yours particularly important. Do 
you agree with this opinion?” 

“Yes and no. If I had to name a 
high point in my work, I think I would 

(Continued on page 111) 
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(Continued from page 3/) 
Anita Engerts, 
drew our attention to Prussia’s operatic 
past 

Guest performances of the New York 
artists were stylistically way off the 
beaten track. Merce Cunningham and 
the beautiful Carolyn Brown gave highly 
convincing performances, par- 
ticularly in the nostalgic “Night Wan- 
dering” set to Bo Nilsson’s music. There 
was also mad comedy in a “Music Walk 
with Dancers,” when John Cage and 
David Tudor, who had previously been 
playing tonally sparse piano duets back 


Stage, 


decor and costumes by 


dance 


got into the act as musical clowns 
without instruments Laughter and 
whistling resounded through the Hebbel 
Theatre, which was unfortunately half- 
empty 


H. H. Stuckenschmidt 


Donaueschingen 





van > 
fen Premieres 

[he musical 
Forest town of 
South German 
habitants, are a 


Black 
Donaueschingen, a 
capital of 10,000 in- 
part of modern cul- 
tural history. This festival was founded 
in 1921. It began under the aegis of 
the avant-garde of that time, with 
works by Alois Haba, Paul Hindemith, 
Ernst Krenek, Alban Berg and othe 
celebrities of the future. It was proud 
of the patronage of such 
musicians as Richard Strauss, Fer- 
and Artur Nikisch 
In 1950 the festival experienced a ren- 
when the Southwest Radio 
Baden-Baden came to 
artistically and financially. In 
the last ten there have been 
premiere performances of a new pha- 
lanx of composers, such as Pierre 
Boulez, Luigi Nono and Karlheinz 
Stockhausen. Igor Stravinsky has 
been among the performers and the 
performed. Experimental works were 
io! excluded; among them were works 
of John Cage and the musique ce 
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vhich ten 
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ruccio Busoni 
uissance, 
Corporation in 
iS ald 


years, 
also 


ncrete 
“Orpheus.” 
revived in- 
a weekend during 
composers of the period 
had The frame- 
work for the performances was a 
Kale doscope I rom Black Africa 
For this Boris Konietzko of 
Hamburg gathered ancient African 
ilptures, musical instruments, colored 
des and tape recordings with Negro 
music, all combined in a most ingenious 
manner. In the baroque St. Mary’s 
there were motets by the 


Austrian Anton 


decade of this 


with 


premieres 


young 


modernist 


the festival 
Martinu, who 
Switzerland. He 
sented \ Ss extremely 
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ally, the work, calling to mind Dvorak 
and Smetana and sometimes Stravin- 
sky’s “Histoire du Soldat,” represented 
the United Siates, of which Martinu 
became a citizen in 1952. 

Second oldest among the composers 
was Alois Haba of Prague, born in 
1893. For 40 years he has been the 
imperturbable prophet of a music with 
smaller intervals than our half tones. 
His marvelously keen ear distinguishes 
fourth-, sixth-, and twelfth-tone inter- 
vals as precisely as we distinguish the 
traditional seconds. Like the majority 
of the Donaueschingen’ works, his 
fourth-tone Twelfth String Quartet was 
written for the Baden-Baden Radio 
Anyone who knows his earlier works 
will notice that Haba’s style has changed 
completely, for example in comparison 
with his 1930 opera “The Mother,” 
which had its premiere in Munich 
Previously, the microseconds and 
fourth-tone intervals composed a new 
syntax, free of tonal laws, like a con- 
tinuation of Schoenberg in a new tone 
system. The new quartet originates in 
tonal concepts. It contains music which 
is melodically and harmonically tradi- 
tional, with shortened or lengthened 
often downright “wrong’—steps. Only 
seldom does the strange charm of un- 
known worlds of sound become evident, 
as in the unison of the beginning or in 
a %4-tone scale of the middle 
movement. In the playing of these two 
Czechos!ovakian works, the Prague 
Novak Quartet proved itself an en- 
sembie of tae highest rank. Haba 
acknowledged the cordial applause 

Ine program of the first chamber 
music matinee introduced Five Baga- 
telles of 53-year-old Wolfgang Fortner. 
They are delicate, mirror-like, chiseled 
ornaments, chords built up and dis- 
solved, diminutive eruptions and ordered 
great artistry. Dieter 

1931) comes trom 
Fortner’s school. The afternoon was 
concluded with his “Chamber Music 
1960” for 14 instruments. The five 
movements bore phonetically suggestive 
names taken from a fantasy language 
Akuo, Siri I, Melog, Siri Il and Khor 
Completely devoid of personal style, 
they certain elegance of 
post-Webern conformism. The rather 

language of these music festi- 
val academicians made use of chro- 
matic glissandos, tremolos, and flutter 
tonguing 


Much original, though in 
similar the “Tropi” of 28- 
year-old Camillo Castiglioni, of Milan 
His commentary on the piece—only 
seven minutes long—speaks of “bel 
suono” (analagous to bel canto), and 
of the problem of tempo as a con- 
structive element. The chirping quality 
of the sound is attained by a preference 
for higher Excited wind 
ind string alternate with a 
piano adagio later becomes an 
intermezzo with the cymbals. Two 
unison with changing tonal 
color on the notes D' and E-flat’, were 
inserted. The piece, taking form through 
the changes of tempo, concludes with a 
dynamically oscillating flute solo. This 


slow 


constructions of 
Schoénbach (born 


POsS2S>5 a 


hectic 


more 


sivle, are 


frequencies 
episodes 


which 


passages, 


is a charming attempt to make serial 
technique distinctly audible. 

The Swedish composer Bo Nilsson 
follows the same course in sharply con- 
trasting colors and kinds of movement. 
His piece, ten minutes long, is entitled 
“Scene 1 for Chamber Ensemble.” The 
dramatic character of this work con- 
jures up memories of the Japanese Noh 
Theater. Tutti and soli confront each 
other in an endless river of color. A 
piano chord answers a flutter-tongued 
flute sole; the trumpet replies to the 
rippling of racing piano and harp 
figurations. Puzzling outbursts follow 
lyrical quiet; tranquil passages are suc- 
ceeded by percussive music with tom- 
toms and glass bottles. An exotic touch, 
achieved by use of vibraphone and 
xylophone, emphasizes the ecstatic 
character of the work. Nilsson, the 
Benjamin of the composers (born 1937) 
gave us the finest composition of the 
day. Messiaen’s influence (on Casti- 
glioni also) is positive in the molding 
of sound and form, negative in the 
sugar-coated character of the result. 

[he orchestral concert on the second 
day began problematically with a com- 
position by Yoritsune Matsudaira, who 
was born the same year as Fortner, 
1907. His conception of bridging the 
spiritual chasm between the music of 
East Asia and Europe is fruitful in 
earlier works (“Samai” for chamber 
orchestra and “Figures Sonores”). He 
seizes upon the ancient Japanese 
“Gagaku” court music with its combina- 
tion of melodic lines and chords, a 
unique thing in Asiatic culture. His 
new “Suite di Danze,” written for 
Donaueschingen, is linked to the “Bun- 
gaku” dance accompaniment of the 
court music. Matsudaira—like Boulez 

wants to bring coincidence into play 
by the use of three orchestras, which 
are rhythmically and melodically in- 
dependent, but linked by the equal 
length of the five movements. The re- 
sult is chaos. For the lay listener, the 
allusions to “Gagaku” harmonies, 
namely the multitone chords of the 
Sho mouth organ, are not evident. For 
one who knows Japan, they do not 
blend with the string and horn colors. 
The combined abilities of three con- 
ductors (Hans Rosbaud in the center, 
Pierre Stoll and Hilmer Schatz on 
either side of him) were not able to 
bring order into this threefold stream of 
music lasting 18 minutes. Matsudaira 
expressed his thanks for a 
darkened by protests. 

The most radical work came from 
the 27-year-old Pole, Krysztof Pender- 
ecki. Through a combination of strings 
and percussion, his “Anaklasis” attains 
a fullness of new stirring sounds, in- 
spired by electronic resonance. Quartet 
tones grate in the closest possible tone 
clusters; glissandos and flageolet tones 
are artfully woven together; attacks in 
the strings complete the tone of the 
piano in the spirit of Henry Cowell; a 
parade of coloristic inspirations hur- 
ries past until everything is brought to 
a close in a logical concluding diminu- 
endo. Masterly understanding of form 

(Continued on page 148) 
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PIERRETTE ALARIE 
LICIA ALBANESE 
MIMI BENZELI 
BEVERLY BOWER 
PHYLLIS CURTIN 
MARY CURTIS-VERNA 
GLORIA DAVY 
LISA DELLA CASA 
SARAMAE ENDICH 
EILEEN FARRELI 
RERI GRIST 
HILDE GUEDEN 
LAUREL HURLEY 
LUCILLE KAILER 
DOROTHY KIRSTEN 

KRALI 

LEE 

MARSHALI 
ANNA MOFFO 
LUISA MARAGLIANO 
LEONTYNE PRICE 
ANNELIESE ROTHENBERCER 
IRMGARD SEEFRIED (1962-3) 
SYLVIA STAHLMAN 
ELEANOR STEBER 
RENATA TEBALDI 
DOROTHY WARENSKJOLD 
CAMILLA WILLIAMS 
STEFANIA WOYTOWICZ 
DORIS YARICK 
FRANCES YEEND 


Wezzo- Soprancs 
FRANCES BIBLE 

IRENE DALIS 

ROSALIND ELIAS 

MARY McMURRAY 

NAN MERRIMAN 

KERSTIN MEYER 

MILDRED MILLER 

REGINA SARFATY 
GIULIETTA SIMIONATO (1962-63) 
RISE STEVENS 

HELEN VANNI 

BEVERLY WOLFF 


Contraltes 


MAUREEN FORRESTER 
FLORENCE KOPLEFF 
ELENA NIKOLAIDI 
CAROL SMITH 


Tenors 


JOHN ALEXANDER 
DANIELE BARIONI 
LUGO BENELLI 

JON CRAIN 

ALBERT DA COSTA 
CHARLES kK. L. DAVIS 
NICOLAI GEDDA 
GIUSEPPE GISMONDO 
DAVID LLOYD 

JOHN McCOLLUM 
WILLIAM OLVIS 
CHARLES O'NEILI 
LEOPOLD SIMONEAU 
BRIAN SULLIVAN 
RICHARD TUCKER 
RICHARD VERREAU 
GIUSEPPE ZAMPIERI 


Sarttounes 


WALTER CASSEL 
TODD DUNCAN 
IGOR GORIN 
GEORGE LONDON 
CORNELL MacNEII 
ROBERT MERRILI 
MORLEY MEREDITH 
JAMES MILLIGAN 
MAC MORGAN 
HARVE PRESNELI 
GERARD SOUZAY 
THEODOR UPPMAN 
WILLIAM WARFIELD 
LAWRENCE WINTERS 


ARTIST LIST FOR SEASON 1961-1962 


Gasse-Sarttones 


FERNANDO CORENA 
DONALD GRAMM 
CESARE SIEPI 
KENNETH SMITH 
YI-KWEI SZE 


Plantets 


GEZA ANDA 
CLAUDIO ARRAI 
STANLEY BABIN 
DAVID BAR-ILLAN 
PALL BADURA-SKODA 
PIERRE BARBIZET 
MICHEL BLOCK 
COLEMAN BLUMFIELD 
JORGE BOLET 
ALEXANDER BRAILOWSKY 
THOMAS BROCKMAN 
JEAN CASADESUS 
ROBERT CASADESUS 
RICHARD CASS 
CLIFFORD CURZON 
IVAN DAVIS 

JOERG DEMUS 
PHILIPPE ENTREMONT 
RUDOLF FIRKUSNY 
LEON FLEISHER 

FOU TS'ONG 
MALCOLM FRACER 
CLAUDE FRANK 
OLEGNA FUSCHI 
GARY GRAFFMAN 
MONIOUEF HAAS 
NICOLE HENRIOT-SCHWFEITZER 
LORIN HOLLANDER 
FUGENE ISTOMIN 
GRANT JOHANNESEN 
LOUIS KENTNER 
JACQUFS KLEIN 

LILtT KRAUS 
THEODORE LETTVIN 
EUGENE LIST 

LEE LUVISI 
MALCUZYNSKI 

OZAN MARSH 
LEONARD PENNARIO 
HANS RICHTER-HAASER 
CHARLES ROSEN 
SANROMA 

RUDOLF SERKIN 

ALEC TEMPLETON 
RONALD TURINI 

FARL WILD 


Violintsts 


DAVID ABFI 
CHRISTIAN FERRAS 
ZINO FRANCESCATTI 
ERIC FRIEDMAN 
CARROLL GLENN 
SZ7YMON COLDBERG 
JAIME LAREDO 
JOHANNA MART7Y 
MENUHIN 

FRICA MORINI 
DAVID OISTRAKH 
MICHAEL RABIN 
BENNO RABINOFE 
ROBERT RUDIF 
BERL SENOFSKY 
TOSSY SPIVAKOVSKY 
ZVI ZEITLIN 


‘Cellists 
GASPAR CASSADO 
LEONARD ROSE 


Uarrator 


FELICIA MONTEALECRE 


Guttarist 


RENATA TARRAGO 


“7 wo-Pianes 


EDEN and TAMIR 

GOLD and FIZDALI 

PARSONS and POOLE 

ALFRED and HERBERT TELTSCHIK 
VRONSKY and BABIN 
WHITTEMORE and LOWE 


Instrumental 
Ensembles 


FESTIVAL QUARTET 
Victor Babin, Piano 
Szymon Goldberg, Violin 
William Primrose, Viola 
Nikolai Graudan, *Cello 
THE MODERN JAZZ QUARTET 
Milton Jackson, Vibraphone 
Connie Kay, Percussion 
Percy Heath, Bass 
John Lewis, Piano 
BEAUX ARTS TRIO of NEW YORK 
Daniel Guilet, Violin 
Bernard Greenhouse, ‘Cello 
Menahem Pressler, Piano 
PAGANINI QUARTET 
Henri Temianka, Violin 
Stefan Kravk, Violin 
Albert Gillis, Viola 
Lucien Laporte, “Cello 
NEW YORK CONCERT TRIO 
Cynthia Otis, Harp 
Ardyth Alton, "Cello 
Paul Bover, Flute 
LUKAS FOSS and his 
IMPROVISATION CHAMBER 
ENSEMBLE 
NEW DANISH QUARTET 
Arne Svendsen, Violin 
Palle Heichelmann, Violin 
Knud Frederiksen, Viola 
Pierre Rene Honnens, “Cello 
THE CLEBANOFF STRINGS 
Herman Clebanoff, conductor-violinist 
(Group of 21)—1l6 strings, piano, ac 
cordion, percussion and harp 
DICK SCHORY'S PERCUSSION POPS 
TIPTON’S MUSIC FOR TONIGHT 
(Orchestra of 12) Conductor and 
Piano Soloist 
MAX JAFFE TRIO 
(Vielin, celle, piane) 


Vocal Ensembles 


FRANCES ARCHER and 
BEVERLY GILE 
International Songs and Ballads 
GOLDEN CURTAIN QUARTET 
Produced by Kurt Adler 
Conductor, Metropolitan Opera Assen. 
soprano, mezzo, tenor, basso 
Metropolitan Auditions of the Air 


Joint Reettals 


ROBERT and GABY CASADESUS 
PAUL BADURA-SKODA and 
JOERG DEMUS 
in a special program of piano 
music for four hands 
EUGENE LIST and CARROLL CLENN 
Piano and Violin 
GASPAR CASSADO and 
CHIEKO HARA 
Cello & Piano 
LEOPOLD SIMONEAU and 
PIERRETTE ALARII 
Tenor and Soprano 
TODD DUNCAN and 
CAMILLA WILLIAMS 
BENNO & SYLVIA RABINOF 


Violin and Piano 


Dance réttractions 


PAUL DRAPER 
Assisted by Ellen Martin 
and pianist 

KOVACH, RABOVSKY and CO 
(Company of 5) 

PILAR GOMEZ and CO 
(Company of 9%) 

MELISSA HAYDEN and 

JACQUES D'AMBOISE 
Stars of the New York City Ballet 
Limited availability as soloists 
with symphony orchestras 

DAVID TIHMAR DANCE THEATRE 
Choreography by David Tihmar 
Five Dancers, Narrator, Piano 
Accompanist 

LES GRANDS BALLETS CANADIENS 
Company of 20—Ludmilla Chiriaef, 
Director, (Piano Accompaniment) 
Canadian Tour: Montreal-Vancouver 


Special Attractions 


BAYANIHAN 
PHILIPPINE DANCE CO 
50 attractive Dancers and Musicians 


Sept.-Dec., 1961. Coast to Coast 


THE ROBERT JOFFREY BALLET 
with Orchestra 
Enlarged Company of 25 
Coast to Coast, Jan.-Feb.-Mar., 1962 


BERLIN PHILHARMONIC 
ORCHESTRA 
Herbert von Karajan, Karl Boehm 
Conductors 
Fall of 1961—Limited Tour 


Return of 
ARTHUR FIEDLER conducting 
BOSTON POPS TOUR ORCHESTR 
72 Mem—Spring of 1962 
By arrangement with 
Boston Symphony Orchestra 


MANTOVANI 
and His Orchestra of 45 
Fall of 1961. Coast to Coast 


First Time—Direct from Amsterdam 
NETHERLANDS CHAMBER 
ORCHESTRA 
Szymon Goldberg, Conductor and 
Violin Soloist 
NEW YORK PRO MUSICA 
Noah Greenberg, Musical Director 
Virtuoso ensemble of 11 





Ruth Page 

CHICAGO OPERA BALLET 
With World-Famous Stars 
Corps de Ballet and Orchestra 
Company of 50 


XIMENEZ-VARGAS BALLET ESPANOL 
Company of 14 Dancers, Flamenco 
Singers and Guitarists 
January 2, 1962—12 weeks—2nd Tow 


ROBERT SHAW CHORALE and 
ORCHESTRA 
Robert Shaw, Conductor 
J. S. Bach Passion according to St. John 
Complete in English. Company of 060. 


Second American Tour of the Celebrated 
BRANKO KRSMANOVICH CHORUS 
of YUGOSLAVIA 

Bogdan Babich, Conductor 

80 mixed voices, Oct.-Dec., 1961 


2nd Tour by Popular Demand 

A Harry Belafonte Production 

THE BELAFONTE FOLK SINGERS 
Robert De Cormier, Conductor 
Company of 19, Oct.-Dec., 1961 


CAMEO OPERA COMPANY 

in THE ELIXIR OF LOVE 
Donizetti's Delightful Comic Opera 
in English, Fully staged, piano 


accompaniment, Company of 9 


HEADQUARTERS: 165 WEST 57TH STREET, NEW YORK 19, N. Y. 
Los Angeles Office: 904 Auditorium Bldg., 427 W. 5th St. 


January, 1961 


Canadian Office: 77 Metcalfe St., Ottawa 4, Ontario 
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Four Sold Out U.S. Tours 


1955-56 
1956-57 
1957-58 
1959-60 


RETURNING-FALL 1961 


‘© Toi Co) ol-) am to eed BI -Tol-Jaslo]-1am | 
NOW BOOKING 


COLUMBIA ARTISTS MANAGEMENT INC. 


PERSONAL DIRECTION: JUDSON, O'NEILL & JUDD 
165 West 57th Street, New York 19, New York 


Steinway Piano « Decca/Deutsche Grammaphon Records 





FIRST EUROPEAN TOUR, SEPT. OCT. 1960 


FRANCES BEVERLY 


ARCHER GILE 


8 





PARIS — “sung with musical authority.” LONDON — “effective presentation with bright good humor and pro- 
fessional skill.” COPENHAGEN — “showed intelligence and understanding . . . what they presented was real art.” 

STOCKHOLM — “extremely musical, well rehearsed and beautifully blended voices.” OSLO — “cultivated inter- 
pretations and convincing talent, great charm and virtuosity.” MUNICH — ‘Sang with bewitching control, 
secure precision and forceful charm.” 


COLUMBIA ARTISTS MANAGEMENT, INC. 165 West 57th St., New York 19, N.Y. Persona! Direction: Kurt Weinhold Associate: Thomas Thompson 


COLUMBIA ARTISTS MANAGEMENT, INC. PERSONAL DIRECTION: ANDRE MERTENS 165W. 57TH ST., N.Y.19,N.Y, 


DAVID BAR-ILLAN 


CURRENT SEASON HIGHLIGHTS First performances Starer Chicago Recital Debut—April 23, 1961 
Concerto for Piano and: Orchestra Cincinnati Sympho Sold-Out Season, United States and 
Max Rudolf conducting, February 17, 18, 1961 Den Canada South American Tour — Summer 
Symphony, Saul Caston conducting, March 28, 1961-5 1961 European Tour — Fall 1961 
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New Yo?k Philharmonic Debut 
Four. performances, Liszt Piano Concerto 


Dimitri. Mitropolous conducting 
January 14, 15, 16, 17 1960 


“A YOUNG PIANIST OF UNUSUA 
ATTAINMENTS AND EVEN. 
GREATER PROMISE. "wew vor times 


we 
“INCIS D. PERKING 
Bur-lilan Impresses 
Mr Bar-Ilan who was 0 
yD srael and studied both tt 
and in New York, had 
|Made 7 noteworthy imp 
here ®5 & recitalist. and & 
hie i peated and enhanced BW 
Hien pretation of Lisst's first 
| ano ¢ oncerto. He played | 
th thorough technical mas 
hdmi 4 Polish, ® constantly 
x “USiCal tone y hich never be- 


: * Percussive, and complete 
sf etail. Bébsides 

1 merits, the tal 

~Faell pianist also showed 

- pe. standing both of Lisst’ 
hen. romanticism poth.t 
'certo's proclamative pas 


ORK WORLD- 
ae. 16, 1a Louis BASS 
Ose | 
A true Lisztean of “i 
brilliance an dflair a 
keyboard in the ago 4 BS 


Sager «-} . 

~y .*hich he made convine 
Blin without exaggeration, ent young lorarl nee 4 
» falmer lyric episodes, com illan, who comm oe 


. to 
impressions with clog ena 


plays of temperamen” 


om FY it = the atmosphere of Listt’t 
band technique. This bo! 


a of its time with ad- 
fine 
a} aA a ase of 
Baldwin piand Seed flexibility 
8nd sencisi., ee 
€nsitive communication @ 
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Belafonte Presents, Inc. in association with Walter Gould 


DEBUT NATIONAL TOUR / 90 ENGAGEMENTS / 15 WEEKS / 25 STATES 


“THE MOST EXCITING, OVERWHELMING, STIMULATING, INTERESTING, 
THRILLING, HEART-STIRRING CHORAL GROUP I'VE SEEN AND HEARD IN 
YEARS... AT ALL TIMES THEY SING BEAUTIFULLY, TASTEFULLY ... THIS 
GROUP IS JUST GREAT .. .” Cue Magazine March 12, 1960 


“THE LIGHTING WAS DRAMATIC .. . THE STAGING WAS A SHOW IN ITSELF 
THE BELAFONTE FOLK SINGERS ARE AN EYEFUL AND AN EARFUL” J Illinois 


“REMARKABLE BLENDING OF ARTISTRY .. ELECTRIFYING SHOWMANSHIP.” 


California 
12 Superb Vocalists — 3 Instrumentalists under the musical direction of ROBERT DE CORMIER / Assistant Conductor: Walter 
Raim/Staging: David Tihmar / Executive Producer: Phil Stein 


RCA Victor Records 


THE BELAFONTE 


COLUMBIA ARTISTS MANAGEMENT, INC. Personal Direction: André Mertens 165 West 57th Street, New York 19, N. Y 








Columbia Artists Management Ine. 


ANNOUNCES WITH PRIDE 
The Third North American Tour 


OF THE 


Berlin Philharmonic Orchestra 


Conductors 


Herbert von Karajan Karl Boehm 


Four Weeks 
October 27-November 22, 1961 
(Eastern United States Only) 
Sold-Out! 


Columbia Artists Management Inc., 165 W. 57 St., New York 19 


Personal Direction: Andre Mertens 


Deutsche Grammophon, Angel Records 
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“...Bolet’s performance can fairly 
be described as heroic...” 


—New York Times, August 13, 1960 





ORGE BOLET 


The keyboard Liszt of Columbia Pictures’ “Song 

Without End” 

“... Jorge Bolet real star of ‘Song Without End’...” 
—Boston Globe, September 29, 1960 

Columbia Pictures Records Exclusive Management for Europe: 


RCA Victor Records Nederlandsche Concertdirectie J. Beek 
Baldwin Piano Koninginnegracht 82, The Hague 


European Tour — Spring thru Fall, 1961 
Annual North American Tour—November thru 
March, 1961-62 
COLUMBIA ARTISTS MANAGEMENT, Inc. 
Personal Direction: Andre Mertens 
165 West 57th St., New York 19, N.Y. 
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TOURING THE UNITED STATES FOR THE SEVENTH TIME 
WINTER 1962—COMPLETELY SOLD OUT! 


ARTHUR FIEDLER 


and the 


BOSTON POPS TOUR ORCHESTRA 


COLUMBIA ARTISTS MANAGEMENT INC. 
Personal Direction: Judson, O'Neill and Judd 
165 West 57th Street, New York 19, New York 
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“THE SPARK THAT MAKES PEOPLE 
WANT TO LISTEN” 


Cassidy, Chicago Daily Tribune 
“This concert of relatively unfamiliar works 
was in the nature of a trial balloon, but its 
success was more like that of the Russian 
satellite.” Chicago Daily News 
. unswerving artistry and flair for 
showmanship . . . a bright ribbon of beau- 
tiful music " Duluth News-Tribune 
“In Herman Clebanoff, the Mercury Label 
has a GEM DESTINED to GLITTER in the 
music world for a long, long time.” 


Album Review, Los Angeles 


7 BEST SELLING MERCURY ALBUMS 


THE GLEBANOTT 


INU 


ORCHESTRA OF 20 


HERMAN CLEBANOFF CONDUCTOR 


COLUMBIA ARTISTS MANAGEMENT, INC. 165 W. 57TH ST., 
N.Y.19,N.Y. PERSONAL DIRECTION: ANDRE MERTENS 
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the great stages of the greatest opera houses! 
\ l i 2, 
“Miss Curtin Cheered; Wins Ovation at Debut in Vienna” 
N. Y. Times headline after “Traviata” at Vienna State 
Opera, Sept. 21, 1960 + “A voice of great amplitude, 
personality of striking vivaciousness, interpretive 
powers of the utmost versatility.”—Franco A bbiati, 
Corriere della Sera, Milan, Nov. 5, 1960. jj i 


Judson, O’ Neill & Judd 
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WITH THE FORT WORTH SYMPHONY 


“Mr. Davis displayed talent and atti- 
tudes more in accord with our day 
than with the era of empty virtuos- 
ity. If Mr. Davis has technique, it is 
not for burning; if he has tone, it is 
not for thunder. It is rather for sing- 
ing in an extraordinary variety of 
apt color.” 

JOHN ROSENFIELD, 


Dallas Morning News, October 19, 1960 


WITH THE PHILADELPHIA 
ORCHESTRA 

“There is no doubt that this young 
man is in the forefront of America’s 
young pianists. The praise that has 
preceded him is entirely understand- 
able.” 


VAX DE SHAUENSEE 
B 


Philadelphi« 


illetin, November 8, 1960 


COLUMBIA MASTERWORKS DEBUT 
RECORDING 

A LISZT RECITAL 
Scheduled for release February 1961 
Baldwin Piano 
COLUMBIA ARTISTS MANAGEMENT Inc 
Personal Direction: 
Judson, O'Neill and Judd 
165 West 57 Street, New York 19, N. Y. 


photo by don hunstein (columbia records) 
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mance of Richard Strauss’ 
finger tips. She always com- 
m of a personality.” 
mg, New York Herald Tribune 
. HARMONIC in the Verdi 
id, it has power and 
Flats and Cs with 
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casper Cassado and Chieko Hara 
Cello and Piano 


' 

, 

' 4 
“The well-known Spanish cellist, Mr. Gaspar Cassado, returned to Wigmore Hall last night, with a new 
partner, the Japanese-born pianist Miss Chieko Hara, who in private life has recently become Mrs. 
Cassado. They played three sonatas by Beethoven, Mendelssohn, and Brahms, immediately making it 
clear that they are as finely attuned a duo as anyone could ever want to hear.”” The London Times, May 17, 1960 


COLUMBIA ARTISTS MANAGEMENT INC. 


Personal Direction: Schang, Doulens & Wright Veu and Columbia Records 
165 West 57th Street. New York 19, New York Baldwin Piano 
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soprano voice and lovel: 


her perform 
intoned and phrase 
ineffable € 


w fe 

“She is at her best in music of 
this sort (Faure Requiem) 
and her tones soared 
beautifully. There was a 
delightful clarity and purity 
of the voice.” 
TANGLEWOOD 


with NEWELL JENKINS 
CLARION CONCERTS 
“Saramae Endich was all 

elegance and shi ning tone.” 


NEW YORK HERALD TRIBUNE 


in RECITAL 

“Miss Endich captivated her 
listeners with good 

diction, consummate style 
and a ravishing sound.” 
SAN ANTONIO LIGHT 


In addition to recitals across the 
country, Miss Endich will 
appear with the orchestras of 
Cleveland, Detroit, Tulsa, 
Brooklyn, Orlando, and the 
National Symphony, Washington 


To be released during 
the 1960-61 season: 
RCA Victor Recordings: 
Bach—Mass in B Minor 
with the 

Robert Shaw Chorale) 


Victor Herbert—Songs 


COLUMBIA ARTISTS MANAGEMENT INC. 
Personal Direction: Judson, O’Neill & Judd 
165 West 57th Street - New York 19, N. Y. 





‘A BARITONE REMINISCENT OF THE GREAT TITTA RUFFO.,’’ 


The Bulletin, Melbourne, Australia, Sept. 9, 1959 


IGOR GORIN 


“LA TRAVIATA”, Boston Opera Co. 
"Germont Pére in the grand manner. Revealed 
a baritone evenly produced at every level 
with a powerful, dark, resonant thrust. And the 
voice is huge and velvety." 
Boston Herald, November 17, 1960 


“RIGOLETTO”, Philadelphia Lyric Opera Co. 
"A most satisfying Rigoletto. His ‘Piangi, Fanciulla’ 
was one of the outstanding moments of the 
evening.” 

Philadelphia Inquirer, February 17, 1960 


“PAGLIACCI”, New Orleans Opera 
Association 
“Top honors went to Igor Gorin, an impeccable 
singing artist whose good taste always shows. 
As Tonio, Mr. Gorin sang the famed ‘Prologue’ 
with warmth and feeling and throughout the 
opera he revealed, as usual, that when he 
undertakes a role he makes it a 
flesh-and-blood character." 
New Orleans States & Item, October 21, 1960 


“IL TROVATORE”, Re-engagement, 
New Orleans Opera Association 


"His Di Luna provided an ‘Il Balen’ of great 
style to capture firmly his quota of applause and 


approving cries." 
New Orleans Times-Picayune, December 2, 1960 


“THE MASKED BALL”, San Antonio Opera 
Festival 
"Igor Gorin brought dignity a4 lush tone 
quality to the ro Renato.” 
Musical Anis 4prli 1960 


REPERTORY INCLUDES FIGARO IN 
“BARBER OF SEVILLE” 


THIS SEASON FULLY BOOKED 
WITH SYMPHONY ORCHESTRAS 
AND IN RECITAL 





Starring in “ALL FACES WEST” 
July 1961—Ogden, Utah 


llth Consecutive Season 











COLUMBIA ARTISTS MANAGEMENT INC. 
165 West 57th St., New York 19, N. Y. 
Personal Direction: Kurt Weinhold 
Associate: Thomas Thompson 
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PHILIPPE 


ENTREMONT 


“Le Pianiste Atomique" 


Paris France-Soir 


Ne ee 


“1 Thorough Virtuoso” 


rancisco Examiner 






San F 


t ENTREMONT| 


“PIANIST OF GENIUS” 


London Daily Telexraph und Post 


ENTREMONT| 


“Brilliant Musical Mind” 


Washington Post and Times Herald 


ENTREMONT 


— 
“A Sense of Poetry" 


New York Herald Tribune 


| ENTREMONT 


\“Entremont Scored Elegantly” 


Dallas Morning News 


ENTREMONT 


‘Playing Is Rare . . Exceptional” 


Paris Figaro 


ji) ENTREMONT 


“A MODERN LIS 


Adelaide Advertiser 


ENTREMG 


“Bowled His Audienc 


The Philadelphia E 


ENTRE 


“Phenomena 
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Booking: 
North America: Oct.-Dec., 1961—COLUMBIA .°RTISTS MANAGEMENT INC. 
165 West 57 Street, Man York 19, N. Y. Personal Direction—André Mertens 


Steinway Piano COLUMBIA RECORDS 
Personal Representative—Eleanor Morrison 


Europe: Maurice Werner, Paris 





Erie FRIEDMAN | 


“IN A WORD, A SENSATION!” Washington Evening Star 


y hi 
ad 
Washington 
**He is the most exciting young violinist | have heard in years. So far as I can tell, Eric 
Friedman is, in a word, a sensation.” 


New York 


“Thoroughly remarkable ... From a technical point of view, he is as stylish a musician 
as one could hope to find, and there are few musicians whose playing is so handsome to watch.” 


Chicago 


“He displayed passion, rhythmic excitement and technical facility. His tone had a remark- 
able sweetness and pungency, his phrasing an easy eloquence.” 


Los Angeles 


“The most striking aspect was his consistently great facility. He projected appealing 
images of everything he played.” 
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“A VOCALIST OF GREAT GIFTS AND 
ACCOMPLISHMENTS AS GREAT.” 


Roger Dettmer, Chicago American 


PORIALD 
erarrQrr 


BASS BART ONE 


In 41 of 50 States, an unbroken chain of successes 
with 21 Major Orchestras including: 

The Boston Symphony (44) /San Francisco (20) /Los 
Angeles Philharmonic (15) /Philadelphia Orchestra / 
Minneapolis / Pittsburgh / Cincinnati / Toronto / 
‘Montreal and others. 


At Leading Festivals including: 

Tanglewood (annually since 1953) / Aspen / Hollywood 
Bowl / Grant Park / Ravinia / Ann Arbor / Moravian / 
Karamoor and others. 


RCA VICTOR, KAPP, MUSIC LIBRARY RECORDS 


COLUMBIA ARTISTS MANAGEMENT, INC. 165 West 57th St., New York 19, N.Y 


Persona! Direction: Kurt Weinhold Associate: Thomas Thompson 


“DONALD GRAMM WAS, AS EVER, PER-— 
FECTION MADE HUMAN.” N. ¥Y. Herald-Tribune 
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~ ahandsome company 


ROBERT JOFFREY 


BALLEHT 









COMPANY OF 25 /ORCHESTRA 


The Joffrey dancers 
were splendid, 


of unusually 

‘good-looking young 
dancers expertly 
trained. 


Walter Terry 
New York Herald-Tribune 





Now booking 
Coast-to-Coast Tour— ~ 


January, February, 
March, 1962 
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recordings 
soon to be released 
complete piano works 


of Gabriel Faure 
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“LISZT, ONE FELT, 
WAS SOMEWHERE IN 
THE BACKGROUND 

NODDING APPROVAL’ 


Bath Festival, England, Loveland, South Wales | 
Argus, Newport, May 26, 1960 


LOUIS KENTNER, pianist 


Commemorating the 150th Anniversary of Franz Liszt’s birth, October 22, 1811, 
the artist will offer, where requested, a special Liszt program. Acknowledged in Europe 
and Great Britain as a leading exponent of the composer, Mr. Kentner’s program will 
include newly discovered works yet to be heard in America — Master of the entire 
known Lisztian repertory, the artist will be available for a limited period only, from 
Oct. 15 through December 15, 1961. 


In Recital or as Soloist with Orchestra, featuring, from original manuscript the 
“Concerto Pathetique.” 


KENTNER PLAYS LISZT: NEED MORE BE SAID? (Headline) . . . To hear Kentner play Liszt is 
nforgettable experience.” Scottish Daily Mail 
One of the major musical events of New York’s 1960 season was the performance by 
Kentner of Beethoven's 32 Sonatas in a series of seven sold out concerts: 
“Wonderfully vital pianism. A joy to hear.’’ N. Y. Times, Oct. 22, 1960 
His remarkable skill met all the demands of the music.”” WN. Y. Herald-Tribune, Oct. 22, 1960 
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UNPRECEDENTED SUCCESS —FIRST AMERICAN TOUR 


SHOWED WHY IT HAS BEEN A PRIZE WINNING ENSEMBLE IN EUROPEAN CHORAL COMPETITIONS YEAR AFTER | 
YEAR. 80 HANDSOME YOUNG SINGERS. TECHNICAL BRILLIANCE. N. Y. Times... A GREAT SUCCESS. A STAND- 
ING OVATION. N. Y. Herald-Tribune ... SPLENDID PERFORMANCE. N. Y. Post... FOR SHEER BRILLIANCE CAN 
CHALLENGE ALL COMERS. N. Y. Journal-American . . . DAZZLING. N. Y. World-Telegram & Sun. . . MUSIC 
OF AN UNFORGETTABLE KIND. Houston Post ...A VERY GENUINE AND WELL-MERITED OVATION. Washington 
Star... THEIR MUSIC AND THEIR VOICES HAD AS MUCH COLOR AS THEIR COSTUMES. Washington Post . . . 
TREMENDOUSLY EXCITING. Washington News ... SANG WITH EXTRAORDINARY BRILLIANCE. THE ORFF WAS 
MAGNIFICENT. Chicago Tribune . . . SENSATIONAL. GORGEOUS IN TONAL COLOR. Detroit Free Press . . . 
UNSURPASSED. MAGNIFICENT. Detroit News . . . SUPERB CHORUS. Cleveland Plain Dealer . . . ALL THE 
MAGNIFICENCE OF A FULL-THROATED ORGAN. Pittsburgh Press .. . BABICH MAKES MUSICAL MIRACLES. 
Le Droit, Ottawa ... CHAMPIONS. The Star, Montreal . . . TRANSCENDS THE SCOPE OF ONE’S IMAGINATION. 
Minnesota Daily. 


RETURNING SEPTEMBER-DECEMBER 1961 


THE BRANKO KRSMANOVICH CHORUS 


OF YUGOSLAVIA 80 Mixed Voices Bogdan Babich, Conductor 


COLUMBIA ARTISTS MANAGEMENT, INC. 165 West 57th St.. New York 19, N.Y. Personal Direction: Kurt Weinhold 


Associate: Thomas Thompson 





i Kovath col@m ac -1ee] cen) Carnegie Hall, Nov. 29, 1960 


HAE ODORE LETIVIN 


vn Hall last night, reinforced the impression that he was an important pianist . . He has 
bh igi i I r lq) 


0 wl 


) he wants to, and is in complete command of his instrument. te short, 
cl , 


Harold C. Schonberg, New York Times 
who can make music at the piano the way Mr. Lettvin did last night at the Phillips 
[ superlative attainments 


Day Thorpe, The Evening Star, Washington, D. C. 
s of the piano, Theodore Lettvin is a tremendous performer right now...” 


Charles L. Dufour, New Orleans States & Item 
\ BIG CATCH Ab 


oe {ythur Darack, Cincinnati Enquire) 
COLUMBIA ARTISTS MANAGEMENT INC. PERSONAL DIRECTION: SCHANG, DOULENS & WRIGHT, 165 WEST 57th ST., NEW YORK 19, N. Y. 
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Now Booking Sixth Tour Coast-to-Coast Fall of 1961 


lhe Master of the Tumbling Strings 


COLUMBIA ARTISTS MANAGEMENT INC. + PERSONAL DIRECTION: SCHANG, DOULENS & WRIGHT 
165 WEST 57 STREET, NEW YORK 19, N. Y. LONDON ffss RECORDINGS EXCLUSIVELY 


January, 1961 





\ RECITAL TRIUMPH, TOWN HALL, NEW YORK, NOV. 7, 1960 
“A welcome quality of freshness and individuality in a program that tested every facet of her 
playing.” Miles Kastendieck, N. Y. Journal-American, Nov. 8, 1960 
“An accomplished musician, equally convincing in all the items on her list. Musicianship and taste. 
Her tone had a considerable span of color.” 
Francis D. Perkins, N. Y. Herald-Tribune, Nov. 8, 1960 

“When it comes to solving the problems of violin playing, Johanna Martzy need apologize to no 
one. (She) dispatched them as if they were nothing.” Allan Hughes, N. Y. Times, Nov. 8, 1960 
“Added her name to the season’s honor list. Sound musicianship and good taste devoted to higher 
goals than mere technical display, only a desire to communicate through music.” 

Louis Biancolli, N.Y. World-Telegram & Sun, Nov. 8, 1960 
“Confident and mature. At her best in the most challenging piece on the program — the Bach 
Sonata in G minor for Violin alone. This was undoubtedly a performance of stature by a highly 
gifted artist.” Harriett Johnson, N. Y. Post, Nov. 8, 1960 


johanna martzy | 
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“A BEAUTIFUL RECITAL... NOT THE KIND OF SINGING ONE ENCOUNTERS EVERY 
DAY AND MISS MERRIMAN’S RETURN TO TOWN HALL'IS ANXIOUSLY AWAITED.” | 
(Town Hall Recital Season 1959-1960) The New York.Times . 

In recital “MISS MERRIMAN HAS ARRIVED AT AN UNSURPASSED ARTISTIC PEAK.” 
Los Angeles Times — Oct. 12, 1960 


with Symphony Orchestra “MERRIMAN’S ARIAS WERE BEAUTIFULLY, SPELLBIND- 
INGLY SUNG.” Miami Herald — 1960 


“Nan Merriman’s voice possesses those qualities of size, range, color and control rightly associated 
with a celebrated artist of international reputation . .. Her diction was clear, her voice warm and 
performance subtle and artistic characterized by a marvelous reserve.” The Phoenix Gazette — 1960 


In Opera “MISS MERRIMAN’S CARMEN IS A VOCAL CONCEPTION JUSTIFIED BY THE 
SUMPTUOUS INST RUMEXT AT HER COMMAND ... She tossed off the ‘Seguidilla’ with 
BRILLIANT ELAN and her ‘Card Scene’ was a flow of dinai tones black hued and chilling.” 
The Vancouver Sun — 1960 
“NAN MERRIMAN ... is just what the doctor ordered... . She has the voice, the artistry, the taste 
for venturesome repertoire and the skill to interpret it convincingly. MISS MERRIMAN. 
WOULD BE HARD TO TOP.” Albert Goldberg, Los Angeles Times - 1960 


NAN ME. RRIMA N 








COLUMBIA ARTISTS MANAGEMENT, INC. 165 West 57th Street, New York 19, N.Y. Personal Direction Schang, Doulens & Wright 
RCA VICTOR RECORDS CAPITOL RECORDS 


COLUMBIA ARTISTS MANAGEMENT IS PROUD TO ANNOUNCE FOR THE FIRST TIME IN AMERICA 


THE NETHERLANDS CHAMBER ORCHESTRA 


=== SZYMON GOLDBERG, CONDUCTOR === — 
TWENTY-FOUR MUSICIANS PLAYING STRINGS AND HARPSICHORD UNDER THE INSPIRING LEADERSHIP OF SZYMON GOLDBERG WHO ALSO 
PERFORMS UPON OCCASION AS VIOLIN SOLOIST. FAMOUS THROUGHOUT EUROPE AND ALREADY ACCLAIMED HERE FOR ITS BEAUTIFUL 

— ee -1 1010) -19) 1 (CO) Es ome ——E 
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IN THE GREAT HALL OF THE CONCERTGEBOUW 


MUSICAL AMERICA 





NEW YORK 


PR 


“They are professionals who play and 
sing their music for whatever it is worth. 


And it is worth plenty.” 


Paul Henry Lang, N.Y. Herald-Tribune 


“A concert by the Pro Musica is a 
unique, fascinating and above all highly 


entertaining experience.”’ Variety 


LISICA 


NOAH GREENBERG 


Musical Director 


” 


“A flawless ensemble... 


Christian Science Monitor, Boston 


“Brings Ravinia Festival something fresh 
and charming... its second and final 


performance to a sold out house.” 
Claudia Cassidy, Chicago Tribune 


‘“‘New York Pro Musica brings new life 


to old music.” The London Times 


COLUMBIA ARTISTS MANAGEMENT INC. ¢* PERSONAL DIRECTION: SCHANG, DOULENS & WRIGHT 


165 WEST 57th STREET, NEW YORK 19,N. Y 
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“A well-programmed concert, brilliantly performed . . .” 
Waterbury Connecticut Republican — November 29, 1960 


“The artists caught the favor of the local audience immediately with their warmth and per- 
sonality. They played with ease and authority, exhibiting flawless technique . . . The entire 
program was exciting and appealing, always exhibiting a remarkable degree of dual 
precision.” T he Kokomo Indiana Tribune — November 16, 1960 


“A brilliant blending of training, talent, heart and mind producing a never-to-be forgotten 
musical treat for music lovers of this community.” 
The El Dorado (Kansas) Times — November 10, 1960 


“They bring with them a command of technical excellence, musical style, extensive scholar- 
ship, and warm, gracious personalities. It was a stimulating experience to listen... Parsons 
and Poole leave behind them many enthusiastic fans in this area.” 

Klamath Falls Herald and News — October 23, 1960 


MARGARET CLIFFORD 


PARSONS AND POOLE 
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“Gorgeous, youthful, spirited.” 
The Times, New York 


“Brilliant success.” 
Le Monde, Paris 


“Handsome, Colorful, Chic.” 
The Herald-Tribune, New York 


SEASON AFTER SEASON A SOLID SUCCESS! 
Current Season’s Tour Begins January 9, 1961/Starring MARIA TALLCHIEF (Jan. 9 
thru 15)/MELISSA HAYDEN (Jan. 16 thru Mar. 25)/KENNETH JOHNSON/PATRICIA 
KLEKOVIC/ORRIN KAYAN/YVONNE MEYIER (Guest Artist)/and Special Guest Stars 
SONIA AROVA / MILORAD MISKOVITCH. 


ruth page 


alter 


INTERNATIONALLY FAMOUS STARS/CORPS DE 
BALLET & ORCHESTRA / COMPANY OF FIFTY 


Now Booking Sixth Tour/January to April 1962 
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THE LONDON PHILHARMONIA 
“A virtuoso of great ability. His touch not only on the key- 
board but on the psychological pulse of the music was admi- 
rable, and his treatment of the slow movement made it clear 
that his instinct for the inner feeling of the music of the Rach- 
maninoff Second Concerto is as strong as his dexterity in dis- 
playing its bright surface.” 

The London Times, May 10, 1960 


LEONARD PENNARIO 


THE CHICAGO SYMPHONY UNDER FRITZ REINER 

“The American pianist is clearly ONE OF THE WORLD'S FINEST 

even though he has merely reached his middle thirties. He 

has attained full maturity and his playing is not only bril- 

liant but masterful.” (Prokofieff Third Concerto) 
Milwaukee Journal, March 29, 1960 


THE LOS ANGELES PHILHARMONIC UNDER GEORGE SOLTI 
“He played with massive assurance and authority. He shaded 
it with the unerring feeling for its constantly shifting subtle- 
ties. The result was a thoroughly memorable performance of 
the Bartok Third Concerto.” 

Albert Goldberg, Los Angeles Times, Feb. 27, 1960 


THE CHICAGO SYMPHONY UNDER CONSTANTIN SILVESTRI 

“In the Bartok, Pennario proceeded to give us the most satis- 

fying concert performance heard at Ravinia this summer.” 
Chicago Sun-Times, July 15, 1960 


IN RECITAL 
“A stunning recital played by a pianist who must be ranked 
among the top ten performing in the world today.” 

Los Angeles Herald-Express, Oct. 7, 1960 


RECENT CAPITOL RECORDINGS 
Rachmaninoff Concerto +3 
With the London Philharmonia, Walter Susskind conducting 
P8524 (SP 8534)* 
“The Young Schumann” PBR 8480 (SP 8480)* 
“Piano Colors of Ravel” P8533 (SP 8533)* 
*Stereo 
“This performance of the D Minor Rachmaninoff is a power- 
ful and virtuosic job. “The Young Schumann” will probably 
be one of the exceptional undertakings of its kind during the 
year. In the F sharp minor Sonata his performance is easily 
the most exciting of contemporary versions.” 
Harold C. Schonberg, The New York Times 


STEINWAY PIANO 
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DICK SCHORY’S 
PERCUSSION POPS 


_ with his PERCUSSION 
& BRASS ENSEMBLE 





Drums by 


The Ludwig Drum Co. 


19 Virtuoso musicians disporting themselves among | 19 different instruments, under Mae- 

stro Schory's direction bring a unique musical entertainment to the concert stages of USA 

for the first time. Percussionists who double on everything are augmented by a rich brass 
hoir. Over $30,000 worth of musical hardware on stage. 


The glittering, spectacular sound of Schory's melodi 


arrangements guaranteea not to 
give brain-percussion! 


Program includes the imaginative treatment of lilting "pop" ballads, show-tunes, and origi- 
nal works (plus a spot of jazz) that has already won the ensemble a great audience among 
hi-fi fans who have made Schory's RCA Victor albums hot items in record shops. 
COLUMBIA ARTISTS MANAGEMENT INC. 
Personal Direction: Schang, Doulens & Wright 
165 West 57th St., New York 19, N. Y. 
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World’ s Gr a st Orchestras 
i« In Europe: 


His SS aid 
Oslo Phitharmonic, 


+> The Residencie Orchestra, 
_ The Halle Orchestra and others. 
In America: 

New York Philharmonic 

Boston 

Symphony Orchestra, 

and Chicago, 

Pittsburgh, 

Cleveland, 

San Francisco, 

Minneapolis, 

Cincinnati, 

Dallas, 

Houston, 

Montreal, 


Denver, 

New Orleans». 
St. Louis, 

the Los Angeles 
Philharmonic, 
the National 
on 


of Was 


and other 
— 
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Announcing for January 15—March 15, 1962 


J. S. BACH : ST. JOHN PASSION 


Complete in English 


Presented by the 


tis 4 


ROBERT SHAW CHORALE 
AND ORCHESTRA 


COMPANY OF 60 ROBERT SHAW, CONDUCTING 


COLUMBIA ARTISTS MANAGEMENT, INC. 


Personal Direction: Schang, Doulens & Wright 
165 West 57th St., N.Y. 19 
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Bass-Baritone 


Photo by Alexander Jeffer 
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HELEN VANNI 


Mezzo Soprano, Metropolitan Opera 
NEW YORK RECITAL DEBUT 


of ) New York Times, 
fF f ; October 31, 1960 


“Musicality and versatility ...a 
pure, attractive voice with enough 
color and richness for real quality 
and enough smoothness and con- 
trol to make it adaptable to all 
kinds of musical experiences...” 





















New York Herald Tribune, 
October 31, 1960 


“Sang what was surely one of the 
more stunning vocal events that 
any reviewer in this town is likely 
to encounter the season long... 
She is a sure, poised, a supremely 
confident musician ...(her voice’s) 
beauties are of the velvet and 
gold variety.” 














“AS MELLIFLUOUS A SOPRANO AS ANYONE 
COULD WISH FOR” San Francisco Chronicle 


One of America’s Best Loved Artists 


DOROTHY 


WAREN 
SKJOLD 


Enchanting Star of Opera / Recital 
‘Television / As Soloist With Orchestra 
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FAVORITE OF TELEVISION'S MILLIONS 


EARL 
WILD 


RECITALS — ORCHESTRAS — PIANIST CONDUCTOR — FESTIVALS 


Please Apply 
COLUMBIA ARTISTS MANAGEMENT INC. 


PERSONAL DIRECTION: SCHANG, DOULENS AND WRIGHT 


165 West 57th Street, New York 19, New York 


THE BALDWIN PIANO 
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HE NEW DANISH QUARTET 


Critical plaudits on their first North American tour (under the patronage of King Frederik 1X). 
“The New Danish Quartet . . . gave an impression of youth in its zest . . . a constant unity both in 
performance and in interpretive ideas . . . a thorough ensemble spirit . . ."’ 
Francis Perkins / The New York Herald Tribune, November 25, 1960 
“An admirable ensemble of young men who play with vigor and spirit . . . have developed a dis- 
tinctive style of playing, as polished as it is robust and energetic . . . fine musical insight and 
expertness of execution were in evidence throughout and a fresh vibrant spirit breathed through 
the interpretation that well justifies this Danish group calling itself ‘New.’ "’ 
The Cleveland Plain Dealer, November 5th, 1960 
“Everything came up roses, as the song goes. . . it was a performance to enjoy, a sparkling debut 
by the New Danish Quartet . . . it has achieved a unanimity in style and expression that is alto- 
gether rare . . . their musical undertaking is ripe and wise and perfectly coordinated.” 


Indianapolis Star, October 26, 1960 
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MAX JAFFA 
TRIO 





Popular violinist and conductor \IAX JAFFA 
with his distinguished trio are often featured on 
the BBC’s major TV programs. Their records 
and personal appearance tours have enjoyed 
sensational success throughout Europe and the 
British Isles. 


NOW IN AMERICA FOR THE FIRST 
TIME DURING THE 1961-62 season. 


COLUMBIA ARTISTS MANAGEMENT, INC. 165 West 57th Street, New York 


19. N.Y. Persona! Direction: Schang, Doulens & Wright 
Persona! Representative: George Elrick 
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Now booking: COAST to COAST tour Jan., Feb., March 1962 
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RECITALS 
IN NEW YORK 


Doda Conrad ......... Bass 
Recital Ha 





Nov 17 


srenzet ae, 


Schubert 
! Mensc} 
lartarus Die 

wort ac 


In his first visit to our country in six 
years, Doda Conrad had chosen to give 
three recitals, embracing major song 
cycles by Schubert, Brahms and Sau- 
guet. The first was devoted chiefly to 
the 24 songs of “Die Winterreise”’. 

Since these songs have become in- 
creasingly the property of lighter bari- 
tones and of tenors, it was good to hear 
them sung once more in the dark tones 
ot a real bass, one who also has the in- 
terpretative range and sensitivity of Mr 
Conrad 

There were initial handicaps to over- 
His dour voice had little to ofer 
in lyrical appeal, and to this were added 
a wobble and occasional strain in the 
upper register. 


come 


But as the cycle progressed, without 
pause, one tended more and more to 
forget the technical problems, accept 
the voice itself as right, and become 
immersed in Mr. Conrad’s powerful and 
subtle delineation 

The miller-poet of “Die Winterreise” 
becomes in Schubert's setting, as 
Maurice J. E. Brown has put it, “a sym- 
bol of man himself, bewildered, frus- 
trated, receiving no answers to his ques- 
tions,” and this ultimate and tragic 
vision, tar transcending the immediate 
plight of the jilted lover, was given full 
measure by the Polish artist. 

It was aptly preceded by Schubert's 
glimpse into the Inferno of Schiller’s 
“Gruppe aus dem Tartarus”. The ac- 
companist rose more consistently to the 
occasion in these introductory songs 
than in the long and exacting cycle 

Jack Diether 


Paul Brodie ....... Saxophonist 


H N ‘ Ba h BR 
Handel N Bozza 
Creston Ibert Hist 
Granados Lartier Six 


M " (ie e B 


The concert saxophone, with the ab- 
sence of jazzy lip and finger vibrato, is 
an instrument capable of a wide range 
of colorings of a somewhat bland basic 
tone. Paul Brodie is a Canadian who 
has studied with Marcel Mule, the pi- 
oneer classical virtuoso on the instru- 
ment. In the Bach and Handel arrange- 
ments Mr. Brodie showed a musicianly 
use of different tonguings, dynamics 
and phrasing, but interest naturally 
centered on the modern pieces written 
for the instrument. Unfortunately, as 
yet there are not many works for the 
saxophone and Mr. Brodie’s choice was 
limited. 

The Aria by Bozza was a pleasant 
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lyrical piece in the style of early Ravel. 
The Suite by Milhaud was a light work, 
spoofing popular music of this coun- 
try and Brazil. Paul Creston’s three- 
movement Sonata was the most ambi- 
tious, musically, and the least success- 
ful. The harmonies were derivative 
and faded, and there was a sameness 
of rhythm and texture that was like 
pea soup without a hambone. If Mr. 
Creston is not original, he should at 
least borrow from livelier sources. 

Mr. Brodie played these works with 
assurance and élan, but the full flower- 
ing of the saxophone as a recital instru- 
ment will have to await some stronger 
music to be written for it. The ac- 
companist, George Brough was capable 
but too subdued. Stephen Addiss 


Shura Cherkassky 


Shura Cherkassky . .. . Pianist 
ATTE gw ie Ha N 
\ ee. Schubert: G 
t : ‘ Chopin 
y 3 It ro. t 

mner. ¢ 
Paderewski 
ginal Phe 
Paderews b 
hka” Suite 


Ye 
Variat 


Stravinsky 


In a season already memorable for 
great piano playing, Shura Cherkassky’s 
first recital here in 12 years was out- 
standing in every respect. Mr. Cherkas- 
sky, it may be recalled, was a protege 
of Josef Hofmann and at the age of 
eleven he was the most celebrated boy 
pianist of his time. If anyone can be 
said to have inherited Hofmann’s man- 
tle, it is he, and today, at 49, still boyish 
in appearance except for his bald head, 
he wears it regally. 

Even in his most thunderous on- 
slaughts, he never drew a harsh sound 
from the instrument or one that was 
not calculated to produce a particular 
effect. To get these effects, the pianist 
used all sorts of unorthodox hand, arm 
and finger positions, playing with curved 
fingers, flat fingers, poking at the keys 
with one finger, or slapping them with 
the palm of the hand while making 
expert use of the most flexible and re- 
laxed arms and wrists in the business. 


Although it looked at times as though 
he were twisting himself into knots, 
what came out of the instrument was 
always sheer magic. Rarely, too, is the 
music he played interpreted with so 
keen an insight and flair for style and 
period. The heavenly length of Schu- 
bert’s four-movement Sonata seemed all 
too short as Mr. Cherkassky played it. 
And what a noble tribute to the mem- 
ory of Paderewski his playing of that 
master’s Variations and Fugue turned 
out to be! 

Not since Godowsky has anyone 
within my memory made more light of 
the difficulties in the Chopin C sharp 
minor Scherzo or played it with more 
compelling insight. The haunting beauty 
of the Nocturne was communicated 
with De Pachmann-like delicacy and 
wizardry, and what Mr. Cherkassky did 
with “Petruchka” was_ indescribably 
exciting. 

A large audience, star-studded with 
famous pianists, kept Mr. Cherkassky 
playing encores until 11 p.m., when the 
management mercifully turned up the 
house lights and literally shooed the 
people out of the hall. 

—Rafael Kammerer 


John Solum ....... . Flutist 


18 Bach: Sonatas 
inor for flute and 
imaccom 
B minor 
Lincoln, 


Mr. Solum’s playing was distinguished 
by fine tone (an improvement in quality 
since his January 1959 New York 
debut) and smooth, precise execution. 
The fiendishly fast Corrente of the Par- 
tita was played musically as well as ac- 
curately. Much sensitivity was mani- 
fested in the shape of lines, in judicious 
dynamic changes and contrasts, in the 
ability to integrate structure, and in apt 
and warm expressiveness. 

Balance was slightly off at first, with 
the harpsichord tending to dominate the 
flute. Mr. Lincoln, after he had over- 
come some stiffness in the first two 
sonatas, matched Mr. Solum’s lyricism. 
The A major and B minor sonatas re- 
ceived spirited readings, with excellent 
rapport between the players. 


—David }. Baruch 


David Soyer 

Harriet Wingreen 

Town Hall, N Shostakovich onata, Op 
10. Beethoven: Sonata in C major, Op. 102, 


N Jean Huré sonata it I shar] minor 
Mendelssohn sonata if ID major, I 28 


With their well chosen program, 
David Soyer and Harriet Wingreen 
gave the type of chamber music recital 
which could easily serve as a model 
of its kind. Their playing had a re- 
laxed and intimate composure, an ex- 
pressivity and warmth which told the 
tale of two persons interested only in 
making music. 

The long and extended melodic lines 
of the slow movements in the Shosta- 
kovich sonata were realized with a 


79 





meditative lyricism, while the humor 
and jollity of the other movements had 
simplicity and charm. Their care in 
furnishing the opening slow sections of 
the Beethoven sonata with a musical 
logic that eventually reasons itself into 
the ensuing Allegro vivace was mas- 
terful. 

Their handling of the Huré sonata, 
an eclectic period piece, was in no way 
condescending. The worldliness and 
cultivated tastefulness of the Mendels- 
sohn sonata were brought out with ex- 
cellent skill, closing a program of su- 
perior chamber music making. 

Richard Lewis 


George Pappa-Stavrou . . Pianist 


Town H 


Nov } Sessions: Second 
ta. Copland: Sonata, Ives: Second Sonata 


Mass., 1840-18¢ John Perras, flute 


George Pappa-Stavrou played one of 
the most musically exciting and tech- 
nically difficult programs imaginable. 
The three sonatas are each strong and 
major modern works, and each shows 
the composer at his best. Sessions rep- 
resents the scholastic, the composer- 
teacher; Copland the complete profes- 
sional; Ives the native innovator. 

The most frequently performed of 
the sonatas is the one by Aaron Cop- 
land. On rehearing it, the work con- 
tinues to impress by its successful vari- 
ance in both rhythmic and harmonic 
procedures The elegiac ending is 
beautiful but too long 

Roger Sessions’ music has always im- 
pressed me as though the composer's 
sincerity and depth of thought are only 
partially expressed, as if he puts more 
into a composition than can come out 
in any performance His Second 
Sonata is one of his better pieces in 
this regard, and is both intellectually 
complex and emotionally moving. 

Charles Ives has been called a pi- 
oneer experimenter, a primitive, a non- 
professional. As his music is more and 
more heard, these epithets, however 
true, begin to fade away. In this strong 
program, his piece easily stood out. Al- 
though the “Concord” Sonata is recog- 
nized as one of Ives’ major works, it 
has not been given complete in New 
York for many years. One does not 
have to search hard for the reason. 
The piece is almost impossibly difficult 
to play. But what magnificent music! 
If Ives had composed nothing more, the 
“Concord” Sonata would stamp him as 
a genius of the highest rank, the first 
and perhaps only American composer 
to achieve it. Ives’s great musical con- 
tribution was his continuous effort to 
widen the range of musical expression. 
It makes his music singular and rather 
peculiar; repeated hearings show how 
well he accomplished his aim. 

Mr. Pappa-Stavrou played with an 
obvious devotion to the music, even to 
the extent of having John Perras play 
the optional flute part in the last move- 
ment of the Ives. Mr. Pappa-Stavrou 
was most impressive in the great deli- 
cacy and smoothness with which he in- 
vested the quieter sections of the 


sonatas. For performing such a pro- 

gram I do more than applaud Mr. 

Pappa-Stavrou. I thank him. 
Stephen Addiss 


Emilia Conde . . Pianist, Soprano 
9 


Town Hall, Nov. 19. (Debut).—Soler: Sonatas 
in D minor, D major. Schumann: Papillons, Op. 
2. Chopin: Berceuse, Op. 57; Etude, Op. 25, 
No. 11. Debussy: Clair de Lune. Faure: Im 
promptu, Op. 31, No. 2. Maul: Xo 


! Passarinho. 
Albeniz El Puerto; Seguidillas, Op. 2 ‘ 
Leyenda. Grout 


~ Popular Songs as 

Miss Conde, an _ attractive 
Rican who was graduated from the 
Eastman School of Music, was heard 
in the dual role of pianist and singer 
in her North American debut. Vitality 
and conviction marked her playing of 
the Soler pieces, which sounded lyrical 
and bright. 

Technically, she was generally well 
prepared — fluent and accurate. The 
major exception was the “Winter 
Wind” Etude, for which she had in- 
sufficient precision and virtuosic flair. 
Except in the Spanish selections, she 
did not penetrate very far into the es- 
sentials of the music, interpretatively 
speaking. 

The group of popular songs, in 
which she was accompanied by Atilio 
Bruni and his orchestra, Alberto Socar- 
ras, guest conductor, was a night-club 
type of entertainment. 

—David J. Baruch 


Puerto 


Gerard Souzay ....... Baritone 


own Hall, Nov 2 Lully: Air de Caron, 
from “‘Alceste”; Air de Cadmus, from ‘‘Cadmus 
et Hermione”; Air de Ballet, from “Rafrina” 
Schubert: “Lied eines Schiffers an die Dies 
kuren”; “Auf der Bruck”; “Die Sterne”; “Bei 
lir’; “Zer Zwerg’’. Beethoven: “Au die ferne 
Geliebte” Rousse! Light’ “Sarabande”’ ; 
“Amoureux séparés’’; ‘“‘Le Bachelier de Sala 
manque”. Ravel: “Trois chansons madécasses” ; 


rrois mélodies Hébraiques”. Dalton Baldwin, 


te 

It was good to have this polished 
and impeccable musician-back with us, 
and the large audience at this concert 
made it plain that he is warmly admired 
by a public that is his own. His most 
impressive singing came at the begin- 
ing of the program in the three grave 
and lovely Lully arias. I cannot imagine 
more noble and eloquent performances 
of them. It is in music of this type that 
Mr. Souzay is in his element. I wish 


Gerard Souzay, and his aceompanist 
Dalton Baldwin, in rehearsal 


that he would give us a whole evening 
of them, one ot these days. 

Mr. Souzay had avoided the over- 
familiar in his Schubert group. Of each 
song he made a complete emotional 
world, and the expert and sensitive ac- 
companiments of Mr. Baldwin were 
carefully scaled to the intimate propor- 
tions of his vocalism. In “Der Zwerg” 
one missed the necessary passion and 
bigness of line, but in the more lyric 
and reflective songs he achieved lovely 
effects. 

His approach to the Beethoven cycle 
was even more subtilized and distilled, 
I do not remember having heard it sung 
so lightly, almost dreamily. The effect 
was highly interesting, though there was 
no denying that the music lost some- 
thing of its emotional vitality. 

Everything that could be done for 
the faded and highly eclectic Roussel 
songs was done by the singer and pian- 
ist. But why bother with them, when 
there are so many wonderful Poulenc 
songs that we seldom or never hear? 

It was a bold stroke to program the 
two Ravel cycles. In the “Chansons 
madécasses”, the expert assisting cellist 
and flutist were Madeline Foley and 
Walter Dunigan. In diction, style, and 
musical control Mr. Souzay’s perform- 
ances were superb. It would have been 
ungrateful to ask for a dynamic range 
of voice and an intensity of emotion 
that he did not attempt to provide. The 
prolonged ovations he received indicated 
the enthusiasm of his audience. 

—Robert Sabin 


Berg Memorial Concert 


New School, Nov. 20, 3:00.—Piano Sonata, 
Op. 1 (Jacob Lateiner). Adagio from Chamber 
Concerto (Felix Galimir, viohn; Robert Listo 
kin, clarinet; Mr. Lateiner). Seven Early Songs, 
1905-08 (Bethany Beardslee, soprano; Robert 
Helps, piano). Lyric Suite (Galimir String 
Quartet). 


Alban Berg died on Christmas Eve, 
25 years ago. Of the barely two dozen 
works he left, none could better serve 
to honor his memory than his Lyric 
Suite of 1926, with its heartfelt quo- 
tation of the motif of longing from 
“Tristan” in the last of its six move- 
ments. It is a personal avowal on a 
plane with his Violin Concerto. The 
complete work received one of its rare 
performances here in the recital pre- 
sented under the Cultural Affairs Sec- 
tion of the Austrian Consulate. 

The auditorium was packed, and the 
breathless hush of such music as the 
muted Allegro Misterioso movement 
was mirrored throughout the rapt audi- 
ence. One had the feeling that every 
last member would have stayed to hear 
it through again. The Galimir Quartet 
gave a performance of great intensity 
and assured technique, leaving an in- 
delible impression of Berg the artist 
and man. 

The Chamber Concerto for Piano, 
Violin, and 13 Winds was written just 
before the Lyric Suite, and Berg’s own 
arrangement of its Adagio movement 
for violin, clarinet and piano (made ten 
years later, in the last year of his life) 
was utilized here. The transcription may 
have been a miscalculation; Mr. Listo- 
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kin’s clarinet, at any rate, did not blend 
in the more sotto voce effects but stub- 
bornly protruded. 

To open, Jacob Lateiner gave an ex- 
pressive solo traversal of Berg’s very 
early gropings with atonality in his first 
published opus. 

After this work and the mature 
Adagio, it was almost uncanny to hear 
the same musical mind at work in an 
even earlier, Debussyan, mold, in the 
group of songs which he began at the 
age of twenty. Bethany Beardslee 
brought her clear voice and deep under- 
standing of the style to a lovely and 
moving portrayal. 

The program was repeated the same 
evening at 9:00. Jack Diether 


John Langstaff ...... Baritone 


Carnegie Recital Hall, Nov Purcell 
(ca. 1690). Edmunds: Songs to Middle 
Texts, Songs to texts of Yeat Stephens, and 
Housman. Scarlatti: Arias from s cantatas. 
Folksongs and Traditional Ballads. John Ed 
munds, pianist. 

Mr. Edmunds has a considerable 
reputation as a transcriber of baroque 
manuscripts, and one was indebted to 
him for the three lovely and sturdy 
arias of Alessandro Scarlatti that were 
presented. There was nothing slight 
here, and they justly befitted the 300th 
anniversary of that master’s birth. Four 
songs by Purcell had much charm and, 
like the Scarlatti arias from the solo 
cantatas, were smoothly arranged and 
realized. 

As composer of songs, Mr. Edmunds 
writes with a deft hand. Despite the 
easily accessible language, there are sur- 
prising—though never startling—turns 
of phrase which enhance the particular 
flavor and mood of each song. His 
harmonies act as lights which brighten 
and darken, change and modify the 
supple and well molded lines. This ele- 
gance in no way limits the range. The 
“Isle of Portland” was impressive for 
its seriousness as was the “Milkmaids” 
for its light touch. 

Mr. Langstaff was a most sympa- 
thetic and sensitive artist. He was an 
interpreter in the best sense, and the 
genuine pleasure afforded by this con- 
cert was in no small part due to his 
efforts. John B. Kennedy 


Songs 


e English 


Claudette Sorel ...... . Pianist 

ll, Nov. 21 Chopin: Sor 1 B flat 
p. 3 Prelude 4 flat (posthumous), 
tus in A flat, Op. 29, F sharp, Op. 36, 
Or 51. Fantasie-Impromptu (nosthu 
Or 6¢ Souvenir d 

* minor, Op. 49 


Fantasy 
Sonata in minor, Op. 58. 

For her Town Hall recital this sea- 
son, the attractive and talented young 
pianist, Claudette Sorel, offered a “Gala 
All-Chopin Recital” commemorating the 
150th anniversary of the composer's 
birth. 

Technically and temperamentally well 
equipped for the task, Miss Sorel not 
only did justice to the greatest of com- 
posers for the piano but came up with 
some novelties from the composer’s 
youth which are hardly known at all. 

These were an inconsequential Pre- 
lude in A flat, written in 1834, of 
hardly more than a dozen bars but 


January, 1961 


which may have been the inspiration 
for the first Etude in Op. 25, and the 
virtuosic tidbit entitled “Souvenir de 
Paganini”, dating from 1829, a piece 
typical of the period but showing no 
trace of the Chopin we know. Miss 
Sorel communicated the sentiment of 
the former and dashed off the colora- 
tura roulades of the latter to perfection. 

Although the Impromptus’ were 
played freely, intimately, unhurriedly 
and with a beautifully modulated sing- 
ing tone, Miss Sorel made her deepest 
impression with her performances of 
the sonatas. These were large scaled 
and showed a firm grasp of structure 
and meaning. Only in the Scherzo of 
the B flat minor did the pianist show 
any technical weakness. 

Having recently reviewed her Monitor 
recording of the monumental B minor, 
| was curious as to whether or not she 
could duplicate that exceptional per- 
formance. She did, and even surpassed 
it in the Largo and final Presto. All in 
all, this was a Chopin recital of distinc- 
tion, even though Miss Sorel was a bit 
heavy-handed at times especially in the 
first half of the program. 


Rafael Kammerer 


Bach Aria Group Excels 
In Opening Concert 


Town Hall. Nov. 23. 

certo No. 5; arias 

110; Cantata 

Schatten”; arias and recitati 
instruments; arias at 

tatas 159, 113, 73, 146. ‘ riz 
Brieff conducting. Julius Baker, 
Bloom Eileen Farrell 
Farrow, bass-baritone 

cell Jan Peerce, tenor; 


pia: '; Maurice Wilk, v 


oboe ; 


The Bach Aria Group began this, its 
14th season, with one of the finest con- 
certs it has ever given. One of the 
liveliest, too. The evening’s opening 
work, Brandenburg Concerto No. 5, set 
the tone, and I have never heard Mr. 
Brieff's instrumental ensemble play 
with such elation and vivacity, nor 
with such perfection of group sound. 
The strings blended with a smoothness 
worthy of the Philadelphia Orchestra. 
The soloists, Messrs. Wilk, Baker, and 
Ulanowsky, were downright inspired. 

A second large work, the Secular 
Wedding Cantata for soprano solo, was 
also a joy from beginning to end. It, 
too, is a happy work, arching in mood 
from an introspective beginning to an 
ebullient close, wherein the pleasures of 
connubiality are extolled in very frank 
words. 

Eileen Farrell, though she had fleet- 
ing difficulty in controlling her upper- 
most tones, gave a warm and immensely 
appealing performance in this work, 
one that grew fuller and more secure 
as it moved along. Her middle and 
lower registers were even more lovely 
than usual. 

As is the custom with the Bach Aria 
Group, the program included groups of 
arias and recitatives from various can- 
tatas. These employed a variety of in- 
strumental groups and, by concert’s end, 
each of the vocal soloists. Without 
praising every singer individually, let 


Lili Kraus 


it be said that the performances were 
all of the finest, and the choice of mu- 
sic particularly felicitous. If, as an im- 
presario said a few years ago, “Bach 
sells like Bop,” it is concerts like this 
that make him so popular. 

Lester Trimble 


Li Ewame oc scccc + + Ce 


Nov. 2 Haydn: Sonata in E 
flat, 1. Mozart: Fantasie in D minor (K. 
7) and Sonata in F ( Schubert: 
Impromptus in C minor and E flat. Bartok: 
Three Rondos on Folk Tunes. Beethoven: So 
nata in A flat, Op. 26. Chopin: Polonaise in C 
sharp minor, Op » 1, and Fantasie in 
F minor, Op. 49. 


Town Hall, 
4 No. 


When the Austrian-born pianist, Lili 
Kraus, last played in Town Hall two 
years ago, she enchanted everyone with 
her interpretations of Haydn, Mozart, 
Schubert and Bartok. In this recital she 
again played those same four composers 
in the same order as in 1958, and once 
again the results were superb. 

Miss Kraus now calls London home, 
but her playing remains unmistakably 
Viennese. In Mozart, rapid chromatic 
passages are executed deftly, but with- 
out a sense of rushing; in Haydn, the 
themes are broadly and beautifully 
stated; in Schubert, the melodies are 
meltingly lovely. The listener is not 
aware of Miss Kraus’s technique, though 
it is there, and in abundance. The ease 
with which she performs the most com- 
plicated passages—and there are many 
in the seemingly innocent Bariok ron- 
dos—is deceptive. 

What really captivates an audience 
during an evening with Miss Kraus is 
the freshness and brilliance she brings 
to a repertory that can sound faded and 
out of fashion in less attentive hands. 
The Beethoven Sonata, so often heard 
in New York, emerged with colors and 





ciimaxes that other pianists don’t bother 

to explore 
Miss Kraus has a loyal following in 
New York, including, no doubt, some 
of the young people who have attended 
her master classes in past years. Flowers 
were heaped into her arms at intermis- 
sion, and at the end of the recital a 
bouquet fell at her feet as she sat down 
to play encores by Schubert, Bartok 
(with whom she studied) and Mozart 
Wriston Locklair 


New Danish Quartet 


Haydn 
Car 
Beethoven 2 


Making its first tour of the United 
Siates, the New Danish Quartet dis- 
appointed us in its appearance in this 
The group is made up of tour 
musicians who did not always 
the quality expected of them 
were too many problems oi 
phrasing, intonation 
comfort 

The quartet's interpretation of the 
Haydn work lacked the spark, grace 
and fluency so much a part of the com- 
style. In the Presto, which 
have had a crispness in voice 
leading and phrasing, there was a leth- 
element which hindered the flow 
of the movement as a whole. The 
group § reading of the Beethoven suf- 
tered from much the same malady as 
the Haydn except for an occasional 
breath of life in the second movement 
where there was a greater mu- 


cily 

young 
display 
There 
choppy and lost 
notes for 


posers 


should 


argic 


sense ol 
sical cohesion 

One of the Saving graces of the con 
cert was the group's playing the Niel- 
sen quartet. It is not often that we 
hear this composer's work in the United 
States and when we do it is usually of 
a symphonic nature. This particular 
work is pleasant and folksy with a re- 
freshing lyric charm and absence of 
pretention. It was played with devo- 
tion, if not always careful instrumental 
articulation Richard Lewis 


Elisabeth Schwarzkopf . Soprano 


Ml ae 
Brahms, Arr 


angements 
t (>) 
M 


Regally clad in black velvet with a 
white-lined cloak, Elisabeth Schwarz- 
kopft received a royal welcome from 
her musical subjects, who filled the hall 
A very beautiful and a highly intel- 
ligent woman, as well as an expert 
musician, she had planned a program 
of the highest quality, and the rapture 
with which it was re- 
issuring in this age of musical popu- 
larization and triumphant vulgarity 


was received 


82 


Miss Schwarzkopf does not engulf 
her listeners with a tidal wave of hu- 
man warmth and elemental emotion, 
as Lotte Lehmann used to; nor does 
she achieve the hypnotic intensity and 
almost frightening identification of the 
late Povla Frijsh. Even when her eyes 
fill with tears at the poignance of the 
text and music (as in some of the 
Wolf songs), she remains coolly in com- 


John Ardoin 
Elisabeth Schwarzkopf 


mand of herself. But she has a wonder- 
ful elegance; she knows exactly what 
she wants from each song and how to 
achieve it; and she has superb sense 
of style and polish 

Her treatment of the ornament in 
the touching Bach air was an example 
of many felicitous touches to come 
There were a caressing curve and a 
smoothness of phrasing in the Mozart 
Lieder that charmed us completely. 
And the exquisite lyricism in_ the 
Schubert songs found in her a sym- 
pathetic echo. If the “Heidenréslein” 
was a_ bit super-sophisticated, she 
struck straight home in “Du bist die 
Ruh’”, with that marvelous ascending 
second that is a test of control as well 
as an impassioned expression of feel 
ing. The Wolf songs were adroitly 
divided between tragic and comic 
Though she did not bring to “Kennst 
du das Land?” the breadth and depth 
of tone and passion that one ideally 
would like in it, she performed it with 
such consummate artistry and under- 
standing of her resources that she re- 
ceived (and deserved) an ovation for it 
[he biting irony of such things as 
“Schweig’ einmal still” was conveyed 
with the force of a dagger-thrust. And 
what a music-drama-in-miniature Miss 
Schwarzkopf made of the “Storchen- 
botschaft”! 

The ever-lovely Brahms settings of 
old German folk songs were eloquently 
sung, and she was irresistible in the 
“Maria auf dem _ Berge” and _ the 
“S’Schaetzli” (which reminded me in 
its sophisticated treatment of those 
mountain-guides one used to see at 


Garmisch-Partenkirchen who never 
went near a mountain). Her greatest 
condescension to popular taste in her 
encores was Strauss’s “Zueignung,” and 
her singing of Schubert's “Seligkeit” 
was unforgettable. 

Mr. Wustman was faced with a pro- 
gram that called for artistry on a plane 
with Miss Schwarzkopf’s and he m2 
the challenge admirably with highly 
sensitive performances. She shared 
aimost every bow with him. 

—Robert Sabin 


Suzanne Bloch Players 
and Singers 


Carnegie Recita 


Hall, 
te 7th « 


For a packed house, this trio of per- 
formers put on a nicely varied program 
in a presentation very close to what a 
musical evening would have been like 
around 1620. The ladies wore lovely 
olden-style dresses and hairdos, and the 
three performers sat around a table in- 
formally. 

They were most successful in the in- 
strumental music, especially in the 
works for two or three lutes. This is 
a sound not often heard, and it is both 
small-scaled and rich. More music has 
been written for the lute than any other 
instrument, but it is still a rare occasion 
when we can hear even a single lute 
Among the most delightful pieces were 
duets from Jane Pickering’s Lute Book, 
and a Suite for Three Lutes by Nicolas 
Vallet. It was interesting to note that 
arrangers were at work as usual as far 
back as the thirteenth century, as a 
pallid setting of that fine tune “Prenez 
y Garde” from the Montpellier Manu- 
script proved. 

The three musicians were less suc- 
cessful singing, as Mr. Buetens had a 
tendency to sharp, throwing the en- 
semble off. Miss Bloch, however, gave 
a stirring performance of Moulinié’s 
“Air a Boire’. Miss Ward contributed 
a clear and pure voice and some fine 
lute playing to this beguiling evening. 

Stephen Addiss 


Hilde Somer . .Pianist 


Town 


Hall, Ne ) P.M Copland: FP: 
Ano ariations, Sona for lin and Pian 
Brahms: Four Piar eces, O 119. Weber 
Sonata in A flat major, p. 39. Liszt: Etude 
DD’ Execution lranscer ! “Chasse-Neige”’ 
( 


4 Hl Gslenn, vi gt t artist 


In the first half of this recital Miss 
Somer played extremely well, beginning 
adventurously with Copland’s difficult 
and exciting Piano Variations. She out- 
lined the work’s skeletal thematic ma- 
terial with a sharp and cutting rhythmi- 
cal force which brought out the stark 
harmonies. 

Both she and Miss Glenn gave a flu- 
ent and expressive reading of the same 
composer's Violin Sonata, which, for 
all its traditional handling of thematic 
and harmonic material, is very moving. 
Closing the first half of the program 
Miss Somer interpreted the Brahms 

(Continued on page 194) 
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— Names 
in MUSIC 
from the 
new 


expanded 
~ offices 
Of 


THE 
HERBERT 


BARRETT 
MANAGEMENT 


Herbert Barrett, President 
Joseph A. Lippman, Vice Pres. 
with 
Marks Levine, Consultant 
Helene Morrow, Executive Asst. 
Jack Murphy, 

Sheldon Soffer, Paul Sperry, 
offices; Suite 501, 

250 West 57th St., 

New York 19, N. Y. 

Circle 5-3530. 

Cable address: Herbarrett, N. Y. 
Affiliated with Southwestern Artist Serv- 


ice (Lanham Deal, Mildred Sale); 
Alexander F. Haas, Pacific Coast. 


**Not available in Season 1961-62 


A growing and progressive 
management presents a roster 
of excellence for the 1961-62 


season 


Pianists 


Wilhelm Backhaus** 
John Browning 
Sidney Foster 
Moura Lympany 
William Masselos 
Benno Moiseiwitsch 
Guiomar Novaes 


Har psichordist 


Ralph Kirkpatrick 


Harmonica 


John Sebastian 
Violinists 
Toshiya Eto 
Joseph Fuchs 
Ruggiero Ricci* 
Joseph Silverstein* 
(1960 Winner, Walter W. 


Naumburg Foundation 
Award) 


Violist 
Lillian Fuchs 


Cellists 


Zara Nelsova* 
Aldo Parisot 
Gerald Warburg 


Soprano 


Irene Jordan 


Mezzo-Soprano 
Jennie Tourel 


Contraltos 


Mary MacKenzie* 
Jean Madeira* 


Tenors 


Richard Lewis 
Robert Rounseville 


Baritone 


Martial Singher 


Bassos 


Ara Berberian 
Nicola Moscona 


Touring Groups 


Bach Aria Group 
William H. Scheide, Director 


The Goldovsky 
Grand Opera Theater 


Boris Goldovsky, Director 
(Rossini’s “The Barber of Seville”) 


The New York Woodwind 
Quintet 


Texas Boys’ Choir 
George Bragg, 
Musical Director 


*First Season with Herbert Barrett 
Management 
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Herbert Barrett Takes Pride in Presenting 


the American Pianist 


SIDNEY FOSTER 


BALDWIN PIANO 
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herbert barrett is honored to present the world famous contralto 


JAIN MADHEHIRA * \ 


metropolitan opera association and vienna state opera 
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COLUMBIA 
ARTISTS 
MANAGEMENT 


Columbia Artists Management is now 
located in its own new building, 165 
West 57th St., New York. From this 
headquarters, probably the only one of 
its kind in the music business, the com- 
pany’s musical activity will meet the de- 
mands of vastly increasing audiences 
that now include the states of Alaska 
and Hawaii and will service its vast 
network of Community Concerts, some 
of them now in their fourth decade 

We are confident that the forthcom- 
ing music season will be one of the most 
stimulating in years. Recent meetings 
in New York of local managers, Com- 
munity Concerts representatives, uni- 
versity concert directors and orchestra 
leaders have inspired our company to 
prepare the most impressive roster we 
have ever had,” Kurt Weinhold, presi- 
dent of the company, reports 

Contrary to some predictions, tele- 
vision has only augmented the concert 
audience at large. People who have 
never before been in a concert hall want 
to see and hear in person the artists and 
attractions introduced to them on the 
screen he adds 

We are very proud of our new home 
office, especially our own concert hall 
named for Arthur Judson, one of the 
founders of CAMI, as we call ourself, 
and cordially invite any interested per 
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Kurt Weinhold 


President 


sons to visit it while in New York,” says 
M7. Weinhold 

Community Concerts Inc., David 
Ferguson, president, and Community 
Concerts of Canada, Ltd., Columbia’s 
organized-audience affiliates, report that 
the local Community Concert Associa- 
tions which they service are currently 
enjoying the most flourishing season in 
the history of the organized-audience 
plan. Community’s campaign services, 
together with the efforts of the local 
officers and chairmen, have resulted in 
the accumulation, from membership 
fees, of the largest fund yet available 
for the engagement of artists and at- 
tractions, and in the enrollment of an 
increased number of members over the 
previous season 

Artistically, the 
equally impressive 
Concert Associations are presenting 
more than 3,000 concerts by some 350 
different solo artists, group attractions 
and symphony orchestras of national 
and international reputation, under 96 
separate managements. 

Cami's newest enterprise is Columbia 
Festivals Inc., formed last year for tours 
and activity for musical artists during 
previously idle summer months. This 
division is under the direction of 
William Judd 

The Pacific Coast office in Los An- 
geles of Columbia Artists Management 
is located in the Palmer Building, 6362 
Hollywood Blvd., with Mr. Ferguson as 
Pacific Coast manager and Warren 
Rhind as assistant manager. The Ca- 
nadian office, with Leo Bernache as 
manager is located at 88 Metcalfe 
street, Ottawa. Herbert Fox and Ron- 
ald Wilford continue to direct the the- 
atrical enterprises of CAMI from the 
New York headquarters. 
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NATIONAL 
CONCERT 
AND 
ARTISTS 
CORPORATION 


The names of several talented young 
American singers have been added to 
the NCAC artist list for next season. 
Among them are Sara Baum, American 
soprano who won the Geneva Inter- 
national Competition; Luisa de Sett, 
coloratura soprano, who received ac- 
claim for her Oscar in “Ballo in Mas- 
chera” in Philadelphia; Benjamin Ray- 
son, baritone; Franca Duval, who has 
been singing leading roles at La Scala 
and on films and television; Joshua 
Hecht, bass-baritone of the New York 
City Opera, who has just returned from 
appearances as soloist with the Santa 
Caecilia Orchestra in Rome; and Patri- 
cia MacDonald, soprano 

Other newcomers to the NCAC list 
include the Metropolitan Opera mezzo- 
soprano Blanche Thebom, who will tour 
Japan later this season, after completing 
her Metropolitan schedules; Nathan 
wining, pianist; Eugene Conley, 
former tenor of the Metropolitan, La 
Scala, and Covent Garden; Betty Allen, 
mezzo-soprano, whose recent Town 
Hall recital caused excitement among 
the New York press and public; Rag- 
nar Ulfung, Norwegian tenor; Joyce 


Flissler, violinist, who made headlines 
with her concert in Moscow; and 
Thomas L. Thomas, baritone, who re- 
turns to the NCAC banner after a lapse 
of several years. 

New group attractions include Aliani 
and Diard, tenor-soprano vocal duo; 
Ana Maria, Spanish dancer and her 
company in presentation of Spanish re- 
gional dances; and Les Freres Jacques, 
a new and original form of entertain- 
ment. Next season, NCAC will present 
the American tour of the Royal Winni- 
peg Ballet with orchestra. This com- 
pany of 32 dancers will appear in clas- 
sical and modern ballets throughout the 
United States. NCAC will also bring to 
American audiences the Piccoli di Po- 
drecca, Italian puppet-show. 

Civic Concert Service, Inc. celebrates 
its fortieth anniversary in the organ- 
ized audience plan of concert presenta- 
tion throughout the United States and 
Canada. For each of the forty years, 
Civic Music Associations have grown, 
expanded and thrived under the ever- 
increasing efforts of the New York 
home office and the field staff to make 
musicians available to audiences across 
the country. 

Luben Vichey, president of Civic 
Concert Service, Inc., has appointed 
Theo F. Gannon as the new vice-presi- 
dent and general manager of Civic Con- 
certs. Mr. Gannon was president and 
organizer of Miami Beach’s Community 
Concert Association, and was formerly 
with NCAC when the company was 
first organized as director of its Radio 
Package Division. He was program 
director for Columbia Broadcasting 
System, manager of the Symphony Or- 
chestras of Cincinnati and Houston, a 


Gabriella Cc 


Paul Cordes G 


Luben Vichey, president 


member of the advertising firm of Wil- 
liam H. Weintraub & Co., and a music 
and dramatic critic for leading Amer- 
ican and British newspapers and maga- 
zines. 
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director of Civic Concert Service. 
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RAFAEL 


He played everything with a dexterity so assured that one Last night Rafael Puyana played a polished recital filled with 
could revel in the virtuosity without fear of slips. He was so well’ a steady exhibition of the most engaging music, some of it truly 
received by the audience that many encores were called for. great, all of it a delight to the ear. 

Added to the applause was something rare in 

harpsichord recitals - cheers! —Ross Parmenter, NEW YORK TIMES —Paul Hume, WASHINGTON POST & TIMES-HERALD 
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NETHERLANDS CHAMBER CHOIR 
(Conductor Felix de Nobel! 


CLAREMONT QUARTET 


NEW YORK STRING SEXTET 
{2 Violins, 2 Violas, 2 Cellos! 


DROLC QUARTET 


QUINTETTO CHIGIANO 
(Piano, 2 Violins, Viola, Cello! 
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FINE ARTS QUARTET 


QUARTETTO Di ROMA 


{Piano, Violin, Viola, Cello) 





Available again in future seasons: 
. 


VIENNA OCTET 
LONDON INTIMATE 
OPERA 


KOECKERT QUARTET 
QUARTETTO ITALIANO 
JANACEK QUARTET 
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DUO LEE-MAKANOWITZKY 
(Piano and Violin) 


DUO DOKTOR-MENUHIN 


(Viola and Piano) 


SMETANA QUARTET 


DUO DI ROMA 
(Piano and Cello) 
Ornella Santoliquido 
Massimo Amfitheatrof 


ALBENERI TRIO 


(Piano, Violin, Celio) 


RAMPAL DUO VEYRON-LACROIX 
(Flute and Keyboard!) 
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MARILYN HORN 


soprano 
Honored by the Los Angeles Times 


as “WOMAN OF THE YEAR 
IN MUSIC FOR 1960” 


SENSATIONAL 
DEBUT 

SAN FRANCISCO 
OPERA COMPANY, 
1960 


“The success of ‘Wozzeck’ opens the 
door to all manner of new things, and 
young Miss Horne belongs to the 
generation that will realize them. In 
her hands — or rather, in her beautiful 
voice, her sensitive face, and her 
tremendous gifts as an actress lies a 
good portion of the future of American 
opera, and its future is therefore 
bright indeed.” 

Alfred Frankenstein, 

San Francisco Chronicle 


Marilyn Horne, who possesses 
one of the world’s most beautiful 
voices, with a musical intelligence and 
sensitivity to match her remarkable 
vocal attainments. The fresh beauty of 
her tone, her ease in florid passages, 
and her unfailing communicativeness 
were things to be long remembered.” 
Albert Goldberg 
Los Angeles Times 


“The young American soprano, Marilyn 
Horne, was outstanding as Marie. She 
had mastered the role both musically 
and language-wise to the finest nuance. 
She imbued the role with natural 
passion, and her performance ranked 
with the best we have seen of this role 
in Germany.” 

H.H Stuckenschmidt Berlin ¢ orrespondent 
Musical America 
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Daniel Abrams is a pianist who 
communicates; a young pianist 
whose power of musical projection is 
matched hy what can only be a deep personal 
involvement with the works he performs. 


NEW YORK HERALD TRIBUNE, OCT. 
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RUSSELL OBERLIN 


“The reigning COUNTERTENOR of our time” 


Paul Hume, Washington Post 
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S. Hurok 


HUROK 
ATTRACTIONS 


An artist of major importance pre- 
sented by S. Hurok was Sviatoslav 
Richter. The Soviet pianist played 30 
concerts in the U. S. and Canada to 
vast audiences that sold out auditoriums 
in a matter of hours after the first an- 
nouncement In Carnegie Hall alone 
he played seven recitals 

Iwo orchestras were imported by the 
Hurok office, one for the first time 
the NHK Symphony from Tokyo 
and one for the second—the 
Philharmonic. In January a third for- 
eign orchestra the Warsaw Philhar- 
monic—begins its first American tour. 

Also new to the Hurok list were the 
pianists Shura Cherkassky and Abbey 
Simon, both of whom presented Car- 
negie Hall recitals. From France came 
Eric Heidsieck and from the Soviet 
Union Dimitri Bashkirov, both for the 
first time Another American debut is 
scheduled for the duo-guitarists Presti 
and I agoya 

New to the Hurok list for next sea- 
son are Giorgio Tozzi, Leonie Rysanek 
and Elinor Ross, as is the Robert Wag- 
ner Chorale. A first in the fall of 1961 
will be the debut here of Poland's 
famous dance company, “Mazowsze’”’. 

‘In the field of solo recitals the signs 
are most discouraging’, states Mr 
Hurok Audiences are not interested 
in hearing the second-rate either in ar- 
tists or in programs. Who can blame 
them? But the second-rate seems to be 
driving out the first-rate. Persons find- 
ing themselves unmoved and bored by 
performances and _ inferior 
music decide that live concerts are not 
for them and, instead, determine to stay 
home and listen to Rubinstein and Rich- 
ter on records rather than to chance 
less famous names in the concert hall 

“Here the managers are at fault, 
booking artists they know nothing of 
by means of a fancy brochure and the 
advice of someone they find charming. 
Then, too, there is the problem of so- 
called ‘group attractions’ which have 
crowded so many solo artists out of con- 
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cert series. I am not the least offender 
in creating this market for numerous 
people instead of one, but the question 
should always be quality, not quantity. 
To believe that a crowd of inferior per- 
formers is more interesting than one 
superb one, is a very peculiar idea in- 
deed. Naturally there is an adverse 
reaction from audiences that back- 
fires against the good artist as well as 
against the sloppy group. Let us dedi- 
cate ourselves in the new season to the 
raising of taste in our audiences and to 
the cause of really good music. The 
time is ripe.” 


Herbert Barrett 


HERBERT BARRETT 
MANAGEMENT 


In the late spring, the Herbert Barrett 
organization moved into new and larger 
offices on the fifth floor of the Fisk 
Building, at 250 West 57th Street, New 
York City, with substantially multiplied 
space for the servicing of its artists, at- 
tractions and clients. At the same time, 
Jack Murphy, prominent in concert 
management both in the United States 
and Europe for the past 15 years, and 
Sheldon Soffer, formerly an administra- 
tive assistant and coordinator for the 
Empire State Music Festival and the 
American Opera Society, as well as the 
manager of the Provincetown Sym- 
phony, joined the Barrett Management 
as Sales representatives. 

In the early fall, Marks Levine, for- 
mer president of the National Concert 
and Artists Corporation, had been re- 
tained as consultant to the Barrett Man- 
agement. Subsequently, the Manage- 
ment acquired a West Coast affiliate in 
Alexander F. Haas, who was for 15 
years vice-president of the National 
Concert and Artists Corporation in 
charge of all West Coast bookings for 
NCAC and Hurok Artists and attrac- 
tions. Mr. Haas, who will represent 
Barrett artists and attractions through- 
out the Pacific Coast area, has estab- 
lished offices in the Philharmonic Audi- 


torium Building in Los Angeles. 

In the states of New Mexico, Texas, 
Arkansas, Louisiana, and Oklahoma, the 
Barrett Management continues to be 
represented by Southwestern Artists 
Service of Dallas, of which Lanham 
Deal and Mildred Sale are partners. 
Paul Sperry is another recent addition 
to the Barrett Management’s sales force, 
which operates under the direction of 
Joseph A. Lippman, vice-president of 
the Management. 

Five solo artists and a choral group 
have been added to the Barrett Manage- 
ment roster for the season 1961-62. The 
soloists include Jean Madeira, contralto, 
of the Metropolitan and Vienna State 
Operas; Mary MacKenzie, Metropoli- 
tan Opera contralto; Ruggiero Ricci, 
violinist; Zara Nelsova, cellist; winner of 
the 1960 Metropolitan Opera Award 
and previously of the Walter W. Naum- 
burg Musical Foundation Award; and 
Joseph Silverstein, violinist, who was the 
1960 winner of the Walter W. Naum- 
burg International Competition. The 


Joseph A. Lippman 


choral group is the 26-voice Texas Boys’ 
Choir, under the direction of its found- 
er, George Bragg. Established 14 years 
ago in Ft. Worth, the Texas Boys’ Choir 
has made more than 700 concert ap- 
pearances throughout the ,United States 
and Europe thus far and has performed 
on many leading network radio and tele- 
vision shows 


The Barrett office is now representing 
10 symphonic and operatic conductors. 
These include composer-conductor Car- 
los Chavez; Walter Hendl, who serves as 
associate conductor of the Chicago Sym- 


phony and musical director for the 
Ravinia and Chautauqua Festivals; 
Newell Jenkins, musical director of the 
Clarion Concerts; Joseph Levine, musi- 
cal director of the Omaha Symphony 
Orchestra: Edwin McArthur, musical 
director for both the Harrisburg Sym- 
phony and the St. Louis Municipal 
Opera; Jonel Perlea, musical director of 
the Bridgeport Symphony; Ezra Rach- 
lin, musical director of the Austin Sym- 
phony; Zoltan Rozsnyai, founder and 
musical director of the Philharmonia 
Hungarica; Thomas Scherman, founder 
and musical director of The Little Or- 
chestra Society of New York; Hans 
Schwieger, musical director of the Kan- 
sas City Philharmonic; and Jonathan 
Sternberg, musical director of the Ant- 
werp Opera and guest conductor with 
the London Philharmonia. 





COLBERT-LaBERGE 


Colbert-LaBerge Concert Manage- 
ment, Henry and Ann Colbert, assisted 
by Agnes Eisenberger, is currently pre- 
senting several artists, including Joan 
Sutherland and Annie Fischer, in their 
first American appearances 

In the 1961-62 season Colbert-La- 
Berge Concert Management will intro- 
duce the Quintetto Chigiano (piano and 
strings) from Italy and the Drolc String 
Quartet from Berlin 

New to the management is baritone 
Geraint Evans, who made his debut as 
Wozzeck at the San Francisco Opera 
this fall, and Marilyn Horne, soprano, 
who was just awarded the title, “Woman 
of the Year in Music,” by the Los 
Angeles Times. The Organ Division of 
Colbert-LaBerge Concert Management, 
under the direction of Lilian Murtagh, 
is introducing to American audiences 
the French organist Marie-Claire Alain, 
and. Francis Jackson and Lady Sust 
Jeans from England 


FRIEDBERG MANAGEMENT 
IN ASSOCIATION WITH 
KENNETH ALLEN 


In the fall of 1960 Kenneth Allen, 
formerly president of Concert Associ- 
ates, Inc., joined forces with The Fried- 
berg Management, Inc., now in its tenth 
years as a corporation, and nearing the 
half-century mark as a concert bureau 
founded by the late Annie Friedberg in 


Henry Ann Colbert 


and 


Ludwig Lustig 


1912. Thus the roster of artists headed 
by Dame Myra Hess is enlarged by Mr. 
Allen’s contingent comprising Rosalyn 
Tureck and other famous soloists, as 
well as a number of outstanding en- 
sembles and group attractions. 

Recent additions to the Friedberg 
roster of instrumental soloists include 
the pianists Frank Glazer and Anthony 
di Bonaventura, while Mr. Allen has 
added the classic guitarist Rey de La 
lorre. 

Three new singers added to the Fried- 
berg list are Martina Arroyo, soprano, 
Louise Parker, contralto, and Joseph 
Sopher, tenor. In the field of chamber 
music the Friedberg group of ensembles 
(led by the Budapest and the Kroll 
quartets) is joined by the Galimir String 
Quartet, while Mr. Allen presents the 
Netherlands String Quartet, I Musici, 
and the Grishman-Ryce violin-piano 
team 

The combined Friedberg-Allen list, 
approaching a total of 40 soloists, in- 
Strumental and choral groups will be 
available at varying periods during the 
1960-61 season 


LUDWIG LUSTIG 


Artists who have recently joined the 
Ludwig Lustig Management are: Mar- 
garet Roy, contralto, who appeared in 
Bach’s Christmas Oratorio at Carnegie 
Hall as well as in a performance of 
Handel's “Joshua”; Walter Fredericks, 
tenor, who has appeared in opera, con- 
certs, radio and television throughout 
this country and abroad; Richard Fred- 


Marion Saerchinger 


ricks, baritone, who made his debut 
with the New York City Opera during 
its fall season; Norman Mittelmann, 
baritone, winner of the 1959 Fischer 
Award in the Regional Auditions of 
the National Council and at present en- 
gaged by the opera houses in Duessel- 
dorf and Essen, Germany; Paul Ukena, 
baritone, who is at present on the “Don 
Giovanni” tour with Boris Goldovsky; 
and Maurice Stern, tenor, of the New 
York City Opera Company who ap- 
peared in the new production of Dal- 
lapiccola’s “The Prisoner’, which 
opened the fall season of the New York 
City Opera Company, Leopold Stokow- 
ski conducting. 


WILLIAM L. STEIN 


William L. Stein has announced new 
additions to his management. The 
American bass, Spelios Constantine, 
after an engagement in Oberhausen, 
has joined the State Opera in Stuttgart. 

Dorothy Coulter, soprano, will sing 
“La Traviata” in Central City, Colo., 
and in the San Francisco Spring Opera. 

Maria Kallitsi, soprano, joins the 
Cologne Opera in February in a new 
production of “Tales of Hoffmann.” Ed- 
gar Keenon, baritone, has been signed 
by the Municipal Theater in Detmold, 
Germany. 

Other additions to the management 
include Metropolitan tenor, Barry Mo- 
rell; leading baritone of the Hamburg 
Opera, Vladimir Ruzdak and another 
singer of the Metropolitan, mezzo so- 
prano Joan Wall 


G. Maillard Kessler 


Kenneth Allen 
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William L. Stein 


Bruno of Hollywood 


Willard Matthews 


COSMETTO 


Mildred Shagal of Cosmetto Artist 
Management, Inc., has made several 
additions to their list of artists for the 
season 1961-62. The Singing Boys of 
Mexico (Ninos Cantores de Morelia), 
under the distinguished conductor, Luis 
Berber, are scheduled for a ten-weeks 
tour beginning Oct. 9, 1961. 

The Loewenguth Quartet, after an 
absence of several will be here 
from late October into December 

Reding and Piette, Belgian 
pianists, will be here in the fall. They 
recently made their Boston debut with 
the Boston Symphony Orchestra in: the 
Martinu Concerto Andre Navarra, 
French cellist, well come to the United 
States in February He has been in- 
vited to make his first appearances in 
this country as with a major 
eastern orchestra, and he will be here 
from Feb. 16 through April 11, 1962. 


EASTMAN BOOMER 


years, 


duo- 


soloist 


Entering the second season of op- 
eration as a single ownership manage- 
ment, the Eastman Boomer Manage- 
ment has added a number of new artists 


and attractions to its list. Among the 
new artists are: Sophia Steffan, mezzo- 
soprano, new York Opera Company; 
Richard Goodlake, baritone; John 
Langstaff, baritone; Anton Kuerti, pian- 
ist and Leventritt Award Winner; Goya 
and Matteo, “A World of Dancing”; 
Daphne Hellman Trio and Irma Jurist 
with her satirical improvisations; Herb 
and Betty Warner, 20th Century Trou- 
badours; and Arnold Moss, noted actor, 
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Eastman Boomer 


Alfredo Valente 
Mildred Shagal 


in a performance of “Roses and 


Drums”: 1861-1865. 


WILLARD MATTHEWS 


Willard Matthews has planned an 
expansion of activities throughout vari- 
ous parts of the globe, including the 
Far East, Alaska, the Middle East, 
South and Central America. During 
the coming season, as well as the sum- 
mer months, tours have been arranged 
for a number of solo artists as well as 
group attractions for the United States 
and foreign countries. These attrac- 
tions will appear on tour under private 
sponsorship as well as through the 
facilities of the State Department co- 
operating through local Government 
agencies 

In addition to the Artists represented 
in this issue, the management has nu- 
merous attractions available for col- 
leges, universities, schools and other 
musical, dance and dramatic interests, 
as well as symphony, opera, oratorio 
operetta, radio and television. 


UNITED AUDIENCE SERVICE 


During November United’s Concert 
Division, which is directed by Robert H. 
Kuhlman, was joined by Lois Brannan 
who was for many years associated 
with Civic Concert Service, Inc. In 
addition to Mrs. Brannan, the staff in- 
cludes Benita Shields, director of field 
services, Northern Division, and Roy 
Williams, director of field services, 
Southern Division. Harlowe Dean is 
president of United Audience Service. 


Cleon 


Cosmetto 


Among the cities which have re- 
cently affiliated their concert Associa- 
tions with United are Corning, New 
York; Englewood, New Jersey; Harris- 
burg, Pennsylvania; Winston-Salem, 
North Carolina; Orlando, Florida; Day- 
ton, Ohio; Lexington, Kentucky; Bur- 
lington, Iowa; Janesville, Wisconsin; 
Galveston, Houston, Corpus Christi and 
Laredo, Texas; and Salt Lake City, 
Utah. 

[he jazz division initiated its pilot 
project in Dallas, Texas, on Dec. 9, 
when the Jack Teagarden Sextet gave 
the first United Jazz Concert. This 
first concert, which will be followed by 
four additional concerts including the 
first southern concert appearances of 
the Adderley Quintet and the Modern 
Jazz Quartet, served as the inauguration 
of United's Jazz Division which is head- 
ed by Jane Marks, director of field serv- 
ices, and Jule Foster, director of pro- 
duction services. Since the Dallas 
project, the jazz division has seen rapid 
expansion in the northeastern states, 
and Mrs. Marks has planned expansion 
for this Division into the mid-west dur- 
ing early spring of 1961. 

[he Theatre Division, presently 
staffed by Ruth Riggs, director of field 
services, Northern Division, and John 
Udry, has projected plans for the de- 
velopment of road theatre audiences 
via the Organized Audience Plan. Such 
development will provide towns with 
professional theatre for non-profit mem- 
bership audiences following the formula 
established by the Toledo Civic Play- 
goers Association—the pilot application 
of this plan to professional road thea- 
tre. Executive and field staff expansion 
for the Theatre Division is in process. 
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NATIONAL 
MUSIC LEAGUE 


During the pas! 


Music 


year, three National 
League arusis have been ac- 
their musical achievements 
and have gone to commercial manage- 
ment: Joyce Flissler, violinist, who tri- 
umphed in Russia, is now under the 
management of National Concert 
Artists Corporation; Mary MacKenzie. 
contralto, has been signed by the Metro- 
politan Opera Company as a result of 
her winning the 1960 Metropolitan Op- 
era Auditions, and is now under the 
Herbert Barrett Management; and An- 
ton Kuerti, pianist, who has been lauded 
for his 1959-60 tours in the United 
States, Canada, and Europe has gone 
to the Eastman Boomer Management 
New soloists and special attractions 
added to the League’s roster are pian- 
Tana Bawden and James Mathis; 
violinists, Marilyn Dubow and Allen 
Ohmes; cellist, Jules Eskin; soprano, 
Joanne Neal; and special attractions, the 
Riverside Chambers Singers and Jeffry 
and Ronald Marlowe, duo-pianists 
Alfred Rossin is director of the League 


NINA GORDANI 


Nina Gordani, personal representa- 
tive for artists in the musical and dance 
field, has added to her roster for the 
1961-196? Ihe New York 
Chamber Symphony, with Arthur Lief 
conductor Marcella Cuisney, lecturer 
producer, director, who has staged three 
productions for the New York City 
Center Opera Company Susannah 
Mignon” and Stravinsky's “L’Histoire 
du Soldat Felix DeCola, pianist, who 
presents the lives of composers in com- 
edy in a concert program: Herbert 
lichman,. clarinetist. and Ruth Bud 
nevich, pianist, are being presented as 

duo in chamber music, 
Iom Glazer 
singer, Heinrich 


cirezimed tor 


ists, 


season 


programs of 
concertos 


folk 


SOLOS and 


American 


Fe 


| 


A 


J. H. Meyer 


Nina Gordani 


Martha M. Smith 


Joachim, formerly cellist for the New 
York Philharmonic and at present first 
cellist of the Baltimore Symphony who 
is also available for appearances with 
Renata Joachim in duo programs for 
piano and cello; Beverly Triggan, col- 
oratura soprano, who has just appeared 
with the Paterson Opera Company; 
Pepita Sarazena and José Luis Rod- 
riguez, and Company, including a fla- 
menco guitarist and pianist in dances 
ind music of Spain; Sophia Delza, ex- 
ponent of the dances from the Chinese 
Theatre; The Avid Theatre of dance 
and song, featuring Francis Alienikoff; 
and Savitri Ahuja, from India, with a 
program of authentic Indian dances. 


J. H. MEYER 


J. H. Meyer (Meyer Management 
Corp.), now at 111 West 57th Street, 
continues booking artists in grand op- 
era in the United States, Canada and 
Latin America. He is also acting as 
New York representative for numerous 
companies across the nation. 

New on the current list of artists 
are Enrico Di Giuseppe, tenor, and 
Ercole Beriolino, baritone. The former 
has appeared with the Philadelphia 
Grand Opera, the Fort Worth Civic 
Opera and other organizations. The lat- 
ter has sung with the Cincinnati Sum- 
mer Opera, the Pittsburgh Opera So- 
ciety, and the Connecticut Opera Asso- 
ciation 


HANS J. HOFMANN 


New artists with the Hans J. Hofmann 
Management are Carol Gilbert, soprano, 
currently with the St. Gallen Civic Op- 
Switzerland; Constance Lambert, 
soprano, an American Opera Auditions 
winner who will appear with the Cin- 
cinnati Summer Opera Festival in 1961; 
Lee Venora, soprano of the New York 
City Opera and the Vienna Volksoper: 
Evelyn Sachs, contralto of the New 


era, 


Alfred Rossin 


Gerard Semon 


Thea Dispeker 


York City Opera and the Philadelphia 
Grand Opera; George Shirley, tenor, 
winner of the American Opera Audi- 
tions who will appear in Boris Goldov- 
sky’s production of “Carmen” in Bos- 
ton this month, with the San Francisco 
Opera this spring, and at the Spoleto 
Festival next summer; Robert Kerns, 
baritone of the Ziirich Opera who has 
been reengaged for the coming Spoleto 
Festival; Robert Gregori, bass-baritone, 
who will appear with the Boston Group 
on tour and in the spring season of the 
San Francisco Opera; Spiro Malas, 
basso-buffo, engaged for the winter sea- 
son of the New York City Gilbert and 
Sullivan Company, for the Central City 
Opera Festival, and for the spring sea- 
son of the San Francisco Opera; and 
Norman Kelley, Metropolitan Opera 
tenor, who returns to Mr. Hofmann’s 
management after an absence of three 


ROBERT M. GEWALD 


Robert M. Gewald has added to his 
artists and attractions list 1961 - 1962 
season: Salvatore’ Baccaloni, _ bass, 
Metropolitan Opera; Stan Freeman, 
pianist and satirist; Amparo Iturbi, 
pianist; Robert Mueller, pianist; Julian 
Olevsky, violinist, (by arrangement with 
Bichurin & Stawski Mgt.); Susan Reed, 
folk singer; Jack Russell, baritone; Os- 
car Shumsky, violinist; Weekley and 
Arganbright, piano duo; Baccaloni 
Littke Opera Company, with Salvatore 
Baccaloni, soprano, tenor and piano, 
in costume; Musica Viva Trio, flute, 
cello, and piano, first chair men of 
the Pittsburgh Symphony; New Jer- 
sey Symphony, 70 pieces, three pro- 
grams, limited Eastern Tour; New 
York Opera Quartet; Saidenberg Little 
Symphony, programs in Baroque Mu- 
sic; Al Brown and The Tunetoppers; 
Eddie Condon and His Jazz All Stars; 
Manhattan Jazz All Stars, Eastern States 
only, Teo Macero etc.; Jose Iturbi, pian- 
ist and conductor; and Norman Dello 


Robert M. Gewald 


Seymour 
Paul Szilard 
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“Her singing is etched in clear lines 

of the most elegant sound, She is a 
young singer with the manner, vocal 
and dramatic, of a patrician. When she 
was on stage there was an aura about 
the whole thing .. . 1 can think of 

a whole raft of roles in which I hope 


to hear her in the very near future 


The evening brought us Olivia Bonelli 


as a new artist of great promise and 


for that we are grateful 


PAUL HUME 


Personal Representative: 
George Ortell 

220 W. 57 Street 

ew York 19 





Joio, composer. New lecture division 
includes: Norman Dello Joio, com- 


poser, Vincent Lopez, and Ruth War- 
rick 


PAUL SZILARD 


New attractions Paul Szilard will 
bring to the United States and Canada 
are The Greek Drama Theatre, a com- 
pany of 30, performing in the original 
Greek language, presenting dramas by 
Sophocles, Euripides and others; Le 
Theatre d'Art du Ballet, a company of 
25, with orchestra, presenting the pre- 
miere in the United States of the ballet 
“Francesca da Rimini” with choreog- 
raphy by William Dollar. The tour 
opens in October, 1961; Booking man- 
agement is the William Morris Agency 

The Tokyo Asahi Philharmonic Or- 
chestra will visit this country for the 
first time in 1961. The Hohner Ac- 
cordion Symphony Orchestra starts its 
United States-Canadian tour with the 
first concert at Town Hall, Jan. 14, 
1961. The orchestra consists of 25 
members, under the direction of Rudolf 
Wurthner, and features Andy Arcari, 
iccordion virtuoso. Booking agent is the 
William Morris Agency ee 

The Dancers of Bali, 
musicians, will 


45 dancers and 
return to America in 
January 1962. Booking agent is General 
Artists ¢ orp 


ELEANOR MORRISON 


Eleanor Morrison, who serves as per- 
sonal Antoinetta 
Stella Entremont, an- 
nounces for personal management and 
booking for the Eileen 
D) lullio, soprano, Maurice Gendron, 
and the Sestetto Italiano Luca 
Marenzio in their first American tour 

Miss Di Tullio has toured with the 
London Opera Company and was the 
winner of the 1957 Fischer Foundation 
Award of the Metropolitan Opera Audi- 
tions of the Air 

Mr. Gendron has 
Leonard Bernstein 
Philharmonic 


citals with 


representative for 


and Philippe 
1961-62 season 


cellist 


appeared with 
and the New York 
and in joint sonata re- 
*hilippe Entremont. In ad- 


dition to solo and orchestral appearances 


in 1961-62, Messrs 

Gendron will again be 

limited number of 
Six soloists. 


Entremont and 
available for a 
joint sonata recitals 
directed by Pierro Ca- 
valli, form the Sestetto Italiano: Liliana 
Rossi and Sonia Cutopulo, sopranos; 
Carlo Tosti, counter-tenor, Guido Baldi. 
tenor, and Giacomo Carmi, baritone 
[he Sestetto will make its first Ameri- 
can tour during the winter of 1962. 

Miss Morrison also serves as Public 
Relations Account Executive for the 
weekly Texaco-Metropolitan Opera Ra- 
dio broadcasts 


JOSEPH BEINHORN 


Joseph Beinhorn is producing a new 
endeavor, the radio program, “Show- 
case for Concert Artists”, which offers 


100 


live concerts. Mr. Beinhorn also acts 
as program annotater. 

The guitar duo, Roland and Albert 
Valdes-Blaine, is being managed by Mr. 
Beinhorn with Rosalind Browne. Stod- 
dard Lincoln is under Mr Beinhorn’s 
direction in conjunction with Young 
Masters on Tour and also with the 
Gotham Baroque Ensemble. Oscar 
Ravina, violinist, is on the roster as a 
solo performer and with the Ravina 
String Quartet. The quartet also ap- 
pears with guitarist Roland Valdes- 
Blaine. 

Mr. Beinhorn includes in his listing 
the radio personality DeKoven, author- 
ity on the Rococo period in music. 
DeKoven will appear as lecturer with 
recordings and with live performers as 
commentator. 


MARTHA MOORE SMITH 


New artists and group attractions on 
the roster of Martha Moore Smith En- 
terprises are Nellie Fisher and Dance 
Company, a company of five; Hartt 
Woodwind Quintet, in residence at the 
Hartt College of Music, Hartford, 
Conn.; Floyd Worthington, baritone, 
who recently made his European con- 
cert debut; and Eloise Polk, pianist, 
who has appeared with prominent 
American and European orchestras 


NORMAN SEAMAN 


Norman Seaman, whose new address 
is 119 W. 57th St... New York, has 
added to his list of artists Milton 
Thomas, violist and conductor of the 
Brandenburg Players, a chamber music 
ensemble 


THEA DISPEKER 


[hea Dispeker is a personal repre- 
sentative in both the United States and 
Europe for such artists as Blanche 
[hebom, Phyllis Curtin, Eugene List, 
Rudolf Firkusny, and others. Miss Dis- 
peker has introduced in this country 
artists such as Maria Stader, Paul Tor- 
telier, Carl Seemann, and Ingrid Bjoner. 

As in the past, she will continue to 
divide her time between the United 
States and Europe, and will handle the 
affairs of her own artists as well as 
some of the roster from Columbia 
Artists, Sol Hurok, and other concert 
managements. As Executive Secretary 
of the Edgar M. Leventritt Foundation, 
her office handles all orchestral con- 
certs involving the Leventritt Award 
finalists, as well as recitals for the final- 
ists under the aegis of the Morris Mor- 
genstern Foundation. 

Miss Dispeker is the American rep- 
resentative of the Berlin Festival which 
will take place in September and Oc- 
tober 1961. Other activities which her 
offices have been handling are the 
Castle Hill concerts in Ipswich, Massa- 
chusetts; the chamber music series at 
Vanderbilt Hall at New York Univer- 
sity, and a new series initiated at Loeb 
Student Center there. Thea Dispeker 


is Music Advisor tor the Little Orches- 
tra Society, as well as to the Depart- 
ment of Commerce and Public Events 
of New York City. 


MUSICAL ARTISTS 


Susan Pimsleur, director of Musical 
Artists, is presenting this year Merce 
Cunningham with Carolyn Brown, John 
Cage and David Tudor. In addition to 
their engagements here, they go to Mex- 
ico in the spring. 

The newly created Helen Tamiris- 
Daniel Nagrin Dance Company ap- 
peared in New York at the Phoenix 
Theatre, and have performances in Phil- 
adelphia, Richmond, Long Island, and 
at the Potsdam Festival. The Mitchell 
Ruff Duo has become a Trio, adding a 
drummer to their performing group, 
and they will undertake a cross-coun- 
try tour in 1961-62. 

David Sear, folksinger, and Michael 
Dominico, dancer, have joined in a 
presentation called “Spotlight U.S.A.” 
Brock Peters, who played Crown in the 
film “Porgy and Bess,” is presenting 
concerts to the college audiences. Paul 
Palmieri, guitarist, will perform with 
him. Talley Beatty will go on his first 
dance tour in 1961-62. 


WILLIAM MORRIS 


New attractions and artists of the 
William Morris Agency are Leon Bibb, 
folk singer who has been a frequent 
guest on the Ed Sullivan show; “Vienna 
on Parade”, a company of 50 with the 
Deutschmeister Band under Julius 
Herrmann; Polynesian Panorama, a 
group of 50 singers, dancers, and mu- 
sicians from Samoa, Tonga, New Zea- 
land, Hawaii, and the Marquesas; 
Sammy Kaye and his orchestra, in their 
first concert tour featuring Ray Mich- 
aels, the Kaye Choir, Harry Reser, and 
the Kayedettes; Le Théatre d’Art du 
Ballet, a company of 35 with orches- 
tra; The Association of Producing 
Artists, 75 actors in repertoire produc- 
tions; L’Orchestra d’Archi di Milano, 
a chamber orchestra under the direc- 
tion of Michelangelo Abbado; The Four 
Lads and the Billy Dennison Jazz Sex- 
tette; Stan Rubin and the Tigertown 
Five; Ferrante and Teicher, duo-pian- 
ists; and Odetta, folk singer. 


ROBERT L. GARDINER 


Robert L. Gardiner has moved 
to expanded quarters at 119 West 57th 
Street. New artists on the Gardiner list 
are: Anita Salta, soprano (Wagner 
Tour, Lewisohn Stadium soloist, etc.) ; 
Jerome Heller, tenor (dramatic roles); 
Gerald Carpenter, tenor (lyric-spinto 
roles); Elaine Bonazzi, mezzo soprano 
(Santa Fe, Opera Nacional of Mexico, 
Washington, D. C. Opera Company, 
Columbia Recording Artist). 
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Albert Morini 


GENERAL ARTISTS 


For the 1961-62 season, General 
Artists will have the American Ballet 
Theatre, company of 100 including or- 
chestra, on tour. There will be two 
periods—October through Dec. 9, 1961 
and Jan. 14 through April 14, 1961 
During the first tour period an eight 
week tour will be made of Canada, 
northeast territory, and the southern 
territory and back to New York. It 
is during the second tour period that 
a complete tour of the United States 
will be made, including a rather lengthy 
stay in the West Coast territory 

The Dancers of Bali, a company of 
forty-five, will be touring the United 
States and Canada for a, period of 13 
weeks. This production’ is produced 
and managed by Paul Szilard in con- 
junction with General Artists Corpora 
tion as tour directors. The Dancers 
of Bali will again be featuring the Ta- 
banan Palace Gamelan 

The Winged Victory Chorus, under 
the direction of Joe Baris, will be avail- 
able for limited engagements through- 
out the 1961-62 season. As in the past, 
their program will music 
from Broadway, religious music and 
high-lights from operas 

In the Jazz field General Artists will 
have: Nina Simone and her trio, The 
Four Freshmen, The Hi-Lo’s, Woody 
Herman with his new “Swinging Herd”, 
The Billy May Band, Buddy Morrow, 
Larry Elgart, the Si Oliver Band, Clyde 
McCoy and his sextet, Pee Wee Hunt 
and his sextet, Lloyd Price, June 
Christy, Roy Hamilton, Gloria Lynne 
with the Earl May Trio (recently 
tured on the Harry Belafonte 
tacular) 

The Company 


consist ol 


fea- 


spec 


is also offering two 
symphony presentations, “100 Strings 
and Joni James’, and Arnold Stang 
with his special children’s symphony 
program of “Peter and the Wolf” and 
“Ferdinand the Bull” 

In the popular field General Artists 
will present Ray Conniff, Della Reese, 
Jackie Gleason, and Les Paul and Mary 
Ford 


J. J. VINCENT 


J. J. Vincent, president of Vincent 
attractions, Inc., has signed several new 
European artists for the coming year. 
These include Nino Sanzogno, leading 


January, 1961 


Jj. J. Vincent 


conductor of La Scala, and also guest 
conductor for major opera companies 
and symphonic orchestras in Europe; 
Antonio Tonini, conductor and leading 
coach of La Scala Opera in Milan, un- 
der whose musical guidance Maria Cal- 
las works exclusively; Marcella de 
Osma, dramatic soprano of La Scala 
and other European opera companies, 
who will be heard in “Tosca”, “Il 
Trovatore” and “Aida with the Stock- 
holm Opera Company this spring; and 
Alvino Misciano, leading tenor of La 
Scala and the Chicago Lyric Opera and 
engaged for the Verdi Requiem with 
the London Symphony in January. 


MICHAEL PODOLI 


Among the new artists and group at- 
tractions to be presented in the 1961-62 
under Michael Podoli Concert 
Management will be Howard and 
Patricia Barr, piano-duo team, who 
will carry on tour their own two con- 
cert grand pianos. The Universal The- 
atre, drama group, will present two 
plays, Ibsen’s “Ghosts” and Benn W. 
Levy's “Springtime for Henry”. Dates 
are being booked for the Virginia Sym- 
phony Orchestra (35 musicians), Vir- 
ginia Orchestra (24 musicians), and 
Virtuosi Sinfonietta (13 musicians) 
with William Haaker as pianist and as 
guest conductor, and Amparo Iturbi, 
pianist, and Sonia Rosova, mezzo- 
soprano, as soloists. Michael Podoli 
is concluding arrangements to take on 
tour next season a group of Mexican 
Dancers and Singers, and a Musical Ke- 
vue, consisting of an all-Negro cast 


ALBERT MORINI 


New for the season 1961-62 under 
Albert Morini’s management is the Or- 
chestra San Pietro of Naples, Renato 
Ruotolo, conductor, an ensemble of 21 
instrumentalists which will feature 
Franco Gulli as violin soloist. The Or- 
chestra San Pietro will be available for 
the first half of the season. coast to 
coast 

Returning for the first time since 
1957-58 for a transcontinental tour of 
the U.S.A. and Canada will be the Bal- 
let de France, headed by Janine Char- 
rat, choreographer and prima ballerina. 
The Ballet de France will be available 
during the second half of the 1961-62 
season, Coast to coast. 
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BICHURIN and STAWSKI 


Two conductors have been added to 
the roster of the M. P. Bichurin and 
Joseph Stawski Management for for- 
eign representation: Siegfried Landau, 
music director of the Brooklyn Phil- 
harmonia, and Henry Swoboda, well 
known through his many recordings. 
Both are scheduled in the coming sea- 
son for conducting activities in Central 
and South America. 

Introductory European tours have 
been arranged for George Sementov- 
sky, pianist, and John Cowell, pianist- 
composer, as well as for Celia Pearl- 
man, contralto, to take place in the 
season of 1961-62 

Bichurin and Stawski continue as 
personal representatives for many lead- 
ing artists in the United States, Latin 
America and Europe 


JAY K. HOFFMAN 


Jay K. Hoffman, former concert di- 
rector of General Artists Bureau, will 
be active during the new season arrang- 
ing concerts for the National Symphony 
of Washington, D. C., at Carnegie Hall 
and in various USA festivals. He will 
open a new “listening room” in 
York City, which will feature 
45-minute concerts per evening, 
by the pianist Don Shirley. He 
also present several concerts at 
Town Hall featuring Hermione Gin- 
gold, Robert Mandell, Vivian Rivkin 
and Nancy Chase 

Mr. Hoffman’s new artists for this 
season are the National Symphony; 
Don Shirley, pianist; Joseph Primavera, 
conductor; Harry Wimmer, cellist; 
Norman Shetler, pianist; Charles Bress- 
ler, tenor; and Jeanne Marie Darre, 


ERMINIE KAHN 


Erminie Kahn has added to her list 
of artists the Suzanne Bloch Players 
and Singers, a trio of Suzanne Bloch, 
Stanley Buetens, and Margot Ward, for 
medieval to early 17th-century music 
for three lutes, three voices, and con- 
sorts of lutes, voices, virginals, and re- 
corders 


CONSTANCE WARDLE 


New artists under contract to Con- 
stance Wardle are John Solum, flutist; 
Frances McDaniel, soprano, and Janet 
Seymour, soprano. 
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GENTA CHERKASSKY 


Genia Cherkassky, in addition to the 
artists of last year, now also represents 
the harpist Carlos Salzedo; the Italian 
violinist Frederic Petronio; and the 
Ritter-Allen Duo. Mr. Salzedo will limit 
his activities during 1961-1962 to or- 
chestral appearances only and Mr. Pe- 
tronio will make his American debut in 
the beginning of next season. As in the 
past, Mrs. Cherkassky arranges 
European tours and at present Guy 
Lumia, violinist, is scheduled for ap- 
pearances in London, The Hague, Am- 
sterdam, Munich and Hamburg 


GIESEN MANAGEMENT 


New attractions for the 1961-62 sea- 
son of the Giesen management are The 
Laubins, Reginald and Gladys, authen- 
tic Indian dances; The Fleetwood Sing- 
ers; “Hedda Gabler”, David Ross’ New 
York production of the great Ibsen clas- 
sic, fully costumed; and The Shakes- 
peare Festival Players, Arnold Moss’ 
troupe in fully costumed productions of 
Shakespeare's “King Lear 
Labour Lost 


CLARENCE E. CRAMER 


From his central position in Chicago, 
Clarence E. Cramer has been active in 
arranging tours throughout the United 
States and Canada for such groups as 
the Chicago Littke Symphony, under 
Ihor Johnson; the Theatre Men; and 
Cramer's Opera Festival in “The Barber 
of Seville”. Mr 
in sending 


Marie 


also 


and “Love's 


Cramer has pioneered 
American groups from 
Ontario, to Juarez, Mexico. In 


iddition, he has continued management 


of many well-known artists, including 
several performers from Chicago and 


environs, both locally and on tour. 


OVERTURE CONCERTS 


Overture Concerts, under the guid- 
ance of its executive director, George 
Zukerman, has increased its total mem- 
bership by nearly 20% , and 
ber of affiliated towns has 


4] in 1959-60, to 48 in 


the num- 
risen trom 
1960-61 

The current season will see a record 
total for Western Canada, of 187 Over 
ture events, including sold-out tours of 
two Canadian attractions made avail- 
ible through the support and encour- 


Anders Franz 


Mariedi Anders 


George Zukerman 


agement of the Canada Council. These 
were the Hart House Orchestra, from 
Toronto, conducted by Boyd Neel, ap- 
pearing for 28 Overture Associations 
from Powell River in the West to Atiko- 
kan, Ontario, in the East, and the 
Canadian Opera Company, with 17 
Overture appearances from Fort Wil- 
liam, Ontario to Port Alberni, British 
Columbia. 

Overture’s field staft 
new representatives, 
Whitaker, of Sechelt, B.C., and Mrs. 
Lois Lavers of Medicine Hat, Alberta. 
They join Dorothy Wortman, Joe Rob- 
inson, Jr., and Mrs. Netta Zukerman 
in assisting the numerous Overture com- 
mittees with their campaign and book- 
ing problems 

New service methods were _ intro- 
duced this past season to assure Over- 
ture towns of help in maintaining their 
memberships and having available the 
widest possible number of artists from 
whom to choose. To help Overture rep- 
resentatives in their preliminary visits 
to towns during the January-February 
period, a series of regional meetings 
were arranged between representatives 
of all Overture towns in the same gen- 
eral area. The result was more coordi- 
nation of the bookings, and in many 
instances, longer tours which inevitably 
help the artists to difficult 
terrain 
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MARIEDI ANDERS 


Mariedi Anders has 
with a number of European agencies 
and has been offered the American 
management of the Quintetto Boc- 
cherini, for the third tour of the United 
States undertaken by this Italian String 
Ensemble. She has exclusive rights to 
their concerts in North America. 
Mexico and Central America while they 
are available from Jan. | to Feb. 15, 
1962 

Carlo Zecchi, Italian pianist, is now 
under her management in the United 
States. He will be available as guest 
conductor in December, 1961. Another 
conductor under Mrs. Anders’ manage- 
ment is Francesco Molinari-Pradelli 
who has just completed a season with 
the San Francisco Opera and will be 
available for appearances as guest con- 
ductor with symphony orchestras from 
Nov. 20 to Dec. 20, 1961. 

The 28-year-old Italian pianist, Eli 
Perrotta, will make his first American 
four from Nov. 15 to Dec. 15, 1961. 
He studied at the Academia di S. 
Cecilia in Rome under Carlo Zecchi, 


made contact 


Perham Studios 


Demeter Zachareff 


Linder 


has won prizes in the “Viotti competi- 
tion in 1951 and 1953 and in 1954 he 
received First Prize in the competition 
“B. Cristofori” of the R. A. I. 

The Hungarian-born violinist, Margit 
Spirk will be available in America in 
April 1962. In 1952 she received third 
prize in the International Competition 
at Munich, in 1955, and First Gold 
Medal at the International Competition 
“N. Paganini” in Genoa 

William Corbett Jones, San Francisco 
pianist, is also under Mrs. Anders’ man- 
agement. A student of Alexander Lieb- 
erman, Lily Kraus and Adolf Baller, 
for three years he was recipient of the 
coveted Alired Hertz Memorial Scholar- 
ship in music from the University of 
California. He is now on the faculty of 
the San Francisco Conservatory of 
Music. He will be available for 
1961-62. 

The Wallfisch duo, viola and piano, 
who have appeared in 
Venice, Edinburgh, Besancon, with 
Casals in Prades and Menuhin in 
Gstaad in the summer of 1960 will ap- 
pear under the management of Mrs. 
Anders on the West Coast of the States 
and in British Columbia, March 12 to 
24, 1962. 


DEMETER ZACHAREFF 


In addition to other artists managed 
by Mr. Zachareff, he has added to his 
list Elwyn Adams, violinist, who will re- 
turn to Europe for concerts in the fall 
of 1961, and The Boston Musical Minia- 
tures, five voices and a pianist in madri- 
gals, opera excerpts, Brahms waltzes 
and American folk music. The 1961 
summer tour of The Boston Musical 
Miniatures is being managed by the 
Pryor Menz Concert Service of Council 
Bluffs, lowa 


INTER-ALLIED ARTISTS 


Inter-Allied Artists, under the direc- 
tion of Ann Kullmer, continued to man- 
age well-known concert and operatic 
artists as well as conductors. 


WALTER HOMBURGER 


Walter Homburger continues his man- 
agement of both Canadian and interna- 
tional engagements of such 
Glenn Gould 


festivals in 


artists as 
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Dagmerre Studios 


Clarence E, Cramer 


MUSICAL AMERICA 





sopranos 


ERNA BERGER 

PEGGY BONINI 

NANCY CHASE 

MARIA DI GERLANDO ** 
ELLEN FAULL 

MARIA FERRIERO 
DORIS JUNG ** 


presently Freiburg Opera, Germany 
JACQUELYNNE MOODY ** 
JUDITH RASKIN ** 
JEANETTE SCOVOTTI **** 
BEVERLY SILLS ** 
MARGUERITE WILLAUER 





mezzo sopranos 


EDITH EVANS 
RUTH KOBART 
MIRIAM PIRAZZINI 


Teatro alla Scala 

HERTHA TOEPPER *** 
Bavarian State Opera, Munich 
Bayreuth Festival ! 


CECILIA WARD ** 





contraltos 


MARGERY MAYER 
MARGARET ROY 





tenors 


CHARLES ANTHONY * 
UMBERTO BORSO 


Teatro alla Scala 
WALTER FREDERICKS 
HOWARD FRIED *** 
THOMAS HAYWARD 
ERNEST McCHESNEY * * 
GLADE PETERSON 


Zurich Opera 
FRANK PORRETTA ** 
MAURICE STERN ** 
LUIGI VELLUCCI ** 


111 WEST 57th STREET, NEW YORK 19, N. . B 
Telephone: JUdson 6-3976 
Cables: MUSILUSTIG NEWYORK 


ARTISTS LIST 1961-1962 


baritones 


NORMAN ATKINS ** 
RICHARD FREDRICKS ** 
RALPH HERBERT * 
CHESTER LUDGIN ** 
NORMAN MITTELMANN 


Duesseldorf Opera, Germany 
WILLIAM SHRINER 
RICHARD TORIGI 
PAUL UKENA ** 

HOWARD VANDENBURG 


Bavarian State Opera, Munich 








baritone 
NORMAN ‘TREIGLE ** 





basses 


HERBERT BEATTIE ** 
JCHN MACURDY ** 





conductors 


NAPOLEONE ANNOVAZZI 
FAUSTO CLEVA 


(Personal Representative) 


JOSEPH ROSENSTOCK * 





stage directors 


RALPH HERBERT * 


CHRISTOPHER WEST ** 
Chicago Lyric Opera 
Royal Opera, Covent Garden 





*Metropolitan Opera 
*"New York City Opera 

***San Francisco Opera 

****Chicago Lyric Opera 





ALSO AVAILABLE TO ORGANIZED AUDIENCES 
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CHESTER 


LUDGIN 


LEADING BARITONE 
New York City Opera Company 


‘*‘HIS NOBLE, RICH VOICE WAS A PLEASURE TO HEAR AS ALWAYS.’’ 
New York Times 

“Mr. Ludgin did so splendidly with 

his assignment that one would 

have thought the role had been 

written for him. With this 

performance and the one he made 

earlier in the week in Menotti’s 

‘The Consul,’ he has proved him- 

self a singing actor of command- 

ing presence and authority.’’ 


New York Herald-Tribune 


. in voice and manner he 
handles his big scenes with 
immense authority.’’ 


Washington Post and 
Times-Herald 


‘The title role in ‘Gianni Schicchi’ 
was sung by Chester Ludgin 
whose style was appropriately 
robust and whose tones were 
lusty.’’ 


Baltimore Sun 


RECENT TV APPEARANCES 
INCLUDE: 


NBC Opera 

“Maria Golovin’, ‘Cavalleria Rusticana”’ 
CBS 

“The Consul’ 


Halimark Hall of Fame (NBC) 
“The Golden Child’ 


EXCLUSIVE MANAGEMENT 


111 West 57th Street OPERA 
New York 19, N, Y. 
Tel: JUdson 6-3976 CONCERT 


Cables: MUSILUSTIG, NEW YORK TV 
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mezzo-soprano 


NEW YORK CITY OPLRA 


“Every detail of her performance showed 
solid musicianship. It was quite evident that 


Miss Ward knew what it was all about.” 
Recital 


especial pleasures afforded by Miss 
Ward’s singing lay in her understanding of 


musical styles besides her total command 


of the voice in florid passages.” 


Recital 


“Cecilia Ward’s two Mozart arias were the 


musical high spots of the evening.” 


A 
b4 


with Symphony 


“A lovely mezzo soprano and a lovely sight 
is Cecilia Ward.’ 


Light Opera 


“Her voice is a beautiful instrument 
contained ravishing phrases of great tonal 


beauty. 
Recital 


Cecilia Ward was again a joy to hear as 


well as to behold 


with San Francisco Opera 


EXCLUSIVE MANAGEMENT 


111 West 57 Street, New York 19, N. Y. 
Telephone: JU 6-3976 Cables: Musilustig, N. Y. 
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MARGUERITE 
WILLAUER 


Soprano 


“Marguerite Willauer sang with exceptional skill and tone 
quality.” New York Journal American 
“Marguerite Willauer disclosed a voice of limpid quality and 
she sang with consistent artistry.” 

New York Post 


“The prologue found Marguerite Willauer making the juicy 
part of the Composer a vehicle for some superb singing, with 
a feeling for phrase and tone. Her immense applause was 
easily deserved.” 

Washington Post and Times Herald 
Bach Festival Bethlehem, Pa.: "Marguerite Willauer's soprano, 
an instrument of remarkable purity of tone .. ." 


“Miss Willauer has a lovely clear voice and sang her gently 
florid aria with particular smoothness." 


Philade!phia Inquirer 

“Marguerite Willauer, vocally dominating as Donna Anna...” 

Fort Worth Star Telegram 

“Miss Willauer sang with a truly rare opulence of tone and 
with distinguished musicianship.” 

The Boston Globe 

“Marguerite Willauer did brilliantly with the difficult role of 

Donna Anna.” Cleveland Plain Dealer 


“Marguerite Willauer's Donna Anna was a perfectly sung role. 
Miss Willauer has a wide range, pin-pointed intonation and 
she endows the role with dignity.” 

Pittsburgh Post-Gazette 





JOHN MACURDY, - 


BASS—NEW YORK CITY OPERA 


As the elder Des Grieux in ‘“‘Manon’”’ 
The singer who satisfied all the demands most solidly was John 
Macurdy for his bass voice is one of real grandeur and his enun- 
ciation and feeling for the special kind of recitative in this opera 
were splendid. 
Houston Post 

In “OEDIPUS REX” 
Mr. Macurdy as Creon dealt with the bitter role with a vocal 
nap all thick and rich. 

New York Herald Tribune 


John Macurdy was a last minute replacement (doubling in the 
roles of Tiresias and Messenger) ; he had the notes well in hand, 
singing securely and with dignity. 


New York Times 


As the Commendatore in “‘DON GIOVANNI”’ 
Nothing but the highest praise for the enunciation, action, and 
total impact, of John Macurdy who made the Commandant impos- 
ing and sonorous to the point of genuine terror and awe in the 
final scene. (NBC “Don Giovanni’’ ) 

Washington Post and Times Herald 
As Sparafucile in “RIGOLETTO”’ 
John Macurdy’s smooth, resonant voice and lively stage presence 
made him a good impersonator of the hired assassin. 


New York Times 


His voice had vigor, clarity and richness and he conveyed the 
villany of Sparafucile effectively. 
New York Hera'd Tribune 


EXCLUSIVE MANAGEMENT 


111 WEST 57TH ST. 
NEW YORK 19, N. Y. 


TEL.: JUdson 6-3976 
CABLES: MUSILUSTIG, NEWYORK 
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~ Jacquelynne Moody 


LYRIC COLORATURA SOPRANO 


NEW YORK CITY OPERA 


ne 


a 


ve 


AS BLONDA 
SERAGLIO 


IN “ABDUCTION FROM THE 
, . sang beautifully, and acted with 
such spontaneous charm and _ vivacity 
that she was like a glass of champagne.” 
New York Post 


AS SUSANNA IN "MARRIAGE OF FIGARO 
. . . ean hardly be sufficiently praised 
for her sparkling projection; she looked, 
sung and acted adorably.” 
Christian Science Monitor, Boston 
. . gave a well characterized inter- 
pretation; her voice had an appealing 
freshness of timbre.” 
New York Herald Tribune 


AS MUSETTA IN "LA BOHEME" 
“Jacquelynne Moody was dazzling as 
Musetta, and her curtain call after the 
second act waltz got the biggest hand 
of the evening.” 

The Detroit News 
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oe 


AS CLORINDA IN "LA CENERENTOLA' 
“Miss Moody had a chance to show off 
her brilliant coloratura aptitudes in a 
second act solo.” 


Cleveland Plain Dealer 


AS OLYMPIA AND ANTONIA IN "TALES OF 
HOFFMANN 
“One of the real hits is her polished 
coloratura work as the mechanical doll 
and later as Antonia.” 

Minneapolis Star 


AS ADELE IN “FLEDERMAUS' 

-. was a coloratura coquette of first 
order. Her “laughing song” soared to 
beautiful heights, and she too is blond 
and lovely.” 

Houston Press 


AS MRS. 
WINDSOR 
“She was a joy 
obviously was an 
whole cast.” 


FORD IN "MERRY WIVES OF 


and hear and 
inspiration to the 


to see 


St. Paul Pioneer 


AS ROSINA IN "BARBER OF SEVILLE” 
- +. a pert coquettish Rosina, who 
likewise is fully in command of the 

vocal difficulties of her florid part.” 
Fort Worth Star-Telegram 


EXCLUSIVE MANAGEMENT 


111 West 57 Street 
New York 19, N. Y. 
Tel.: JUdson 6-3976 
Cables: Musilustig, N.Y. 








MEPHISTO’S 
MUSINGS 


Music Hath Charms 


The recent 





appearance in Carnegie 
Hall of the Branko Krsmanovich 
Chorus from Belgrade touched off a 
demonstration of whistling, booing, fist 
fights and egg-throwing that reached 
near-riot proportions. Up until inter- 
mission the 80-voice chorus was enthu- 
siastically received in a program of 
multilingual songs, including Serbo- 
Croat, Macedonian and Medieval Latin 

Then things began to happen! 

Reappearing in native costume, the 
chorus had no sooner begun the first 
selection, “New Yugoslavia,” than cries 
of “down with Communism!” and 
down with Tito!” rang through the 
hall. “Shooshes” from the audience 
met with no success. Attempts to re- 
move four of the most vocal demon- 
strators resulted in fisticuffs. House- 
lights were turned up and many in the 
audience became uneasy. Police ar- 
rived to usher the worst offenders out- 
side, where they were urged to subway 
down to Union Square for an al fresco 
harangue 

Chaos reigned for about ten minutes 
Things could have got pretty ugly, had 
the police not arrived in time. But what 
really stopped the demonstration was 
precisely what started it—the chorus, 
which went right on singing as if noth- 
ing had happened. Their courage, as 
well as their performance, won them a 
standing ovation 

The 
crude 


disturbing aspect of all such 
outbursts, if the guilty parties 
would only realize it, is that they defeat 
themselves by providing grist for the 
propaganda mills of our political oppo- 
nents and distorting the public image 
of this country 

Footnote: In the Gallery Bar, just off 
the east corridor of the Parquet, a covey 
of intermission dawdlers were quietly 
sipping coffee, oblivious to scurrying 
reporters, bustling policemen, disturb- 
ers of the peace, and a restless audience 
only a few feet away 


Of Lords and Sultans 


Has anyone an up-to-date version of 

The Salutation and March to His 
Highness the Sultan of Muscat and 
Oman’? If so, contact the British Ad- 
miralty, which was looking for one re- 
cently, having in its possession only a 
B-flat clarinet score of the one version 
available. Coming to the Admiralty’s 
assistance, the Foreign Office sent the 
score to the Consul General in Muscat 
John F. S. Phillips, who six weeks later 
wrote the following letter to Foreign 
Secretary Lord Home: : 


My Lord 

I have the honour to refer to your lord 
ship’s despatch No. 8 in which you requested 
me to ascertain on behalf of the Lords com 
missioners of the Admiralty whether the 
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B-Hat clarinet music enclosed with your 
despatch was a correct and up-to-date render- 
ing of the national salute to the Sultan of 
Muscat and Oman 

I have encountered 
fulfilling this request. 

The Sultanate has not, since 1937, possessed 
a band. None of the Sultan’s subject, so far 
as I am aware, can read music, which the 
majority regard as sinful. The manager of the 
British Bank of the Middle East, who can, 
does not possess a clarinet. 

Even if he did, the dignitary who in the 
absence of the Sultan is the recipient of cere- 
monial honours, and who might be presumed 
to recognize the tune, is somewhat deaf 

Fortunately, I have been able to obtain, and 
now enclose, a gramophone record which has 
on one side a rendering by a British military 
band of the “Salutation and March to his 
Highness ihe Sultan of Muscat and Oman.” 

The first part of the tune, which was com- 
posed by the bandmaster of a cruiser in 1932, 
bears a close resemblance to a pianoforte 
rendering by the bank manager of the clarinet 
music enclosed with your Lordship’s despatch. 

The only further testimony I can obtain 
of the correctness of this music is that it 
reminds a resident of long standing of a tune 
once played by a long defunct band of the 
now disbanded Muscat Infantry, and known 
at the time to noncommissioned members of 
his majesty’s forces as (I quote the vernacular) 
“Gawd Strike the Sultan Blind.” 

I am informed by the Acting Minister of 
Foreign Affairs that there are now no occa- 
sions on which the “Salutation” is officially 
played. 

The last occasion on which it was known to 
have been played at all was on a gramophone 
at an evening reception given by the military 
secretary of the Sultan, who inadvertently sat 
on the record afterwards and broke it. 


certain difficulties in 


When the letter appeared in Lon- 
don’s Sunday Express, The Admiralty 
seconded the Foreign Office view, that 
letters addressed to it are not discussed 
in public. One Navy man, however, 
ruefully admitted, “they do write good 
letters down in Muscat.” 

No doubt about that, but why not 
send the manager of the British Bank 
of the Middle East a B-flat clarinet? 


Check That Handshake! 


The Canadian pianist Glenn Gould 
has just filed a $300,000 damage suit 
against Steinway & Sons for injuries 
and loss of earnings resulting from a 
too-friendly greeting by the piano firm's 
chief technician, William Hupfer. Mr. 
Gould claims that on Dec. 8, 1959, 
while he was seated in the Steinway of- 
fices, Mr. Hupfer came from behind 
and “recklessly or negligently let both 
forearms down with considerable force 
on the plaintiff's neck and left shoulder, 
driving the plaintiff's left elbow against 
the arm of the chair in which he was 
sitting 

Mr. Gould says he had previously 
complained to the Company of the “un- 
duly strong handshakes and other 
demonstrative physical acts of Hupfer 
towards the plaintiff’ and had insisted 
that Steinway “protect” him from fur- 
ther demonstrations of this sort, ex- 
plaining that he had an “extreme and 
unusual sensitivity to physical contact.” 

At least three of the New York 
papers found the plaintiff’s action of a 
piece with his much-publicized eccen- 
tricities: Overcoats in mid-summer, pre- 
concert hand-soakings, and audible 
hummings during performance. 


It all sounds a little silly in print. To 
what extent the Company can be com- 
pelled to “protect” its artists from 
overly effusive employees is an interest- 
ing legal point. Meanwhile, it is dia- 
bolically permissible to speculate 
whether Mr. Hupfer’s vertebrae would 
have fared any better under one of 
Mr. Gould’s keyboard attacks—or how 
José Iturbi (an enthusiastic amateur 
boxer) might have met the same situa- 
tion! 


Immortality: $1,000 


Radio and mail solicitations have 
been urging me to endow a seat at the 
Lincoln Center for the Performing Arts. 
The cost of $1,000 is modest enough. 
But every time I reach for my check 
book I am disturbed by the realization 
that whenever I attend a_ concert, 
opera, recital, ballet, or whatever, a 
plaque will be staring me in the face 
honoring someone unknown to me who 
just happened to be wealthy and gen- 
erous enough to contribute $1,000. 

This is precisely the reason I have 
been sitting in the balcony of Town 
Hall for years. To look up from one’s 
program or down from the stage, only 
to be confronted by a teasing memorial 
to one Wilhelmina Snapdoodle, is dis- 
tracting to say the least. However vir- 
tuous and public-spirited she may be, 
will worldwide audiences attending Lin- 
coln Center appreciate this mode of 
conferring immortality? Should not the 
Center’s public memorials be reserved 
for the creative artists whose work is 
beyond price? They also serve who 
only give anonymously. 


Rhyme Me No Rhymes 


A good music lover must always remember 
That Beethoven was born the 16th 
of December. 
Twenty-four more days there are 
To get that bumper sticker on your car. 


With this verse an area-wide bumper 
sticker campaign was launched by radio 
station WGMS (Wash., D. C.), honor- 
ing Beethoven’s birthday on Dec. 16. 
Ten thousand stickers read: “Happy 
Birthday, Beethoven—-WGMS”. And 
a new verse was promised each day. 

The second day’s announcement 
read: “Only 23 more days to ‘Bee- 
thoven’s Birthday. You can say it 
quicker, with a bumper sticker”! 

For the next 22 days I remained in- 
communicado, but to no avail. Over 
and over again I kept hearing Rudolf 
Serkin in an authoritative vocal render- 
ing of the familiar couplet: 

Happy birthday, dear Ludwig, 
Happy birthday to you 


- 
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ORCHESTRAL APPEARANCES 


EUROPE 


ATHENS STATE ORCHESTRA (1960) 
BADEN-BADEN KUR ORCHESTRA 
BADEN-BADEN SWF ORCHESTRA 
BARCELONA MUNICIPAL SYMPHONY 
BARCELONA TEATRO LICEO ORCHESTRA 
BERGEN HARMONIEN ORCHESTRA 
BERLIN PHILHARMONIC 

BERLIN RADIO ORCHESTRA 

BIELEFELD MUNICIPAL SYMPHONY 
BILBAO MUNICIPAL ORCHESTRA 

BONN MUNICIPAL ORCHESTRA 
BREMERHAVEN ORCHESTRA 

BRUSSELS RADIO ORCHESTRA 

COLOGNE CHAMBER ORCHESTRA 
COPENHAGEN STATE RADIO SYMPHONY 
FLENSBURG PHILHARMONIC 
FRANCKFORT RADIO ORCHESTRA 
GELSENKIRCHEN CITY SYMPHONY 
GENEVA SUISSE ROMANDE ORCHESTRA 
GENOVA CARLO FELICE ORCHESTRA 
GOTTEBORG SYMPHONY 

GOTTINGEN SYMPHONY 

HAMBURG NWDR SYMPHONY 

HELSINK! MUNICIPAL ORCHESTRA 
LAUSANNE CHAMBER ORCHESTRA 
LISBON NATIONAL SYMPHONY (1960) 
LONDON BBC ORCHESTRA 

LONDON MOZART PLAYERS ORCHESTRA 
LONDON ROYAL PHILHARMONIC 
LUBECK SYMPHONY 

MADRID CHAMBER ORCHESTRA 
MADRID NATIONAL SYMPHONY 

MADRID NATIONAL RADIO ORCHESTRA 
MADRID PHILHARMONIC 

MALMOE SYMPHONY 

MUNICH PHILHARMONIC 

NAPLES SCARLATTI ORCHESTRA 
OPORTO SYMPHONY (1960) 





OSLO PHILHARMONIC 

OSNABRUCK SYMPHONY 

PADOVA SYMPHONY 

PARIS LAMOUREUX ORCHESTRA: (1960) 
PARIS RTF PHILHARMONIC (1960) 
REYKEVICK SYMPHONY 

SALZBURG MOZARTEUM ORCHESTRA 
SAN SEBASTIAN SYMPHONY 
STOCKHOLM RADIO SYMPHONY 
STRASBOURG RADIO ORCHESTRA 
TENERIFE SYMPHONY 

TORINO RAI ORCHESTRA 

TRIESTE PHILHARMONIC 

VALENCIA CHAMBER ORCHESTRA 
VENICE LA FENICE ORCHESTRA 
WIESBADEN MUNICIPAL ORCHSTRA 
WINTERTHUR ORCHESTRA (1960) 
ZURICH COLLEGIUM MUSICUM (1960) 
ZURICH RADIO ORCHESTRA 


MIDDLE EAST 


ISRAEL PHILHARMONIC ORCHESTRA 
(1960) 


FAR EAST 


KYOTO CITY ORCHESTRA (1960) 
TOKYO NHK ORCHESTRA (1960) 


LATIN AMERICA 
AREQUIPA SYMPHONY 
BARRANQUILLA SYMPHONY 
BOGOTA NATIONAL SYMPHONY 
BUENOS AIRES “AMIGOS DE LA 
MUSICA” 
BUENOS AIRES NATIONAL SYMPHONY 
BUENOS AIRES “RADIO EL MUNDO” 
CARACAS NATIONAL SYMPHONY 
CURACAO PHILHARMONIC 
GUADALAJARA SYMPHONY 
GUATEMALA NATIONAL SYMPHONY 


LIMA NATIONAL SYMPHONY (1960) 
MEXICO NATIONAL SYMPHONY 

MEXICO PHILHARMONIC 

MEXICO RADIO XEW ORCHESTRA 
MEXICO TV XEW ORCHESTRA 
MONTEVIDEO SODRE ORCHESTRA 

QUITO NATIONAL SYMPHONY 

SANTIAGO CHILE NATIONAL SYMPHONY 
XALAPA SYMPHONY 


U. S. A.-CANADA 


BAKERSFIELD KERN PHILHARMONIC 

BOSTON ZIMBLER SYMPHONIETTA 

CEDAR RAPIDS ORCHESTRA 

CORPUS CHRISTI ORCHESTRA 

HONOLULU SYMPHONY 

KNOXVILLE SYMPHONY 

MIAMI UNIVERSITY SYMPHONY 

NEW YORK LEWISOHN STADIUM 
ORCHESTRA 

PHILADELPHIA ORCHESTRA 

PHILADELPHIA ROBIN HOOD DELL 
ORCHESTRA 

PITTSBURGH SYMPHONY 

SAN JUAN CASALS ORCHESTRA (1960) 

VANCOUVER CBC CHAMBER ORCHESTRA 





MUSIC FESTIVALS 
BERLIN 

BESANCON (1960) 
BRUSSELS WORLD'S FAIR 
CASALS P.R. (1960) 
EDINBURGH 

GRANADA (1960) 
LLANGOLLEN 

LUCERNE (1960) 
OSAKA (1960) 
SANTANDER 
STRASBOURG 
TUBINGEN 

VENICE 
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BESANCON FESTIVAL—LE FIGARO, Paris— 





Sept, 8, 1960 
“He plays the harp as Wanda Landowska played the harpsi 
chord.""—CLARENDON 


LUCERNE FESTIVAL—VATERLAND—August 29, 1960 
"The King of Harpists.” 


OSAKA FESTIVAL—ASAHI NEWS—April 12, 1960 


"Wonderful technician; sensitive musician.” 


Records: DECCA; DEUTSCHE GRAMMOPHON 
Paris—Grand Prix Académie Disque Frangais (1959) 


London—Harriet Cohen International Music Prize (1959) 





NEW YORK—THE NEW YORK TIMES—February 6, 1960 
"He might be termed the Segovia of the harp." 


TEL-AVIV—YEDIOT HAYOM—January 8, 1960 
“Wonderful, brilliant virtuosity as well as deep musicality. 
Zabaleta's playing overwhelmed the audience which received 
him with tremendous applause.” 

TOKYO—YOMIURI SHIMBUN—April 29, 1960 

“An extraordinary genius of the harp.” 


Zabaleta holds a master harp class at the Accademia Musicale Chigiana, Siena, Italy, from July to September. 


PERSONAL REPRESENTATIVE: 
GRACIELA TORRES 

P.O. BOX 886 + SAN JUAN 
PUERTO RICO, U.S.A. 
TELEPHONE: 2-3220 + CABLE: CARLTO 
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Leonard Bernstein 


(Continued from page 15) 


compose in both the Broadway and 
classical” idioms, play the piano pro- 
fessionally, and talk informatively and 
entertainingly about music to millions, 
he was also uncommonly alert intellec- 
tually (he graduated from Harvard 
College at 20), proficient in several 
languages, and a literary man of no 
mean ability 

Modest he was not, and in the days 
of his youth he was credited with a 
number of outrageous estimates of his 
own abilities 

Most people who have heard him 
play Ravel’s Piano Concerto in G think 
he plays it very well. He has been 
quoted as having said, “That’s one piece 
1 play better than anyone else in the 
world 

And on 


logical 


another subject: “I’m the 
man to write the Great Amer- 
ican Opera 

In regard to his 
can handle the 
and Millay.” 


Actually, one of Bernstein’s greatest 
achievements is that he has managed 
to win genuine admiration and affec- 
tionate respect in the inner and upper 
precincts of the musical world despite 
the excess of self-admiration he ex- 
hibited for so long 


“No one 
like me 


poetry 
sonnet form 


He has done so chiefly through his 
strenuous and enormously productive 
work with the Philharmonic. His suc- 
cess with the Orchestra has not been 
the result of a precocious boy’s beguil- 
ing talent, but of a serious, capable 
man’s steady, directed effort. 

How has it manifested itself? Well, 
in the most obvious and least significant 
way, his has caused the de- 
mand for tickets to the Philharmonic 
concerts to soar tremendously. But it 
is what the increased numbers of con- 
cert-goers hear, rather than the mere 
numbers themselves, that really counts. 
And what they are hearing is a wonder- 
ously refreshing expansion of the sym- 
phonic repertory—a repertory freed at 
last from the tyranny of the thrice- 
familiar symphonic staples. 


success 


This is not to imply that the staples 
have been discarded, that Beethoven, 
Brahms, and Tchaikovsky have been 
consigned to gather dust on the Or- 
library shelves, but rather 
that the focus of attention is no longer 
upon them 


chestra’s 


Somehow Bernstein has 
that the old tried-and-true pieces are 
not allowed to hog the spotlight, even 
when they get a considerable share of 
the program time. He has a way of 
prefacing them, or surrounding them, 
with lesser-known works—usually of 
the twentieth century—that are likely 
to capture the attention of the sophisti- 
music-lover 


seen to it 


cated 

Sometimes he is remarkably clever 
in managing _ this. The announced 
theme of the programs he conducted at 


the beginning of the current season, 
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for example, was “Schumann and the 
Romantic Movement,” 1960 being the 
150th anniversary of Schumann’s birth. 
Each of his programs, therefore, had 
a Schumann work in it. 

But consider what happened on the 
weekend he got around to the Schu- 
mann Cello Concerto. It was also the 
occasion for the introduction of Lukas 
Foss’s new “Time Cycle,” which had 
been commissioned by Adele Addison 
under a special project set up by the 
Ford Foundation. Foss’s piece turned 
out to be a radical departure, for him, 
into a compositional style related to 
that of Webern, fiendishly complex and 

as the performances proved—extra- 
ordinarily beautiful to perceptive listen- 
ers. 

Most conductors would have shud- 
dered at the thought of the effect the 
work might have on the majority of the 
paying public, whose musical receptiv- 
ity generally reaches its automatic cut- 
off point shortly after the music of 
Richard Strauss. And the timorous 
conductors, if firmly committed to do 
the piece, would have dispatched it as 
quickly as possible, have taken their 
bows at the end with the patronizing 
air of those who “do their duty” by 
modern music, and have fled back with 
relief into the easy rut of the works 
they had been conducting all their lives. 

Bernstein did nothing of the sort. He 
gave the work extra rehearsal time in 
order that it might be flawlessly pre- 
pared, but this was only the beginning. 
He broke precedent by speaking to the 
audiences about it in all of the concerts 
of the weekend, and in asking the com- 
poser to discuss some of its aspects, 
too, before the piece was performed. 
Then, more important than anything 
else, Bernstein offered each time to re- 
peat it at the end of the complete pro- 
gram for all who would like a second 
hearing. 

A near miracle occurred after the 
Friday afternoon concert, which is 
peopled chiefly by apathetic ladies for 
whom concert-going generally appears 
to be more a social obligation than a 
cultural adventure. Some 400 mem- 
bers of that very audience stayed to 
hear the repeat of “Time Cycle.” 
Though he certainly did not seek it as 
such, this was a tribute to Bernstein’s 
wholehearted dedication to the music 
of his own time. 

Schumann’s Cello Concerto, inci- 
dentally, was played, and well played, 
but neither it nor the other conventional 
works of the program shared the 
“event” status of the contemporary 
work. 

If the symphony orchestra is to sur- 
vive as a vital element of musical life 
(and despite its currently flourishing 
state in this country, there is much rea- 
son to believe that it will not), it will 
have to abandon the museum aspect it 
has worn for so long now. To date, 
Bernstein has done more than anyone 
to make it a source of genuine excite- 
ment again. 

In a sense, he is actually contending 
with the broad public all the time in 


so far as the essentials are concerned, 
the essentials being the music he is 
forcing upon its attention. But he is 
sO coaxing in manner, that the public 
scarcely realizes what he is up to. A 
teasing word here, an earnest exhorta- 
tion there, a playful caper now and 
then —all shrewdly calculated — are 
enough, apparently, to break down the 
opposition of all but the most reaction- 
ary to music that it ordinarily would 
not listen to for free, much less pay 
for. 

Some musicians still protest, of 
course, that Bernstein’s manner remains 
too exhibitionistic, that his comments 
on music are often superficial and 
sometimes misleading, that some of his 
notions about the standard repertory 
and interpretations of it do violence to 
it, and so on. And there is some truth 
in everything they say. 

They cannot deny, though, that he 
has dramatized serious music as no one 
else has ever done, and has helped 
immeasurably to break down the bar- 
rier of suspicion that has traditionally 
separated the American man in the 
street from the musical artist. As a 
thoroughly American product himself 
(he never studied in Europe), he 
helped to put down once and for all 
the foolish, but stubbornly held, notion 
that to be worth anything the serious 
musician must have a foreign name, 
speak with a thick accent, and be in 
perpetual need of a haircut. 

Further, on a purely technical level, 
he has made the New York Philhar- 
monic play with a precision and lustre 
it had not demonstrated for years prior 
to his arrival. 

If Bernstein were to leave the Phil- 
harmonic soon and abandon the inter- 
locked television activity (the mutual 
benefits of each to the other go far be- 
yond financial considerations), the 
chances are that the gains he has ini- 
tiated would soon be dissipated and 
that the net result of the work he has 
done so far would seem negligible. 
Modern man is easily distracted and 
quite forgetful. 

Happily, there is no indication that 
Bernstein is tiring of the relative con- 
finement and more or less single- 
minded concentration the Philharmonic 
job imposes upon him. Nor is there 
any reason to believe that his ability 
to galvanize and hold the attention of 
the public on matters musical is likely 
to diminish in the foreseeable future. 
On the contrary, it seems to be matur- 
ing into an attachment that depends 
less and less on such attractive irrele- 
vancies as looks, glamour, and charm. 

One of the more touching songs in 
“West Side Story” is called “Some- 
where,” and it goes: “There’s a place 
for us, a time and place for us 
somewhere.” In November, 


1943, 
Leonard Bernstein burst upon the mu- 
sical scene by substituting unexpectedly 
for Bruno Walter in a Sunday after- 


noon broadcast concert of the New 
York Philharmonic. During the ensuing 
fifteen years, he pursued one of the 

(Continued on page 114) 
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Frank Martin 


(Continued from page 32) 

name the ‘Vin Herbé’, which is per- 
haps the first of my works in which I 
succeeded in forging a personal idiom.” 

“Which allows me to think that in 
spite of everything you have evolved in 
a certain way?” 

“Yes, probably, but in this respect I 
have never made a conscious attempt. 
| think that the various changes which 
occur in the nature and character of a 
composer's inspiration follow a natural 
law rather than obeying a voluntary 
decision.” 

“Probably. But 
there is a world of difference between 
the esthetic conception of your sym- 
phony for large orchestra, written more 
than 30 years ago, and the language 
we find in your current works?” 

“I cannot deny the contrast between 
the symphony of which you speak and 
my recent works. However, I believe 
that the ‘atonal’ experience was neces- 
sary for me in order for me to develop 
an authentic personal vocabulary.” 

You mentioned the ‘Vin Herbé’. 
Does that indicate your preference for 
combining vocal and instrumental writ- 
ing?” 


you will admit that 


I immediately mentioned the ‘Vin 
Herbé’ because that was the work 
which enabled me to reach a truly in- 
ternational public. However, I have 
certainly always had a special predilec- 
tion for using vocal forms. I like to 
write for the voice. When I am writing 
out a score, I sing each motif to myself 
in order to attain an absolutely natural 
melodic line which follows the rhythm 
of the words.” 


“So we agree on the formal plane. 
However, haven't some of your most 
eminent interpreters—Ansermet, Paul 
Sacher—seen a special individuality in 
your current writing?” 

“With respect to that question, I will 
inswer by telling you that from the 
time of my first attempts on I have 
always been attracted by chromaticism 
and the various possibilities of expres- 
sion associated with it. That is a matter 
of taste. Even as a child, I was de- 
lighted by the chromaticism one per- 
ceives in numerous works by Bach or 
Mozart.” 

“We find an abundant use made of 
this chromaticism throughout the score 
of your ‘Mystery of the Nativity’, 
which, however, seems to me to use a 
singularly purified syntax.” 

“In the case of the ‘Mystery of the 
Nativity’ that is really a decision on my 
part. I chose the subject of the 
‘Mystery’ to confine myself to a sim- 
plification of my writing. I employ 
archaic and modal elements for what 
concerns the celestial domain of the 
‘Mystery’, whereas the serial syntax 
comes into play in illustrating the ter- 
restrial sections and atonality and its 
dissonances conjure up the world of 
Lucifer and his demons.” 

One sees the lucidity of Frank Mar- 
tin in choosing the material he is going 
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to use. We have considered the “Mys- 
tery of the Nativity.” This composition 
marks an epoch in the work of the com- 
poser to such an extent that it seems 
indispensable to recall the circum- 
stances of its premiére at Geneva and 
of its stage production at Salzburg. 

On Dec. 23, 1959, Radio Geneva 
invited us to listen to the “Mystery of 
the Nativity”, presented in the form of 
an oratorio and interpreted by Anser- 
met, director of the Orchestre de la 
Suisse-Romande. 

Perhaps Herbert von Karajan at Salz- 
burg did not know that in carrying out 
the staging he was only following one 
of the first ideas of the composer. While 
working out the composition, the com- 
poser frequently made marginal notes 
in the manuscript concerning a possible 
stage adaptation of the “Mystery.” 

Having attended the stage premicre 
at Salzburg, we are sure that the true 
character of the “Mystery of the Na- 
tivity” predestined it from every point 
of view to the stage. The illustrious 
Swiss composer had the singular good 
fortune of seeing his work performed 
at Salzburg under conditions so perfect 
that it would be difficult to better them. 
Mr. Martin availed himself of the serv- 
ices of two highly competent collabo- 
rators: Margarethe Wallmann as stage 
director and Helmut Jurgens as scenic 
designer. 

When I asked him at Salzburg 
whether Miss Wallmann and Mr. Jur- 
gens had been faithful to his dramatic 
conception of the work, Mr. Martin 
praised the exceptional services ren- 
dered to him and the perfect under- 
standing he immediately reached with 
the organizers of the performance. 

I can testify that this was not gratui- 
tous enthusiasm. For they had created 
a masterful conception of dramatic 
presentation. 


It was a formidable undertaking. 
Everybody knows what a delicate mat- 
ter it is to treat a religious theme on 
the stage, and particularly when sacred 
personages are in question. Miss Wall- 
mann and Mr. Jurgens have brilliantly 
solved this difficulty. Since they had 
to present the various aspects of the 
“Mystery” — celestial, terrestrial and 
diabolical—as we have already men- 
tioned, Miss Wallmann made the wise 
decision to locate all episodes concern- 
ing the sky high over the stage in an 
ethereal light 

As for the terrestrial scenes, they 
took place in the foreground and were 
very ingeniously arranged. Instead of 
constantly changing the decor, which 
would have broken the rhythm of the 
production, Helmut Jurgens very skill- 
fully arranged four permanent and in- 
dependent stages, which represent the 
dwelling of Joseph and Mary, the cradle 
of Bethlehem and the Temple. When 
the action takes place on one of these 
stages, it is strongly illuminated by the 
spotlights, while the other parts of the 
stage remain darkened. Lucifer and his 
devils are placed below. 

Thus, the three levels of the produc- 
tion are clearly distinguished, enhanced 
by the devices and possibilities of pres- 


ent-day lighting, offering a whole gamut 
of effects. They produce a startling 
impression. 

The composer also had an admirable 
cast of soloists at his disposal. One will 
readily realize the unusually high qual- 
ity of the vocal performance when one 
knows that the roles of Joseph, Mary, 
Gabriel, Elizabeth, Lucifer and Satan 
were sung by singers of the stature of 
Otto Wiener, Teresa Stich-Randall, 
Waldemar Kmentt, Regina Resnik, 
Ludwig Welter and Gerhard Stolze. 
Also appearing were Giinther Wilhelms, 
Murray Dickie, Siegfried Rudolf Frese, 
Caspar Brécheler, Frederick Guthrie, 
Guus Hoekman and Kurt Equiluz. 

Ernest Ansermet was to conduct the 
performance of the “Mystery of the 
Nativity” at Salzburg as he had done 
at Geneva. Since his state of health did 
not permit him to do so, the responsi- 
bility for this world premiere passed 
to the young and brilliant German con- 
ductor, Heinz Wallberg. He showed a 
magnificent sense of authority and pro- 
vided the production with all the pre- 
cision and spiritedness that could be 
desired. 

As to Frank Martin’s score, what can 
I say that was not already said for the 
Geneva production of the work? Only 
that, in this second performance, the 
exceptional beauty of Mr. Martin’s 
score was even more evident to us 

The German adaptation of the origi- 
nal text by Arnoul Gréban, carried out 
by Albin Kayser, gave rise to legitimate 
complaints. The spirit of the poem in 
“Old French” which was the inspiration 
for Frank Martin in his concert version 
of the “Mystery”, had no valid equiva- 
lent in the resources of the Germanic 
vocabulary. Hence, one can only de- 
plore the fact that the work was not 
restored to us in its original form at 
Salzburg. 

In spite of everything, it would be 
impossible to deny the great interest 
aroused at Salzburg by the staging of 
the “Mystery of the Nativity.” The 
unanimous praise of the international 
critics indicated that the “Mystery” is 
among the most important works ever 
written by Frank Martin. 

The composer is, of course, better 
able than anyone else to name the basic 
Stages in his career. It is clear that 
several scores must be known to anyone 
who attempts to formulate a fair judg- 
ment of Martin’s music—one of the 
most characteristic bodies of work con- 
temporary music has given us. 

The examination of the scores to 
which I have just alluded leads to this 
observation: there is not, it seems to 
me, a single sector of musical syntax 
which Frank Martin has not explored. 
This is not to say that he has done a 
great deal of “experimentation.” It is, 
rather, indicative of a gift of universal- 
ity, a gift which is not by any means 
shared by all creative artists today. 

Frank Martin has admitted his pre- 
dilection for vocal music: Besides the 
“Vin Herbé”, the “Sonnets du Cornet 
Rilke”, and the “Monologues” inspired 

(Continued on page 114) 
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Floyd Worthington 
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field this season 


Margery Mayer 
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soloist with symphonies, 
in oratorio, concert, 
on radio and TV. 
(Concert only). 
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“His claim to individuality is his musicianship: he has 
a keen sense of poetry... and a distinctive touch, clean 
and crisp, but actuated by a sensitive mind.” 


PARIS 


“A true talent . oo poetry ... spontaneity 
... We will watch his career with lively and sympa- 
thetic interest.” 


AMSTERDAM 

“Musicality touching 
devotion to his art... The concert was an exception- 
ally sympathetic one.” 


THE HAGUE 

“He plays as though he were the composer . . . This 
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maturity a quite outstanding figure in the crowded 
ranks of keyboard soloists.” 
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“Delicate gradation of touch, 
fine musical perception 
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a secure sense of sound 
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: Magnificent brilliance ... a 
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Frank Martin 


(Continued from page 111) 
by Hugo von Hotmannsthal’s drama 
“Everyman” testify that the composer 
is at home in every field of writing for 
the human voice 

In the field of the oratorio, where 
Arthur Honegger many times pro- 
claimed his supremacy (“King David”, 
‘Judith’, “Joan of Arc at the Stake”, 
‘Dance of the Dead”), Frank Martin 
also has unquestionable successes to his 
credit. Such are the admirable “Gol- 
gotha” and the “In terra pax homini- 
bus”, which was written at the request 
of Radio Geneva to mark the end of 
world hostilities 


On the stage, Frank Martin dedicatea 
the score of the “Tempest”, the creation 
of which was directed by Ernest Ar 
met, to the Vienna Opera 

In the practice of instrumentation, 
Frank Martin proof of equal 
mastery, aS we can see in the masterful 
work Music for Seven Instruments and 
Orchestra, in the Overture in the ‘orm 
of a Rondo, the Etudes for Orchestra 
ind especially in the Small Concert 
Symphony. In the latter, the musician 
tries the experiment of combining the 
piano, the harp, the harpsichord and 
the orchestra. This is done so skillfully 
that the Small Concert Symphony estab- 
lished the fame of the author and em- 
phasized the ability of the man who 
inspired it and was its first interpreter: 
Paul Sacher 

It is hardly necessary to recall that 
the Harpsichord Concerto, the Ballade 
for Cello and Orchestra, and the Violin 
Concerto, which had its premiere at 
Basle and was performed again at Paris 
for the Twentieth Century Festival, 
show the scope of a master whose work 
is a basic part of the music of our time 


shows 


Frank Martin is not proud of his emi 
nence. On the contrary, he feels that 
the progress he has made throughout 
his fruitful career represents an evolu- 
tion the stages of which have obeyed 
1 natural rhythm. Smiling at the recol- 
lection of his immense efforts, Frank 
Martin avowed with touching humility 
In mv family, all the Martins have 
full maturity late in life.” 

On this occasion, we must recognize 
with admiration and gratitude that 
Frank Martin long gave us the 
proof of his maturity, thanks to which 
Switzerland today is represented in the 
council of the muses 


re iched 


ago 


Leonard Bernstein 


(Continued 
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brilliant, exciting, and productive 
searches tor a “place” the musical 
world has followed In the 
course of it he gained fame, fortune, a 
beautiful wife, and two lovely children 


ever 


Then, one fall day two years ago, he 
walked just street from his 
apartment, strode to the podium in 
Carnegie Hall, raised his baton, and 
the Philharmonic began its first con- 


across the 
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cert under his permanent leadership. 

And “somewhere” turned out to be 
Carnegie Hall, where everything had 
started so many careers ago. Leonard 
Bernstein has never doubted that the 
significant happenings in his extraor- 
dinary life have followed some mysteri- 
ous dictation, and nothing, therefore, 
has ever really astonished him. But 
even he must have been somewhat sur- 
prised that his own “time and place” 
should have come like that, so soon, 
in a way, and on his own doorstep. 


Datelines .... 


New York.—Among musical events 
planned in the United States to observe 
Italy’s 100th anniversary as an inde- 
pendent, unified nation are perform- 
ances of Verdi’s Requiem by the New 
York Philharmonic on Marc 30 to 
April 2, and a Town Hall program of 
Italian chamber music performed by 
Clarion Concerts. On Jan. 7 a gala 
benefit performance of Verdi's “Na- 
bucco” at the Metropolitan Opera 
House will mark the centennial. The 
centennial celebrations in Turin from 
May to October will bring orchestras 
and ballet companies from numerous 
countries of Europe and America. It 
is expected that groups from the United 
States will participate as part of the 
United States Information Service pro- 
gram. 


New York Iwo more new Ameri- 
can operas have been commissioned by 
the New York City Opera under the 
Ford Foundation grant, bringing to 
three the number commissioned under 
the company’s new program for native 
opera. Carlisle Floyd is providing his 
own libretto for one of the new works, 
to deal with conflicts of personality and 
allegiance during the early reconstruc- 
tion period in the South after the Civil 
War. The other commissioned opera 
will be composed by Robert Ward to 
a libretto by Bernard Stambler and will 
be based on Arthur Miller's drama 
“The Crucible” 


Raleigh, N. ¢ The North Carolina 
Museum of Art presented “The Verity 
of Webern”, a program of songs per- 
formed by Ethel Casey, soprano, on 
Nov. 20. On the recital, to be given 
in New York’s Town Hall on March 5, 
were Webern’s complete Opus numbers 
15, 16, 17, 23, and 25. 


Dallas, Tex.—A highlight of the 
sixth annual convention of the National 
Opera Convention held here Dec. 29 
through 31, was the premiere of a new 
opera by Don Gillis, “The Libretto”. 
Other features were addresses by Peter 
Paul Fuchs and B. Fred Wise and panel 
discussions under the direction of Fred 
McKitrick, Richard Collins, and Jane 
Snow 


New York Jay S. Harrison has re- 
signed as music editor and critic of the 
New York Herald Tribune to become 
executive editor of a new hard-cover 
magazine, “Music”. 


New York.—A Ballet Society Con- 
ference was held in New York City 
Center on Nov. 25-26. The Society 
meeting, the first in its history, covered 
a broad range of subjects pertaining to 
the dance. Talks on patronage were 
delivered by Dr. Charles B. Fahs and 
W. McNeil Lowry of the Rockefeller 
and Ford Foundations respectively. 
Mrs. H. Alwyn Innes-Brown of ANTA 
discussed State Department internation- 
al cultural exchanges, while Reginald 
Allen spoke on the Lincoln Center for 
the Performing Arts. Other speakers 
were Morton Baum, Alan Pryce-Jones, 
Mrs. Dorothy Alexander, and Lucia 
Chase. . 

Hy Fair of the American Guild of 
Musical Artists spoke on how the 
dancers’ union can encourage ballet. 
Lillian Moore talked on writing for the 
dance, and George Balanchine dis- 
cussed professional standards. 

Joseph B. Martinson, president of 
the Ballet Society, likened the dancers’ 
problem of lack of performing oppor- 
tunities in the United States to the 
plight of young American opera singers 
who have no alternative but to appear 
in the numerous, often out-of-the-way 
opera houses in Europe. 


Providence.—The State of Rhode 
Island has made an appropriation for 
two free public concerts to be given by 
the New Providence Symphony, a 55- 
piece orchestra directed by pianist- 
conductor Nathan Newburger. The 
concerts, in January and March, will be 
sponsored by the Department of Edu- 
cation. 


Vancouver, B. C.—Benjamin Brit- 
ten’s “A Midsummer Night’s Dream” 
will have its North American premiere 
in the 1961 Vancouver International 
Festival, which will run from July 24 
to Aug. 19. There will be six perform- 
ances of the new opera 
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FOX ASSOCIATES 


James Fox Associates, management 
group of Hollywood, California, con- 
tinues in the field of personal manage- 
ment of concert artists. Fox Associates 
has been since 1947 very active in de- 
veloping young talent in the field of 
music, motion pictures, and TV. Tom 
Clark, for 15 years a member of the 
Guardsmen Quartet, is in charge of the 
concert artist division of Fox Asso- 


BELLE SCHULHOF 


Belle Schulhof is the exclusive man- 
ager of Peter Herman Adler (for Eng- 
land and Europe) who is_ musical 
director of the NBC Television Opera 
and the Baltimore Symphony; Oivin 
Fjeldstad (for the United States and 
Canada), Norwegian conductor; and 
Laszlo Somogyi (for the United States 
and Canada), who will make his debut 
in the United States in March, 1961, 
with the Houston Symphony. 
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New York Herald-Tribune, Sept, 21, 1960 


“Melvin Ritter, violinist, and his wife, Jane Allen, pianist, 
are quite right to call themselves a duo. They are a sensi- 
tive and musical team and their Town Hall program last 
night was first rate ... They both feel the same way 
about the music they play and their sense of style and 
phrase meshed beautifully.’’ 

New York Times, Sept. 21, 1960 


NOW BOOKING SEASON 1961-62 


personal representative: GENIA CHERKASSKY 
117 West 58th St. 
New York 19, N, Y. 
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Frank Glazer, left, discusses Andre Jolivet’s Piano Sonata with the composer 


By RAFAEL KAMMERER 


Andre Jolivet, 
French composer 
to the French 

headed by Andre 


the distinguished 
and musical advisor 
Ministry of Culture 
Malraux, visited the 
United States for the first time in No- 
vember. During his brief ten-day stay, 
Mr. Jolivet conducted the American pre- 
miere of his Second Symphony with the 
Detroit Symphony, heard Frank Glazer 
give the first American performance of 
his Piano Sonata, and lectured on trends 
in contemporary French music at the 
French Alliance and the French Insti- 
tute in New York 

A prodigious comppser whose music 
was for long a controversial subject in 
France, Mr. Jolivet is a mild-mannered, 
qguiet-spoken man of medium height in 
his mid-fifties 

As a teacher, Mr 
influenced the 


Jolivet has strongly 
younger generation olf 
French and Japanese composers. Of 
the former, he mentioned three at his 
press conference who were worth watch 
ing—Jacques Bondon, Even de Tissot 
and Petigirard (he couldn't recall the 
first name), a pupil of Darius Milhaud 
The Japanese, Mr. Jolivet said, turned 
to atonality because they were tired of 
traditional Western music and because 
they have an excellent tradition of thei 
own 

Atonality, he pointed out, is the only 
system that permits the Japanese to fuse 
Western techniques with their own mu- 
sical ideas. He mentioned too that the 
Japanese have taken Latin-American 
rhythms and American Rock and Roll 
music and adapted them to their own 
purpose and temperament 

Asked whether he had written atonal 
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music himself, Mr. Jolivet replied with 
typical Gallic wit: “I wrote atonal music 
for thirty years. Nobody suspected it 
until I told them. There are only two 
ways of writing atonal music. Either 
you shout it from the housetops, in 
which case it ceases to be music, or 
you just use it.” 

Radio and records Mr. 
lieves are bound to be a 
concert business 


Jolivet be- 
boon to the 
“There comes a time,” 
he said, “when radio and records are 
not enough.” 

Having recently relinquished his post 
as musical director of the Comédie 
Frangais to devote more time to a 
project that is close to his heart, Mr 
Jolivet, as founder and director of the 
French Center of Musical Humanism 
at the University of Aix-en-Provence, 
is currently working with Mr. Malraux 
on the overhauling of the French sys- 
tem of musical education and the 
propagation of French music abroad 
through the various consulates 

The year 1945—the year in which 
his Piano Sonata was composed 
‘marked a turning point in the life of 
the world,” Mr. Jolivet maintained. In 
composing the Sonata under the pres- 
sure of events that year, Mr. Jolivet 
“applied ideas that I had developed be- 
fore the war in which I tried to restore 
to music the magic it once had.” He 
was, he continued, “seeking a new mu- 
sical language that would speak to all 
peoples, white or black. It is necessary 
now to write in a universal language 
that will be comprehensible to all. 

“Composers of the past have been 
concerned with music of their own 
countries. Albeniz was one of the first 

(Continued on page 162) 
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MARGARET HARSHAW 


Dramatic Soprano, Metropolitan Opera 


Covent Garden, London—Cincinnati May Festival 


OTTO EDELMANN 


World Famous Bass-Baritone 
Staatsoper Vienna, Salzburg Festival 


RICHARD CASSILLY 


Tenor 
New York City Opera, Lyric Opera of Chicago 


WILLIAM DEMBACH 


Tenor 
Solothurn-Biel Opera Houses, Switzerland 


ROBERT SCHMORR 
Tenor Buffo 
Lyric Opera of Chicago, 
Opera Society of Washington 


GEORGE SHIRLEY 
Tenor 
Teatro Nuovo, Milano, Festival of 2 Worlds 
Spoleto, Italy 


RUSSELL CHRISTOPHER 
Baritone 
New York City Opera, 
Wagner Tour (N. Y. Opera Festivals) 


ROBERT KERNS 


Baritone 
Zurich Opera House, Switzerland, Spoleto 


JOHN REARDON 
Baritone 
New York City Opera, Dallas Civic Opera 
New York Philharmonic 


PHILIP CURZON 


Bass Baritone 
Lucerne Opera, Switzerland, 
Stuttgart Opera, Germany 


ROBERT GREGORI 


Bass Baritone 
Baltimore Civic Opera, Boston Opera Group 
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NORMAN KELLEY 
Tenor 
Metropolitan Opera, New York City Opera 


SPIRO MALAS 
Basso-Buffo 
New York City Opera 
NBC TV Opera 
Goldovsky Grand Opera Theatre, 


RANDOLPH SYMONETTE 
Bass-Baritone 
Opera Houses; Dusseldorf, Zurich, Amsterdam, 
etc. 


MINO YAHIA 


Basso 
Staatsoper Munich 


CAROL GILBERT 


Soprano 
Civic Opera, St. Gallen, Switzerland 


CONSTANCE LAMBERT 


Soprano 
Teatro Nuovo, Milan 


LEE VENORA 


Soprano 
New York City Opera, Volksoper Vienna. 
New York Philharmonic, Ft. Worth Opera Assn. 


TAMARA BERING 


Mezzo Soprano 
Philadelphia Grand Opera Company 


EVELYN SACHS 
Contralto 
New York City Opera, 
Philadelphia Grand Opera, 


Paramount Pictures—Telemeter Productions 


NANCY WILLIAMS 


Mezzo Soprano 
Philadelphia Grand Opera Company 
Goldovsky Grand Opera Theatre 
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Drama and Humor! 


ASSOCIATION OF PRODUCING ARTISTS (APA) 


PERTORY COMPAID 1G DRAMATIC CONCEPT! 


HAL HOLBROOK AS “MARK TWAIN TONIGHT” 


NT'S EUROPEAN 


_MORT SAHL ETHEL COLT 
SINCE Witt ROGES IN “CURTAINS UP" 


SECOND CONCERT TOUR A MONO-MUSICAL PANORAMA OF THE AMERICAN 
MUSICAL THEATRE 


stirs WITH BASIL RATHBONE 
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THE LITTLE ORCHESTRA SOCIETY 
OF NEW YORK 


THOMAS SCHERMAN, CONDUCTOR. PRESENT “ARI ADNE AUF engl 
FEATURING 10 OUTSTANDING SOLOISTS IN A CO? 1 OF THE RICHARD STRAUSS OPERA 
PRECEDED BY RICHARD STRAUSS’ “LE BOURGEOIS GENTILHOMME 


ke ORCHESTRA I D’ ARCHI DI MILANO 


CO ABBADO. INTRODUCING ONE OF EUROPE'S MOST CELEBRATED STRING 
ORCHESTRAS DIRECT FROM TRIUMPHS IN SOUTH AMERICA 


THE NATIONAL BALLET OF CANADA 


CELIA FRANCA, ARTISTIC DIRECTOR, THE ‘FOREMOST BALLET COMPANY IN NORTH AMERICA 


JOSE GRECO anb comPANY 


WORLD'S FINEST MALE SPANISH DANCER LIFE MAGAZINE 


_LE THEATRE DART DU BALLET oo 


HIS FRENCH COMPANY 35 WITH ORCHESTRA, IN A REPERTOIRE OF ROMANTIC AND 
CLASSICAL BALLET PREMIERING 3 ORIGINAL BALLETS 


BY ARRANGEMENT WITH PA SZILARO PRODUCTIONS Ne 


GEORGE TAPPS IN “BORN TO DANCE” 


LAR DEMAND-SECOND NATIONAL TOUR! INTIMATE REVUE FEATURES NEW DANCE FORM, 
TAP BALLET DANCE OCALIST NSTRUMENTAL COMBO 


CARLOS MONTOYA MAHALIA JACKSON 


UNDISPUTED MASTER OF THE FLAMENCO GUITAR WORLD'S GREATEST GOSPEL SINGER 


ODETTA LEON BIBB 


MERICA’S NEW NG STAR ING NEW PERSONALITY ON THE FOLK MUSIC SCEN 


_ THE WEAVERS 


CA’S FAVORITE FOLK SINGERS. AWARDED CERTIFICATE 
OF MERIT, “PLAYBOY ALL STAR JAZZ POLI 
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FIRST TIME IN AMERICA! 
The Brilliant French BALLET COMPANY of 35 
headed by ANNA GALINA...in a Dazzling Array of Lavish 
Productions...rich in the Romantic and Classical Traditions 
.. Complete /; with ORCHESTRA! 


ORIGINAL BALLETS BY 
MICHEL FOKINE 
JANINE CHARRAT 
LEONIDE MASSINE 
WILLIAM DOLLAR 
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Immortal Legacy 

Haydn: Sonata No. 37 in D major (published 
1780); Sonata No. 40 in G major (1784) 
(Recorded on the harpsichord). Andante and 
Variations in F minor (Hoboken Catalogue 
Gruppe XVII, No. 6); Sonata No. 34 in Ef 
minor (1778). (Recorded on the piano). So 
nata No. 35 in C major (1780). (On the harp- 
sichord). Sonata No. 49 in E flat (1789/90) 
(On the piano). Wanda Landowska, harpsi- 
chordist and pianist. (RCA Victor LM-6073, 
2 disks, $9.96*) 

I do not hesitate to salute this Haydn 
album of Wanda Landowska as one of 
the greatest recordings ever made. Com- 
pleted in the spring of 1959 in her 79th 
year, only a few months before her 
death, on Aug. 16, 1959, it brings us 
an immortal legacy—the accumulation 
of a lifetime of devotion, study, tireless 
work and passionate love for music. 

Over half a century ago, this brave 
explorer began to push past the shadowy 
frontiers of 19th-century music into the 
preceding centuries. And these incred- 
ibly ripe and beautiful Haydn record- 
ings look backward as well as forward. 
Landowska’s incomparabie knowledge 
of and familiarity with the music that 
led up to Haydn ts as potent in her per- 
formances as her sense of what Haydn 
was forging towards. And this—as no 
one will ever forget who has heard her 
marvelous interpretation of the E flat 
major Sonata in this album—was 
Beethoven! 

Furthermore, these performances are 
an extraordinarily vivid portrait of Lan- 
dowska herself. I had the privilege of 
knowing her intimately, and as I 
listened to these recordings I felt a 
twinge of pain at the thought that she 
is gone from us, for I sensed her very 
presence in them. It is all there—the 
wisdom, the inner calm, the exquisite 
taste and sensitivity, and, at the same 
time, the earthy humor, mischief, play- 
fulness, human warmth and inexhaust- 
ible zest for life. A maple tree in full 
spring or fall dress could make Landow- 
ska literally cry out with joy, and I am 
sure that Haydn had something of the 
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same sense of the miracle of being 
alive—it comes out vividly in his “Crea- 
tion” and “Seasons”. 

The album opens with the familiar 
D major Sonata which has been used 
as an aperitif by countless piano re- 
citalists. (1 shall refer to the sonatas 
in the edition by Carl Adolf Martiens- 
sen issued by C. F. Peters and therefore 
shall give the Martienssen numbers, as 
M. No. 7 etc.). But this D major 
Sonata (M. No. 7) is much more than 
an aperitif. Note that Landowska gets 
all of the sparkle of the opening Allegro 
con brio at a much more moderate 
tempo than most artists take it. Of 
course, the harpsichord, with its vivid 
colors and contrasts, helps her here. 
Her mastery of phrasing and her extra- 
ordinary sense of key significance come 
out immediately. How decisively is that 
A major cadence in bar 16 stated! 

In the Largo e sostenuto movement, 
she looks back at the noble slow move- 
ments of Haydn’s great predecessors. 
With all its stately pace, how rhythmi- 
cally dramatic it is! We feel as we do 
when Gielgud acts Shakespeare—pas- 
sages that we have known from child- 
hood suddenly come alive for us in an 
entirely new light and significance. In 
the finale, note how Landowska gets 
the power of weight while playing light- 
ly. And, all student pianists, listen to 
those left hand figures! As she used to 
say, everything is melody—even Alberti 
basses. 

The pastoral charm of the opening 
movement of the G major Sonata (M. 
No. 10) comes out beautifully on the 
harpsichord. In the little cadence 10 
bars before the G minor section (an 
illustration of Haydn’s harmonic rich- 
ness with its addition of the 9th) note 
how Landowska dramatizes the situa- 
tion, just as Haydn obviously intended. 


At the end of the final Presto (which is 
again winged without being rushed) 
she goes back to the second section to 
achieve a more decisive final paragraph. 

As for the famous F minor Andante 
with Variations, if ever a recording 
could be called definitive, this is it. The 
sober loveliness of the opening, with its 
dialogue between the treble and bass, 
at once sets the mood. Landowska’s 
infallible sense of musical architecture 
enables her to find precisely the right 
tempo and treatment for each variation 
and figuration. The golden chains of 
trills, the faultlessly articulated scales, 
the limpid triplets, the dissolving dis- 
sonances are a school of piano playing 
in themselves. 

In the E minor Sonata (M. No. 2) 
we have the ultimate in phrasing. The 
opening figure in the bass, overstated by 
nine pianists out of ten, is subordinated 
to the second half of the phrase. In the 
opening of the Adagio we have the 
problem of arpeggiation solved for us 
and the whole movement emerges as 
a profound meditation. Landowska’s 
unique sense of the “registers” of the 
piano comes out in the finale. She plays 
one section an octave higher with en- 
chanting effect and she varies the re- 
frain as was customary in Haydn’s day. 
At the end she gives the all-too-purists 
another jolt with a fillip of her own. 

The harpsichord registration in the 
C major Sonata (M. No. 5) brings a 
splendid body and richness to the exu- 
berant opening movement. And _ inci- 
dentally Landowska crushingly refutes 
the ridiculous but often-repeated state- 
ment that different touches are im- 
possible on the harpsichord. (In one 
of the fugues from Book II of “The 
Well-Tempered Clavier” she uses four 
distinct touches in one passage!) Note 
especially her treatment of the cadences, 


Denise Restout 


Wanda Landowska near her Lakeville, Conn. home 





which makes the musical sentences so 
vivid. And how glorious is the shading 
at the end of the Adagio! 

But it is in the E flat major Sonata 
(M. No. 3) that we have the most 
astounding revelation of the historical 
importance of Haydn's music. For this 
work looks straight forward into Bee- 
thoven To mention only the most 
striking example, the second section of 
the Adagio cantabile takes us deeply 
into Beethoven's world. But the whole 
work is full of reminders of the young 
master upon whom Haydn’s mantle fell. 

In this work we have many instances 
of the “freedoms” which Landowska’s 
knowledge of the practices of Haydn’s 
time enabled her to take Actually, they 
are not freedoms, but simply things that 
were taken for granted at the time, such 
as variations of the melodic line in re- 
peated refrains and the elaborations of 
Do not be dismayed at that 
delectable little passage at bar 25 of the 
first movement. It is not only charm 
ing; it is entirely “corwect”. And the 
wonderful ornamentation ‘and elabora- 
tion in the Tempo di Minuetto are a 
priceles in style 

Landowska 


cadences 


lesson 


once said to Denise 
Restout (who, with Elsa Schunicke, 
provided her with the devoted care 
without which the golden harvest of her 
last years would have been impossible) 

Memoirs? I don’t need any. My mem 

oirs are my preludes and fugues.” And 
this Haydn album is also a part of her 
memoirs. It was impeccably recorded 
in her Lakeville home with John Pfeif- 
fer as musical director of the recording 
ind John Crawford as recording engi 
neer. The sounds of her beloved Pleyel 
harpsichord and superb Steinway piano 
emerge with lifelike fullness and subtle- 
ty Robert Sabin 


Beauty and Bawdry 


Madrigal Masterpieces. The Renaissance in 
France Ital ind England 
sals by Jannequin Lassus 
rdi Byrd Morley Gesualdo and 
Deller Consort Alfred Deller 
ounter-teno Wilfred Brown and Gerald 
English Maur Be in baritone 
Geoftrey oleby sass: Eileen Poulter and 
Mary Thomas soprano (Vanguard Bach 
Guild BG-504 / 
Tavern 
Deller ¢ uinter-tenor 
Edgea Fleet (rer n ind 
Brown Ors } d 
M uric Be dpa { ! l rd 
BG-60 $4.98 ) 
\ Musical Panorama of Shakespeare’s Eng- 
land. Alfred Deller and the Deller Consort 
with Lute, Viols, Harpsichord and Recorders 
Vanguard, Bach Guild BG-606, $4.98*) 
Hark, Ye Shepherds, Carols at Christmastide 
Alfred Deller ind the eller ¢ with 
Desmond Dupri Guit \ VRS 


1062 OR 


Chansons and 
Marenzio 


Songs \ t s and Glees 


Wilfred 
baritone 


Bach 


onsort 


nguard 


Che beauty mentioned in the heading 
of this review applies to all four albums. 
The bawdry (and I realize how im- 
patient my readers are for this informa- 
tion) refers to the delicious album of 
Tavern Songs 

For sheer loveliness as well as his- 
toric importance I know no recording 
more distinguished than this recording 
of Madrigal Masterpieces. The things 

(Continued on page 126) 





OF THINGS TO COME 


Devotees of the late Jussi Bjoerling 
will be heartened by Capitol’s intended 
homage to one of the great tenor voices 
of the age. The Swedish singer will 
be featured posthumously in four LP 
issues scheduled to appear during 1961. 
Bjoerling’s last complete opera set, a 
stereophonic “Madama __ Butterfly,” 
with Victoria de los Angeles, Mario 
Sereni and the Rome Opera forces con- 
ducted by Gabriele Santini, will be 
available Jan. 3, with a_ single-disk 
“Highlights” juxtaposed right from the 
Start. 

In commendable recognition of the 
singer’s broad list of recorded perform- 
ances of earlier years, Capitol also . Il 
release this month the first of three al- 
bums to be entitled “The Beloved 
Bjoerling,’ compiling numerous _re- 
cordings of the years 1937 through 
1948. Volume I will be devoted to 
operatic arias from the famous orches- 
tral sessions conducted by Nils Grevil- 
lius. The second and third LPs, due 
to follow at early intervals, will be of 
opera and, finally, of Swedish, Italian 
and English songs. While Capitol al- 
ready has set its choice of discography 
for the triple-ccommemoration, record 
buyers may still want to flood its Holly- 
wood headquarters with requests for 
the best of all early Bjoerling record- 
ings, his jubilant performance of Paris’ 
Entrance from “La Belle Heélene,” 
coupled with a rousing aria from 
Millocker’s “Bettelstudent.” Nobody 
made a better tenor record in the 30s, 
and one should not have to wait a gen- 
eration for it to turn up on whatever 
may be the future equivalent of the LP 
historical series. 

Among currently active musicians, 
Sviatoslay Richter undoubtedly com- 
mands the greatest attention on records. 
Victor’s second American session with 
the Soviet visitor has Boston’s Sym- 
phony Hall for its setting, with Charles 
Munch and the Boston Symphony as 
allies for the Beethoven First Con- 
certo; the disk may be on sale before 
this note appears. But Victor cannot 
claim exclusivity, since Richter also was 
set to record with the Philadelphia 
Orchestra and Eugene Ormandy for 
Columbia early in December. The 
choice of repertoire was still a close 
secret at press time. One clue may be 
Richter’s performance with the same 
musicians of the Dvorak Concerto im- 
mediately following his first New York 
recitals; another guess hazards Schu- 
mann or Tchaikovsky. One fact is un- 
deniable: whether on Victor, Artia, Co- 
lumbia, Monitor or Deutsche Grammo- 
phone, Richter is currently the best- 
selling pianist on records. 

Another pianist active in recent 
weeks is Leonard Bernstein, temporarily 
forsaking his baton to accompany 
Jennie Tourel in a representative list 
of his own songs, including the four 
menus known in cycle as “La Bonne 
Cuisine” and his five “kid-songs” en- 
titled “I Hate Music.” 


Although the holidays temporarily 
stem the monthly wave of new releases, 
London still has managed to refer to 
several of its impressive opera sets, 
with a new series of “Highlights” edi- 
tions offering excerpts from its stereo 
“Aida,” the Belgrade Opera produc- 
tions of “Eugene Onegin,” “Pique 
Dame” and “Prince Igor,” and two 
works presently in the news for their 
Metropolitan renewal, Donizetti's 
“L’Elisir d’Amore,” and Gluck’s “Al- 
cestis.” The last-named issue is espe- 
cially rewarding. London’s complete 
4-record album derived from a BBC 
production circa 1955, in which Kirsten 
Flagstad sang the original Italian ver- 
sion, a more static treatment than her 
famous 1952 Metropolitan farewell 
had provided. For the many American 
collectors who want a memento of the 
Flagstad Alcestis, the Highlights treat- 
ment offers both beautiful music and 
notable singing in a compact dramatic 
sequence. 

London’s offspring in the thrift field, 
Richmond, is responsible for the 
month’s most impressive renewal of the 
LP catalogue. For its first departure 
into album sets, it presents—for the 
first time on LP—a famous perform- 
ance of Bach’s “St. Matthew Passion,” 
with Kathleen Ferrier. At $1.98 list 
price per disk, this 3-record album de- 
serves consideration for any library. 
Other Richmond reprints include ex- 
cellent 2-record sets of “The Sleeping 
Beauty” (Anatole Fistoulari and the 
Paris Conservatory Orchestra) and 
Karl Miinchinger’s Stuttgart Chamber 
Orchestra series of Brandenburg Con- 
certos. 

For the confirmed discophile, con- 
tentment is ever a distant, even an un- 
likely, possibility. Give him a complete 
“Tristan” and he demands the “Ring”; 
publish all the Beethoven Sonatas and 
he then wants Scarlatti in toto. The 
demand is healthy, and is often heeded 
by the companies. One editor’s New 
Year wishes might include: 

“Samson and Delilah,” 
Gorr, Jon Vickers, and 
Beecham. 

Any one of Sviatoslav Richter’s 
seven New York recitals, recorded on 
the scene. 

A new recording by Charles Rosen 
of the Debussy Etudes. 

A completely uncut “Lucia di Lam- 
mermoor” with Joan Sutherland, and 
“The Daughter of the Regiment” with 
Anna Moffo. 

Britten's “Spring” Symphony, con- 
ducted by the composer. 

Verdi's “Macbeth” from Callas and 
Tito Gobbi, followed by the one role 
no one yet has proposed for Miss 
Callas, Fiora in “The Love of Three 
Kings.” 

Schoenberg’s “Gurrelieder,” in the 
performances to be conducted by Sto- 
kowski with the Philadelphia Orchestra 
early in January. 

An extended series by Betty Allen, 
the most interesting new  recitalist 
among American singers. 


with Rita 
Sir Thomas 
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ot 7 air 


Soprano 


In the Bach "Magnificat" with the New York 


Philharmonic: 
"MISS VENORA'S PERFORMANCE WITH US MOVED ME AND 
PLEASED ME GREATLY." 


Leonard Bernstein 


In the title role of Floyd's Susannah”: 


"LEE VENORA IS AN ATTRACTIVE GIRL, MOVES LIKE A DANCER, AND IS AN 
ADMIRABLE ACTRESS. ALL THIS LEADS TO THE QUESTION: HOW DOES SHE 
SING? THE ANSWER IS: BEAUTIFULLY. SHE HAS A STRONG CLEAR VOICE 
THAT IS PRODUCED ON PITCH, AND THE TOP NOTES EMERGED 

WITHOUT ANY STRAIN.” 


Harold Schonberg, N. Y. Times 


In the title role of Dello Joio's “The Triumph of 


St. Joan”: 
“LEE VENORA MAKES A FRAGILE MOVING AND INDOMITABLE JOAN. 
HER VOICE HAS PURITY OF TONE AND ASSURANCE OF STYLE.” 


Howard Taubman, N., Y. Times 


In “Carmen”: 


AS MICAELA, LEE VENORA BROUGHT A DIGNITY AS WELL AS SAD 
SWEETNESS TO HER SUPPLICATIONS. HER SOPRANO HAD A 
WARM AND LIMPID QUALITY AND A GREAT SENSITIVITY.” 


Miles Standish, St. Louis Post Dispatch 


AND, scoring a triumphant European debut at the 
Vienna Volksoper in 1960... 


3 


LEE VENORA, THE AMERICAN GUEST |S PERFECTION ITSELF AS 

MANON. SHE IS THE MASTER OF HER BRILLIANT SOPRANO. 

HER GERMAN DICTION Is FAULTLESS, WHILE SHE SINGS THE GAVOTTE 
IN THE THIRD ACT IN THE MOST CHARMING FRENCH. IN ADDITION, 
LEE VENORA HAS GRACE AND KNOWS HOW TO ACT. 

WHAT MORE DO YOU NEED, MANON?"” 


Das Kleine Volksblatt 
Vienna, Austria 


""MANON HAS FOUND IN LEE VENORA A MOST CHARMING AND 
EXTREMELY SYMPATHETIC SINGER. SHE IS GRACEFUL, LIKE A 
PORCELAIN FIGURINE, BEAUTIFUL TO LOOK AT WITH A PIQUANT AIR, 
AND POSSESSES A BRILLIANT, SMOOTH AND EASILY PROJECTED 
SOPRANO. SHE IS YOUNG, CHARMING AND FULL OF LIFE." 


Heinrich Kralik, Die Presse 
Vienna, Austria 


Management: HANS J. HOFMANN Personal Representative: 
200 WEST 58 ST., N. Y. 19, N. Y. NAT DEBIN 
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John Vickers 


Alfred Deller 


(Continued from page 124) 
books about 
Jannequin’s 
“Bataille de 
come to life for 
Lassus was popular 
throughout Europe and why critics and 
historians get almost delirious when 
they discuss Monteverdi 

We have all been told about the bold- 
ness of Gesualdo, but wait until you 
hear the madrigals in this recording! If 
the hair does not rise on the back of 
neck at the incredible harmonies 
and poignant expressiveness of line, you 
had better consult your physician. And 
we also have a taste of the glories of 
the English school. The performances 
ire all exemplary, with a transparency, 
elegance and verve beyond compare. 

And now for the delightful Tavern 
Songs Those of us who have a taste 
for healthy bawdry in art are in excel- 
lent company Aristophanes, Rabelais, 
Shakespeare Rembrandt, Congreve, 
Fielding, Voltaire, Mozart, Mark Twain 
and Abraham Lincoln are all with us, 
to mention ony a few Now that we 


| classics in 


we have read in history 
works like Clement 
astounding programmatic 
Marignan” suddenly 
us We see W hy 


you! 


ire able to read the literary 
unbowdlerized editions, it is high time 
that the glees and catches that delighted 
ul incestors and the folk songs that 
have become part of our musical blood- 
stream were restored to their original 
and earthiness Perhaps 
someday we shall even hear the Mozart 
with their original Rabelaisian 
restored by Alfred Einstein in his 
edition of the Koechel Catalogue 

This album with “The 
Pleasures of Drink” and concludes with 
the End of It All which I quote asa 
sample Here on his back doth lye 
Sir Andrew Keeling And at his 
irnful lady kKneeling:/ But when 
alive and had his feeling,/ She 
lay upon her back and he was kneeling” 
It is startling to find the gentle and 
lovely “Sweet and Low” in this com 
pany, but there it is under the heading 
A Child and a Lullaby All of these 
harming and sung 
vith gusto and flawless taste 

Another exquisite musical experience 
is the “Musical Panorama of Shakes- 
peare’s England To pick an item at 
how haunting is the Clown’s 
ending Shakespeare’s ‘Twelfth 
sung by Mr. Deller! It reaches 
the centuries and plucks at our 


vividness 


Canons 


texts 


begins 


feet 
his mo 


ne W 


glees catches are 


random 
song 
Night’ 


across 
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hearts. Another incomparable _per- 
formanace by Mr. Deller is “Have You 
Seen But a Whyte Lillie Grow?”, to 
the lute, played by Desmond Dupre. 
The stirring martial songs, “We Be 
Soldiers Three” and the Agincourt song 
“Deo Gracias, Anglia” offer glimpses 
of English history. But there are other 
delights—Mr. Deller’s frightening per- 
formance of the ballad “Lord Randall”; 
the noble round by William Byrd, “Non 
Nobis Domine”; the consort of record- 
ers and music for a chest of viols; and 
Peter Warlock’s arrangement of “O 
Death, Rock Me Asleep” among them. 
As for the Christmas carols, they will 
stay green all year. Take some of your 
Christmas money and get these albums, 
if you would provide yourself with 
some treasurable hours of music that 
is utterly fresh and incredibly beauti- 
ful Robert Sabin 


Danish Artist Returns 


A Recital by Aksel Schiotz: Schubert, Bellman, 
Wolf, Brahms. Accompanists: Paul Ulanow- 
sky piano; Richard Dyer-Bennet, guitar. 
(Dyer-Bennet Records DYBXS2, $5.95**) 


Aksel Schiotz’s first recording in 
many years is a profoundly affecting 
experience for anyone familiar with 
the singer’s personal story. Cruelly cut 
down by ill health on the threshold 
of an international career following his 
years of patriotic and artistic distinc- 
tion in Denmark during World War I, 
the tenor has suffered what long was 
considered a permanent retirement from 
performing. Consequently the present 
recording amounts to a testament of 
courage and undiminished spirit, since 
it contains Lieder performances of the 
highest musical level. 

Mr. Schiotz is now described on the 
record cover as a baritone, but if he 
sings within that range, the timbre of 
a tenor remains. So does the famous 
Schiotz flexibility within the phrase, 
and the brushing in of poetic moods 
rather than outspoken depiction. To 
this reviewer, Schiotz’s early recordings 
were never remarkable for a wide range 
of vocal color, so that the voice now 
appears diminished only in a limitation 
of dynamics and resonance. (None of 
the songs go beyond a mezza forte in 
these performances.) But for the thou- 
sandth time, one is reminded of the 
unimportance of a loud voice to the 
dedicated singer of the Lied. Wolf's 
‘Verschwiegene’ Liebe,” Schubert’s 
Wanderer an den Mond,” Brahms’s 

In Waldeinsamkeit,” and nearly every- 
thing else in this recital are memorably 
conveyed, with flawless diction and 
musical fidelity serving, as it were, as 
a matter of course 

Carl Michael Bellman’s ballads, dat- 
ing from the late 18th century world 
of Gustave Ill, are the only unusual 
repertoire represented. Sung in Swedish, 
they make an impact even when sur- 
rounded by masterpieces of vocal lit- 
erature. The third Bellman song, “To 
old father Movit while he was ill of 
tuberculosis (Elegy),” is bleak and 
relentless even with the composer’s 
strophic format; it receives particularly 
telling attention from the singer, who 


is accompanied in this portion of his 
recital by Mr. Dyer-Bennet. Paul 
Ulanowsky’s perfect collaboration in all 
the Lieder groups honors the songs even 
as it supports Aksel Schiotz with com- 
plete consideration. The record is ac- 
companied by texts and translations for 
all the songs John W. Clark 


Simionato’s Santuzza 


Mascagni: “Cavalleria Rusticana.” Giulietta 
Simionato (Santuzza), Raquel Satre (Lola), 
Anna di Stasio (Mamma Lucia), Mario del 
Monaco (Turiddu), Cornell MacNeil (Alfio) 
Chorus and Orchestra of L’Accademia di San- 
ta Cecilia, Rome, conducted by Tullio Serafin 
(London A4240, $9.98*.) 


London’s latest attention to Mas- 
cagni’s apparently ageless opera benefits 
from opulent orchestral sound and a 
suitably balanced group of principals. 

Giulietta Simionato’s Santuzza won 
high favor at the Metropolitan last 
winter, and in large measure the new 
recording confirms her vocal ease in the 
role. There is nothing in the score that 
presents any vocal problem; if the 
Easter Hymn and her aria make little 
impression, the fault may lie in the 
hopeless familiarity of the music. 

The listener took interest only in 
the set with the duet of Alfio (cleanly 
managed by Cornell MacNeil) and 
Santuzza. From Simionato’s heartfelt 
“Turiddu mi tolse,” the opera begins 
to be believable. 

A large amount of the credit must 
go to Mario del Monaco, who for once 
is Cast in a recording where the steely 
sound and raw emotion for which he is 
famous conform exactly to require- 
ments. The strong hand of Tullio Sera- 
fin controls the tenor both in the “Brin- 
disi” and in a supercharged “Addio 
della Madre,” but there is no denying 
the thrilling sounds he produces in the 
role. (Unfortunately, Mr. del Monaco 
proceeds to destroy the favorable im- 
pression by literally bawling his way 
through the Neapolitan recital to which 
London devotes the fourth side of the 
issue. ) 

Raquel Satre is charming to hear as 
Lola, the orchestral sound is richly 
satisfying, and London also has pro- 
duced its best album brochure in many 

(Continued on page 246) 


Giuseppe Colombo 
Giulietta Simionato 
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LUBEN VICHEY 


presents 


BIRGIT 
NILSSON 


star of the Metropolitan Opera, La Scala 
Vienna Staatsoper, San Francisco 
and Bayreuth 





NATIONAL CONCERT AND 
ARTISTS CORPORATION 
711 Fifth Ave. 

New York 22 


LUBEN VICHEY, 
PRESIDENT 


london-decca 
records 





National Concert an 


LUBEN VICHEY, 
PRESIDENT 


SOPRANOS 


SARA BAUM 

INGE BORKH 
FLORIANA CAVALLI 
LOUISA DE SETT 
FRANCA DUVAL 
WILMA LIPP 

PATRICIA MacDONALD 
ZINKA MILANOV 
HERVA NELLI 

BIRGIT NILSSON 
MARCELLA POBBE 
JANE RHODES 
ELISABETH SOEDERSTROEM 
TERESA STRATAS 
DOLORES WILSON 


MEZZO SOPRANOS 


BETTY ALLEN 
MARTHA LIPTON 
BLANCHE THEBOM 


CONTRALTOS 


BELEN AMPARAN 
JOANN GRILLO 
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Presents for 


TENORS 

EUGENE CONLEY 
WILLIAM LEWIS 
NIKOLA NIKOLOV 
RAGNAR ULFUNG 
DIMITER UZUNOV 
CARLO ZAMPIGHI 


BARITONES 


McHENRY BOATWRIGHT 
FRANK GUARRERA 
CLAUDE HEATER 
ROBERT MASSARD 
BENJAMIN RAYSON 
THOMAS L. THOMAS 


BASS BARITONES 


KIM BORG 

BORIS CHRISTOFF 
JOSHUA HECHT 
CARL PALANGI 


VIOLINISTS 


MISCHA ELMAN 
JOYCE FLISSLER 
FREDELL LACK 
AARON ROSAND 
ROMAN TOTENBERG 


PIANISTS 


ALDO CICCOLINI 
EILEEN FLISSLER 
FRIEDRICH GULDA 
THEODOR HAIG 
ADAM HARASIEWICZ 
WALTER HAUTZIG 
JACOB LATEINER 
SEYMOUR LIPKIN 
NIKITA MAGALOFF 
ROBERT SCHRADE 
RUTH SLENCZYNSKA 
NATHAN TWINING 


CELLISTS 
PIERRE FOURNIER 
LESLIE PARNAS 


HARPIST 
MILDRED DILLING 


MUSICAL AMERICA 





d Artists Corporation 


711 FIFTH AVENUE, NEW YORK 22, N. Y. 
PLAZA 9-6000 — CABLES: NATCONCOR, N. Y. 


Season 1961-62 


SPECIAL ATTRACTIONS 


VOCAL 


ALIANI & DIARD 

Soprano & Tenor in Highlights 

of Opera and Musical Comedy 
PAUL ARNOLD, Folk Singer 
CONTINENTAL-AIRES 

Vocal Quartet 
GOSS & WHETSEL, Make A Show 
LEWIS & WILD 

Tenor and Pianist 
MARJORIE LAWRENCE 
& NELSON AND NEAL 

Soprano & Duo-Pianists 
MARAIS & MIRANDA, Balladeers 
PENNSYLVANIA’S SINGING 
BOYS, A refreshing musical treat 
ROBERTS & WALKER 

Gilbert & Sullivan Highlights 
SAN FRANCISCO OPERATIC 
QUARTET 

Program of Opera Gems 


DANCE 


ANA MARIA 
Exciting Flamenco Dancer @ 
Company 
MARTA BECKET 
Dance Mime—Ballet and 
Pantomime 
LILAVATI 
India’s Most Exotic Dancer 
PICCOLO DI PODRECCA 
A delectable puppet show for 
young and old 
ROD STRONG DANCE SOLO 
ROD STRONG DANCE 
QUARTET 
ROYAL WINNIPEG BALLET 
20 brilliant dancers with orchestra. 
Under the patronage of HRM 
Queen Elizabeth II 
MARINA SVETLOVA 
Glamorous International Prima 
Ballerina 


INSTRUMENTAL 


RED CAMP—Jazz Pianist 

CURTIS STRING QUARTET 

GEORGE FEYER—Concert & Top Pop Pianist 
NELSON & NEAL—Duo Pianists 

ROSAND & FLISSLER—Violin & Piano 
STECHER & HOROWITZ—Dauo Pianists 


January, 1961 
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Photo: Bradford Bachrach 
EUROPEAN TOUR: Fall, 196! 


“Claire de Lune: Romantic Music for the Harp 
URANIA RECORDS: LP #UX1I38 


order autographed copies from: 
Betty Smith Associates 
15 East 48th Street 
New York 17, N. Y. 


Lyon & Healy Harp 


AMERICAN TOUR: November, !960-May, 196! 


NATIONAL CONCERT AND Artists CORPORATION 


Hm. 
71! Fifth Avenue ) New York 22, N. Y. 


LUBEN VICHEY, President 












“IN THE HIGHEST 
SENSE OF THE WORD, 
THE MASTER,” 


Chicago American 


HMV. ANGEL and LONDON RECORDS 
7 


NATIONAL CONCERT AND ARTISTS CORPORATION 


7Ul Fifth Avenue New York 22, N. Y. 


LUBEN VICHEY, President 





WALTER 
sap\en WAL: 


~ ) “This American from Vienna has what it takes 
to master with dazzling technical brilliance 

> the stormy, difficult Prokofiev Concerto. In his 

Me interpretation glows the cool fire of powerful virtuosity. 

+ The work was received enthusiastically by the public, 

and the applause for Hautzig, conductor and 

the Philharmonic rose to unusually great heights.” 


Der Tag, (Berlin) September 16, 1960 


(One of seven rave reviews after appearances with Berlin 
Philharmonic during 11th triumphant European tour.) 


SOLD OUT U.S. COAST-TO-COAST TOUR, NOV.-MAY 1960-61 

FOLLOWED BY A 3-MONTH CULTURAL MISSION TO SOUTH- 

EAST ASIA AND THE FAR EAST UNDER THE AUSPICES OF 
THE U.S. STATE DEPARTMENT 


NOW BOOKING 1961-62 


United Artists Records a NATIONAL CONCERT and ARTISTS CORPORATION 


=~, 
~ . Luben Vichey, President 
Haydn Society Records (i) 
- - Se 711 Fifth Avenue * New York 22. N. Y. 


Steinway Piano PLaza 9-6000 * Cable Address: NATCONCOR. ae @ 
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"GOSS AND WHETSEL 
are sure-fire to build 


and maintain audiences!" 
—FREDERICK, MD. 


Community Concert 


"A 
MINIATURE ~ 
BROADWAY 
PRODUCTION!" 


—ST. PETERSBURG, FLA.., 
TIMES 


“ROBERT GOSS 
has a fine voice 
and accomplished 
delivery!"'—new vork 
TIMES 


“MISS WHETSEL 
was striking. Her 
beauty onstage 
was only equalled 
by her ability as 


a soprano.” 


NATIONAL CONCERT and ARTISTS CORPORATION 


P lone; I I 


Luben Vichey, 


} 


711 Fifth Avenue (Ay) 
*: PLaza 9-6000 SS | 


President 
New York 22, N. Y. 
Cable Address: atconese 
= 
oR 


» igen 
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SEYMOUR 


New York Times News Report of Seymour 
Lipkin’s performance with Leonard Bernstein 
and the New York Philharmonic in Moscow: 


“THE THUNDER OF APPLAUSE AND SHOUTS OF BRAVO THAT BURST FORTH WERE DEAFENING” 


On Tour—Increasing Praise: 


NEW YORK: 


“Incredible Musicality" 
Herald Tribune 


MOSCOW: 
“One wishes to note the highly gifted 
pianist, Seymour Lipkin." 
Aram Khachaturian 
Isvestia 


MILAN: 


“A special ovation was accorded to 
Seymour Lipkin, incomparable piano 
soloist" 

Corriere della Sera 


VIENNA: 
“The demanding piano part was played by 
Seymour Lipkin with brilliant technique, 


precision of touch and commanding 
manner" 


Die Presse 


PARIS: 


“The soloist, Seymour Lipkin, played his 
part with dazzling virtuosity. He had a 
great personal success" 

L’Aurore 


SALZBURG: 


“A piano soloist of high rank." 
Die Zeitung 


WARSAW: 


"The solo part was expertly performed" Seymour Lipkin in Tchaikowsky Hall, Moscow (Photo: George Judd) 
Tirbuna Ludu 


Nationat Concert and Artists Corporation 
Steinway Piano 


Columbia Records 711 Fifth Avenue @) New York 22, N. Y. 
4 


LUBEN VICHEY, President 
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PRESS ACCLAIM: 


“The Spanish ballerina had a full house 
completely at her command.” 

—WN. Y. Daily News 

“Done on the grand scale!" 

—WN. Y. Times 

“The best flamenco dancer that has so far 
performed here.” 

—The American Dancer 

“Carmen is one of the most difficult 
characterizations, Ana Maria's is the best 
| have seen.” 

—Montreal Garette 

“Ana Maria is the incarnation of Spanish 
grace expressed in rhythm and color.” 
—E! imparcial, Santiago de Chile 

“Ana Maria proved herself to be an 
outstanding interpreter of the dance." 
—La Nacion, Buenos Aires 

“Ana Maria belongs in the first rank 

of artists of the dance.” 


—Le Temps, Paris 


Personal Manager: 


G. CASTRILLO 
326 W. S&th St. 
New York 19, N. Y. 
Phone: CI 7-4185 


ana maria 


AND HER 


ballet espanol 


“The greatest Spanish dancer and choreographer 
of all time!"’ —NOVEDADES, Mexico City ees 


Ana Maria is universally recognized as one of the 
world's leading exponents of Spanish dancing. With 
her brilliant company of talented dancers, she provides 
a thrilling panorama of the excitement and variety 

of the dances of Spain. Born in Madrid, Ana Maria 
received a thorough training in classical ballet, then 
organized her own dance company, which combines 
ballet with the traditional flamenco dances of the 
Spanish countryside, utilizing the greatest music, with 
sets and costume designs by such renowned artists as 
Salvador Dali. In its fabulously successful tours of the 
U.S., South America and Europe, the Ana Maria Ballet 
has been hailed as a unique attraction expressing the 
authentic warmth and passion of Spanish culture in a 


highly original and memorable evening's entertainment. 


NATIONAL CONCERT and ARTISTS CORPORATION 
Luspen Vicuey, President 


711 Fifth Avenue New York 22, N. Y. 
Phone: Plaza 9-6000 Cable Address: Natconcor 
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. A RECORD 9]? CONCERTS 1950-1961 





1960 SCHEDULE: 


BUCKHANNON. W VA 


WASHINGTON, PENNA 
SEVERNA PARK MC 
SYOSSET 
PUNXSYTAWNEY 

HARRISBURG PENNA 

DAVID'S. PENNA 

STROUDSBURG NNA 

ONEONTA 
ONEONTA 
CLAREMONT, N WH 
N ADAMS. MAS 
ANCASTER. N 
ENEVA N 

CATONSVILLE MC 


PENNA 
ENNA 


STATE COLLEGE (N 


PATERSO 
MURPHREESBORO, N 
FAYE LLE, N.C 

FLA 

7% 

FLA 


N N JY 


TTEV 


CLEARWATER FLA 
W. PALM BEACH FLA 
STUART. FLA 
NEWNAN A 
ATHENS, TENN 
NASHVILLE TENN 
COLUMBIA, S. C 
PULASK!, TENN 
CROSSVILLE. TENN 
GEORGETOWN, KY 
LINDSBORG, KAN 
BREVARD N.C 
ifeleeley Wer \ 
MURFREESBORO. TENN 
BROWNSVILLE TENN 
BLUE MOUNTAIN. MIS 
PANAMA CITY, FLA 
MARS HILL, N C 


Nelson and Neal are two of the most rev- 
erently dedicated concert artists in America 
today. They play only original four-hand lit- 
erature, and have been widely acclaimed for 
their devoted interpretations of Brahms and the 
romantic music of the nineteenth century. To the 


MUSKOGEE. OKLA 
CARLSBAD. N M 
LAS CRUCES N M 

EAGLE PASS. TEXAS 


distinguished list of works introduced by Nelson and 
Neal will be added the American premiere of Felix 
Mendelssohn's Concerto in E major for two pianos this 





GULFPORT, MISS 
FORSYTHE GA 
DUE WEST. S.C 
HUNTSVILLE, ALA 
TUSKEGEE ALA 
BEAUFORT. -S. C 
WINGATE N.C 
BETHLEHEM, PENNA 
POTTSTOWN, PENNA 
GRANTHAM, PENNA 
NORWICH, CONN 
WESTERLY, R 
LANSING, MICH 
WAYNE, MICH 
STEUBENVILLE, OHIO 
ALIQUIPPA, PENNA 
LATROBE, PENNA 
EDINBORO, PENNA 
DU BOIS, PENNA 
CORTLAND. N.Y 
TOWSON, MD 
SIKESTON, MO 
PARIS. TENN 


Management: National Concert and Artists Corporation, 711 Fifth Avenue, New York 22, N.Y. 


spring. Their life story has been told in the Ladies’ Home 
Journal and Coronet Magazines, on This Is Your Life, 


and in Mr. Neal's autobiography, "Wave As You Pass” 





(Lippincott). 


‘Nelson and ‘Neal 


Australian-American Two Piano Team 


Nelson and Neal provide and tune their own pianos. 


20th Century-Fox Records-LP Hi-Fi Album e@ Baldwin Pianos 


January, 1961 





LUBEN VICHEY presents Under the Distinguished Patronage 
of His Excellency Major-General GEORGES P. VANIER, D.S.0., M.C., C.D., Governor-General of Canada 


aN 


\ 


COMPANY OF 32 with Orchestra, Corps de Ballet 


vies 
, ¥ 
| a. : 


: 


J A 
PRESS ACCLAIM! "Dynamic! Refreshing and amazing!—Ottawa Citizen ‘‘Bring to their work a feeling of freshness, humor and warmth" — 
Vancouver Sun ‘A ballet company that is young, radiant, bouncing with vitality'—Victoria Daily Times "Freshness, Vitality . . . highlights of 
Ballet Albertan, Calgary ‘2,700 pack auditorium. Edmonton applauds Winnepeg Ballet''"—Journal, Edmonton "A ballet troup of authority"— 
Ottawa Journal “A blending of the individual arts into a smooth whole that is beautiful to watch— Montreal Gazette “The repertoire is brim- 
ming with originality and ife''—Montreal Star 


Nationa Concert ano Artists Corporation 


711 Fifth Avenue ()) New York 22, WN. Y. 


AVAILABLE IN THE UNITED STATES 1961-62 LUBEN VICHEY, President 
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LENCZYNSRA 


pianist 






‘A wonderful, A 
indeed, 

a necessary, 
being.” 
—Christian 
Science Monitor 
National Concert 
and Artists 


Corporation 


711 5th Ave., N.Y. 22 





Decca Gold Label Records 
Baldwin Piano 
Doubleday Books 


~ 








Marina 5 V E | il VA 


Prima Ballerina 


’ all new program 


* all new costumes 


with 


leading male dancer 
spanish dancer 


and pianist ANNUAL 
TRANSCONTINENTAL 
TOUR 
NORTH AMERICA 
1961-1962 
NOW BOOKING 


Artists Corporation 


i), SS 
@Q New York 19, N. Y. 


LUBEN VICHEY, President 
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ROMAN TOTENBERG 
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KU ROPE—SPRING 1960 
“A TREMENDOUS SUCCESS” 
IN 35 CONCERTS 
ROME (with Claude Frank) TRIESTE (\ 
Raymond Hanson) 
Complete Cycle of 10 Beethoven Sonatas 
“An artist of rare value.’ 

L’Osservatore Romano 
—- profound interpreter...an ovation from mate 


large audience.” Momento Sera 


( larity, purity and beauty of sound 


I] Quotidiano 
af te, 7 / UCCE .’ Il Piccolo 


WARSAW Beethoven Violin Concerto 


rT? Pa l } , ” 
Kxcellent performance, a real musical treat 


Zycie Warszaw \ 
KRAKOW “Amazed the audience with his 


technical skill.” Echo Krakowa 


BONN Alban Berg Concerto 

*Matel ( pe ae anec...gorgqgeou sound,’ 
Rheinische Zeitung 

COLOGNE “‘} fuoso in the grand tayle 


aroused the capacity audience toa fervor of 


enthusiasm.” Stadt Anzeiger 


THE HAGUE “Full of fantasy, warmth and 
lyrie singing.” Nieuwe Rotterdamse Courant 


——-- 


- 


ASPEN FESTIVAL “‘Impeccable phrasing through- 
| 


Wasa 


out... The unaccompanied Etude #2 
VIOLINIST’S TRIUMPH.” Denver Post 
ORCHESTRAL HIGHLIGHTS SEASON 
1960-61 
ORCHESTRA OF AMERICA, Carnegie Hall, Ist 
N. Y. C. Performance, Wm. Schuman’: 
Concerto, Richard Korn, conductor. 
LONDON PHILHARMONIC, Tschaikowsky 
Conccrto,Sir,Malcolm Sargent, conductor 
MERCREDI SYMPHONIQUE, Geneva, 

Alban Be rg Concerto. 


HAMBURG SYMPHONIE VEREIN. 
Tschaikou sky Concerto. 


MINNEAPOLIS SYMPHONY ...Contemporary 
Music Festival, University of Illinois. 


LEADING ARTIST, ASPEN FESTIVAL 
Guest Professor, University of Illinois 


Nation AL Concert and Artists C MRPORATION 


711 Fifth Avenue @) New York 22, N.Y. 


LUBEN VICHEY, President 





Gloria William 


ALIANI ~ DIAR 


SOPRANO TENOR 
CONCERTS featuring staged scene from MADAME BUTTERFLY in costume 


“THE HIGHEST quality of vocal talent, stage presence and dramatic 
nterpretations.” 


Lucile V. Bailey, Portsmouth (Va.) Star, 10/28/60 


THIS PERSONABLE and handsome duo are equally at home in classical, 
operatic, musical comedy or the simplest folksong. They are unquestionably 
superb. Not only do their voices, but their whole personalities, blend and 
become one in a way that is startling.” 


Dawson Creek (B.C.) Gazette, 2/60 
THEIR VOICES, full and rich, blend unusually well. Both are technically 
secure and give tasteful interpretations." 

Doris Reno, Miami (Fla.) Herald, 6/60 
MISS ALIANI as Cio-Cio San captured the spirit of the opera and thrilled 


the audience with singing, the like of which has not been heard before in 
Gibsons 


Coast News, Gibsons Landing, (B.C.), 2/60 


"MR. DIARD dominated the cast with his secure and impassioned perform- 


ance Pi ‘ag 
Raymond Ericson, New York Times, 10/60 » 7 & 
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Theodor 


H A G pianist 


“BEAUTY AND EXPRESSIVENESS.""—Daily Telegraph, London 
PRESS ACCLAIM FOR THEODOR HAIG: 


“Played with energy, intensity and temperament — showed tenderness of 
feeling and appreciation for the poetic beauty of romantic music.” 
—N. Y. Times 
"A pianist with power to create colors, sounds and emotions with tone 
and feeling, and rich imaginative effects . . . a technique at once easy, 
effective and commanding.” —Daily Ster, Halifax, Nova Scotia 


"A tremendous ovation for his superb playing! The capacity audience 
was held spellbound by the brilliant performance.” 

—Daily News Tribune, Fullerton, California 

“His work throughout was sublime artistry and his powers of interpreta- 
tion, his sympathy and his technique were flawless.” 

—Rhodesia Herald (Africa) 

"The Mozart variations had keyboard technique of virtuoso brilliance 

. The number abounds in extreme executant demands, but Mr. Haig 

discharged them all with authority.” —The Telegram, Toronto 


“Mr, Haig commands a well-nourished and well-sustained soft tone of 
considerable beauty and expressiveness.” —Daily Telegraph, London 
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“One of the 
greatest in the 
world of pianists’ 
Het Parool 

Amsterdam 


“All was so perfect... go and hear Robert Schrade. 
Surely you will agree’—Vradini, GREECE 


4 4 eg . UNIVERSALLY ACCLAIMED 
UNANIMOUSLY APPLAUDED 





"First class by 
anyone's standards.” 


—Virgil Thomson 
N. Y. HERALD TRIBUNE 


TOWN HALL 

1949-1951-1953 

CARNEGIE HALL 

1954-1956-1960 

EUROPEAN TOURS 

1958-1960 

TRANS-CONTINENTAL TOURS 
1959-60 1960-61 

THIRD TRANS-CONTINENTAL TOUR 
Season 1961-62 (Now Booking) 
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LUBEN VICHEY PRESENTS THE SENSATIONAL NEW 


———RAGNAR 
ULFUNG— 


“HEROIC QUALITY OF VOICE!” — Edinburgh “Evening News.” 


Rave reviews for Ragnar Uufung: 


"Outstanding!" 
London "Daily Express." 


"Masterly impersonation . . . dominated the performance!" 
Manchester "Guardian." 


"A personal triumph!" 
London “Daily Mail." 


"A beautiful voice that went straight to one's heart." 
“Politiken,”” Copenhagen. 


"A unique gift of interpretation." 
“Nya Pressen," Helsinki. 


"A singular cello-like warmth in his voice, which he uses with re- 
fined taste." 
“Arbeiderbladet," Oslo. 
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Louisa 
DE SETT 


“Next Coloratura Sensation” 
Times-Picayvese New Orleans 
rightly and impeceable, musically and vocally, the int 
{ the page Osear by Louisa De Sett A small figure that 
of the classic ballerina, an exceptionally strong style, and 
master of the stage 
Monpo Lieico Julvy 16, 1959 
Teatro Mancuentra, Genoa, Ital» 
Us Batto mw Mascuena 


t Osear in the compact person of Louisa De 


Us Barto ww Mascnena 
Purmapecentn Lyaic Ovens Company 
Max de Schauensee 
EVENING BULLETIN, Now. 26, 19% 
Gilda was a delight to the male eve and to the finicky ear. A highly» 
uplished technician, the soprano revealed a voice of tensile strenztl 
and firm text 
Ricoverro 
Times-Picayune New Orleans, La 
April 29, 1900 
great worth Gifted with a «weet voice, 


she gave coquettish grace and fire to the 


Bansiene Dt Sivicisa 
Teatro Nuovo, Spoleto, Italy 
In Messaccero Sept, 17, 19 
elation and reminds one of Toti Dal Monte, a truly 
oat Her high note are bright and clear, and amazinel+ 
Her “Mad Scene’ was received with such true enthusiasm, that 
1 clameorous ovation lasting for many minutes.” 
Loca Dt Lauuernoonr 
lest, Italy 
Cronana Dt Ancona, Sept. 1 
Teatro Percovest 
very weet Gilda She has a 


was perfect and her interpretation 


Ricowerro 
Canacas, Vexezueta June 
Ex Nactonat 


Nationat Concert and Artists Corporation 


Avenu (op New York 22 N Y 


VICHEY, President 





baritone 


“THE SENSATION OF THE EVENING” 


Times Picayune, New Orleans 


“His beautiful baritone voice has elegance and rare 
stylistic rigor.” Il Nuovo Cittadino, Genova 
cad. 


‘Has vocal qualities, good stage presence and a 
Corriere Lombardo 


revealing dramatic ability.” 
“Baritone Benjamin Rayson met with real success.” 
Momento Sera, Rome 


is Renato, sweetness of sound, a bravissimo, truly 


well deserved.” Mondo Livico, Ltaly 


“Revelation vocally and dramatically represented by 
baritone Benjamin Rayson in the role of Don Carlos 
di Vargas.” Il Secolo D'ltalia, Rome 


“Exvuberant and truly warrior-like as Bellcore.” 
La Nazione, Cronoca di Grosseto 
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“STEPPING FROM THE CANVAS OF A daVINCi, SHE FILLED THE HALL WITH A GOLDEN VOICE.” 


JOAN GRILLO 


CONTRALTO 


“Joann Grillo did a magnificent Ulrica, giving lessons in fine singing. She has a 
magnificent range and her voice is rich, mellow, and strong in all its registers.” 
“El Tiempo” Monterrey, Mexico 


“Joann Grillo turned in a thrilling Ulrica.” 


The Daily Pennsylvanian” Philadelphia, Pa. 


As Amneris: “It was a triumph of the difficult art of acting with the voice.” 
“Denver Post” Central City, Colorado 


“In the role of Amneris, Miss Grillo easily dominated the stage. She brought to 
the role a regal bearing, confident stage presence, striking beauty, and a lovely 
voice that seemed to flow effortlessly.” 


“Pittsburgh Post-Gazette” Pittsburgh, Pa. 


“Joann Grillo gave her Azucena such a formidable push, such an internal life 
that she made her audience vibrate.” 


“El Norte” Monterrey, Mexico 
As Rosina in IL BARBIERE DI SIVIGLIA: “The choice of Miss Grillo for the 


role was an ideal one for she has the physical appearance required and a lovely 
voice of more than sufficient agility for the demands of the role.” 
**Musical Courier’ New York, N. Y. 


In recital: “It was a rare and perfect combination of talent, beauty and show- 
manship. Her stirring contralto was firm, sure, truly bell-like in whatever 
range she sang.” 

“Helena World” Helena, Arkansas 
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*A —— instrumentalist, strong in song and possessed of a 
stained-glass luminosity.”"—Harrison, N. Y. “Herald-Tribune. 


leslie 
[Dad ERAS... 


press acclaim: 


USA: “His Bach had vast vitality, principally because 
the cellist is a rhythmic expert whose every pulse con- 
trived to push the music to an inexorable conclusion, 
and the Beethoven was lovely, limpid and washed with 
poetry."—N. Y. “HERALD-TRIBUNE,’ 

“Mr. Parnas played with ardor and intensity . . . Gives 
the impression of a dedicated young musician.”—JN, Y. 
“TIMES.” ; 

EUROPE: 

“Here is another young star in the musical firmament!” 


—“*LA SEMAINE DE PARIS,’ 


“Magnificent Interpretation!” “LE JOURNAL DE 
GENEVE,” GENEVA. 


Now available for bookings for the 
1961-62 season 
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tor as well as a composer, was directing 
his own and other operas in many 
cities. Wolfgang Fortner, director of the 
Heidelberg Conservatory, exerted in- 
fluence in the Rhineland. Among the 
new German composers, the post-Hit- 
ler composers, only that solitary knight 
errant Carl Orff took no part in the 
reorganization of teaching and produc- 
tion. 

Up to this point (we are in 1950) 
the work had been chiefly organiza- 
tional, getting the conservatories and 
opera houses back to work and proving 
the right of the composers to a guiding 
hand in their administration. The esthet- 
ic Orientation of all these composers, 
please note, was toward light and melo- 
dious musical textures, with clean or- 
chestral scoring, lively rhythms, and a 
vigorous and picturesque handling of 
the German language. When the pres- 
ent writer toured the region in 1946 
there was not a twelve-tone composer 
in all Germany; and in Austria there 
was only one, Hans Erich Apostel, plus 
one pre-Schoenbergian atonalist, Joseph 
Matthias Hauer. The dominating in- 
fluences everywhere were Kurt Weill, 
Erik Satie, and a little bit Stravinsky. 
All the leaders were opposed both to 
Paul Hindemith’s return and to Schoen- 
berg’s twelve-tone manner of writing, 
as practiced by his living pupils. 

Then one day they all woke up to 
the postwar French developments 
While they had been creating for Ger- 
many’s future a German version of the 
prewar school of Paris, their young 
French colleagues had been going pre- 
war German with a vengeance and 
twelve-tonish to a man. There was also 
it the Paris Radio a laboratory for elec- 
tronic experiment in composition that 
was unique in the world. With young 
France turned both dodecaphonic and 
scientific, Germany could not fail to 
acclaim her lost leadership in the for- 
mer domain and to emulate her neigh- 
bor in the latter 

In 1951 the Cologne Radio opened 
its own studio for electronic music. 
And the second generation of postwar 
German composers began to appear. 
The left wing of these, led by Karlheinz 
Stockhausen, specialized in electronics 
and the arithmetical approach. The 
right wing took up twelve - tone - row 
composition. A few composers of the 
first postwar generation—Blacher, Von 
Einem, Egk, and Orff—have resisted 
the twelve-tone wave. Hans Werner 
Henze, official young genius of the 
right, as Stockhausen is of the left, 
works with equal facility in dodeca- 
phony and in the light theatrical man- 
ner favored by Blacher. 

As of now, 1960, the power posts 
are all in the same hands as before. 
Blacher has proved irreplaceable at the 
Hochschule, despite his wish to retire. 
Fortner is vice-president of the German 
Academy. Dr. Strobel controls not only 
the Baden-Baden Radio but also, in 
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very large measure, the Darmstadt Fes- 
tival, wholly devoted to musical “ad- 
vance.” And Pierre Boulez, France’s 
chief pinion of the left, having been 
captured by Baden-Baden Radio and 
Universal Edition, is now flying for the 
Italo-German axis, plus teaching in 
Basel, a Germanic outpost. The Italo 


element in this axis is represented by a° 


whole flight of experimental composers, 
chief among them Luciano Berio and 
Luigi Nono, and by a full-fledged elec- 
tronic laboratory at Radio Milano. 

The German radio establishments, 
which belong to the states, not to the 
federal government, are all rich, en- 
lightened, energetic, and generous. 
[hey vie with one another for prestige 
and offer many commissions to com- 
posers. Together they present Ger- 
many’s best forward foot in music, her 
aspiration, since she is no longer a mu- 
sical homeland, toward becoming a 
part of today’s Europe. Hamburg has 
been known to send a whole symphony 
orchestra with chorus and soloists to 
take part in the Venice Festival of Con- 
temporary Music. In 1960 Cologne did 
the same. And Baden-Baden has done 
it for Aix-en-Provence. The Berlin 
Radio (RIAS) Orchestra had already 
been to Paris in 1952. And opera 
troupes from Stuttgart and from Saar- 
briicken have also traveled at their own 
expense. The Germans will go any- 
where, especially under festival circum- 
stances, to show what they have accom- 
plished in the last fifteen years. 

The festival business, of course, is a 
going concern all over Europe, with the 
German festivals themselves, through 
their close connection with composers, 
being more favorable to today’s atonal 
and chromatic music than those of any 
other country, excepting a few, like 
Venice, specifically dedicated to the 
contemporary 

The festivals and the radio commis- 
sions, in fact, have standardized an in- 
ternational style of music writing com- 
parable to that current for similar pur- 
poses (the winning of prizes, commis- 
sions and awards) between 1919 and 
1939. 

That style, known as 
was a dissonant diatonic texture de- 
ployed in the standard layouts of 
sonatas, rondos, and variations. Its or- 
chestration, bright and brilliant, fol- 
lowed French models. Today’s version, 
a chromatic style, follows frequently the 
twelve - tone - row syntax. Its younger 
practitioners employ pulverization of the 
melodic line, after the Webern model. 
The orchestral textures remain French. 
But the structural layouts, as must al- 
ways be so when music approaches 
atonality, are dominated by nontonal 
considerations. 


“neoclassic”, 


The new international style gener- 
ates music just as hard to keep the 
mind on as that of the old one. To- 
day’s meetings of the International So- 
ciety for Contemporary Music, for in- 
stance, are reproducing with only 
slightly different musical materials their 
same old concentrated and standardized 
second-classness. It is not that a first- 
class piece is not played occasionally. 


It is rather that the works played seem 
to have been chosen less for their in- 
trinsic merit than for their conformity 
to a manner eminently suited, even de- 
signed, for anonymity and for the ex- 
change of international courtesies. 

As for “advanced” music — the 
worlds of electronics, of percussion and 
pure noise, and even of dodecaphony 
in its fully pulverized state (always af- 
ter the Webern model )—whether it can 
much longer remain in a position for 
which advance can be claimed is 
already a matter of worry to its leaders 

Boulez, Stockhausen, Berio, and 
Nono—as well as to their chief patron 
and protector Dr. Strobel. They all 
fear (confidentially) that the movement 
may have painted itself into a corner. 
Jumping out the window of pure het- 
erophony, with John Cage, or trying 
to walk on the ceiling, with the sor- 
cerer’s apprentices of the electronic 
studios, are exits equally repulsive to 
these classically trained musicians. 
Either way out would jeopardize the 
primacy of the harmonic phenomenon, 
keystone of our Western tradition. 

France presents in the European 
panorama no special picture of its own, 
her best aspect being, like Germany’s, 
her radio programs. She does, of 
course, like America, but unlike Italy 
or the Germanies, enjoy the survival 
in flower of a whole bushful of ma- 
ture twentieth-century masters — Mil- 
haud, Poulenc, Sauguet, Auric, Barraud 

and of a brilliant generation only just 
under these in age—Messiaen, Jolivet, 
Dutilleux. Similarly, we have our 
Copland - Cowell generation and our 
Schuman-Barber one, plus advanced 
composers of all ages from Varése 
through Cage. 

Russia makes no modern offering at 
all; and England's chief item of musical 
export is a conservative master, Ben- 
jamin Britten. Scandinavia and the 
Low Countries sparkle with youth but 
do not just now throw their light very 
far. Spain and Portugal are quiescent. 

The United States has a very small 
place in my picture of postwar Europe. 
Our publishers, having no branch 
houses there, but only agencies, are in 
no position to impose on Europe their 
composers. Our radio establishments, 
being commercially owned, submissive 
to their advertisers, and stingy to boot, 
find it hard to make deals with Europe's 
state-owned radio centers, which are 
free agents, rich, and devoted to cul- 
ture. Our composers, not backed by 
our government for international trad- 
ing, any more than our publishers are, 
are not played in any of the tourist 
festivals except those that specialize in 
the up-to-date. In these John Cage and 
his friends appear, usually with explo- 
sive effect. In those leaning toward the 
new international style, Roger Sessions 
and Elliott Carter, who may almost be 
said to have invented it, are shown 
respect. 

Subscription orchestras in Europe 
play virtually no American music, any 
more than the conservative festivals do. 

(Continued on page 186) 
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is mobilized against the concise figure. 
When part of the audience rebelled, 
Rosbaud replied with a repetition of 
the work—lasting 7/2 minutes—which 
met with complete success. One should 
note the name of this composer. The 
work remains in the realm of experi- 
ment. 

In Olivier Messiaen’s “Chronochro- 
mie” (Time-Color), as is often the 
case with his works, there are wonder- 
fully inspired passages along with ex- 
tremely descriptive sections. The ear 
cannot distinguish the 32 time dura- 
tions which Messiaen is said to have 
used. As far as sound and melody are 
concerned, he copied “bird songs from 
France, Sweden, Japan, Mexico, and 
noise of waterfalls in the French Alps.” 
Between the bird choirs and viscous, 
overladen orchestral passages, there are 
blinding performances by the _ idio- 
phone, scenes for xylophone, bells, and 
metallophone in a rhythmic staccato, 
endlessly repeated in the Asiatic man- 
ner. Messiaen’s imagination is, as al- 
ways, bizarre. His style, however, has 
been purified by refusal to employ over- 
sweet melodies. The hymn-like quality 
of the work, which is 23 minutes long, 
shows its relation to romantic models. 

For nearly all performances Hans 
Rosbaud—now recovered from a seri- 
ous illness and ascetically thin—proved 
himself able to overcome the most diffi- 
cult problems of performance at the 
head of an elite of Baden-Baden play- 
ers. All the works renounced the use of 
soloists in the traditional concert sense, 
but every performer in the orchestra 
was called upon to act as soloist. 

The 1960 Donaueschingen Festival, 
with Nilsson, Castiglioni and Pender- 
ecki, was a victory for the younger 
generation. It marked a turning to an 
esthetic no longer opposed to expression 
in music H. H. Stuckenschmidt 





from 


Prague 


Opera and Symphony 


It would be quite easy to begin with 

long historical introduction dealing 
with the past musical life in Prague and 
other cities of Czechoslovakia, for there 
are many outstanding events from the 
distant and the recent past associated 
with many important names. Here, 
however, we must be content to move 
over a firm bridge into the present. 

The Czech Philharmonic and the 
Prague National Theatre represent this 
tie between past and present. The 
musical life of Czechoslovakia centers 
in these two institutions, which are 
laden with tradition. They carry on 
their activities in two buildings con- 
structed by the same architect (J. Zitek) 
in the last century. The house on the 
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banks of the Moldau, however, has not 
been adequate for a long time; and 12 
years ago its ensemble expanded its 
activites to the still larger Smetana 
Theatre. A company of 67 vocal solo- 
ists, 10 conductors, two orchestras, two 
choirs and one corps de ballet present 
an average of 60 performances a month. 
In the repertory today we find all the 
operas of Smetana; almost all the works 
of Dvorak and Janacek; as well as many 
operas by Fibich, Novak, Foerster and 
Ostrcil; two operas by Eugen Suchon; 
and works by other native contempo- 
raries such as Bohuslav Martinu, E. G. 
Burian, Pavel Borkovec and Jiri Pauer. 
Besides these, we naturally also have 
Gluck, Mozart, Beethoven, Wagner, 
Rossini, Verdi, Puccini, Auber, Bizet, 
Gounod, Mussorgsky and Tchaikovsky. 
In the near future, Richard Strauss and 
Serge Prokofieff will again have their 
say. Besides the classics, contemporary 
creations are strongly represented in 
the ballet repertory, especially Czech 
and Soviet composers. 

The program of the 11 other opera 
companies of this country is often more 
interesting than the Prague repertory. 
There are often premieres of operas by 
Czech composers, especially in Pilzen, 
Brno, Olomouc and Ostrava. One can 
also hear works by Benjamin Britten, 
Carl Orff, Bela Bartok, Tikhon Khren- 
nikoff and Arthur Honegger. In Pilzen, 
this winter, the first performance of an 
American opera took place, with the 
production of Robert Kurka’s “Good 
Soldier Schweik”. 

As could be expected from the tra- 
ditional musicality of the people, the 
musical side of the Czech opera per- 
formances is throughout on a high 
level. On the other hand, the produc- 
tions are conventional for the most part, 
since, up to the present, there has been 
a lack of strong personalities in this 
field. Hopes here are centered on a 
few young producers whose first efforts 
have met with public success. 

Nor does the Czech Philharmonic, 
which regularly fulfils its weekly obliga- 
tion of two subscription concerts with 
the same program and usually one more 
concert, have to carry alone the burden 
of concert activity. The Czech Philhar- 
monic often travels abroad. Last year 
it visited India, Australia, New Zealand, 
Japan, China, the Soviet Union and 
other European countries. Besides this 
orchestra, the Prague City Symphony 
and the Radio Symphony regularly give 
concerts which offer much contempo- 
rary music, 

None of these orchestras has diffi- 
culty in attracting the public, and the 
subscription cycles are sold out, as are 
most of the special concerts. Besides 
taking part in the “Spring in Prague” 
International Music Festival, which 
every year brings many foreign artists 
to Prague, these orchestras also partici- 
pate regularly in the Week of Contem- 
porary Music, which is sponsored nearly 
every year in February by the Czech 
Association of Composers. This year, 
eight other orchestras of Czechoslovakia 
will take part for the first time in the 
Week of Contemporary Music, which 


is being lengthened to 10 days. Only 
premiéres of works by native composers 
will be performed in these concerts. For 
this festival will be performed 12 sym- 
phonies, six instrumental concertos, 
four cantatas, several Lieder cycles and 
other compositions. 

In a short space, one can make only 
general observations on the nature of 
musical creativity. Czech composers 
have had no interest in extreme move- 
ments such as serial, electronic or 
musique concréte techniques. Never- 
theless, the Czech and Slovak com- 
posers, each according to his own talent 
and temperament, have made their own 
many accomplishments of the 20th cen- 
tury in the realm of music. Particularly 
to be noted is the influence of Janacek 
and Vitezslav Novak. A special close 
relationship to the folksong is apparent 
in many works, leading to a particular 
emphasis on the melodic components. 

Another outstanding characteristic of 
Czech music is its penchant for the 
lyrical and the meditative. The number 
of works produced each year is very 
great, both relatively and absolutely. 
The Government Music Foundation 
doubtless plays a role in this. On the 
one hand, it gives bonuses or prizes for 
every work of quality (without the 
legal royalties being diminished), while, 
on the other hand, it provides free ma- 
terial for staging the work. Moreover, 
the Music Foundation awards special 
money prizes to conductors and solo- 
ists for intensively furthering the cause 
of contemporary music. 

It is not too difficult to arrange per- 
formances of new works, since Czecho- 
slovakia has a very large number of 
chamber music ensembles and _ instru- 
mental and vocal soloists. Many lead- 
ing chamber music organizations take 
it upon themselves to learn and offer 
contemporary music. The Smetana 
Quartet and the Janacek Quartet (both 
well-known in the United States) do 
this, as well as the Czech Nonet, the 
Philharmonic Wind Quintet, the Vlach 
Quartet, the Novak Quartet and the 
Prague Quartet. In the field of chamber 
music, Czechoslovakia today is among 
the leading countries of the world. 
Many conductors and singers make 
guest appearances abroad. Among them 
we should note especially these leading 
conductors: Jaroslav Krombholc, Karel 
Ancerl, Vaclav Smetacek and Vaclav 
Neumann. Among the instrumental 
soloists, some violinists, pianists and 
cellists have won special attention. The 
standards of the Czech Philharmonic 
Choir are extremely high, a fact recog- 
nized by many international conductors. 

—Pavel Eckstein 


Italy 


Contests and Concerts 


The end of the summer and the fall 
in Italy are dominated by two particular 
fields of musical activity: the opening 
of several international competitions 
and the beginning of the concert season. 

We shall draw attention here to two 
competitions which are annual events: 
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the Bolzano competition, named in 
memory of Ferruccio Busoni, for pian- 
ists; and the Vercelli competition for 
the voice, the dance, the string quartet, 
the piano and composition. 

At Bolzano, the first prize was not 
even awarded this time. At Vercelli, 
however, the Canadian pianist Dale 
Bartlett emerged the absolute victor. He 
had a competitor worthy of him in the 
young New Yorker Eugenia Hymann, 
who won second prize with a gold medal 
and honorable mention. The composi- 
tion division, which for 10 years had 
not had a work deserving the palm, was 
constrained this year as well to award 
only one gold medal and four silver 
medals. This meager number neverthe- 
less reflects a well-known historical 
datum: the disproportionately large 
number of great performers to great 
composers. 

At Reggio Emilia was held a voice 
competition the prizes of which were 
not money or medals but rather the 
opportunity of joining a special com- 
pany of young artists. Next May, this 
company will make its debut on the 
stage of the Teatro Comunale, one of 
the most celebrated and majestic thea- 
tres of Italy. Along with five Italian 
singers were chosen two American 
vocalists: the soprano Polyna Savridi 
and the bass Dimitri Nabokov. A gold 
medal, granted by the Committee to the 
teacher presenting the best student, was 
unanimously awarded to Carolina 
Segrera of New York. 

The symphony concerts of La Scala 
were resumed Sept. 26 and continued 
until Nov. 30, two weeks before the 
start of the operatic season. In the inau- 
gural concert, George Szell conquered 
the Milan public in revealing to it 
Cherubini’s “Solemn Mass in D minor.” 
Thomas Schippers had already directed 
this work a few months ago at Spoleto. 
This extraordinary Mass presents a con- 
tinuous succession of objective repre- 
sentations and subjective intervals. The 
images and concepts of the rite are seen 


in themselves, as secular products of the’ 


Christian faith, but in the very act of 
narration they awaken in the musician’s 
spirit a whole complex of personal re- 
actions. They cause hope to spring up 
and illusions to disappear; they renew 
elation and recall ancient terrors. 

In two evening concerts directed by 
Fernando Previtali were heard a new 
Concerto for Harp and Orchestra by 
Pizzetti, and a “Mass for Good Friday” 
by Giorgio Federico Ghedini which 
was new to Milan. Pizzetti’s concerto 
possesses concise proportions and is de- 
veloped in an atmosphere of serene 
sweetness. The solo instrument, well 
treated, ranges from polyphonic pat- 
terns dear to the classical lute to the 
harmonic sounds and the glissandos of 
French impressionism. Ildebrando Piz- 
zetti has been popular with the public 
for many years. He recently celebrated 
his 80th birthday, and he will soon give 
a new opera to La Scala, “Il calzare 
d’argento”. “The Mass for Good Friday” 
for soloists, choir and orchestra dates 
back to about 30 years ago, when 
Ghedini had not yet completed the 
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atonal experiments of the “Bacchantes” 
and other compositions. The Mass 
could with more justice be called an 
oratorio, for it contains only the proper 
of the Passion Mass in an Italian trans- 
lation rather than in the Latin. In the 
“Mass for Good Friday,” Ghedini gives 
full rein to his strong musical nature, 
his potent sense of drama and his mas- 
tery of the voice and of the orchestra. 
It is certain that this Mass is not a lit- 
urgical composition. It is a profound 
meditation on the tragic Week of Our 
Saviour, and as such it seems to be very 
sincere and suggestive. 

For the fall season of La Scala, three 
foreign orchestras were invited: the 
Japanese NHK Symphony, directed by 
Hiroyuki Iwaki; the Leningrad Sym- 
phony, directed by Evgenii Mravinsky; 
and the Berlin Philharmonic under 
Herbert von Karajan. The Russians 
and the Germans limited themselves to 
a repertory which is too well-known, 
while the Japanese offered several old 
compositions of their country dating 
back many centuries, as well as speci- 
mens of their living composers. The 
latter indicated that the dodecaphonic 
“Cominform” has its bureaus even in 
the distant archipelago. 

The Quartet Society has resumed its 
activity at Milan. This society has al- 
ways flourished and been highly re- 
spected because of its rule of presenting 
only well-established artists. The An- 
gelicum has also begun its season. This 
group dedicates itself particularly to 
“historical” concerts; we heard the 
“Betulia Liberata” of the young Mozart, 
and a kind of comparison of Vivaldi’s 
Magnificat and Bach’s Magnificat. The 
Ambrosian Polyphonic began its musi- 
cal explorations with the famous four- 
teenth-century canon “Sumer is_ icu- 
menin” and the Messe de Notre-Dame 
of Guillaume Machaut. 

Among the great theatres, only the 
Comunale of Trieste has already opened 
its doors, presenting an excellent pro- 
duction of “Simon Boccanegra”, di- 
rected by Franco Capuana. The cast 
included Dino Dondi, Mirella Parutto, 
Mirto Picchi, Giorgio Giorgetti and 
Paolo Washington. There followed in 
short order “Maria d’Alessandria” by 
Ghedini; “La Bohéme” conducted by 
Menotti; “Faust”; “The Magic Flute”; 
“Khovanchina”; “Tannhauser”; “Rigo- 
letto”; “I Quattro Rusteghi”; “Fran- 
cesca da Rimini” by Zandonai; “The 
Passengers” by G. C. Sonzogno; 
“Amahl” by Menotti and “Cavalleria 
Rusticana.” 

Conductors will include 
Abbado, Oliviero de Fabritiis, 
Gruenes, Molinari-Pradelli, 
Simonetto and Alberto Zedda. Among 
the vocalists let us mention Renata 
Scotto, Fedora Barbieri, Ilva Ligabue, 
Marielle Adari, Gianna D’Argelo, Leyla 
Gencer, Giuseppe Campora, Anselmo 
Colzani, Alfredo Krauss, Aldo Protti 
and Giorgio Tadeo. 

Before closing, let me mention that 
at the end of September and early in 
October we had several performances 
in the Teatro Nuovo of Milan and the 
Pergola of Florence by young artists 


Claudio 
Albert 
Alfredo 


who were victors in the American Opera 
Auditions at Cincinnati. “La Bohéme” 
was chosen for the Italian debut of the 
young American artists. The soprano 
Arlene Saunders and the tenor George 
J. Shirley gave particularly good per- 
formances. Both have good voices and 
refined techniques of phrasing. 
—Giulio Confalonieri 


NATIONAL 
REPORT 


(Continued from page 26) 








Boston 


Schmitt Premiere 


If you do not follow the currents of 
contemporary music in Europe it may 
come as a surprise to learn that Florent 
Schmitt three years ago wrote what he 
called his Second Symphony. He lived 
another year, and on June 15, 1958, 
about two months before he died at the 
age of nearly 88, Schmitt heard the first 
performance of his work, conducted by 
Charles Munch at an International So- 
ciety for Contemporary Music concert 
in Strasbourg. 

On Nov. 18 and 19 last, Mr. Munch 
gave the first two American _per- 
formances of Schmitt's Second Sym- 
phony at concerts of the Boston Sym- 
phony. It stood midway in a program 
that began with four movements from 
Fauré’s music to “Pelléas et Mélisande”, 
and concluded with Beethoven's Violin 
Concerto, with the USSR’s Leonid Ko- 
gan as soloist. 

People are bound to compare Schmitt 
and his large, intricate, and vigorous 
Second Symphony with Verdi and his 
“Falstaff”, which the operatic master 
completed at age 79. To attempt music 
on such a large scale in old age always 
seems extraordinary. Whether Schmiti’s 
work will assume as important a place 
in symphonic literature as “Falstaff” in 
opera, someone with longer vision than 
mine will have to foretell. But at the 
moment it is possible to give lively first 
impressions. 

Schmitt, in the forefront of major 
French musicians from the turn of the 
century, obviously never got into the 
stubborn wood of academic dode- 
caphony and such. The _ idiomatic 
sources of the Second Symphony are 
mixed, going back to the early 1900s 
or at least the decade before World War 
I. There are colors and warm currents 
from the Impressionists, perhaps a little 
similarity to Roussel. Yet there is an- 
other force here, something freer and 
more objective in the play of instru- 
mental polyphony and the consistent 
forward motion of rhythm which has 
its own complexities. It is a big work 
requiring a big orchestra, and it 
sounds amazingly youthful. 

Kogan, whose performance of the 

(Continued on page 154) 
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LUCILLE RAY PLEASE, 
i |g B 7h) 2 © ©)" |e nO Ga esatly 
BURNHAM-SCHWEITZER es aay AGAIN 
PIANO-CELLO DUO AFTER DINNER OPERA 
COMPANY 


“They are serious musicians with fluent, accurate 


techniques.” The New York Times 


“The musicians gave well balanced performances with 
appealing and mutually complementary tones, true 
gi etisemble spirit and expressive understanding.” 

. New York Herald Tribune 


a ee ‘tecpttabkiig beautiful tone, especially from Mr. 
© Schweitzer’ cello. An evening of solid musical enter- 


Musical America 


TOA noon nnn nanny”? 


**Come back soon—perhaps after luncheon, too 
The Christian Science Monit 


“The Company has been successful everywhere 
Europe, including The Edinburgh Festival. They a 
r ond & 
masters. I wish they would come to Harttord.™ 
The Hartford Time 
“Come again, nice pe yple 2 Philadelphia Daily New: 
We hope to meet this company again, soon 
tans Musical Cor 


Special budget dates available April [961 from Indiana 
79) Pacific Coast Booked solid June 1961 through Feb. 1962 
Available March through May 1962 


Send for aia 32-page illustrated booklet 





MAKE MONEY 

gO) Se 40) 8) 51 

CHURCH OR 
COMMU NIT Y 


PRODUCE 
YOUR OWN 


“NOYES 


. , tor, 
Hearing is believing: Send for aida - —— - 
Columbia Recording of Burnham-Sehweitzer Duo Send for aia DETAILS FLUDDE 


Write or Call RICHARD STUART FLUSSER 550 Fifth Avenue N. Y. 36,N. Y. GRamercy 7-6212 
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FIRST TIME IN AMERICA ~ . 


Italy’s foremost madrigal singers 
in an evening of 
Renaissance Enchantment 


SESTETTO ITALIANO 


LUCA MARENZIO. 


Six Soloists directed by Piero Cavalli 

Famous for its performamees of Italian Renaissance masterpieces 
in the concert halls of Eutope, and on records which have won 
Grand Prix awards. 
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“These magnificent singers perform as a single instrument, “One of the finest vocal groups ever to visit a Festival 

with purest and sweetest tones.” Milan Corriere della Sera the effect is electrifying. . . lustrous vocalism.” 

“An enthusiastic audience clamored for encores.” Edinburgh Evening News 
N. Y. Herald Tribune, Paris “Singing provided sheer delight ~ Tondon Times 


Availability: Feb.-Mar. 1962 WEST COAST NEW ENGLAND 
Management: ELEANOR MORRISON John Kornfeld Associates Harriet E. O’Brien 
327 Central Park West New York 25, N. Y. 785 Market Street 420 Boylston Street 
UN.-5-9420 Cable: ELEMORR NEWYORK San Francisco, Calif. Boston, Mass. 
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Far left: Leonard Bernstein and 
Maurice Gendron at a 
New York Philharmonic rehearsal 


Left: Pablo Casals and Maurice 
Gendron during a recent Paris 
recording session of Gendron 


and the Lamoureux Orchestra. 
Suzanne S$zasz ion Hunstein 


MAURICE GENDRON 


“THE PAGANINI OF THE CELLO” 
Nurnberger Nachrichten July 1959 


W@‘He draws a large tone and has a lyric view toward the music. He sang out the slow movement quite beauti- 
fully . . . this was elegant playing.” New York Times 
Gi Mr. Gendron’s ‘cello sang in gorgeously-shaped phrases with a tone all full-throated and aglow.” 
New York Herald Tribune 
@iHe plays with a natural but profound musicality and a 
polished elegance . . . he demonstrated unbelievable technical feats.” 
Berlin, Die Welt 

@i‘Maurice Gendron showed the beauty and fullness of his tone.” 

London Daily Telegraph 
@i‘Gendron is not only stylistically at home in all periods of 
music, he is a master of each combining intelligence and 
artistry.” Vienna, Der Abent 
@i‘Maurice Gendron gave an entrancing performance with keen 
sensibility and with an unusually profound style. He confirmed 
his position as the first ‘cellist of the young French school. 
He is music itself.” Paris Carrefour 


MA complete musician with perfect mastery of every 
style.” Milan, Il Corriera della Sera 
@What a musician! What a virtuoso!” Paris Presse. 


EPIC RECORDS/ COLUMBIA RECORDS 


EPIC Releases, 1961: 

BOCCHERINI/HAYDN ‘Cello Concerti 

Pablo Casals conducting the Lameroux Orchestra 
A 'CELLO RECITAL 


Eleanor Morrison 


Availability: Nov. — Dec., 1961 
Personal Management: ELEANOR MORRISON 327 Central Park West, New York 25, N. Y. UN-5-9420 


cable: ELEMORR NEWYORK 
For Europe: Bureau de Concerts Marcel De Valmaléte PHILIPS RECORDS 
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The New York Times 


TUESDAY, MAY 10, 1960 


Music: Agile Coloratura 


EILEEN DI TULLIO TRIUMPHS 


AT HER DEBUT IN TOWN HALL 


A listener at last night’s debut recital by Eileen di 
Tullio, coloraturo soprano, wondered how long, if 
ever, since Town Hall had resounded to the strident 
whistles usually associated with basketball games. 

The whistles were for Miss Di Tullio’s singing of 


the Shadow Song from Meyerbeer’s “Dinorah,” for 
which applause seemed too tame an encomium. 
For all its old-fashiond flute-tootling and fioriture, 
the Shadow Song is a searching test of coloratura 
agility. Miss Di Tullio passed the test with plenty to 
spare. In the duet passages with the flute, Miss Di 
Tullio’s singing rivaled the woodwind in purity of 


intonation and precise, rapid execution. 

One does a double take on hearing a sustained, 
cleanly executed trill. It does not strike one at first, 
since that is what is supposed to be there, until one 
remembers that trilling is virtually an extinct art 
today. Small wonder that assembled coloratura 
buffs whistled. 

lf Miss Di Tullio was merely a vocal acrobat her 
performance would be impressive. In addition she 
proved that she is a thoughtful, communicative in- 
terpreter of songs. 


New York Herald Tribune TUESDAY, MAY 10, 1960 
EILEEN DI TULLIO, COLORATURA 


The coloratura soprano Eileen Di Tullio gave her 
first Town Hall recital last evening. She has al- 
ready made appearances throughout the United 
States and Canada and was the recipient of the 
Fischer Foundation Award of the Metropolitan 
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Auditions of the Air. 

A highly attractive young woman, Miss Di Tullio 
possesses an equally attractive voice; it is a light 
coloratura that weaves and spins with purity, and 
that delicately reveals all manner of musical insight. 


Personal Management: 


ELEANOR MORRISON 
327 Central Park West, New York 25, N. Y. 
UN 5-9420 Cable: Elemorr Newyork 
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Beethoven Concerto was pure lyricism 
and refinement, four days later gave 
his first local solo concert at Symphony 
Hall in the Boston University Celebrity 
Series. Though, unaccountably, the hall 
was not filled, the audience applauded, 
stamped, and cheered him, as well they 
should. The profound musicianship of 
this Russian artist was exemplified in a 
long and exacting program which, 
among other things, displayed a wide 
interpretive range. First, Brahms’ G 
minor Sonata, next the Bach Sonata in 
C major, No. 3, for unaccompanied vio- 
lin, Prokofieff's Second Sonata, Bloch’s 
Improvisations and—a rarity these days 

Wieniawski’s Original Theme and 
Variations. Kogan enjoyed the as- 
sistance of a superb accompanist in 
Andrei Mitnick 

Richard Burgin, making his first ap- 
pearance of the season as conductor 
it the Symphony concerts, accomplished 
a notable revival of Walton’s “Belshaz- 
zars Feast” on Nov. 4 and 5. The 
chorus was the Chorus Pro Musica, ex- 
cellently prepared by Alfred Nash Pat- 
terson, and the baritone soloist, Donald 
Gramm. Mr. Burgin also presented on 
these occasions Beethoven's First Sym- 
phony and the Suite from Bartok’s “The 
Miraculous Mandarin”. I never ex- 
pected to hear William Walton put Bela 
Bartok in the shade v, but that is what 
happened here, thanks to a powerful 
reading of a work whose freshness and 
strength are undiminished. 

Monique Haas, the admirable French 
Pianist, was acclaimed in her Boston 
debut as soloist at the Symrhony con- 
certs of Nov. 11 and 12 he played 
two works Mozart’s Concerto in D 
minor (K. 466) and Ravel’s Concerto 
for the Left Hand. Bach’s D major 
Suite, No. 4, and Milhaud’s gay, bubbly 
“Suite Provengale”, long unheard here, 
were the other numbers. 

Soviet pianist Sviatoslav Richter has 
arrived and conquered, as he has done 
elsewhere in the United States this au- 
tumn. He first appeared as soloist in 
the Beethoven C major and Brahms B 
flat Concertos at a Boston Symphony 
pension fund concert, Nov. 1, under 
Mr. Munch. Symphony Hall went wild. 

We have something new in Boston 
the New Arts Orchestra assembled by 
Harold Farberman, the young musician 
who is pursuing two careers simultane- 
ously: that of percussionist with the 
Boston Symphony, and as conductor 
and composer of works which extend 
the field of percussion instruments. At 
the first concert, in the Little Opera 
House, Nov. 9, the feature piece was 
Farberman’s Concerto for Tympani, 
with his Boston Symphony colleague, 
Everett Firth, as soloist. The piece asks 
prodigies of the solo drummer, which 
Mr. Firth tossed off brilliantly. It even 
succeeds in eliciting a few melodic frag- 
ments from the kettledrums 
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Some difficulty attended the debut of 
this band of young professional mu- 
sicians. Olga Firth (Mrs. Everett 
Firth), slated to make her debut as cello 
soloist in the Haydn Concerto, became 
ill. With but two rehearsals to go, Mr. 
Farberman proceeded to work up a se- 
quence of concerto movements to pre- 
serve the character of “A Concerto 
Evening’. These presented four of the 
New Arts Orchestra's first-desk players: 
Richard Summers, oboe; Elinor Preble, 
flute; Ralph Pottle, horn; and Felix Vis- 
cuglia, clarinet. The program also con- 
tained the F minor Concertino, No. 4, 
rightly or wrongly attributed to Per- 
golesi, and Bartok’s Concerto for Or- 
chestra. 

The Cambridge Society for Early 
Music has given another three-program 
series in Sanders Theatre, Cambridge. 
he first, by the London Intimate Op- 
era Company, brought Dr. Arne’s 
“Thomas and Sally”, and the factitious 
“Don Quixote” to Purcell music; the 
second concert was devoted to harpsi- 
chord music performed by the Society’s 
musical director, Fernando Valenti; and 
the third was presented by the Suzanne 
Bloch Players and Singers. 

The Boston Opera Group began a 
new season, at Donnelly Memorial 
Theatre, Nov. 16 (and repeated it Nov. 
18), with Verdi’s “La Traviata”. Sarah 
Caldwell staged the production but did 
not conduct it; Osbourne McConathy, 
hornist of the Boston Symphony, pre- 
sided over an orchestra of his col- 
leagues. The singers were good: Eva 
Likova as Violetta; John Alexander as 
Alfredo; and Igor Gorin as the elder 
Germont. 

Other recent musical activity has in- 
cluded a visit of the Israel Philharmonic 
conducted by Josef Krips (Beethoven's 
‘Leonore” Overture No. 3, Honegger’s 
Symphony No. 2, for strings, and the 
“Great” C major Symphony of Schu- 
mann); lutenist and guitarist Julian 
Bream; the New England Conservatory 
chorus, guest-conducted by G. Wallace 
Woodworth in a remarkable evening of 
choral works from Tallis to Karl Kohn 
and Randall Thompson; the opening of 


the Boston Morning Musicales by so-- 


prano Pierette Alarie and tenor Leopold 
Simoneau (two singers born to sing 
duets together!), tenor Jan Peerce, and 
pianist Jan Smeterlin 

Cyrus W. Durgin 


Los Angeles 


Solti Opens Season 


Although Georg Solti’s appointment 
as music director of the Los Angeles 
Philharmonic Orchestra does not offi- 
cially begin until the 1961-62 season, 
his opening concerts of the 42nd sea- 
son on Nov. 10-11 in Philharmonic 
Auditorium had all the excitement of 
the inauguration of a new regime. Dur- 
ing the present season Mr. Solti will 
conduct the three first pairs of sub- 
scription concerts, plus a tour week, 
and will return for the final programs 
of the season, again adding a week on 
tour. His opening program consisting 


of the First and Ninth Symphonies of 
Beethoven could hardly have been 
more shrewdly calculated to make a 
smashing impression, and at both con- 
certs the conductor's success was ex- 
traordinary. The First Beethoven was 
vital, crisp and rhythmically incisive, 
with the conductor obtaining the alert- 
ness from the orchestra he invariably 
exacts. The Ninth received an inter- 
pretation of epical scope, intensely dra 
matic but always observant of the 
idiom. The Roger Wagner Chorale 
sang stunningly in the finale, and the 
conductor also inspired the soloists to 
their best efforts: Frances Yeend (so- 
prano), Shirley Verret-Carter (mezzo- 
soprano), David Poleri (tenor) and 
Donald Gramm (bass). 

Paul Creston’s Violin Concerto No 
2, Op. 78, received its world premiere 
at the hands of Michael Rabin, with 
Mr. Solti conducting, at the concerts 
of Nov. 17-18. The work had been 
commissioned by Mr. Rabin through a 
Ford Foundation grant. Unlike most 
modern concertos, it is written for the 
instrument rather than against it. The 
violin part is idiomatic and abounds in 
grateful technical and melodic pas- 
sages. The orchestra is treated -in 
modern style, with many cleverly cal- 
culated effects, and never overwhelms 
the solo instrument. Mr. Rabin played 
it with enthusiastic virtuosity, and the 
composer was present to acknowledge 
the cordial reception by the public. The 
violinist also added Saint-Saéns’ Ron- 
do Capriccioso in the second part of 
the program. Mr. Solti’s share of the 
program was a beautifully conceived 
reading of Haydn’s “London” Sym- 
phony, No. 104, and a highly stimulat- 
ing account of the suite from Bartok’s 
“The Miraculous Mandarin.” 

The peak of the Nov. 23-25 pro- 
gram was Mahler's Fourth Symphony, 
which Mr. Solti interpreted with mov- 
ing insight and communicative emo- 
tional depth. Marie Gibson sang the 
fourth-movement soprano solo with a 
charming simplicity. The program 
opened with a particularly alive read- 
ing of Barber's Overture to “The 
School for Scandal.” Gary Graffman 
was the soloist in Rachmaninoff’s Sec- 
ond Piano Concerto which with Mr 
Solti’s assistance reached an uncom- 
monly brilliant climax in the final 
movement. 

The San Francisco Opera’s 24th sea- 
son is the longest the visiting troupe 
has yet risked here. The season opened 
Oct. 28, with Anna Moffo in “La Tra- 
viata” supported by Jan Peerce, Robert 
Weede and with Silvio Varviso conduct- 
ing. The revival of “Simon Bocca- 
negra” had Tito Gobbi in the title role 
with Giorgio Tozzi, Giuseppe Zampieri, 
and Floriana Cavalli and Leopold Lud- 
wig conducting. “Lohengrin” featured 
Sandor Konya in the title role with 
Ingrid Bjoner, Kurt Boehme, and Irene 
Dalis, and Anna Moffo returned in Bel- 
lini’s “La Sonnambula” with Nicola 
Monti and Giorgio Tozzi. Francesco 
Molinari-Pradelli conducted both “Lo- 
hengrin” and “La Sonnambula”. 

(Continued on page 156) 
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LINA 
BENELLI 


Soprano 


“Coloratura soprano Lina Benelli, at the close of 
the scene, was justly rewarded for her inspired 
interpretation with several curtain calls and flower 
offerings.” 


Brooklyn Eagle (LUCIA) 


oe 


Caro Nome’ and her dramatic finale were par- 
ticularly applauded by the audience.” 


Philadelphia Inquirer (GILDA) 


“Lina Benelli, well-known coloratura soprano, with 
a perfect technique and an unusual extension, was 
the very elegant and acclaimed Violetta. The famed 
aria at the end of the first act considered the “test” 
for all coloratura sopranos, was sung with bril- 
liance.” 


The Southampton Press (VIOLETTA 


“Lina Benelli appeared in the title role of ‘Lucia 
di Lammermoor’ at the Teatro Eliseo, Rome, on 
June 29. The public and critics, both Italian and 
foreign, gave Miss Benelli great acclaim and truly 
spontaneous praise for this most difficult role.” 


Cine Corriere, Rome 


OPERAS PERFORMED 
HERE AND ABROAD INCLUDE 


“The Barber of Seville” (Rosina), “La 
Sonnambula” (A mina ),“La Traviata” ( Vio- 
letta), “L’Elisir D’Amore” (Adina), “Don 
Pasquale” (Norina). 


Viss Benelli, who recently performed in “The 
Barber of Seville” for the Guido Salmaggi Opera 
Co. with Salvatore Baccaloni, has also sung with 
such artists as: Cesare Bardelli, Giuseppe Campora, 
Hugo Casaes, Giuseppe Di Stefano, Enzo Mas- 
cherini 


LANDI ENTERPRISES 
853 7th Ave., New York 19, N. Y. 
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represented with “La 
Miss Cavalli, Mr. Zam- 
Costa, and Mario Zanasi, 
and “The Girl of the Golden West” 
with Mr. Konya, Dorothy Kirsten, and 
lito Gobbi 

The San Francisco Opera concluded 
its most successful Los Angeles season 
in Shrine Auditorium with a total at- 
tendance of 98,500 and a gross income 
of approximately $480,000, shattering 
all previous records in both categories. 
The most important event of the sea- 
son undoubtedly was the first perform- 
ance here of Alban Berg’s “Wozzeck” 
on Nov. 11. Contrary to all expecta- 
tion it nearly sold out the Shrine. The 
production was an inspired one, with 
the leading roles sung with uniform 
ability and understanding by Geraint 
Evans as Wozzeck, Marilyn Horne as 
Marie, Richard Lewis as the Captain, 
Lorenzo Alvary as the Doctor, Ticho 
Parly as the Drum Major, and other 
parts taken by Raymond Manton, Mar- 
got Blum, Philip Garay, Richard Went- 
worth, and Howard Fried. Leopold 
Ludwig conducted in masterly fashion, 
and the orchestra contributed its quota 
of intensity 

On an equal plane was a repetition 
of last year’s new production of Strauss’ 
“Die Frau ohne Schatten” on Nov. 16, 
which this time had Leonie Rysanek to 
sing her incomparable Empress. Mari- 
anne Schech returned to sing the Dyer’s 
wife, Irene Dalis repeated her imposing 
conception of the nurse, and Ticho 
Parly and Paul Schoeffler were new and 
admirable in the roles of the Emperor 
and Barak the Dyer. Mr. Ludwig again 
led with comprehensive understanding, 
and made the score, one of the com- 
poser’s finest, glow with fervor and elo- 
quence 

“Tosca” was given two performances, 
on Nov. 4 and 13. Floriana Cavalli 
sang the title role interestingly in the 
first one, and Dorothy Kirsten repeated 
her expert and familiar characterization 
the second time. Tito Gobbi was the 
first Scarpia, Robert Weede the second 

both impressive in different ways 
Giuseppe Zampieri was the best 
Cavaradossi in a long time in both per- 
formances. Silvio Varviso conducted. 

Mr. Varviso’s sympathetic conduct- 
ing was also in part responsible for a 
remarkably warm and emotional per- 
formance of “Der Rosenkavalier” on 
Nov. 5, with Elisabeth Schwarzkopf 
singing the Marschallin in her most 
poetic vein. Kurt Boehme’s fine comic 
sense made something special of Baron 
Ochs. Hertha Toepper, an import from 
Germany for the occasion, was a splen- 
did Octavian Sylvia Stahlmann’s 
Sophie was a bit brittle at times, but 
some of the music was charmingly 
sung. Sandor Konya’s tenor elevated 





(Continued from page 

Puccini was 
Bohéme”™ with 
pieri, Mary 
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the Italian aria to unwonted promi- 
nence. Others in the excellent cast 
were Richard Wentworth, Katherine 
Hilgenberg, Howard Fried and Frances 
McCann. 

The “Carmen” of 
more rehearsal, but convincing in- 
terpretations were provided by Jean 
Madeira in the title role, Jon Vickers 
as Don José, and Mario Zanasi as 
Escamillo. Leontyne Price sang what 
was reported to be her first “Madame 
Butterfly” on Nov. 8. She has a little 
growing to do in the role in the way of 
freedom and flexibility, but much of 
the singing was impressively beautiful. 
Mr. Zampieri’s Pinkerton was excellent, 
an adjective that also applies to Miss 
Hilgenberg’s Suzuki and Mr. Zanasi’s 
Sharpless. Kurt Herbert Adler, gen- 
eral director of the company, made one 
of his rare appearances on the conduc- 
tor’s stand, revealing an intimate and 
affectionate acquaintance with the 
score. He also conducted “Cosi Fan 
Tutte” on Nov. 9. Although I was 
unable to attend this performance, the 
local press generally agreed that it was 
excellent as sung by Miss Schwarzkopf, 
Miss Hilgenberg, Mary Costa (who 
seems to have created a furore in the 
role of Despina), Richard Lewis, Frank 
Guarrera, and Paul Schoeffler. 

Miss Costa arrived at authentic star- 
dom with her Violetta in the second 
“La Traviata” on Nov. 14. It was 
beautifully sung, with real flair and 
style, and it was acted with a natural- 
ness and outgoing warmth that was vir- 
tually irresistible. Mr. Zampieri was 
a youthfully ardent Alfredo, and Mr. 
Weede a _ splendid Germont. Mr. 
Varviso conducted. 

The season's only real low point was 
the “Aida” of Nov. 14. Mary Curtis- 
Verna, substituting for Miss Rysanek, 
had some good top tones but sang a 
generally uneven performance. Mr. 
Konya, an ideal Lohengrin, was an un- 
comfortable Rhadames, and Miss Dalis 
was not in her best form as Amneris. 
Mr. Zanasi’s uncommonly youthful but 
vigorously sung Amonasro. walked 
away with the vocal honors. Fran- 
cesco Molinari-Pradelli conducted. 

A new organization, the Los Angeles 
Virtuoso Orchestra, made its debut in 
Wilshire Ebell Theatre on Nov. 29, 
with generally good results as con- 
ducted by William Yarborough. Eudice 
Shapiro was the soloist in a superb ac- 
counting of Mozart’s A major Violin 
Concerto. 

The String Society of Los Angeles, 
conducted by Henry Lewis, again 
proved its expertness in a Music Guild 
concert in the Wilshire Ebell on Nov. 
21. Marni Nixon, a last-minute substi- 
tute for the indisposed Marilyn Horne, 
sang Britten’s “Les _ Illuminations” 
cycle with splendid insight and vocal 
command. 

Monday Evening Concerts gave a 
program of American music by Carl 
Ruggles, Gerald Strang, John Antes, 
Lou Harrison and Charles Ives on 
Nov. 7. The concert of Nov. 21 pre- 
sented, among other items, Arriaga’s 
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String Quartet No. 2, Radames Gnat- 
tali's “Serestas,” Hindemith’s Piano 
Sonata No. 3, played by Andre Previn, 
and Leonard Rosenman’s “Music for 
Fifteen Instruments,” a first perform- 
ance. 

Other events have been recitals by 
Sviatoslav Richter, in Philharmonic and 
Pasadena Civic Auditoriums on Nov. 
9, 16 and 18; the Israel Philharmonic 
Orchestra, Carlo Maria Giulini con- 
ducting, Shrine Auditorium, Nov. 20; 
The Royal Ballet in eleven perform- 
ances in Shrine Auditorium, Nov. 18- 
29; a concert of compositions by Aaron 
Copland honoring his 60th birthday, 
Hancock Auditorium, Nov. 14; the 
UCLA A Cappella U. Choir, conducted 
by Roger Wagner, Schoenberg Hall, 
Nov. 22; the UCLA Opera Workshop, 
in Beethoven's “Fidelio,” Nov. 12, 13, 
18, 19; Benno Rubinyi, pianist, Assist- 
ance League Playhouse, Nov. 20; Ju- 
lian Bream, lutenist and _ guitarist, 
Royce Hall, Nov. 10; Vicente Escudero 
and company, Royce Hall, Nov. 4, 5, 
6; the Hungarian Quartet, on the Mu- 
sic Guild series, Wilshire Ebell Thea- 
ter, Nov. 21; Marilyn Neeley, pianist, 
Schoenberg Hall, Dec. 2. 

—Albert Goldberg 


San Francisco 





Jorda, Kogan, Richter 


Considering the dubious state of the 
present relationship between erratic 
conductor and grumbly musicians, 
Enrique Jorda and the San Francisco 
Symphony put a healthy foot forward 
at the Orchestra's first concerts, Dec. 
7-9-10 in the Opera House. The first 
half was mostly perfection: a glowing 
and buoyant traversal of Berlioz’ 
“Roman Carnival” Overture, a foamy 
and lucid performance of Delius’ “A 
Walk to the Paradise Garden,” and an 
intimate but non-anemic accompani- 
ment to the elegant fiddling of Leonid 
Kogan in Mozart’s G major Concerto. 
Kogan kept to his virtuosity and lively 
style following intermission in_ the 
somewhat wayward Shostakovich Con- 
certo, but Jorda lost his rhythmic grip 
in the Scherzo. 

The Orchestra's strings were at the 
smooth top of their form, the winds 
added a daintily rich new sound in the 
tone of Jean LeRoux, the imported 
assistant first oboe, and one continued 
to worry about the tendency to shaky 
brashness in the trumpet section. If the 
usual average is maintained, Jorda will 
knit his forces together this season for 
some wonderful performances and fail 
just as often to forge a unit. 

The symphony season traditionally 
begins late because two thirds of the 
Orchestra is down in Los Angeles with 
the San Francisco Opera during Novem- 
ber. The early part of that month was 
sparked here by some superb dancing 
in 13 performances by the London 

(Continued on page 158) 
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Meyer Management Corp. 


Presents For 


Opera and Orchestra Engagements 


CESARE BARDELLI, Leading Baritone; Metropolitan Opera 
* 
KURT BAUM, Leading Tenor; Metropolitan Opera 
* 
ERCOLE BERTOLINO, Baritone; Cincinnati Summer Opera, etc. 
. 
NAPOLEON BISSON, Baritone; Pittsburgh Opera; Tulsa Opera 
* 
LAWRENCE DAVIDSON, Basso; Metropolitan Opera 
* 
ENRICO DI GIUSEPPE, Lyric Tenor; Philadelphia Grand Opera 
* 
MARGUERITE GIGNAC, Coloratura; Central City Opera Ass'n 


* 


IRENE KRAMARICH, Mezzo Contralto; New Orleans Opera, Pittsburgh Opera 


* 
RAYMOND MICHALSKI, Basso; San Antonio Opera, New Orleans Opera 
. 
CARLO MORESCO, Conductor; Cincinnati Summer Opera; Tulsa Opera 
* 


ELINOR ROSS, Dramatic Soprano; 
For Opera Only 


by Arrangement with S. Hurok) 


* 

FRANK VALENTINO, Leading Baritone; Metropolitan Opera 
* 

WILLIAM WILDERMANN, Leading Basso; Metropolitan Opera 


* 


Also: 
A complete list of distinguished 


Utility and Comprimario Singers 
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Royal Ballet 
plained that the repertoire stressed the 
playful at the expense of the provoca- 
tive 

A parade of well-known 
has trouped through: Cliburn, Fran- 
Demus and Badura - Skoda, 
Schwarzkopf, Fischer-Dieskau, Bream, 
not to mention the Israel Philharmonic 
But most excitement was registered by 
Sviatoslav Richter, in a Beethoven con- 
cert in San Francisco and a mixed pro- 
gram across the Bay in Berkeley. For 
this correspondent the most memorable 
Beethoven of all came with his com- 
plete realization of the tragic implica- 
tions in the slow movement of the 
Sonata Op. 3, No. 2, and with his 
clinically neat yet terribly suspenseful 
unfolding of the first movement of the 
“Appassionata.” The finale of this one 
jet-ejected the audience into a standing 
ovation 

Che California String Quartet and the 
Cappella di Musica have opened their 
series. The Cappella now plays Sunday 
afternoons in a cozy jazz club and has 
a settled string trio personnel led by 
the sensitive local violinist Everett 
O'Bannon Arthur Bloomfield 


recitalists 


fOls, 


Cleveland 


New and Old 


The Cleveland Orchestra, George 
Szell conducting, opened its new sea- 
son on October 6 and from the very 
outset began producing an unprece- 
dented number of works new to Cleve- 
land. In and amongst Smetana’s “Bar- 
Bride” Overture, Debussy’s “La 
and the Schumann Third Sym- 

was found Aaron Copland’s 
Suite from “The Tender Land”. Though 
the piece was new to Ohio ears, it had 
the typical Copland Americana sound 

colorful, major-sounding, and extra- 
ordinarily competent. But whether it 
was the piece or the performance, it 
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came off less than brilliantly. 

However, Copland’s cause was bol- 
stered a few days later when the Beaux 
Arts Trio from Indiana University came 
to open the Cleveland Chamber Music 
Society season (Oct. 12). The work 
this time was his Trio on Jewish 
Themes, “Vitebsk”, and in the hands 
of Messrs. Guilet, Greenhouse and 
Pressler it received a provocative and 
facile performance. There is a strin- 
gent, dry, yet weighty opening and close 
made up of complex percussive chords 
partially sustained on the piano. These 
serve aS a sort of punctuation or acid 
commentary on the more lyric and im- 
passioned phrases of the strings. The 
thus-encompassed middle section gives 
Copland a chance to show off his nimble 
and attractive rhythmic talents. 

Back again came the orchestra on 
Oct. 13, featuring the Sibelius Second 
Symphony, and further impressing upon 
one and all that this is a three-Sibelius- 
work town. (The other two are the 
Violin Concerto and the Fifth Sym- 
phony.) But the inclusion of this well- 
known piece was welcome, for one 
could almost have deduced that the 
man’s music had died with him. Mr 
Szell’s and the orchestra’s performance 
were of a sort to make that possibility 
rather remote. The new-to-Cleveland 
piece on that concert was the Hindemith 
Concerto for Woodwinds, Harp, and 
Orchestra. In spite of the tendency to 
choke off humor in esthetic pursuits 
these days, in the hands of a master 
craftsman, humor can seem pretty irre- 
sponsible. Hindemith is that man, and 
he had admirable help from soloists 
gathered from the orchestra in achiev- 
ing a gay, chattering, capricious piece 
of music. Outright guffaws were evoked 
in the last movement, where the clar- 
inet intones a straight-faced version of 
Mendelssohn’s “Wedding March” while 
the rest of the orchestra skitters around 
in an almost childish—but competent 

manner. 

For visiting showmen, Cleveland is 
apparently growing into a staid, con- 
servative, fusty old town. Or so one 
would believe, when, for example, the 
Royal Ballet came here for a four-per- 
formance visit over the October 14-16 
weekend. “Swan Lake”, “Sleeping 
Beauty”, “Les Sylphides”, etc., were 
what we saw. Not that they weren't 
enjoyable, for the company is far and 
away the best we get to see. But the 
souvenir book that comes with the bal- 
let has such mouth-watering dainties as 
“Ondine”, “Baiser de la Fée”, and “An- 
tigone” listed in the repertory, so that 
some of us felt a little like country 
cousins. 

Boris Goldovsky brought his new 
back-lighted scenery to town with “Don 
Giovanni” on Oct. 20. This scenic idea 
seems ideal for small traveling com- 
panies, for, with the basic architectural 
pieces serving as more or less perma- 
nent supports for changeable details such 
as window, benches, statues, etc., there 
are considerably fewer trappings to cart 
around. There is a slight feeling here, 
however, that the sets. for the “Don” 
are a little too imposing for their pur- 


pose. That is, they establish such a 
definite picture in the mind that merely 
changing a stained-glass window into, 
say, a statue niche is not enough to 
give the impression of a new scene or 
locale. The music, however, had no 
such qualifications. The excellent cast 
headed by Robert Holgate as the Don 
gave a very clear, understandable pres- 
entation. The performance was given at 
John Carroll University in the suburb 
of University Heights, opening the in- 
stitution’s cultural series. And while 
there were plenty of clerics around to 
help if needed—it is a Jesuit college— 
Boris Goldovsky sent the unrepentent 
Don Giovanni to his damnation quite 
easily all by himself. Frank Hruby 


Atlanta 


Giannini’s *“*Medead”’ 


The Atlanta Symphony under Henry 
Sopkin, with Irene Jordan as soprano 
soloist, presented the world premiere of 
Vittorio Giannini’s “The Medead” on 
October 20. The concert was the open- 
ing of the Symphony’s subscription 
series and also marked the first per- 
formance under the Ford Foundation’s 
commissions to American composers 
and artists. 

“The Medead” is a large scale work 
in four movements (perhaps four acts 
would be more accurate) which the 
composer aptly designates a mono- 
drama. Writing in a style that is firmly 
based in traditional techniques, Gian- 
nini has created a moving and highly 
emotional composition in which the mu- 
sic molds the dramatic action. 

The story of Medea, dealing with the 
single emotion of obsessive vengeance 
and implying a question of the relation 
of fate and moral responsibility, con- 
tains potential problems for a composer. 
In less experienced hands, the musical 
result might have been unrelieved melo- 
drama, with a loss of the implications 
that are unsuitable for musical expres- 
sion. But Giannini has arranged the text 
carefully, allowing himself the oppor- 
tunity for variety and lyrical expansion. 

(Continued on page 182) 


Whitestone Photo 


Vittorio Giannini, left, discusses with 
Irene Jordan the score of his ‘““Medead”, 
which the soprano premiered with the 
Atlanta (Ga.) Symphony on Oct. 20, 
under Henry Sopkin 
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~ IRENE KRAMARICH 


mexxo-contralto 


“One of the wildest and most prolonged 
ovations in the history of the War 
Memorial Opera House.” 

San Francis 


* 


“Applause rocked the hall when Miss 
Kramarich finished.” 
New Orleans States-Item 
+ 
“Won cheers for her exciting perform- 
ance as the frantic gypsy Azucena.” 
Nan Francisce Examine 
+ 
“Irene Kramarich sang U lrica in splen- 
did style and got one of the biggest 
ovations.” 
San Antonio, Tex., Light 
* 
“Her opening aria met with one of 
those instantaneous ovations about 
which there is no question.” 
Philadelphia Fx 
* 
“A ringing dramatic voice and style. 
It was something to hear, something 
calculated to knock your hat right off.” 
Flartford Courant 


ENGAGED & RE-ENGAGED BY: 
NEW ORLEANS OPERA HOUSE ASSOC, 
PHILADELPHIA GRAND OPERA 
LYRIC OPERA OF CHICAGO 
PITTSBURGH OPERA, INC, 
PITTSBURGH SYMPHONY ORCHESTRA 
CONNECTICUT OPERA ASSOCIATION 
SAN ANTONIO OPERA FESTIVAI 
and many more 
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Nine Theatre Designs 
(Continued from page 13) 
sionists we are now to consider design 
their buildings as accent buildings in- 
tended to decorate city streets or serve 
as landmarks for passersby. By their 
very arrogance, they break with mod- 
ern architecture to make a statement. 
Utzon’s statement is one of sails 
mounted on a fortress guarding, or 
seeming to guard, the harbor of Syd- 
ney, Australia 

Inside, the flouting of the basic mod- 
ern principle of inside-outside corre- 
spondence becomes clear. The sails 
have precious little to do with the 
shape of the hall. It is the hall itself 
which preserves a modicum of the 
“modern” approach. The hall is a 
single-level hall without balconies or 
loges (modified Bayreuth). The ceiling 
with the very low stage opening is the 
familiar scientific - acoustic type. The 
interior is not as expressionist, as will- 
ful, as the exterior 

Saarinen’s interior in his projected 
Repertory Theatre for Lincoln Center 
is straight on the new path of the multi- 
purpose hall. Seats in the middle sec- 
tion may be lowered, and a forestage 
takes it place to form a real arena 
theatre. But even more interesting than 
its modernity is its plan, which is remi- 
niscent of Baroque reform ideas of the 
seventeenth and eighteenth centuries 

The behind a cross-axis the- 
atre, besides the obvious one of getting 
everyone closer to the stage, is to give 
to the audience more of a feeling of 
enjoying a common experience than 
have in a deep rectangular 
theatre or in a wedge-shaped house 


reason 


one can 


Palace of the Soviets, Moscow. Model. 


1951. Le Corbusier, architect 


As a result, of course, the proscenium 
must be modified for good sight lines 
(Saarinen’s shallow stage has a 60-foot- 
wide proscenium opening.) Cochin’s 
drawing of the Comédie Francaise, 
superimposed on his own project, shows 
the advantage of the reform. Saarinen 
tells me that, at one time, he had a 
mathematical ellipse like this one for 
his theatre. But the result is coinciden- 
tal. Saarinen knew nothing of Cochin 
Reform ideas lead to similar results. 
The cross-axis idea is at least as old 
as Christopher Wren, whose elliptical 
“Plan 80” shows a oval, no 
doubt for the same reason. Saarinen 
makes a great departure from the 
Baroque, however, in that this hall has 
no interior architecture at all. It is a 
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black, undecorated and unmarked box 
interior, within which the director can 
create his architecture to suit the mood 
of the piece. This is indeed a one- 
room theatre, where the architect has 
abdicated his role as form maker. As 
in the cinema, the visitors will enter 
into a neutral, dark mood when they 
come into the building. 

Saarinen’s fellow Finn, Alvar Aalto, 
has taken the opposite role in his de- 
sign for Essen. The strength of this 
highly personal, strong-willed concep- 
tion lies in the unique asymmetrical au- 
ditorium with the forward-canted wall 
containing loges and balconies. 

The great wavy plane (hovering, as 
it were), free hanging over the audi- 
ence will be an overwhelming architec- 
tural feature. The audience will feel 
they are in a room created by an archi- 
tect when the house lights are up. They 
will have an architectural experience 
plus a theatrical one. 

On the outside, Aalto’s design is simi- 
lar to, but hardly expressive of, his 
interior, Nor are there structural ex- 
pressions to study. Everything flows, 
nothing is clear. 


Loeb Drama Center for Harvard Univer- 
sity, Cambridge, Mass, Interior, 1959. 
Hugh Stubbins and Associates, archi- 
tects 


Nor is the structure clear in my de- 
sign of the first version (not to be 
built) of the Theatre of the Dance for 
Lincoln Center. That, and the fact that 
my auditorium is intended to be a fes- 
tive hall is all that my design has in 
common with Aalto’s. 

My design, like Saarinen’s, goes back 
to the Baroque, but unlike his, it is a 
conscious attempt at a continuation of 
the Baroque system. Even the round 
front, expressing the round auditorium, 
dates from Semper and, before him, to 
the Venetian eighteenth-century archi- 
tect Ferrarese. 

The shape of my hall is the familiar 
bell shape which, according to Dr. 
Gabler’s book, from which this illustra- 
tion is taken, goes back to Motta in 
1676 and has been around ever since. 
I first saw it in Schinkel’s drawings. 

The shape seems best for a Volks- 
theater (Oskar Kaufmann in 1914 used 
it for the Berlin Volksbiihne), and our 
theatre is to be the low-priced theatre 
of Lincoln Center. It is good because 
it brings many, many people (2500 in 
this case) together in a festive room 
where everyone can see everyone, 
where the room will look relatively in- 
timate because the walls are papered 


with people. It will be intimate, more- 
over, because more than half the au- 
dience will be behind the faces of the 
balconies, which themselves create the 
psychological walls of the room. The 
top balcony is outside this psychologi- 
cal space, and, if empty, will not give 
the hall that deserted feeling which is 
so awkward in a single-level house. 
The difficulties of this Baroque sys- 
tem are, of course, sight lines and 
acoustics. Like all architects, 1 must 
rely on experts. Ben Schlanger will see 
to it.that everyone can see; Dr. Gabler, 
that everyone can hear. My task will 


be the elaborate and festive interiors. 
The greatest architect of us all, and 


Kalita Humphreys Theatre of the Dallas 
Theatre Center, Dallas, Texas. Rear 
elevation, 1960. Frank Lloyd Wright, 
architect 


perhaps the most advanced, is, or rather 
was, Frank Lloyd Wright. All of his 
life he nad dreamed of a theatre, but 
he could never build one. He hated 
prosceniums and he _ hated _ stage 
houses, so only a few years ago did 
he find a sympathetic client. At last he 
built his perfect house. The auditorium 
is one room with the stage in it, the 
steps separating it making a podium. 
The shape is a rough hexagon with ins 
and outs and curves enough to leave 
the beholder never bored. The seats 
face each other at 60 degrees, making 
everyone a participant in the proceed- 
ings. The ceiling is low (he felt more 
at home with low ceilings). It is a fine 
room. As a theatre it has some short- 
comings; there is no back stage, for ex- 
ample, or hardly any. But by now it 
works well. Wright was not a function- 
alist, alas, but he was a supreme artist. 

And the exterior—forbidding, strong, 
complex—is, like Aalto’s, a personal 





Theatre, Mannheim, Germany. Eleva- 
tion, 1953. Mies van der Rohe, architect 


monument. The tower dominates and 
holds the heavy horizontal masses, 
whose weight is terribly magnified by 
the tiny black holes, which seem de- 
signed only for the pouring of lead on 
hapless invaders. 

Personally, I welcome Mr. Wright's 
attitude. In our country at least it is 
the fashion among theatre people to 
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downgrade architecture as an art useful 
to the theatre. For example, a new 
theatre is now being erected by a civic 
group in a city of a million inhabitants 

without an architect. The director 
claims that architects would spoil the 
place for his productions. There is just 
enough truth in this to hurt. Frank 
Lloyd Wright has done his share to 
give us this reputation, but beautiful 
architecture properly appreciated can 
make a theatre a far more exciting 
experience than it has ever been before. 
With modern lighting, modern shapes, 
modern psychology, modern stage in- 
novations, we architects should be at 
the threshold of a great age. Let us 
not leave everything to the dark 
cinema-like cavern, or even to the ar- 
bitrary hand of the director. Let us 
not abdicate our role as designers of 
exciting space 


Main Jazz Trends 


(Continued from page 23) 

back to early folk sources and incor- 
porated these themes and styles in 
modern semi-improvised compositions 
Brooks has gone further back. He has 
successfully combined old English bal- 
lads with the improvisations of contem- 
porary jazzmen in arrangements which 
preserve a propulsive rhythm 

Again, gospel music, the highly 
rhythmic religious music of the rural 
Negro, has been a growing influence 
upon the composing and playing of such 
modern musicians as Horace Silver and 
Milt Jackson. When Dizzy Gillespie 
was asked where Jackson obtained his 
fine sense of rhythm, he replied seri- 
ously: “Why, man, he’s sanctified”, 
meaning that Jackson had grown up 
amid the rolling rhythms of the Sancti- 
fied Church, a thriving religious organi- 
ation among Negroes. Only recently 
have jazmen begun to make conscious 
use of this powerful tradition. 

In former times, the blending had 
been slowed down by the ancient Prot- 
estant prohibition against mixing re- 
ligious and secular music. Even a year 
or so ago, the late blues-shouter Bill 
Broonzy objected hotly to the fine rock- 
and-roll singer Ray Charles: “What's 
he doing singing blues to church 
music?” Nevertheless, the mixture of 
the two has proceeded rapidly and the 
simpler harmonies and diatonic melo- 
dies of gospel music, as well as the com- 
plex rhythms, have made a strong 
appeal to modern jazzmen, who have 
based many current compositions and 
something of their improvising upon 
them. 

Further, among the revivalists, a new 
trend is apparent which has a great 
popular appeal and may well cut into 
the mass market. A group of neglected 
musicians of the swing era have re- 
gained an astounding popularity by 
playing in the comparatively simple and 
melodic (but rhythmic) style of the 
Thirties. Other jazzmen of the same 
period are headed toward the same gen- 
eral acceptance. 
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For each new generation must learn 
for itself, and the swing style of the 
Thirties has a double appeal: first, to the 
young people who find it an exciting 
introduction to a wider world of jazz 
(following, perhaps, an initial contact 
with rock-and-roll or Dixieland jazz); 
second, to an older generation which 
grew up in the Thirties and looks back 
upon its discovery of the music of 
Benny Goodman, for example, with 
considerable nostalgia. The audience 
for this particular area of jazz is broad 
and diversified. 

Also, a group of modern arrangers 
have (among other things) initiated a 
revival by renovating classic jazz tunes 
and dressing them in swinging arrange- 
ments in the modern idiom. Thus, 
Ralph Burns re-arranged “Royal Gar- 
den Blues,” and Gil Evans, “Strutting 
with Some Barbecue.” Here, again, the 
combination forms a new blend which 
often appeals to both traditonalists and 
modernists. “The main point,” says 
Evans, “is that they are good tunes.” 
It was Evans who, working in the 
Ellington tradition, pioneered in 1949 
with a fine blend of jazz and classical 
components which became known as 
“cool” jazz. All in all, the discovery by 
jazzmen that their music has a usable 
past has proved exceedingly fruitful. 

Amid the barrage on all the mass 
media of music loosely termed “rock- 
and-roll,” there exists a scarcely-noted 
resurgence of Negro folk idioms. His- 
torically, another wave of Afro-Ameri- 
can music is interpenetrating American 
culture. For example, white youngsters 
are dancing consistently—for the first 
time—to the blues, a basic style of jazz 
which has been a part of the musical 
surroundings of Negro children for 
many years. Thus, although rock-and- 
roll is often diluted to the point of 
unbearable monotony, the best of it 
owes much of its origins and appeal to 
the blues. 

Rock-and-roll is characterized by an 
archaic but authentic jazz rhythm. Ac- 
cordingly, commercially popular tunes 
of the past are being revived and sung 
to a real beat. Hillbilly tunes descended 
from British ballads are being trans- 
formed by the same rhythmic treat- 
ment, a process of long standing which 
has been dramatically accelerated by 
the success of Elvis Presley. Further, 
the gospel style has penetrated much of 
rock-and-roll, giving it a shouting qual- 
ity. with broad appeal, while the Afro- 
Cuban influence has made itself felt in 
a variety of “cha-cha” treatments of 
standard jazz tunes. And all of it has 
become tremendously popular. 

Most important of all, old-time blues- 
shouters, some of them famous as far 
back as the thirties, have become popu- 
lar again with a much larger audience 
as exponents of rock-and-roll. They 
have been joined by more recent blues- 
singers who are also direct products of 
the Afro-American folk tradition. 
“These cats,” says Count Basie, “can 
really sing the blues.” 

In a very real sense, the blues singers 
furnish the backbone of the entire rock- 
and-roll craze. The vitality of these 


musicians supplies the model for many 
of their lesser but more successful imi- 
tators, who freely admit their source. 
Thus, within rock-and-roll itself, there 
are continuous and crucial lines of influ- 
ence where (as in the entire field of 
jazz) the raw but powerful product of 
the folk artist is polished and packaged 
by less-gifted imitators. As time goes 
on, however, this cultural lag is notice- 
ably diminishing, and the original blues 
singers are themselves becoming popu- 
lar as never before. 

In the crucial area of experimenta- 
tion, where a new synthesis is taking 
place, the growing influence of classical 
music is most evident and the resulting 
problem most acute. For the increas- 
ingly complex harmony, aided by the 
emphasis upon written arrangements, 
makes an integration with free improvi- 
sation and flowing rhythm more and 
more difficult. “Dig those crazy 
changes,” i.e. difficult modulations, say 
the old-timers, more in wonder than 
anger. Accordingly, many new com- 
positions fail simply because they do 
not create a sustained blend. 

As might be expected, several pian- 
ists led the way in this new direction, 
exploring more complex harmonies at 
the keyboard. In 1949, Lennie Tristano 
recorded “Intuition,” a brave attempt 
at freely-improvised atonal music 
which, however, lacked fire. More re- 
cently, pianist Cecil Taylor has been 
mining the same vein vigorously. “My 
concept,” he says, “is entirely tonal,” 
but it is impossible to hear any tonality 
in much of his improvising. 

By far the most influential pioneer, 
who claims to have once played with a 
gospel group, is Thelonious Monk. 
From about 1940 to the present, he has 
managed to stay close to the mainstream 
while improvising rhythmically in com- 
plex harmonies. “I like to work on the 
blues now and then,” he says. His in- 
fluence, moreover, has not been limited 
to other pianists. Trumpeter Miles 
Davis and saxophonist Sonny Rollins, 
two of the most important contempo- 
rary jazzmen, point to Monk as a major 
influence. 

Small groups were quick to adapt 
and arrange the new ideas of these and 
other innovators, making them palat- 
able to a much wider audience. “Pian- 
ists and arrangers,” says Dizzy Gilles- 
pie, “were always the first to catch on 
to our ideas.” Thus, the bands of 
George Shearing, Dave Brubeck, and 
Ahmad Jamal became popular—in that 
order—while retaining a considerable 
amount of improvising influenced by 
the new style; similarly, the Modern 
Jazz Quartet and their imitators, the 
Mastersounds, achieved success by em- 
ploying a more arranged music which 
utilized borrowings from old classical 
models such as the fugue. (John Lewis, 
director of the Modern Jazz Quartet, 
has composed some outstandingly suc- 
cessful pieces such as “Django,” which 
combines a pyramidal classical form 
with the jazz idiom.) 

The new synthesis, however, emerged 
as the product of the arranger-com- 
poser, blending Afro-American and 
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classical traditions. Here, again, there 
are pronounced stages of integration. 
Robert Graettinger’s “City of Glass,” 
like Stravinsky’s “Ebony Concerto,” has 
little or nothing to do with jazz. On 
the other hand, Milton Babbitt’s “All 
Set” and Harold Shapero’s “On Green 
Mountain” are what The New York 
Times critic John Wilson calls “some- 
what jazz,” that is, music which uses 
the jazz idiom, but not entirely success- 
fully 

A mechanical solution of this prob 
lem occurs in the Concerto for Jazz 
Band and Symphony Orchestra by Rolf 
Liebermann, who placed a jazz band 
in the midst of a symphony orchestra 
and gave each group alternate and en- 
semble parts to play. Modern jazzmen 
were contemptuous. Unfortunately, the 
music for both groups was rather cliché 
ridden. (Such a strategy harks back to 
Paul Whiteman’s employment in his 
concert orchestra of jazzmen such as 
Bix Beiderbecke, who were called upon 
to play a few bars of real jazz now 
and then.) 

Considerable 
achieved 


success has been 
however, by  classically- 
trained composers who take a deep in- 
terest in jazz, such as Norman Symonds, 
William O. Smith, and—especially 

Gunther Schuller, whose Symphony for 
Brass and Percussion is an excellent 
synthesis. (A popular trend in the 
twenties, compositions by jazz-oriented 
classical composers, disappeared for 
two decades now beginning to 
reappear. ) works tend to be 
stronger formally than rhythmically 
Jazz and music will blend 
completely someday,” says Schuller. 


and is 
These 


classical 


The greatest success has been accom- 
plished by jazz arrangers turned com- 
posers. Sometimes, however, they seem 
to lack the classical discipline to create 
sustained and integrated compositions. 
Thus, Charlie Mingus and others have 
put together exciting but incongruous 
performances which swing savagely but 
lack the form of many modern classical 
pieces. These musicians, however, have 
hecome keenly aware of the tradition 
in which they are working. As ultra- 
modernist Mingus exclaimed when he 
first heard pioneer ragtime pianist 
Willie “The Lion” Smith: “Man, I’ve 
got roots!” There is no doubt of the 
eventual success of their efforts 

The best of these composers are 
Robert Prince, Andre Hodeir, and 
George Russell, who have created a 
viable equilibrium which has resulted 
in a new music. Robert Prince’s ballet 
music for “N. Y. Export: Op. Jazz” 
has its superficial moments, but Andre 
Hodeir’s “On a Blues” and George Rus- 
sell’s Lydian M-1l”—among other 
compositions—establish a new genre. 
Perhaps these pieces should not be 
labeled “jazz’’—they certainly do not 
fit into any known category—but they 
owe much to both jazz modern 
classical music 

Here, then, is a fully-integrated new 
music with deep roots in a wide-ranging 
background. Throughout the history 
of academic music, composers have 
turned time and again to folk music for 


and 
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inspiration, so these present develop- 
ments in jazz are by no means unprece- 
dented. Jazz, with its highly sophis- 
ticated use of improvisation and 
consistent employment of sharpened 
rhythms, is bringing new vigor to a 
great art. In a form that is just begin- 
ning to crystallize clearly, jazz may well 
furnish the key to a future art music. 


Andre Jolivet 


(Continued from page 116) 

to write Spanish music that would ap- 
peal to all. Others, like Villa-Lobos and 
Aaron Copland, have used native folk 
material in their compositions and have 
made them universally comprehensible. 
France has not learned to make use of 
its folklore as well as other countries. 
There is no doubt that jazz expresses 
the musicality of an inspired people 
The jazz records that are popular in 
France, however, are not the same as 
here in the United States.” 

The French, Mr. Jolivet then went 
on to say, have a great admiration for 
Jerry Mulligan, “a fine musician”. Even 
before World War I, Mr. Jolivet pointed 
out, ragtime had exerted a strong in- 
fluence on French music. Debussy, 
Ravel, Milhaud, Stravinsky, Honegger 
and Poulenc were among the composers 
influenced by what Mr. Jolivet referred 
to as “half-time” writing. Among his 
own works in which jazz influences play 
a decisive part, Mr. Jolivet mentioned 
his first and second Concertos for 
Trumpet 

Mr. Jolivet also discussed at some 
length what he called “algorhythmic”’ 
music but which can better be described 
as “computer” music. This consists of 
a program of numerical formulas which, 
fed into an electronic brain, will be 
translated into music. This will require, 
in Mr. Jolivet’s words, “as much work 
as the writing of a conventional score. 
The mathematics must be prepared in 
advance. It will not just be a matter 
of pushing buttons.” 
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New York.—Another twenty young 
American composers will receive grants 
to spend a year or two writing music 
for the ensembles of secondary public 
school systems throughout the United 
States. The project, begun in 1959 
under the joint auspices of the Ford 
Foundation and the National Music 
Council, will be continued for three 
more years under an appropriation of 
$302,000 


New York.—The Concert Artists 
Guild has selected by auditon three 
young musicians to be among those it 
will present at its monthly Town Hall 
concerts in 1961-62. They are Ronald 
Rogers, pianist, and George Shirley 
and David Dodds, tenors. 


New York.—The Robert Joffrey 
Ballet will depart on its eight-week tour 
of southern, midwestern, and north- 
eastern United States on Jan. 22. New 
members of the group include Rita 
Bradley, Diana Cartier, Eleanor d’An- 
tuono, Richard Gibson, and Lawrence 
Rhodes, all students of the American 
Ballet Center. 


New York.—The Metropolitan 
Opera has agreed to insure Rudolf 
Bing’s continuation as general manager 
through the company’s move to Lincoln 
Center and for one year thereafter 
This has necessitated new options on 
Mr. Bing’s services through the 1965-66 
seasons 


Chicago.—The Eleventh National 
Meeting of the College Band Directors 
National Association was held here on 
Dec. 15-17. A panel on “The Band of 
the Future and Its Music”, moderated 
by William D. Revelli, had the follow- 
ing participants: Paul Creston, Morton 
Gould, Philip Lang, Alfred Reed, Ben- 
jamin V. Grasso, Arthur A. Hauser, 
Ralph Satz, Mark H. Hindsley, R. Ber- 
nard Fitzgerald, and James Neilson. 
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of the violin and citizen of the world outside his art. 
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Isaac Stern speaks five languages with extraordinary 
fluency—the most expressive of these is music. (C)) 
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“The audience clapped wildly, 
shouted, ‘Ole!’ and even tossed 
hats vnto the air!” 


—WALTER TERRY, New York Herald Tribune 


“Spanish dancing 
in the grand manner!” 


—CLAUDIA CASSIDY, Chicago Tribune 


“An artist of distinction, * 
of creative imagination, 

and, at his best, 

something very like genius!” 


—JOHN MARTIN, The New York Times 
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Honor to Jacksonville 


The long-standing interest which the 
musical world of Florida has mani- 
fested in the life and works of Frederick 
Delius is about to be rewarded. For 
many years the Jacksonville Symphony 
has each spring performed a program 
of all-Delius works commemorating the 
fact that during the year 1884-85 he 
lived in an orange grove at Solano some 
40 miles from Jacksonville. 

The Delius Trust, which is composed 
of Philip Emanuel, a London barrister, 
and Barclays Bank, has expressed a 
desire to reward the people of Jackson- 
ville who have memorialized the Delius 
interlude 

The concert at Jacksonville scheduled 
for March will feature Delius’ “Florida 
Suite,” said to have been his gesture of 
affection for the state but the score of 
which has been hard to obtain. The 
Delius Trust is making the music avail- 
able to the Jacksonville orchestra. 

Mr. Emanuel fiew to Jacksonville 
from London to discuss with the music 
lovers of that city how the Trust could 
best perpetuate Delius’ identification 
with the state. 

One thought was that the old frame 
house at Solano on the bank of St. 
John’s River, where Delius lived, should 
be dismantled piece by piece and re- 
erected on the campus of the University 
of Jacksonville. However, on confer- 
ring with his co-trustees, Mr. Emanuel 
discovered that the will of Jelka Delius, 
the composer’s wife, does not ap- 
parently give the Trust authorization to 
do this. But a final decision has not 
been reached and it is understood that 
Sir Thomas Beecham, who did so much 
to win the British accolade for Delius, 
has been called in for his views. 

Another thought is that some prom- 
ising music student in Florida be sin- 
gled out periodically for a scholarship 
at some musical center 

Delius gave up orange growing and 
went to Danville, Va., where he taught 
music for a year at the old Roanoke 
Female (Baptist) College. But he was 
soon on his way back to England, where 
he convinced his father that he was 
determined to have a career in music. 
Soon afterwards he was established at 
Leipzig 

In the meantime, the musical authori- 
ties of Bradford, England, where Delius 
was born and reared, are preparing to 
commemorate the 100th anniversary of 
the composer's birth (1962), by mount- 
ing a festival in his honor. — 

Gerard Tetley 


William Sydeman is currently complet- 
ing a commission for the “Music In Our 
rime” series for Feb. 15. The work will 
be for solo violin and chamber orchestra 


January, 1961 


The Northwestern University School of 
Music and the Fromm Music Foundation 
will honor Roger Sessions with a music 
festival on Jan. 27-29. Mr. Sessions will 
advise and instruct students before the 
festival and lecture on Jan. 28. Works 
scheduled to be performed are Two 
Chorale Preludes for organ, a Mass for 
Unison Voices and Organ, “The Trial of 
Lucullus”, Quartet No. 2, Duo for Violin 
and Piano, the String Quintet, the Piano 
Concerto, Symphony No. 4, and_ the 
“Black Maskers” Suite 


Darius Milhaud conducted the 
Diego Symphony in the 
miere of his own 
for chorus and 


The Utica Symphony, Jose Serebrier, 
conductor, is giving the premieres this sea- 
son of Cesar Tort’s “Estirpe de Anahuac” 
and Carlos Surinach’s “Fandango”, and 
the first American performances of 
Vicente Ascone’s “Santos Vega", Jaromir 
Podesva’s “Kuonike College”, and Guido 
Santorsola’s Prelude No. 3 

(Continued on page 269) 


CONTESTS 


Metropolitan Opera Guild Vocal Schol- 
arships. For high school students in 
the public, private and parochial 
schools of New York City, graduat- 
ing next spring. Applicants from 
public high schools must be mem- 
bers of the All-City High School 
Chorus. Applicants must sing two 
classical selections, not necessarily 
operatic. Preliminary examinations 
will be held Feb. 25, at the Julia 
Richman High School. For further 
information contact Peter J. Wil- 
housky, 110 Livingston Ave., Brook- 
lyn 1, N.Y. 


San 
American pre- 
“La Tragédie Humaine” 
orchestra on Dec. 20. 








Friday Morning Music Club Founda- 
tion of Washington, D.C. National 
auditions for singers between the 
ages of 18 and 26, and American 
citizens. Scholarships of $1,500, 
$1,000, and $300 offered» Dateline 
is Jan. 15. For further information 
write Kathryn Hill Rawls, 1805 37th 
St., N.W., Washington 7, D.C. 


Pennsylvania Federation of Music 
Clubs. Composition Contest. En- 
trants must be native born or resident 
Pennsylvanians. For a sacred duet 
for soprano and alto and a piano solo 
based on an American theme. Dead- 
line: April 1. Entrance fee of $2. 
Prize of $50 in each category. For 
further information write Alice de 
Cevee Mitchell, 1950 Beaufort Lodge 
Road, Harrisburg, Pa. 


Kosciuszko Foundation. A Chopin 
scholarship of $1,000 to an Ameri- 
can pianist. Winner will be decided 
on a competitive basis. Applicants 
must be between the ages of 15 and 
21. Deadline for applying is March 
1. For further information write the 
Foundation at 15 E. 65th St,, New 
York 21. . 


National Federation of Music Glabs. 
An award of $1,000 to the indivigual 





First Performances in 
New York 


Orchestra 

Berwald, Franz Adolf 
liere (Little Orchestr 
31) 

Carter, Elliot: Symphony 
lyn Philharmonia, Dec 
Foss, Lukas: “Time Cycle” 
Philharmonic, Oct. 20). 
Franchetti, Arnole Largo 
“In Memoriam” 
monic, Nov. 10) 
Haim, Paul Ber 
and Orchestra 

Oct. 18). 
Saeverud, Hara 
(National Orcl 
99) 
Schuman, Willian 
(Boston Sym] 


Dance 
El-Dabh, 
Nov 
Hovhaness, Alar 
Turney, Oct 


Chamber 
Ginastra, Albert 
2 (Juilliard 


Cello 

McKinley, ( 
Piano (1952 

Overton, Hall 
Piar » (Charl 


Piano 
Amram, David 
Dec. 1 
Flagello, Nicholas 
Fugue (Zenor 
Jolivet, Andre 
Glazer, Nov 
| 


Lloyd, Normar 
nln N 


Violin 

Kurtz, Arved: Sor 
Chauveton, Nov 

Morawetz, Oskar 
iano ( hel 


nauveton, 
Vocal 


Sauguet, Henr 
Conrad, Dec 











artist, or ensemble, which has most 
effectively presented American music 
abroad between September 1959 and 
August 1960. Deadline is Feb. 15. 
For further information write Elsie 
Sweeney, 525 Lafayette Ave., Co- 
lumbus, Ind. 


International Music Competition, Vien- 
na. Open to pianists between ages 
17 and 32. Three prizes of $385, 
$310, and $232. Contest devoted to 
the piano works of Beethoven. Dead- 
line: March 31.For further informa- 
tion write the Secretariat, Lothringer- 
strasse,,18,* Vienna III. 

International Liszt and Bartok Piano 
Competition. Open to pianists born 
between Jan. 1, 1929, and Jan. 1, 
1946. Contest to be held in Buda- 
pest, S 24 to Oct. 9. Deadline: 
June 30. For further information 
write the Secretariat, Budapest, VI, 
Liszt Ferenc ter 8. 





JOSETTE and YVETTE 


ROMAN 


duo-pianists 


“The most exciting French import 
since the discovery of champagne.” 


“Their ensemble is a thing to marvel at.” 
NEW YORK TIMES 


KAPP RECORDS BALDWIN PIANOS 


| 


Personal Representative: 


THEA DISPEKER 
35 WEST 53 STREET, NEW YORK 19, N. Y. 
COlumbus 5-5636 


MARJORIE 


MITCHELL 


pianist 


“Her technique is all steel and flame.” 


NEW YORK HERALD TRIBU NE 


“She hypnotized her audience with her fine 


and delicate keyboard approach.” 


DIE WELT, 
BERLIN, GERMANY 


VANGUARD RECORDS 


MUSICAL AMERICA 





INTERNATIONAL “-K NOWN SOPRANO 


Recent Triumphant Critical Acclaim 
.. sang with communicative spirit and understanding and prevailing vocal freshness.” 


NEW YORK HERALD TRIBUNE 
“EVA LIKOVA, pert and pretty, won a singing triumph.” (“La Rondine” ) 
THE PHILADELPHIA INQUIRER 


Traviata’ was the golden singing of Eva Likova as Violetta. Her portrayal was a re- 
minder that in good opera the voice and body can act as one, made inseparable by the mind and heart.” 


“At the heart of this‘ 


CHRISTIAN SCIENCE MONITOR (BOSTON ) 
Few great singers have the gift to make Violetta so believable.” 


SAN FRANCISCO NEWS 


. voice has beauty and power. 


Representative for 

Austria and Germany: THEA DISPEKER 
MR. MARTIN TAUBMAN 35 WEST 53 STREET 
20 Lothringerstrasse NEW YORK 19, N. Y. 
Vienna 3, Austria COlumbus 5-5636 


Personal Representative: 
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His Medea is not the towering figure of 
tragedy created by Euripides, but she 
evokes more human sympathy. 

The musical language is operatic and 
ltalianate, moving flexibly from lyrical 
melody to dramatic declamation. Al- 
though the voice is usually of central 
interest, Giannini makes extraordinarily 
powerful use of the orchestra and at 
times creates remarkable moods through 
orchestral color 

It would be hard to imagine a finer 
performance than that given by Irene 
Jordan in the taxing soprano role. Her 
voice is even and powerful throughout 
its range. She sings with musical accu- 
racy, and her dramatic projection is 
wholly convincing. The Atlanta Sym- 
phony, seemingly in mid-season form, 
handled the difficult score admirably 
The entire performance was delivered 
with inspiration and conviction. 

Altogether, this was one of the great 
occasions in Atlanta’s musical history 
and a triumph for all concerned. Gian- 
nini has created a dramatic composi- 
tion of great significance, and it should 
fill a real need in the repertoire for 
those many cities which have an ade- 
quate orchestra but no opera house 
Chappell White 





(Continued from page 


Philadelphia 


Aida 


Grand opera in Philadelphia wends 
its way as the season progresses, at- 
tended with fervor by the city’s many 
fans. On Nov. 11 Aurelio Fabiani’s 
Philadelphia Lyric Opera put on an 

Aida” that was the talk of the town 
Main reason for this was the thrilling 
Aida of Leontyne Price, who mixed 
fiery vibrancy of tone and involvement 
with melting pianissimi in the highest 
register that earned her a three-minute 
ovation after the Nile aria. Also new 
was the and authentic 
Amonasro of Anselmo Colzani, a no- 
table portrait. Irene Dalis and Kurt 
Baum brought solid routine and impact 
to Amneris and Radames, and Norman 
Treigle was an altogether 
Ramfis 

On Nov. 24 the rival company, the 
Philadelphia Grand, and its maestro 
Giuseppe Bamboschek made a laudable 
attempt to put on Montemezzi’s 
L’Amore dei Tre Re,” but too much 
militated against it. The beautiful opera 
was awkwardly staged and most of the 
singers were cast in their roles for the 
first time. Licia Albanese sang with 
much refinement, but a voluminous 
costume of the wrong period hampered 
her, and the staging did not aid her 
iora. William Wilderman came off 


Price as 


here Savage 


exceptional 
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best as Archibaldo, though the finest 
singing of the evening can be attributed 
to Cesare Bardelli, the Manfredo. Wal- 
ter Fredericks was a colorless Avito. 

The following night, the Lyric came 
back with a performance of “Ballo in 
Maschera,” starring Birgit Nilsson. 
Mme. Nilsson, in opulent voice and 
prodigal in her use of high B’s and C’s, 
enjoyed an ovation and proved that she 
is quite at home in Verdi. Mario Zanasi 
was a picturesque and fine Renato, and a 
new tenor, Giuseppe Zampieri, showed 
a free and beautiful voice as Riccardo. 
Joann Grillo and Luisa de Sett were 
effective as Ulrica and Oscar, and 
Julius Rudel conducted with fiery 
authority. 

The Metropolitan opened its local 
season on Nov. 29 with a performance 
of “Nabucco,” bringing over the cast of 
the New York opening. Due to a $45 
top downstairs and the fact that “Na- 
bucco” is an unknown opera, the house 
was only two thirds full. Rysanek and 
McNeil scored great successes and those 
that were present seemed uninhibited in 
their approval of “Nabucco.” 

On Nov. 7, the first Senior Student 
Concert by the Philadelphia Orchestra 
featured pianist Ivan Davis, who played 
the Liszt Concerto No. 2 in brilliant 
fashion. Eugene Ormandy also pro- 
grammed Poulenc’s Concerto in G 
minor for Organ, Strings and Timpani, 
with Alexander McCurdy at the con- 
sole of the new and imposing Curtis 
organ. On Nov. 11, Ormandy played 
Delius’ “In a Summer Garden” for the 
first time here. Richard Yardumian’s 
revised and impressive Violin Con- 
certo, with Anshel Brusilow as soloist, 
also scored. Nathan Milstein was the 
soloist at the concert of Nov. 25, play- 
ing the Tchaikovsky Concerto with an 
almost casual skill. On Nov. 28, Leo- 
pold Stokowski conducted the Orches- 
tra’s first Pension concert and was 
greeted with fanatical enthusiasm. His 
program, consisting of the “Leonore” 
Overture No. 3, Beethoven’s Fifth and 
his transcription of music from “Boris,” 
displayed his well remembered talents 
Prokofieff's music from “Romeo et 
Juliette” was marvelously projected. In 
genial mood, the platinum-haired maes- 
tro added four encores: the Prelude to 
Act III of “Lohengrin,” Schubert's “Mo- 
ment Musical,” Bach’s Little Fugue in 
G sharp minor, and Khatchaturian’s 
“Sabre Dance.” On Dec. 2, the Orches- 
tra’s all-Wagnerian program, played 
with more surface luster than inner 
conviction, offered Ormandy in excerpts 
from “Das Rheingold,” “Tristan,” 
“Gotterdammerung” and the seldom 
heard “Faust” Overture. 

On Nov. 27, the Israel Philharmonic 
appeared in town rating a $100 top for 
seats at the Academy of Music. The 
house was well filled. The perform- 
ances of Brahms’s Symphony No. 1. 
music from De Falla’s “Three Cornered 
Hat,” and the Overture to “Freischiitz” 
under the talented Carlo Maria Giulini 
were highly variable. Roberta Peters, 
donating her services, was the soloist, 


singing areas of Mozart with great style 
but a rather hard tone. 

On Dec. 1, Sviatoslav Richter en- 
chanted the sold-out audience at the 
Academy with his first Philadelphia re- 
cital. His playing of Prokofieif, Bee- 
thoven, Haydn, and Debussy showed a 
refinement, a sensitivity, a large-scale 
over-all comprehension of the music 
that stamped Richter as one of today’s 
tiians. The audience was wildly enthusi- 
asiic, realizing an exceptional experi- 
ence. Max de Schauensee 


Denver 


High Honors 


The Denver Symphony started its 
winter season with three important de- 
velopments that add to the prestige of 
its conductor, Saul Caston, and the fine 
ensemble he has built. In recognition 
of their “Musical Salutes” to foreign 
cities for the past ten years, the State 
Department Award was presented by 
Harold Boxer, musical director of Voice 
of America, to Mr. Caston and the or- 
chestra, the only orchestra and conduc- 
tor in the country to receive this high- 
est honor for distinguished service. The 
State Department presentation took 
place at the opening concert, a “Musical 
Salute” to Brazilia, Brazil. Still another 
award, the Conductors Award of the 
National Music Council, has come to 
Mr. Caston. 

The third development is the use of 
a new plywood shell, which projects 
the music with enhanced fidelity, aug- 
menting highs and lows, a distinct vis- 
ual as well as aural improvement, since 
the color blends with the auditorium’s 
decor. The orchestra was in splendid 
form, smoothly integrated and sensitive 
to Mr. Caston’s musicianly interpreta- 
tions. Beethoven's Fifth Symphony had 
splendid brio, fine articulation, and the 
polished precision of a _ well-seasoned 
ensemble. Paul Creston’s Pre - Classic 
Suite was played with grace and sparkle, 
while Tavares’ Capriccio evoked beau- 
tiful singing by the strings. 

Jaime Laredo gave an introspective 
reading of the Sibelius Concerto that 
revealed finely tempered dynamics, and 
intensity. Another fine young artist, so- 
prano Martinu Arroya, appeared on the 
Nov. 15 concert. Miss Arroya sang 
Scarlatti’s Cantata, “Su la sponda del 
mare”, with lovely vocal timbre and 
velvety richness. Her singing of 
Mozart’s “Bella mia fiamma” and Han- 
del’s “So Shall the Lute and Harp 
Akake” from “Judas Maccabeus” 
evinced wonderful control in long 
phrases and virtuosic agility. As the 
exciting finale, Tcherepnin’s Symphony 
No. 4 was a powerful work of tre- 
mendous vitality and skillful orchestra- 
tion. The composer was on hand to 
express his warm appreciation of the 
superb performance and to acknowledge 
the ovation. 

The Nov. 22 concert was a happy 
affair, full of tuneful music. Mendels- 

(Continued on page 184) 
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sohn’s “Beautiful Melusine” Overture 
and Korngold’s “Much Ado About 
Nothing” Suite were played with buoy- 
ant humor. Mozart's Concerto in F 
major for Two Pianos brought those 
perennial favorites, Luboshutz and 
Nemenoff, in brisk, sparkling ensemble 
playing. 

Friends of Chamber Music presented 
Duo di Roma (Massimo Amfitheatrof, 
cello, and Ornella Santoliquido, piano) 
at Phipps Auditorium, Nov. 9. Bee- 
thoven’s Sonata No. 3, Op. 69, was 
notable for its refinement, balance, and 
technical virtuosity. Schubert’s “Arpeg- 
gione” Sonata and Brahms’ Sonata No. 
2 in F major received warmly romantic 
readings 





The local fall season started early with 
three outstanding song recitals. Eugene 
Conley was presented by Loretto 
Heights College in Machebeuf Hall on 
Oct. 2. His German lieder and Rach- 
maninoff songs were notable, but his 
best singing was Massenet’s “Le lied 
d’Ossian” from “Werther” and arias by 
Verdi, Donizetti, and Meyerbeer. Doro- 
thy Maynor delighted a huge audience 
in the University of Colorado’s Mackey 
Auditorium, Oct. 11. Debussy’s “Air 
de Lia” was movingly sung, and the 
Grieg songs were sensitively projected 
Songs by Schumann, Brahms, Rach- 
maninoff and Tchaikovsky, and a 
group of Negro Spirituals completed 
the program. A young Denver soprano, 
Beverly Christiansen, was presented by 
the Allied Arts, Sept. 15. Her brilliance 
in the Queen of the Night’s aria from 
Mozart's “Magic Flute” and expressive- 
ness in Handel arias and French songs 
displayed interpretive breadth and 
musicality 

Some fine music-making was pro- 
vided by the Friends of Chamber Music, 
Oct. 17, at Phipps Auditorium with the 
Beaux Arts Trio (Daniel Guilet, violin; 
Bernard Greenhouse, cello; and Mena- 
hem Pressler, piano). Beethoven’s Trio 
in E flat major, Op. 1, No. | set a pace 
for the evening that was matched by 
Schubert’s Trio in B flat major, Op. 99. 
The Ravel Trio was sheer magic, earn- 
ing them a prolonged ovation. 

[he Denver Symphony, Saul Caston 
conducting, in a pre-season appearance, 
joined with the U. S. Air Academy 
Chorale in a special “UN Week” con- 
cert at City Auditorium, Oct. 30. Louis 
Gesenway’s “Ode to Peace” was given 
an expressive reading by the orchestra, 
with Fred Hoeppner as cello soloist. 
[he three ensembles, combined for 
Randall Thompson’s “Testament of 
Freedom,” achieved a _ spine-tingling 
performance as a rousing finale. The 
Chorale sang a cappella with good bal- 
ance and color, and the Band acquitted 
itself well in a varied group 

Another band, the Coldstream 
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Guards, with the Cameron Highlanders’ 
Pipes, Drums, and Dancers, brought 
colorful pageantry to the Coliseum, 
Oct. 7, under Witherspoon-Grimes 
management. Brasses and woodwinds 
played handsomely while skirling pipes, 
virtuoso drummers, and intricate danc- 
ing brought down the house. 

The Foss Improvisation Chamber 
Ensemble was presented by the Uni- 
versity of Colorado at the Music Hall, 
Oct. 30. The audience responded en- 
thusiastically to the program presented 
by Lukas Foss (piano), Howard Colf 
(cello), Richard Dufallo (clarinet), 
Charles DeLancey (percussion), and 
David Duke (French horn). 

-Emmy Brady Rogers 


Shreveport, La. 





Opera Season Opens 


The 12th season of the Shreveport 
Civic Opera Association was launched 
at the Municipal Auditorium on Oct. 
28, with Eleanor Steber heading the 
cast of Verdi’s “Ballo in Maschera.” 
Using the original Swedish setting, the 
opera was sung in Italian, with Peter 
Paul Fuchs serving as both dramatic 
director and conductor of the San An- 
tonio (Texas) Symphony. An audience 
of approximately 1500 acclaimed the 
production as one of the most success- 
ful to date for the 12-year-old organiza- 
tion. Miss Steber portrayed Amelia 
with sensitivity and vocal artistry de- 
spite an attack of asthma. Eddy Ruhl 
and Benjamin Rayson gave outstanding 
performances in their respective roles 
of Gustav III and Ankerstrom. Shreve- 
port’s Dorothy Hepburn Scales, who 
last month made her New York debut 
in Carnegie Recital Hall, displayed a 
rich voice of wide range in the role of 
Ulrica. Claire Alexander was delight- 
fully winsome as the page, Oscar, and 
her soaring voice at times overshadowed 
the other principals, Minor roles were 
capably handled by local artists: Roger 
Johns (Silvano), George Gibson 
(Count Ribbing), Davis Bingham 
(Count Horn), and Gilbert A. Thomas 
(Chief Magistrate and Amelia’s Sweet- 
heart). Dynamic conducting and 
skilled musicianship by the orchestra 
heightened the performance. 

Margaret McDonald 


Rochester 


Benjamin Honored 


The season thus far has brought the 
Israel Philharmonic Orchestra, under 
Carlo Maria Giulini, in a concert for 
the benefit of the local Zionist cause, 
and the Icelandic Singers, a male chorus 
that drew a disappointingly small au- 
dience to the Capitol Theater. This 
was the first of a series sponsored by 
the Schumann Memorial Foundation. 

At the second Philharmonic concert 
on Nov. 3, Eunice Podis, young pianist 
from Cleveland, made a deep impres- 
sion as soloist in the Grieg Concerto. 
She was a replacement for Lillian Kal- 


lir, who was 
Bermuda. 

Edward B. Benjamin, New Orleans 
industrialist and philanthropist and 
sponsor of the annual prize awards to 
Eastman School students who turn out 
the best compositions of a “restful” na- 
ture, addressed a convocation at the 
school on Oct. 14. Although he in- 
itiated the prize awards in 1953, Mr. 
Benjamin had never been in Rochester 
until he came in 1958 to make the pre- 
sentation of that year’s award winners. 
He was in Rochester this time to re- 
ceive a degree from the University of 
Rochester. 

Concerts by Eastman School groups 
have included two by the Eastman Sym- 
phony, one under Paul White and one 
under Frederick Fennell, one by the 
Eastman School Band, under Fennell, 
and one by the Eastman Wind En- 
semble. At the concert on Oct. 29, 
Wallingford Riegger and Wilford Mel- 
lers, well known composers, were pres- 
ent to hear first performances of their 
works. 

The Riegger work is an Introduction 
and Fugue for ‘cello and symphonic 
winds. It brought much applause, with 
Ronald Leonard, first ‘cellist of the 
Rochester Philharmonic, as soloist. The 
Mellers work is in modern idiom and 
called “Samson Agonistes”. The com- 
poser is Mellon professor of composi- 
tion at the University of Pittsburgh. 

—Harvey W. Southgate 


injured recently in 


Indianapolis 


Orchestra Fare Leads 


Joseph Battista, pianist, appeared at 
the Indiana World War Memorial Audi- 
torium on Nov. 11, under the sponsor- 
ship of the Indianapolis Matinee 
Musicale. His program included an 
Organ Prelude and Fugue in A minor 
by Brahms; a Mozart Sonata in D 
major, K. 576; Chopin’s Sonata in B 
minor, Op. 58; five Cirandas by Villa- 
Lobos; “The Maiden and the Nightin- 
gale” by Granados; and the Paganini- 
Liszt “La Campanella”. Mr. Battista 
displayed brilliant technique, but one’s 
appreciation was marred by noisy inter- 
polations of a faulty pedal. 

The Indianapolis Symphony Orches- 
tra, in concerts on Nov. 12 and 13 
under Izler Solomon, featured Adele 
Addison, soprano, as soloist in Handel's 
“Amid the Flames” and Foss’s “Time 
Cycle”. The orchestra started its pro- 
gram in customary classic fashion with 
the Handel aria, Mozart’s “Serenata 
Notturna” in D major No. 6, and 
Schubert’s First Symphony. Although 
Schubert was only fifteen years old 
when he wrote this symphony, one par- 
ticularly appreciated its melodic line 
after hearing the Foss work, which left 
the audience and this reviewer be- 
wildered. Miss Addison demonstrated 
great vocal skill in this unusual work 
commissioned by the Ford Foundation. 
Mr. Solomon ended the program with 

(Continued on page 186) 
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Milhaud’s “Creation of the World”, an- 
other unusual work containing first- 
rate symphonic jazz. The Indianapolis 
audience obviously enjoyed this closing 
tongue-in-cheek performance. 

Jerome Hines, bass, gave a recital 
on Nov. 14 at the Murat Theatre under 
the auspices of the Community Concert 
Association. He was particularly effec- 
tive in operatic arias, including Mozart's 
“Within These Holy Portals” (“Magic 
Flute”) and “Madamina” (“Don Gio- 
vanni’’). A group of Schubert Lieder, 
some French art songs, and a conclud- 
ing group of short songs in English 
demonstrated Mr. Hines’s large voice 
and good taste to advantage. 

In the Orchestra’s Nov 
cert pair Mr. Solomon presented 
Toshiya Eto, violinist, in the Bruch 
Concerto in G minor, and led an excit- 
ing performance of the seldom-heard 
Dvorak Symphony No. 2 in D minor 
Its third movement (Scherzo) made a 
delightful contrast with the lovely and 
buoyant Scherzo from Mendelssohn’s 
Octet for Strings, Op. 20, which pre- 
ceded the Symphony 

The Dec. 3-4 programs featured the 
orchestra’s concertmaster, Eric Rosen- 
blith, in Bloch’s Violin Concerto, which 
he played with authority and finesse 
Mr. Solomon opened this concert with 
a sparkling rendition of the Saint-Saens 
Overture, “La Princesse Jaune,” and 
ended it with Tchaikovsky's Fifth Sym- 
phony Clarence F. Elbert 
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Nazareth, Pa. 





Music Treasures Found 


A valuable collection of early Ameri- 
can Moravian music was recently dis- 
covered behind the organ chamber of 
the Moravian Church here. 

The music included many composi- 
tions which must have been lost be- 
tween 1760 and 1830, according to 
Donald McCorkle, director of the 
Moravian Music Foundation, Inc. He 
termed the collection “one of the major 
discoveries in the early American music 
field.” 

Among the dust-covered manuscripts 
are pieces by John Frederik Peter, John 
Antes, Peter Wolle and Georg Gott- 
fried Muller, all of whom preached, 
taught and composed music in Nazareth 
in the 18th century. Nazareth was 
settled in 1740 by Moravians, who 
spread to nearby Bethlehem, Pa., the 
next year 

The newly-found works include the 
10th composition of Muller, “Hosanna 
to the Royal Son”; “Old Bethany”, by 
Antes; a previously unlocated work for 
chorus and orchestra, “Sing to the 
Lord, All Ye Lands”, by David Moritz 
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Michael, and a composition for chorus 
and organ by Carl Phillip Emanuel 
Bach. 

Many of the pieces are autographed. 
All writing is in German. Mr. Mc- 
Corkle said the foundation would study 
the collection and correlate it with other 
collections in the Moravian Archives at 
Bethlehem, Pa., and Winston-Salem, 
N. C. Some of the pieces may be per- 
formed at the next Moravian Music 
Festival in 1965. John B. Bonnell 


Thomson Surveys 
Europe Today 


(Continued from page 147) 


And no American work, not one, is 
listed in the catalog of recordings now 
available for purchase in France. On 
the other hand, radio everywhere tries 
to give a complete picture of world 
production, hence includes American 
music without expecting any return of 
the favor. 

Among all the European radio sta- 
tions, the German ones, all five of them, 
commission the largest number of con- 
temporary works. Their cartel-like re- 
lation, moreover, to the publishing 
houses and the influence of these on 
operatic production make for a concen- 
tration of musical power unparalleled 
elsewhere today. Whether this power 
will long continue depends on the pub- 
lic’s receptivity, all over the world, to 
what the combine can produce and 
distribute. 

I cannot imagine today’s over- 
complex and, on the whole, academic 
festival style as about to become our 
century's classical style and to inspire 
masterpieces. Nor is electronico-musical 
research likely to remain centered in 
just one region. And _ pedagogues, 
which Germany a century ago was pro- 
ducing by the thousands for export to 
all partibus infidelium, are not a pres- 
ent item of her manufacture. Germany 
is not turning out music teachers, mu- 
sic textbooks, or musical virtuosos in 
any quantity or quality dangerous to 
the West. Nor is she likely to do so 
until she produces some composers 
upon whose practice she can base a 
new teaching and a new virtuosity, as 
she did of yore. 

Does the Angel ever strike twice in 
the same place? Austro-Germany has 
her glory once, the grandest 
apotheosis of musical art ever known 
to man. But its decadence had set in 
long before Hitler's henchmen started 
cutting off heads and tearing up roots. 
The business of music is doing well 
just now in Germany because all busi- 
ness there is doing well. But this writer 
doubts in all sincerity whether today’s 
music setup there is not, for all its fine 
prosperity, a hollow shell. There is 
money to spend and power to exercise, 
and certainly these are in proper hands. 
He simply has no faith in so rootless 
a growth. 

As for the atonal masters themselves 

Schoenberg and Berg and Webern— 
serving for a new root (an idea often 
proposed), the Germans themselves, 


I think, can more easily view as fer- 
tilizer than as seed their classical tra- 
dition emulsified. France and the 
United States are better off, because 
they have good composers of all schools 
and all ages—a situation unique to that 
axis. 


Datelines ... 


Philadelphia. — The Music Teachers 
National Association will hold the bien- 
nial convention of its 85th year at Hotel 
Sheraton here from Feb. 25 through 
March 1, 1961. Theme for the conven- 
tion will be “Our American Heritage”, 
one which is significantly appropriate to 
the field of music and the convention 
city. Shorter than in past years, this 
convention will be held over a period of 
three and one-half days. 

Chairman of the local committee in 
Philadelphia is Stanley Sprenger, mem- 
ber of the music faculty at Temple 
University. Duane Branigan, director of 
the School of Music at the University 
of Illinois is vice-president of MTNA in 
charge of the program. LaVahn 
Maesch, Lawrence College Conserva- 
tory of Music, Appleton, Wis.. MTNA 
President for this biennial, will lead the 
general sessions. 


Washington, D. C.—The second In- 
ter-American Music Festival will take 
place here in the latter part of April 
1961. The concerts will include only 
contemporary music of the Americas 
written especially for the festival or 
works that will be performed for the 
first time in the United States. Com- 
posers commissioned for scores are 
Alberto Ginastera, Harry Somers, Juan 
Orrego-Salas, Domingo Santa Cruz, 
Gustavo Becerra, Aurelio de la Vega, 
Carlos Chavez, Rodolfo Halffter, Blas 
Galindo, Roque Cordero, Héctor To- 
sar, and Antonio Estévez. 


Chicago.—A new artists showcase to 
feature young Chicago performers was 
launched last month on Chicago’s T\ 
station WNBQ. Each half hour pro- 
gram will be live and will be telecast 
in color every other week. The pro- 
gram’s host is Louis Sudler, and talent 
is selected by him, Carol Fox, Rudolf 
Ganz, Walter Hendl, Thor Johnson 
and others. 


Winter Park, Fla.—The Bach Fes- 
tival to be held at Rollins College on 
March 2, 3, and 4, 1961, will include 
performances of the Cantatas No. 4 
and No. 71, and Haydn’s “The Crea- 
tion”. Lisa Della Casa, Yi-Kwei Sze, 
Walter Carringer, and Ross Rosazza 
will be soloists. 


Washington, D.C.—The “Opera-Go- 
Round” Players have announced that 
their first production of the year was 
Menotti’s “The Old Maid and tke 
Thief”. 


Chattanooga, Tenn.—The 1960 Mu- 


sic Critics Workshop was held here 
Nov. 4-6. 
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ARISTID VON WURTZLER 


HARPIST 
“I know of no one who plays Bartok better than Aristid Von Wurtzler.” Zoltan Kodaly 
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AMERICAN AND EUROPEAN TOURS, 1961-62 


Fullerton Hall Recital, Jan. 27, Chicago Solo Harpist 1957-58 Season, 
Town Hall Recital, April 22, New York Detroit Symphony 




















ASCO Records (American Stereophonic Corp.), B & F Records Lyon and Healy Harp 
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PHOTO 


LOS ANGELES—*. . . unusual music skillfully 
performed .. . large audience was enthusiastic.” 
(Music of the West Magazine ) 


SAN DIEGO—*“Classic and modern music was 
played with brilliant technique by Harold Chaney.” 


(San Diego Evening Tribune ) 


SACRAMENTO—*. . . a recital of some rare and 
wonderful music on a rare and wonderful instru- 
ment, the harpsichord by Harold Chaney. 
Chaney’s playing was brilliantly sharp, full of feeling 
and overlaid with an unassuming sense of dedica- 
tion hard to describe but inescapably present.” 


(The Sacramento Bee ) 
Available for Community and Civic Series 


Faculty, University of Oregon School of Music 
Europe, 1961 


HARPSICHORD: MAENDLER-SCHRAMM (used on tour) 


CECLL 
SIMMONS 


pianist 


“A MUSICIAN OF THE HIGHEST PURPOSE” 
New York Herald Tribune 


“That Mr. Simmons is a musician of the 
highest purpose there can be no doubt. 

His tone, at its best, is a fine one. He digs 
deep into the keys and, at appropriate 
moments in a Romantic work like the 
Mendelssohn, the sound was both rich and 
expressive. He made lots of sense out of the 
music he played, too. No work lacked 
structural clarity or authenticity of 
conception.” 


New York Herald Tribune 
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WILLARD MATTHEWS Presents 


ANNAROSA TADDEI 


PIANIST 


Annarosa Taddei has appeared in recital and with orchestras throughout Europe and the Far East with 
outstanding success. She has been heard as soloist with important ensembles such as Orchestre de la 
Suisse Romande and the Vienna Philharmonic, and has performed under the batons of many distin- 
guished conductors including Ernest Ansermet and Herman Scherchen. 


“I learn that my remarkable disciple Miss Annarosa Taddei is going to the Far East on a concert 
tour, I do not know how to stress enough the pianistic and musical virtues of this truly great artist 
who has just toured Europe with such justifiable success.” 


Hutt 


Alfred Cortot 


AMERICAN TOUR MARCH-APRIL, 1961 


Cetra and Vox Records 
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WILLARD MATTHEWS Presents 


NICHOLAS VAN SLYCK 


pianist-composer 





Nicholas Van Slyck has appeared in over 250 recitals and lectures 
throughout the East Coast. He has also been heard as performer and 
lecturer on numerous radio stations, including WGBH, WCRB, WBUR 
ind WERS 


\Ir. Van Slyck’s playing gave an impression of noteworthy tech- 


il skill, along with distinct interpretative skill and a command 


in shadin 


New York Herald-Tribune 


Compositions Performed 

Ist Piano Concerto—L’ Orchestra de la Suisse Romande, 1958 

Ist Piano Sonata—Tanglewood, 1949 

Music for the film “A Touch of the Times” 

lariations for Piano and Orchestra—Winner of Pierian Orchestra Contest 
Chamber Music for Two Pianos’—Winner of Brookline Library Contest 
Orchestra piece, “Cartoon”—Boston Civic Symphony 

Over 80 performances of original orchestral, chamber, and piano works in 


Berlin, Amsterdam and the United States. 


resting to encountet! the contemporal! composer, 
Slyck, whose sonata was particularly fascinating in 


pianistically gratifying last movement. 


Berlin—S pandauer JV olksblatt 


ELMA ADAMS 


pianist 


WINS PRAISE FROM N.Y. TIMES IN 

DEBUT RECITAL 

“For the major work on her program Miss Adams had 
chosen the Beethoven Sonata in D, Op. 28, which afforded 
scope for an impressive display of her talents. As a tech- 
nician Miss Adams proved well able to cope with the 
demands of the piece. In addition, the pianist disclosed 
sensitivity of phrasing and nuance that made the slow 
movement especially gratifying, and a sense of musical 
structure enabling her to keep the part of the work in due 
relation to the whole. Debussy’s suite, “Pour le Piano” 
afforded further opportunities for technical and tonal 
displays as did the Chopin group.” 





i J - f 
ao cam oe T o 
Twin Cities Trio 
BEATA BLOOD, Violin 
RUBI WENTZEL, ‘Cello 
VIRGINIA KRUMBIEGEL, Piano 
ENTHUSIASTIC CRITICAL PRAISE: 
NEW YORK 
“Refined and capable. . . . A careful instrumental balance 
and an obvious ease and smoothness.” 
New York Times 
“Sincerity and devotion. . . . Always touching and reward- 
ing were the prevailing qualities of this concert.” 
New York Herald Tribune 
VATIONAI 
“It is rare to find three such fine musicians in one ensemble.” 
Fergus Falls, Minnesota 
“The performances all through the afternoon were of high 
competence.” 
St. Paul Pioneer Press 
“These three ladies literally brought down the house with 
their fine music.”’, 


Highland Falls, New York 
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RANDALL STONE 


pianist 


“A COMPELLING, TURBULENT, OVERWHELMING 
EXPERIENCE OF MIND AND SOUL.” 


San Francisco Chronicle 


“Randall Stone, a newcomer to San Francisco, made his 
recital debut Monday night at the Century Club and turned 
out to be one of the most promising of the young pianists 
who have emerged this season. . . . important is the man’s 
love for the music he was playing, a love which manifested 
itself in an extraordinary richness of musical ideas. . . .« 
spiritual wealth . . . quite appropriately, was in his playing 
of the Appassionata Sonata of Beethoven, Following, so it 
seemed, Horowitz’ tempos and Rubinstein’s phrasing, the 
young artist got right to the heart of what Beethoven must 
have been thinking and feeling when he put the notes on 
paper. There is only one way to translate this document, and 
that is a compelling, turbulent, overwhelming experience of 
mind and soul, That is how Randall Stone played it. The 
Mozart Fantasy in C minor ranks among Mozart’s more 
powerful piano statements, and it too was played with fire, 
imagination, and extremely fine legato.” 


San Francisco Chronicle 


ferry murray 





CATHARINE MORGAN 


organist nseial 

pianist 
Catharine Morgan is one of the most versatile 
and best equipped musicians before the 
public. In addition to her studies in organ 
with world-famous Charles Courboin and in 
improvisation with Marcel Dupré, Miss 
Morgan has worked with such important mu- 
sicians as Benno Moiseivitsch (piano), 
George Wedge (theory), Howard Brockway 
(composition) and Dr. John Finley William- 
son (voice and choral conducting). 


1960 Winner of 
the Harriet 
Cohen Bronze 
Medal for 
Piano. 


RECITALS: 


National and Re- 
gional Conven- 


N. Y. TIMES: 


.an interest- 


tions of American 
Guild of Organ- 
ists, Philadelphia, 
Rochester, N. Y., 
Vew York City. 

Bach Lecture-Re- 
citals, U. of Pa. 
(Ph.D. in Musi- 
cology, 1958) 

Contemporary or- 
gan music. N.A, 


C.C., Phila. 





ing musical per- 
sonality ... a 
musically sensi- 
tive performer.” 
NEW YORK HERALD TRIBUNE: “. . . playing 
which possessed fluency and assurance . . .” 
LONDON EVENING NEWS: “. . . prodigious 
facility . . . a sense for tone both limpid and 
singing .. .” 
LONDON TIMES: **. . . in Brahms’ Paganini Vari- 
ations his skill, his attitude to the instrument, his 
sheer pianism found its proper employment . . .” 
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Eleanor Steber, her husband Maj. Gordon Andrews, and her famous baton table 


Steber Treasures Famous Batons 


In the big living room of Eleanor 
Steber’s charming country home in Port 
Jefferson on Long Island, the most 
prominent piece of furniture is a large, 
low, round table, which sits between 
a curved divan and the fireplace. 
Though it does duty as a coffee table, 
the glass top covers a hollow space 
lined with soft coral velvet, on which 
repose a number of conductors’ batons 

nineteen of them at present count. 

[his is the memento collection of 
which Miss Steber is most proud. The 
Metropolitan Opera soprano prizes 
these tokens of affection above all her 
cherished mementos. Each baton signi- 
fies a first performance in her career, 
beginning with the baton wielded by 
Erich Leinsdorf in the pit of the Met- 
ropolitan when Miss Steber made her 
debut as Sophie in “Der Rosenkavalier” 
on Dec. 7, 1940. There are two from 
Bruno Walter, who wrote on the one 
he used for the Mozart Requiem which 
marked the composer’s anniversary, 
“To Eleanor Steber, the excellent Mo- 
zart singer.” On the stick with which he 
conducted Beethoven’s Ninth Symphony 
on his own 50th birthday, Mr. Walter 
wrote “To my masterful soprano in 
the Ninth, Eleanor Steber.” 
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[here is a Toscanini baton, splintered 
at the end (in anger?), which he used 
to conduct Beethoven’s “Fidelio” for 
NBC in 1944 with Miss Steber as his 
Marcellina. 

Early in the collection came the baton 
of André Kostelanetz, who presented 
it to Miss Steber after her first ap- 
pearance on the Coca-Cola radio show 
in 1941, which happened to be Pearl 
Harbor Day, Dec. 7, when their show 
was interrupted to give the news. Al- 
though she possesses one of Wilfred 
Pelletier’s, it belongs to her first Mar- 
guerite in “Faust,” rather than to the 
fateful Auditions of the Air, which he 
conducted when she won in 1940. How- 
ard Barlow’s baton is in honor of the 
seven years Miss Steber has appeared 
on The Voice of Firestone hour. 

With the biggest signature (on the 
frontispiece of the score of Beethoven's 
Ninth Symphony, which she sang for 
the Red Cross War Fund in 1945), 
goes the smallest baton—that of Serge 
Koussevitzky. On it is written: “To 
Eleanor Steber, in remembrance of the 
first performance of ‘Knoxville, 1915,’ 
in 1945.” This was the work which 
she commissioned from the American 


composer Samuel Barber, 
had its premiere in Boston. 

There are two batons from George 
Szell. The first is inscribed: “Cordially,” 
as a souvenir of Eleanor’s first Donna 
Elvira in “Don Giovanni,” in 1944. 
The second indicates the conductor's 
devotion to the works of Damon Run- 
yon. Mr. Szell wrote, “To the tasty- 
looking doll, Eleanor, whose first Eva 
in ‘Die Meistersinger’ was liked more 
than somewhat by one and all, with a 
very large HELLOOO!” This dates to 
1945. 

There are one or two gaps in the list 
of famous leaders, because Miss Steber 
neglected to ask Sir Thomas Beecham 
for the stick with which he conducted 
“Falstaff,” when she sang her first Alice, 
and because some conductors just do 
not use batons. Notable among these 
latter is Eugene Ormandy, with whom 
the soprano sang her first operatic per- 
formance of “Madame Butterfly” at 
Hollywood Bowl. It was Mr. Or- 
mandy’s ,very first opera performance. 

However, in a similar case, the so- 
prano managed to secure a baton from 
a man who usually did not employ one 
—Dimitri Mitropoulos. It is a ragged 
old baton, inscribed very carefully by 
the man who led concert performances 
of “Madame Butterfly” and “Tosca” in 
which Miss Steber sang. He wrote: 
“This was used only in preparation for 
‘Butterfly.’ ” 

At the hub of the circle of batons 
is a certificate of appreciation signed 
by General Omar N. Bradley, for the 
Veteran Series, which Miss Steber sang 
during and after the War, and is oc- 
casionally broken by a page from a 
score—the Beethoven Ninth already 
mentioned, the Mozart Requiem Mass, 
and the Fauré Requiem. In the last- 
named, Miss Steber was soloist in Chi- 
cago and Montreal, with Désiré De- 
fauw, who doesn’t use a baton. The 
table contains one baton from outside 
the United States—Walter Susskind’s, 
which he used to conduct Mozart's 
“The Marriage of Figaro” at the Edin- 
burgh Festival. This was Miss Steber’s 
first European engagement. 

Last in the circle is Fritz Reiner’s 
baton, acquired back in 1949, when 
Eleanor sang her first Marschallin in 
Strauss’s “Der Rosenkavalier.” It was 
only recently installed in its proper place 
because of one difficulty after another 
with fountain pens and ink. Finally, 
Miss Steber made a special trip with 
some India ink and a pen, and got Mr. 
Reiner’s name on the side of the stick. 
Because of her youth, Miss Steber 
created a certain amount of controversy 
by singing this role of a mature woman 
who renounces a young lover and faces 
middle age. Mr. Reiner had insisted 
on her singing it, and brought forward 
plenty of evidence to show that the 
Marschallin was but 32 when the events 
in the opera took place. So he signed 
the baton: “For my baby Marschallin.” 

Recent additions to her collection, 
still to be placed in the table, include 


and which 
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Robert GERLE 


violin 


Albert FULLER 


harpsichord 


“Two extraordinarily versatile and brilliant musicians . . .””—Wash. Star 
“A delight ...atriumph...”—N. Y. Herald Tribune 
“Superb musicianship behind ideas. . .”—N. Y. Times 


FORTHCOMING: THREE (TOWN HALL) CONCERTS 


BACH - MOZART March 8 - 15 - 22 


Personal Management 


LILLIAN LIBMAN ASSOCIATES 
515 Madison Avenue New York 22, N. Y. 
(*by arrangement with Eastman Boomer Mgt.) 
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one trom Paul Paray in memory of 
her engagement as the first soiouwt with 
the newity reorganized Weiroit Sym- 
phony in the fall of 1951; two trom 
hritz Stiedry for her first performances 
n “Cosi Fan Tutte” and “Otello” during 
the 1951-52 season with the Metro- 
Opera: and one from Fausto 
Cleva in honor of the opening night of 
the Cincinnati Summer Opera's 3lst 
1952, when Miss Steber made 
with that organization 
Traviata.” Last but not least 
batons of European origin 
Karl Boehm, signifies her 
Vienna, when she won ac- 
claim in Richard Strauss’s seldom-per- 
formed opera “Die Frau Ohne Schat- 
ten The second is from Joseph Keil- 
berth, who presented it to her after her 
Bayreuth debut when she opened the 
1953 Festival as Elsa in “Lohengrin sy 
The third is from Sir Malcolm Sargent 
with whom she sang Haydn's 
tion” at the Edinburgh Festival 

4 conscientious chronicler might be 
imazed to find no baton records of 
her Italian or her Dutch debuts, both 
of which occurred in the summer of 
1954. The explanation, however, is 
simple. When she sang the title role 
in Puccini's “The Girl of the Golden 
West.” which the Florence Festival re- 
vived for her, the performance was led 
by Dimitri Mitropoulos, and when she 
sang excerpts from Alban Berg's “Woz- 
zeck,” at the Holland Festival, she ap- 
peared once again under the direction 
of Eugene Ormandy 
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restraint and a 
She sought the 


with lyricism, 
modulated sound 
intimate poetry of the intermezzi 

No doubt Miss Somer has a liking 
for the Weber Sonata. She played the 
work with a well intended bravura 
which unfortunately did not quite jell 
ihe afternoon came to a_ thundering 
with the Luisztian theatrics in 
which Miss Somer again did not seem 
to be fully at home Richard 


works 


well 


close 


Lewis 


Anna Russell... . . Comedienne 


Brooklyn Academy of Music, Nov 
6 Anna Russell's only New York ap- 
this took 


audience 


pearance place in 
that can 


enthusiastic 


season 
Brooklyn betore an 
best be described as wildly 
The popular comedienne 
Rankin at the piano, exposed 
usual penetrating accuracy the 
those who make a living in 
the wonderful world of music 

In her opening “Introduction to the 
Concért” Miss Russell confronts us with 


assisted by 
Eugene 
with her 


foibles of 
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the Helen Hokinson-ish lady whose con- 
preseniing this afternoon's 
soloist is considerably shaken by a too- 
Iragrant corsage and a sudden loss of 
memory. 

Further along Miss Russell demon- 
the sort of song one can get 
from a singer “who has resonance where 
his brains ought to be.” And for her 
two longest iectures, she analyzes the 
Wagner “Ring” cycle and Alban Berg’s 
“Wozzeck” (in Miss Russell's definition, 
“the poor man’s Siegfried”). Noting 
that “Wozzeck” is “worming its way 
into the repertory,’ Miss Russell de- 
clares blithely that “all we need to do 
is to study it and make it our own.” 

For those who have never seen Miss 
Russell in person or who have not been 
exposed to the various recordings of 
“live” performances, an evening of her 
familiar numbers is convulsive. But the 
rest of us would always appreciate 
fresh and original material. 

Wriston 


haenee in 


Sirates 


Locklair 


Stanley Lock ....... . Pianist 


H N Mozart R \ 


Schumann: Humoreske, O; 
Ser ances”, Norman Lloyd 


I t Performance). Rossini 
- F Prokofieff: Sonata 


Because Stanley Lock is in so many 
ways an admirable young pianist, one 
feels sincere regret when his good in- 
tentions are not matched by sound 
judgment. The programming for this 
recital was a case in point. Obviously, 
Mr. Lock wanted to escape the routine 
that makes Town Hall recitals bear so 
tedious a resemblance to each other. 
To this end, though he scheduled a 
work by Schumann (a composer ter- 
ribly overplayed in that auditorium) it 
relatively unfamiliar one. He 
played it beautifully, too, with honest 
respect that did not boil over into sticky 
adulation. 

He then listed three works by con- 
temporary composers—a splendid idea 
for any recital—and a bit of high-qual- 
ity fluff by Rossini. This should have 
made an unusually interesting program. 

But it did not. And the reason was, 
mainly, that most of the contemporary 
pieces were too inconsiderable. The 
Haieff “Gifts and Semblances”, though 
amusing in the epigrammatic For and 
About Aaron movement (a light tribute 
to Aaron Copland) are fragile occasional 
Norman Lloyd’s Seven Epi- 
sodes are even frailer, and left no im- 
pression except of fluent, “pianistic” 
writing and of an occasional remi- 
niscence, in the beginning, of Copland’s 
style. With so large a portion of the 
recital thus devoted to music which 
was either inconsequential or by an 
overplayed 19th century composer, one’s 
interest could hardly remain intense. 

This was a particular pity, since Mr 
Lock played everything so well—even 
the music that did not matter. His Schu- 
mann was sensitively poetic; his reading 
of the contemporary works alert, stylish 
and full of body. He is a fine musician, 
with an impressive technique at his com- 


Was a 


pieces 


mand. If only he had put it to work 
on a preponderance of interesting music! 
Lester Trimble 


Thomas Brockman .... . Pianist 
m.—Cecil 


nts of English Country Dance Tunes. 
Mozart nat D, K 6. Chopin: Sonata 
n B ton  - Russell Woollen: 
First New York Performance) 
Fauré: Fifth Barcaroll p. ¢ Ravel: Oiseaux 
Debussy Poissons d’ r. Balakireff 


Sharp: 


Sonatil 


tristes 


In his sixth recital here since his 
Town Hall debut in 1950, Thomas 
Brockman again proved to be a pianist 
of considerable technical accomplish- 
ments and no little musicality. His 
Mozart was neat, clean-cut, thoroughly 
Mozartian in spirit, sensitive to tonal 
values and beautifully played. 

It was an imaginative bit of program- 
ming to open with five of Cecil Sharp’s 
charming arrangements of Old English 
Dances. In his performances of the 
Fauré, Ravel and Debussy pieces, Mr. 
Brockman showed a decided flair for 
the French impressionistic school and 
he invested them with many a subtle 
tonal tint. 

The same can be said for his per- 
formance of the Woollen Sonatina. Al- 
though pianistically effective, the new 
work is hardly more than a pastiche 
fashioned out of remnants of Debussy, 
Ravel, Poulenc, Ibert and others. Al- 
though Mr. Brockman’s technique was 
not quite equal to his bravura attempts 
in the Balakireff finger-breaker, his fine 
rhythmic sense carried him through. 

In the Chopin Sonata, however, Mr. 
Brockman was totally out of his ele- 
ment. Not only was his tone hard and 
brittle; his playing was the brutal anti- 
thesis of everything that Chopin stood 
for. —Rafael Kammerer 


Jacques Klein ........ Pianist 


Hall, Nov Beethoven Rondos 

rand Gr : iE p. 111. Chopin 
Fn , wr. Villa-Lobos 

Sonata N 7 


Prokofieff : 

Everything that Jacques Klein did at 
this concert earmarked him as an ex- 
traordinary artist. Perhaps the most re- 
markable facet of his playing was the 
articulation of his steely fingers, which 
cut into the keyboard to produce shin- 
ing, spinning trills and massive blocks 
of sound. 

But his high-voltage playing was 
never slap-dash. Here was a true artist 
at work. He had the ability both to 
communicate and to excite. His tone 
had the warmth of light reflected from 
a smooth sheet of metal, and it could 
soar and sing. He was an aristocrat in 
his playing, always commanding, never 
coaxing. 

His playing of Beethoven’s Sonata, 
Op. 111, was superb. The first move- 
ment was dramatically tense and con- 
centrated, and the second had repose 
and elegance. He produced magical, 
deep, organ-like sounds in the Arietta 
which gave the whole section an im- 
mense spaciousness. Together with the 
rarely played Rondos of Op. 51, this 

(Continued on page 223) 
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The Friedberg Management 
in affiliation with 


Kenneth Allen 


presents these distinguished artists and ensembles for 1961-62: 


January, 1961 


PIANISTS 

Myra Hess 

Anthony di Bonaventura 
Ania Dorfmann 

Frank Glazer 

Bruce Hungerford 
Lilian Kallir 

Gyorgy Sandor 
Beveridge Webster 


VIOLINISTS 

Betty-Jean Hagen 
Michael Tree 

CELLIST 

Joseph Schuster 
SINGERS 

Martina Arroyo, soprano 
Adele Leigh, soprano 
Shakeh Vartenissian, soprano 
Lili Chookasian, contralto 
Louise Parker, contralto 
Joseph Sopher, tenor 
Norman Farrow, baritone 
James Pease, baritone 


CHAMBER MUSIC 
Budapest String Quartet 
Galimir Quartet 

Kroll Quartet 
CHORAL 


Westminster Choir(40 voices) 


THE FRIEDBERG MANAGEMENT INC. 


CHORAL AND OPERA 

The Columbus Boychoir 
(fully staged ““Amahl and the 
Night Visitors’’) 

The National Opera Company 
(Formerly “The Grass Roots 
Opera Company”) 


The Original Don Cossack Chorus 
and Dancers 
(Serge Jaroff, Conductor) 
DANCE 
Ballet Russe de Monte Carlo 
(Sergei Denham, Director) 
DRAMA 


The Cleveland Playhouse 


SOLOISTS 


Nell Rankin, mezzo-soprano 

Rey de la Torre, classic guitarist 
Rosalyn Tureck, pianist 
CHAMBER MUSIC 
Grishman-Ryce Duo (violin-piano) 
The Netherlands String Quartet 


[ Musici (Italian virtuoso 
chamber orchestra) 


COMPOSER-CONDUCTOR.- 
LECTURER 


Virgil Thomson 


KENNETH ALLEN 


111 W. 57th St., New York 19, N. Y. 


Circle 7-1407 


Plaza 7-3654 





pianist 


‘The most thoughtful and mature of interpreters... . ” 
New York Times (1960) 


is rare in any age; today it is unique.” 


N eu Y orf i orld Te le gram and Sun 


the only possible word . . . great in the sense 


inication of everything in every work 


Boston Daily Glob 


Steinway Piano HMV, Angel Records 


PHE FRIEDBERG MANAGEMENT, INC. 


Beveridge 


VV ebster 


pianist 


“A great American pianist 
praise one could bestow.” 


. deserved the highest 
London Daily Te le grap hy 


“In every way great piano playing.” 


-Ne Ww York He rald Tribune 


“His piano playing was one of the notable events of 
His pl g f th tabl ts of 
the year.” 


Washington Post & Times Herald 


Baldwin Piano MGM Records 


KENNETH ALLEN 


in affiliation with 


111 West 57th St., New York 19, N. Y. 


Circle 7-1407 
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Gyorgy 


Sandor 


pianist 


h exceptional 


‘Brilliant virt a musician wit 
equipment.”’ 


New York Times 


A dazzling pertormance . . . magnificent in its tech 
nical fireworks as well as its profound exploration of 


musical thought.” 


D. trout Net 


Steinway Piano Columbia, Harmony, Vox Records 


THE FRIEDBERG MANAGEMENT, INC. 


111 West 57th St., 


Circle 7-1407 
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Rosalyn 


Lureck 


pianist 


‘Bach is a universe, and it is a rare interpreter who can 
seize on his diversity, vision and humanity and spread it 
before an audience.” 


New York Times 


“A towering achievement. Played with profound in- 
sight and a wonderfully sustained mastery of tone.”’ 


Los Angeles Times 


“If you have heard Rosalyn Tureck play once, you 
will never forget it.” 


Daae ns Ny he de r Cope N hag nN ) 


Steinway Piano HMV, Capitol and Decca Records 


in affiliation with KENNETH ALLEN 
New York 19, N. Y. 
Plaza 7-3654 
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Lalian Frank 


Kalhir Glazer 


pianist pianist 


\ wonderfully satisfying ist... Even the stormiest ‘All his technical and intellectual powers were at the 
issage I Beethoven op. 109 glowed with trans service of a profound musical expression.” 
la —New York Times 
Washington Evening Sun (1960) 
“Forthright playing, technically admirable and also 
notable for its lucidity and dynamic control.” 


-New York Herald-Tribune 


“Wit, agility and dazzling color . . . a magic which 
ontinually enthralled the ear.” 
London Daily Tele graph (1960) 


‘his performance [Beethoven op. 110] will undoubt 


nits of the musical season.” 


La Press. Montreal (1960) 


ily remain one of the sumr 


Chopin F minor Concerto in such masterly 
we were continually reminded of Cortot in 


Trieste Gazzetino (1960) 
RCA Victor, 
Polymusic, 


Steinway Piano Columbia Records 


Steinway Piano 


THE FRIEDBERG MANAGEMENT, INC. in affiliation with KENNETH ALLEN 


111 West 57th St., New York 19, N. Y. 
Circle 7-1407 Plaza 7-3654 
198 MUSICAL AMERICA 





Anthony 


di Bonaventura 


pianist 
(Returns to U.S, after four years abroad) 


‘Tone quality delicious, his articulation of passage worl 
crystalline, his grasp of its proportions calculated to 


nicety. It was, in fact, a beautiful performance.’ 


London Tim 


“One of the strongest 
young generation.” 


planistic the 


personalities ot 


Osterreichische Neue Tageszeitung, | ienna 


“Formidable technical mastery, also an astonishing inne1 
fidelity. Everything he does is flawless and right.” 


Algemeen Handelsblad, Amsterdan 


Baldwin Piano 


Classic Records 


THE FRIEDBERG MANAGEMENT, INC. 


Circle 7-1407 
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111 West 57th St., 


Rey 


de la Torre 


classic guitarist 


“Not less remarkable than his agility in getting about 
the fingerboard is the extraordinary range and variety of 
timbres he is able to command from his instrument.” 


—Neu York Times 


. thrilling artistry.”’ (as Soloist Cleveland Orch. ). 


—Cleveland News 


“The standing-room-only audience found his fast tech- 
nique and beguiling rhythms a constant delight to the 
ear incredibly gracious performances superb 
musicianship and impeccable phrasing.” 

—Pittsburgh Post-Gazette 


“He is to the classic guitar what Fritz Kreisler was 
to the violin.” 


—V'ancouver Province 


Epic Records Personal Representative: Erminie Kahn 


in affiliation with 
New York 19, N. Y. 


KENNETH ALLEN 
Plaza 7-3654 
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Michael 


Tree 


violinist 


who has arrived. What with solic 


ntonation and fine technique 
ork Time 


t, there mi * something 


violin playing, but this lis 
‘ct it in the recital the twenty 


the Net op lit in \l iseun 


New York Ilerald Tribun 


Columbia Records 


THE FRIEDBERG MANAGEMENT, INC. 


J oseph 
Schuster 


( ellist 


“A grand, virile tone . . . The cello is a simple inter- 
mediary for the inner-singing that is Schuster’s private 
feeling about the music he knows and loves.” 


New York Ilerald Tribune 


‘A virtuoso’s equipment without a virtuoso’s short-com 
ings ... A master of his craft.’ 


New York Times 


“It is difficult to write about the quality of Mr. 
Schuster’s performance because of its great excellence. He 
is an artist of the first order. His precision was amazing 
and his phrasing subtle and articulate.” 


Los Angeles Examiner 


Capitol and Vox Records 


KENNETH ALLEN 


in affiliation with 


111 West 57th St., New York 19, N. Y. 


Circle 7-1407 
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Shakeh 


Vartenissian 


soprano 


“A powerful and highly cultivated voice with the true 
‘erdian accent, warmth and power. . 
expressive 


. impassioned and 
Corri ré della Sere Milan 


“A big and beautiful voice w 
q vality 


ith a brilliant black velvety 


Cronaca di Trieste 


Capitol Records 


THE FRIEDBERG MANAGEMENT, INC. 


Martina 


A rToyo 


soprano 


“Miss Arroyo’s voice is a real voice, and a voice that 
one looks forward to hearing.” 


New York Times 


“The glossy-voiced young soprano sang with flashing 
musicality and an ease that was mildly outrageous. 


—New York Herald Tribune 
“A glorious voice, a sure sense of style and the power 


of vivid expression in the service of the masters.” 
—Die Presse (Vienna) 


Westminster Records Personal Representative: Thea Dispeker 


in affiliation with 


KENNETH ALLEN 


111 West 57th St., New York 19, N. Y. 


Circle 7-1407 
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Lah 
Chookasian 


contralto 


a voice ot the 
Detroit News 


mitralto voice of extraordinary magnifi 
g tones of gorgeous colo and richness all 
ide range.” 


New York Times 


Vanguard Records 


THE FRIEDBERG MANAGEMENT, INC. 


Loutse 


Parker 


contralto 


“Miss Parker’s contralto is both sumptuously lovely 
in itself and an instrument capable of real expression.” 


New York Herald Tribune 
“Louise Parker, a contralto of impressive vocal and in 


terpretive gifts, sang the early [Bloch] songs admirably.” 


Ne uw York Times 


Personal Representative: Thea Dispeker 


KENNETH ALLEN 


in affiliation with 


111 West 57th St., New York 19, N. Y. 


Circle 7-1407 
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Joseph Norman 


Sopher Farrow 


tenor baritone 


“A tenor of glowing color and bright timbre.” “A voice of really startling beauty, control and intelli- 


New York Ilerald Tribun gent musicianly cultivation.” 
ui q é ) 

—Los Angeles Examiner 
“A fresh lyric tenor with musicality.” 


New York Times 


“Absolute precision, immaculate style and real excite- 
ment in delivery. What a rare artist!” 
Washington Post & Times Herald 


RCA Victor Records 


THE FRIEDBERG MANAGEMENT, INC. in affiliation with KENNETH ALLEN 
111 West 57th St., New York 19, N. Y. 
Circle 7-1407 Plaza 7-3654 
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Budapest 


String Quartet 


Boston Ilerald 


the wonders of the musical 
represents the 


perform 


Ilerald Tribune 


d which will be hard 


generation, 


Our lay Times ( London ) 


Columbia Records 


THE FRIEDBERG MANAGEMENT, INC. 


Circle 7-1407 
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111 West 57th St., New York 19, N. Y. 


in afhliation with 


Galimir 
Quartet 


‘“Immaculately pertormed, 


tiveness of phrase ; unfailing taste and 


sens! 


charm.’ 
New York Time: 
‘Sensitive and well-adjusted play 


ing by the Galimir ensemble made 


these performances a paragon of ex 
cellence.” 


Saturday Ry VICK 


Columbia Records 


KENNETH ALLEN 
Plaza 7-3654 
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LVetherlands 
String Quartet 


. an ensemble of deep sensi- 
tivity and first-class skill, it plays with 
the pooled insight of fine musicians 
who have explored well-loved music 
together on long evenings in intimate 
surroundings.” 


New York Times 


“Exquisite beauty and ‘rightness 
of playing.” 


Indianapolis News 


“For vears we have not heard such 
precision, § ich beauty or sound, such 
collective sensibility.” 


Neue Zurcher Zeitung 


‘“Nlagnificent playing. ‘They pre 
ve the radiance of spontaneous 1n 
‘pretation.’ 


The Times (London) 


Kroll 
Quartet 


‘A group whose tullness ot tone 


and phrasal intensity are the equal of 


any <« irrently on the concert scene. 


New York Ilerald Tribun 


Musi n the hands of this oirtes 
quartet moves not to a metronomi 
beat, but to more subtle pulsations 
seemingly felt by the group as by a 
single player.” 


New York Times 


Epic Records 


THE FRIEDBERG MANAGEMENT, INC. in affiliation with KENNETH ALLEN 
111 West 57th St., New York 19, N. Y. 
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Adele Be eign Soprano 


James Pease Baritone 


voice. 


(Adele Leigh) 
York Herald Tribune 


Vy to wat h as well as listen to.” ( James Pease ) 


The New Yorker 
were a delight ei 
Paris Figaro 


Philips Records Adele Leigh 


Decca, RCA Victor, Deutsche Grammophon (James Pease) 


THE FRIEDBERG MANAGEMENT, INC. 
111 West 57th St., New York 19, N. Y. 


Circle 7-1407 
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Grishman-Ryce Duo 


violin & piano 


‘* Auspicious 


New York | Debut.” 
—New York Times 


“Grishman-Ryce Duo Was Made in Heaven.” 
—Washington (D.C.) Star 


“They comprise a real duo whose interpretations are 
integrated in thought as well as sound . . . immensely en- 
joyable, elegant, sonorous and beautiful.” 


—The Times (London) 


“They form an ideal unity together. They are both 
full of burning temperament, play with passionate elan, 
and penetrate through the surface of every work to fill it 
with their own glow and warmth .. . The audience was 
deeply moved.” 


—Ilet Handelshlad, Amsterdam 


in affiliation with KENNETH ALLEN 
Plaza 7-3654 
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° ° “Supreme finesse! The ensembl« “IT Musici Superb.” 
tC is perfect! As smooth and mellow Montreal Star 
P a visnae tmete on One 2 ly ¢ > as 
a string tone a one is likely to he ar 7 \l IsiCi are a | wo-Houtr 
in the world today. Delight.” 
ight. 


—New York Times Atlanta Constitution 


Epic Records 


HEDDA GA BLER Henrik Ibsen 


and 


ARMS AND THE MAN -..B. Shaw 


presente d by 


The Cleveland Playhouse 


“Cleveland is lucky with its play house where its staff is 
not atraid of work, ideas or entertainment. ... ”’ 


Brooks Atkinson—New York Times 


“The Playhouse is a success story because it has proved 
that having a good time and enjoying good art can take place 
simultaneously. 

Life Magazin 


lable in Southeast throug] 


available in 
Alkahest Celebrity Bureau, Atlanta, Ga 


available in Central States thr 
ryor-Menz Concert Service, uncil Bluffs 
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Ballet Russe 
de M onte Carlo 


Sergei Denham, Director 


. Gyr WA f 
Guvortth 
Balled 


Ce mf any 


Nina Novak, prima-ballerina 


The Columbus Boychoir 


Donald Bryant, Director 


Fall ‘Vour: featuring annual fully staged ‘“‘Amahl and the 
Night Visitors” by Gian-Carlo Menotti. 


Spring tour: featuring fully staged “Bastien and Bas 


rienne by Mozart 





part singing, finer dynamic shadings, cle are! phras 
icer feeling wi i seldom be found anywhere.’ 


Neu Y ork Time s 


\ rare treat for music lovers. 
Los Angi les Examine 4 


ir, pure and delightful.” 
Boston Daily Glob 


dt RCA Victor & Decca Records 


THE FRIEDBERG MANAGEMENT, INC. in afhliation with KENNETH ALLEN 
111 West 57th St., New York 19, N. Y. 
Circle 7-1407 Plaza 7-3654 


208 MUSICAL AMERICA 





The Nationa ] ( Grass R oots ) 
Opera Company 


‘Two operas from the following list will be 
I £ 

presented during the 1961/62 season—to be 
announced 


THE MERRY WIDOW MARTHA 
BARBER OF SEVILLE DON PASQUALE 


“A vibrant, entertaining reality . . . sung 
and acted by a cast of ten that obviously knew 
its business . . . doing a job that has needed 
doing for ever so long.” 


New York Herald Tribune 


“Grass Roots Opera troup gives stellar ren- 
dition.” 


-Virginian-Pilot (Norfolk, Va.) 


“Grass Roots Opera thrills audiences.” 
Wilmington, N. C., Star-News 


The Orieimal 
Don Cossack 


Chorus and Dancers 


Serge Jaroff, Conduc for 


“The Don Cossack Chorus sets the rafters trembling. . . 


ts tenors sing higher and its basses sing lower than any other 


hoir appearing before the public.” 


New York Herald Tribun 

Serge Jaroff is a musical giant; to watch him and the 

response he evokes is quite unforgettable ooo oe group's 
range and power are immense; its sonority a marvel,” 


Christian Science Monitor 


Columbia, Decca, Concert Hall Records 
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EASTMAN BOOMER 


119 WEST Sith STREET, NEW YORK 19, NEW YORK — JUdson 2-9364 


vocalists 


instrumentalists 


special 
attractions 


MANAGEMENT 


ARTIST LIST for 1961-1962 


GABOR CARELLI, Tenor, Metropolitan Opera 

JOHN CARTER, Tenor 

WILLIAM CLAUSON, Balladeer with Guitar and Lute 

NINA DOVA, Soprano-Guitarist 

RICHARD GOODLAKE, Baritone 

BEATRICE KREBS, Mezz0-Contralto, N.Y. Opera Company 

JOHN LANGSTAFF, Baritone 

ARDA MANDIKIAN, Soprano, Covent Garden Opera 

ROBERT McFERRIN, Baritone, Philadelphia, St. Louis Opera Companies 
SOPHIA STEFFAN, Mezzo-Soprano, New York Opera Company 


HERB & BETTY WARNER, 20th Century Troubadours, Guitar and Recorder 


HOWARD AIBEL, Pianist, Naumburg Award Winner 

FRANS BROUW, Pianist, A Grand Winner International Queen Elizabeth Contest 
ANTON KUERTI, Pianist, Leventritt Winner 

CLAUDETTE SOREL, Pianist 

SYLVIA ZAREMBA, Pianist 

ROBERT GERLE, Violinist 

DAVID GLAZER, Clarinetist 


RICHARD LEIBERT, Organist 


EGER PLAYERS, French Horn, Piano, Cello and Violin 
GOYA AND MATTEO, “4 World of Dancing” 
GILBERT & SULLIVAN CONCERT HALL 


DAPHNE HELLMAN TRIO (Harp, String Bass, Guitar) and IRMA JURIST, 


Satirical Improvisations 


ARNOLD MOSS, portraying “Roses and Drums”; 1861-1865 
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ASSOCIATION ENGAGEMENTS 


RCA VICTOR and 
WESTMINSTER RECORDS 


EASTMAN 
BOOMER 
MANAGEMENT 


119 West 57th Street, New York 19, N.Y. JU 2-9364 
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RICHARD LEIBERT HAS PLAYED OVER 200 
COMMUNITY CONCERT AND CIVIC MUSIC 


LEIBERT 
atthe Organ 


of the world famous 
Radio City Music Halt 





“Richard Leibert, a fine organist and excellent 
showman, delighted the audience. The organist 
kept the entire program sparkling with a steady 
line of patter.” 


Rocky Mountain News, Denver, Nov. 6, 1960 
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DAVID GLAZER © 


Clarinetist 
Mr. Glazer has not only confirmed the 
establishment of the clarinet as a solo 
instrument in Europe by his many tours, 
but he also pioneered and championed its 


acceptance in the U. S. through many 
recitals. 


HINDEMITH CONCERTO 
**. . . played with impeccable virtu- 
osity .. . supple and perfect tech- 
nique . . . beautiful sonority .. . 
musical sensitivity.” 
Brussels, Oct. 29, 1959 
ROSSINI INTRODUCTION AND VARIA- 
TIONS 


... played it with admirable dex- 
terity and phrasing.” 
Milwaukee Journal, Nov. 7, 1960 
MARTINU SONATINA 
*“. . . played with style and affec- 
tion.”’ Musical America, June 1960 
BRAHMS E Flat SONATA 
**... first rate reading.” 
Musical America, June 1960 


Photo 
Mia Glazer, N. Y. 





57th Street, New York 19, New York 








SOPHIA STEFFAN 


me z20-soprano 


CHICAGO LYRIC OPERA 
NEW YORK CITY OPERA 
NAUMBURG AWARD WINNER 1959 


VEW YORK 


“She blessed with a voice both 
luscious and flexible, her pitch is al- 
most uneannily accurate, she conceives 
her interpretations intelligently and 
imaginatively, and she can project a 
broad span of moods across the foot- 
lights to an audience.” 

New York Herald Tribune 


Is 


WASHINGTON, D. C. 
“Sofia Steffan, a mezzo-soprano with 
a sumptuous voice . . . projected with 
great assurance and poise and won 
over a cold audience in record time... 
Set a tone of brilliant elegance and 
musical perception, Miss Steffan’s vir- 
tuosic coloratura lent the aria (Non 
Piu Mesta) a dark and dynamic im- 
petuosity which recalled the singing of 
Supervia. It was quite a display.” 
Washington Post 
BOGOTA, COLOMBIA 
* ... a warm, rich, beautiful voice.” 
El Tiempo 
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Robert 
McFerrin 


Baritone 


Robert McFerrin, baritone star of the Philadel- 
phia and St. Louis opera companies. ‘‘A joy to 
hear’’—Los Angeles Times 


“‘McFerrin was completely convincing and sang 
with fine tone and diction.’’—Philadelphia Eve- 
ning Bulletin, November 3, 1960. 


“Superior ... fine singing . . . vivid’’—Philadel- 


phia Inquirer, November 3, 1960 
ANNUAL TRANSCONTINENTAL TOUR 


(961-1962 OPERA — SYMPHONY — 
RECITAL — NOW BOOKING 


Columbia Records 
Riverside Records 
Metropolitan Opera Club Records 
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” 74 brilliant perjormer aud a fecantst of authority. 


SYLVIA 
Wie 


N.Y 


AMSTERDAM Sylvia Zaremba 
ANTWERP Sylvia Zaremba was 
BERLIN Masterly and poeti 
GENEVA Sylvia Zare! ba plays 
PARIS She couple a trans¢ 

found in this true musician ; 
STOCKHOLM She 

finement. Dagens Nyheter 
VIENNA The Intermezzo and Rhapsody | 
sparkled. With Prokofieff's Toccata No. 7 








119 West 57th Street, New York 19. New York 


Frans Brouw 


*“*“A mature artist in full command of the mechanics 
of the keyboard and the poetry of a solid program.” 
—New York Times 


“Mr. Brouw played a recital to prove that he is a 
highly cultured, deeply serious musician. That he is, 
as well, a major pianist — no longer just ‘promising,’ 
but mature, majestically talented, ‘arrived’ — is an 
opinion that this reviewer offers without reservation.” 
—lN. Y. Herald Tribune 


‘tig by gay pS 
“An exceptional 9 ign 
talent, Mr. Brouw’s 
technique was su- 


(ae 
perb.” 4 | esata NINA DO VA 
—Montreal Gazette ci alt 


SOPRANO-GUITARIST 


“Really something special . . . at once an accomplished 
singer with a lovely voice, a superb diseuse and a skilled 
guitarist. The handsome and magnificently gowned Miss 
Dova has organized all of her talents and attributes into a 
PIANIST ee, ’ slickly professional and remarkably diversified one-woman 
show.” —N. Y. Herald Tribune 
“You can be assured of as enchanting an evening’s music 
as you could wish for. Nina Dova, more than a singer of 
folksings, is singer, diseuse, comedian, and expert guitarist 
all in one . . . a first rate entertainer.” —The Evening Post, 
Wellington, New Zealand, Oct. 26, 1960 


“Vivacious . . . appealing . . . lively and imaginative.” 


. om 
Baldwin Piano —London Times 
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For Your Pleasure 


SEASON 1961-1962 


Stuging Groupe The Dance 
TUCSON ARIZONA BOYS MYRA KINCH and Company 
CHORUS in “The Light Fantastic” 


VAREL and BAILLY 
Chanteurs de Paris Opera and Song 
‘SINGING BOYS OF MEXICO — GLORIA LANE 
Leading Mezzo-Soprano of 
Covent Garden 
La Scala 
Plantste ie Wl 
SAMSON FRANCOIS ee 
STEWART GORDON Barcelona Opera 
ALEXANDER UNINSKY 
‘Cellists 
RAYA GARBOUSOVA 
Duc-D “ANDRE NAVARRA 
aa--lantste ee 
APPLETON and FIELD GUY FALLOT 
*REDING and PIETTE 
Chamber TWuséc 
*‘LOEWENGUTH QUARTET 
Guttarist 
ALIRIO DIAZ Violincst 
SIDNEY HARTH 





i 
Aarpcst Harfysichordiet 
MARCEL GRANDJANY SYLVIA MARLOWE 


‘ 
COSMETTO ARTIST MANAGEMENT, INC. 


CLEON COSMETTO MILDRED SHAGAL 
119 West 57 Street New York 19, N. Y. 
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Announcing the Return of the World-Famous 


Joewenguth Quartet 


Alfred Loewenguth, Roger Roche, 


Ist Violin Viola 


Jacques Gotkovsky, Roger Loewenguth, 


2nd Violin Violoncello 


"These ‘4 greats’ with their refined, expressive and nuanced 
playing, draw the listeners into the circle of their charm. We have 
rarely heard such fullness, technically as well as artistically.” 
Hamburger Etude 

Hamburg 


PHENOMENAL INTERPRETATION.’ 
Nieuwe Tilburgse Courant 
Amsterdam 


The Fall of 1961 





COSMETTO ARTIST MANAGEMENT, Inc. 
CLEON COSMETTO ° MILDRED SHAGAL 


AN EVENING OF HILARIOUS DANCES BY 


Ca 
Kinch ANS ay 


Spoofing All Manner Of Things, And Including The Brilliant Satire 
GISELLE’S REVENGE 


The ensemble of four, headed by Myra Kinch, 
leads you on a merry chase. It is, according to 
Walter Terry, writing in the N. Y. Herald 
Tribune, ''A superb adventure, absolutely riot- 
ous'’. Miss Kinch and company 

have been acclaimed in New 1961 TOUR 
York, at Jacob's Pillow Dance i 66 performances in 16 weeks! 
Festival, and on tour. Brilliant 
dance invention and stunning 
costumes highlight a unique, 1962 TOUR 
delightful experience, accent- 
ing comedy. 





Commences January 8, 1962 
and goes on and on . 


MUSICAL AMERICA 





THE FABULOUS 


SAMSON FRANCOIS 


“IN EVERY SENSE A ‘BIG’ PIANIST; IN EVERY SENSE A MASTER.” 


New York Herald Tribune 


New York Philharmonic 
October 27, 28, 29, 30, 1960 
Prokofieff 5th Concerto 


“His performance was of a kind that makes 
one imagine he has an extra hand. Surely, 
there were more than ten fingers in operation 
yesterday; if there were not, then Samson 
Francois can credit himself with achieving a 
miracle. His kind of bravura playing is no 
common thing. Rarely is it encountered and 
even less often does one find it displayed with 
so little show of effort.” 


Jay S. Harrison, N. Y. Herald-Tribune 
October 29, 1960 


*Latest Angel Record 
Ravel Concerto in G and 
Concerto for the Left Hand 


Awarded the 1960 Grand Prix 
of the Académie du Disque Francais! 


“There are other striking recordings of this 
work, but none is superior. When it comes to 
disks pairing the two concertos, Mr. Francois’ 
is the best, for his playing of the Concerto for 
Left Hand is magnificent. Samson Francois 
plays it with a sweep and virtuosic breadth 
that make it an almost passionate expression 
on Ravel's part.” 


Raymond Ericson, N. Y. Times 
October 23, 1960 


ORCHESTRAL HIGHLIGHTS 
Fall, 1960 
New York Philharmonic 
4 performances 


Dallas Symphony 
(2 performances) 
St. Louis Symphony = IN AMERICA—THE FALL OF 1961 
(2 performances) 
a yt COSMETTO ARTIST MANAGEMENT, INC. 
yo yoo An meveng CLEON COSMETTO MILDRED SHAGAL 
Minneapolis Symphony STEINWAY PIANO 
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TUCSON ARIZONA BOYS CHORUS 


EDUARDO CASO’S FAMOUS SINGING AMBASSADORS 
OF GOOD WILL. HAILED AS: “THE MOST 
ENTERTAINING CHORUS ON FOUR CONTINENTS”! 














NOW BOOKING 
ANOTHER GALA 
TRANSCONTINENTAL 
TOUR 


AUSTRALIA TYPICAL 1960 HEADLINES AMERICA 


BOYS HAD AUDIENCE HOG.-TIED 
Sidney Mirror 


TUCSON BOYS HIT HIGH HERE IN AUDIENCE ENJOYMENT 
Southwest Daily Times, Liberal, Ks. 


ARIZONA CHOIR A DELIGHT : BOYS’ CHORUS IN ‘TREMENDOUS’ PERFORMANCE 
Brisbane Mail 


Holdrege Daily Citizen 
APPLAUSE ‘METER’ SENT TO NEW HIGH 


Alliance Review 


DON’T MISS THE ARIZONA BOYS 


Star-T oowoomba 


AUDIENCE LOVED USS. BOYS EVERYONE HAS GOOD TIME AT TUCSON BOYS CONCERT 
Melbourne Herald Chico Enterprise-Record 
rHIS ONE HAS + ag Mal ARIZONA BOYS’ CHORUS THRILLS CAPACITY AUDIENCE 
idelaide News 


Times Herald, Norristown, Pa. 





COSMETTO ARTIST MANAGEMENT, Inc. CAPITOL 
CLEON COSMETTO ° MILDRED SHAGAL RECORDS 
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“Those gay, endearing Frenchmen’ 


(FRANCE'S LEADING SONG-WRITING DUO) 


alelBaillly 


with their 


CHANTEURS de PARIS 


Everybody — but EVERYBODY says 


“Merci, Merveilleux, and hurry 
back" 


“Merrymaking Frenchmen" ; 
“They sing for pure joy" 
“Bubbling with Gaiety" 


“The Sounds were Truly 
Gorgeous" 


“The Audience was almost 
Overwhelmed” 


"The audience could have 
listened to the handsome 
young men sing all night" 
"It was all one could do 


to keep from joining in" 


“Completely captivated 
a capacity audience" 


“Lots of humor, lots of talent 
and lots of applause" 


“For sheer entertainment, to be 
transported to a world of gaiety, 
spend an evening with 


VAREL AND BAILLY” 


COSMETTO ARTIST MANAGEMENT, INC. 
CLEON COSMETTO MILDRED SHAGAL 


January, 1961 219 





WILLTAM L. STEIN, INC. 


Presents for the Season 1961-62 


LUCINE AMARA, Soprano—Metropolitan Opera Assn. 


San Francisco Opera 


LAURA BODNAR, tyric Soprano—Muenster, Westfalen, 


Germany (Abroad for season) 


SPELIOS CONSTANTINE, sasso—stuttgart, Germany 


(Abroad for season) 


LEONARD DEL FERRO, pramatic Tenor—Metropolitan 


Opera Assn. 
Netherlands Opera, Amsterdam 


EZI0 FLAGELLO, Basso—Metropolitan Opera Assn. 
MARIA KALLITSI. Coloratura (* )—Cologne, Germany 


(Abroad for Season) 


SANDOR KONYA, renor—Metropolitan Opera Assn. 


San Francisco Opera 


CHRISTA LUDWIG, ste2:0 Soprano—Metropolitan Oper: 


Assn.; Chicago Lyric Opera 


JAN MeART, tyric Soprano 
BIRGIT NORDIN, tyric Soprano (**)—Stockholm, 


Sweden 


REGINA RESNIK, ste2:0 Soprano—Metropolitan Opera 


Assn. 


LEONIE RYSANEK, Dramatic Soprano (***)— 


Metropolitan Opera Assn. 
San Francisco Opera 


JON VICKERS, Dramatic Tenor—Metropolitan Opera 


Assn. 
Chicago Lyric Opera 
San Francisco Opera 


RAYMOND WOLANSKY, Baritone (** )—Stuttgart, 


Germany 


) New Artist 
( ) Available for limited period in America 


WALTER BERRY, Baritone—Metropolitan Opera Assn. 


Chicago Lyric Opera 


NEDDA CASEY, stesso Soprano—Opera de Ia Monnaie, 


Brussels 


DOROTHY COULTER, soprano ¢*)—NBC-TV Opera 


Central City, Colo. 


BETTE DUBRO, stes20 soprano 
MYRA GENIS, Dramatic Soprano 


EDGAR KEENON, taritone (*)—Detmold, Germans 


(Abroad for season) 


PAULA LENCHNER, soprano (++ )—Stuttgart, Germany 


RAYMOND MCAFEE, saritone 
BARRY MORELL, 1y,ic Tenor ¢*)—Metropolitan Opers 


ROBERT OLIVER, 2.5. 


VLADIMIR RUZDAK, Dramatic Baritone (*)(**)— 


Hamburg, Germany 


GRAZIELLA SCIUTT, cotoratura (**)—La Seala, Milan 


Vienna Staatsoper 


JOAN WALL, Mezzo Soprano—Metropolitan Opera Assn. 


( ) 


William L. Stein acting as personal repre- 
sentative only 





Ww ILLIAM L. STEIN, INC., 


Ill West 57 Street, New York 19, N. Y. 
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LUCIN! 


Soprano Metropolitan Opera Association 

San Francisco Opera 
WILLIAM L., STEIN, INC. Vienna Staatsoper 
111 West 57th Street RCA Victor Records 
New York 19,N, Y. Angel Records 
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DOROTHY COULTER 


Lyric Soprano 


Central City Summer Festival 


WILLIAM L. STEIN, INC. NBC-TV Opera 
111 West 57th Street oe . 
New York 19. N.Y. San Francisco Spring Season 
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BARRY 


LEADING TENOR 
METROPOLITAN 
OPERA 


ORELL 


“HIS VOICE IS A GLORIOUS INSTRUMENT— 
TRUE, VIBRANT, SPLASHED WITH SILVER...” 
Jay Harrison, N. Y. Herald Tribune 





guest appearances: CHICAGO LYRIC OPERA + CINCINNAT! ZOO OPERA *¢ COSMOPOLITAN OPERA, SAN 
FRANCISCO « EMPIRE STATE MUSIC FESTIVAL « HAVANA OPERA « LEWISOHN STADIUM ¢ NEW YORK CITY OPERA 
PHILADELPHIA GRAND OPERA ¢ PITTSBURGH OPERA « ROBIN HOOD DELL «¢ TULSA OPERA 


management: William L. Stein, Inc., 111 West 57th Street, New York City 19, WN. Y. 








REGINA RESNIK 


MEZZO SOPRANO OF INTERNATIONAL DISTINCTION 


METROPOLITAN OPERA ROYAL OPERA HOUSE, COVENT GARDEN STAATSOPER, VIENNA 
STAATSOPER, STUTTGART SALZBURG FESTIVAL, 1960 BAYREUTH FESTIVAL, 1961 
LONDON RECORDS 
Vanagement: In Europe: 


WILLIAM L. STEIN JOHN COAST 


111 West 57th Street 


58 Ennismore Gardens 
New York 19, N. ¥ 


London 
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"LEE 


RARLSRUD 
CHORALE 


Currently on their second U.S. Tour, the Karisrud Headlines 
Chorale is delighting concert-goers with their 
distinctive program of great masterpieces for Male 
Chorus—in addition to the many special arrange 
ments created for the Chorale by Charles Touch- 


starring 


EDMOND 
KARLSRUD 


with 


CHARLES 
TOUCHETTE 


musical director and arranger 


NORMAN JOHNSON 
tour conductor 


CONCERT ONE OF BEAUTY AND FUN" —Fayetteville Observer 
MUSIC LOVERS THRILLED BY KARLSRUD SOLOISTS" —Steubenville (Ohio) Herald 
KARLSRUD CHORALE PRESENTS A DELIGHTFUL EVENING OF MUSIC AND SONG 


—Panama City, Florida 


ette. KARLSRUD CHORALE WINS REAL FANS''—Dixon (Illinois) Evening Telegraph 
"KARLSRUD CHORALE PROVIDES GLOWING CONCERT''—Sheboygan Press 


EDMOND KARLSRUD *§ 


bass-baritone 


Edmond Karlsrud has established himself as a recitalist, oratorio soloist and 

as &@ guest artist with symphony orchestras, as well as on radio and television 

His record of over 800 professional concert appearances—covering 48 States, Mexico 
and all the Canadian Provinces—is probably unequalled by any singer of his age 

Mr. Karisrud is widely known and admired not only for his own artistry, but as the 
organizer and guiding force behind other tremendously popular vocal ensembles 

such as The Men of Song Quartet, The Rondoliers Trio, The Concertmen 

The New York Sextet and the Karisrud Chorale 


“ featuring EDMOND KARLSRUD 


“The evening was an unquali- 
fied success Syosset, N.Y. 


Versatility was certainly personified by last night's Rondoliers concert. Performed equally well were 

art songs, operatic selections, show tunes, folk songs and spirituals." airborn, Ohio 
The audience was reluctant to let them go, even after five encores at the end of the program." 

Coeur D'Alene, Idaho 

The Men's voices were in top form and the applause enthusiastic. Some of the comments heard 

in the lobby were: "If | do not attend another concert | have had my money's worth''—''This was the 

best concert we have ever had Ridgway, Pa 
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Available to all Organized Audience 
Groups 


for information contact: 


MEN OF SONG ENTERPRISES, INC. 
948 The Parkway 

Mamaroneck, New York 

Tel: OWens 8-3535 





“KING OF HORN PLAYERS... 


JOSEPH 


Ee 
G 
E 
a 


FRENCH HORN SOLOIST 


. extraordinary range of expression and color” 
N. Y. Times, 1960 


as director and soloist with 


CAM ERA CONCERT (4 susicians and soloist 


remarkable degree of musical cohesiveness and profundity" N. Y. Times, 1960 
. flawless — Eger conducted with unfailing good taste” Wheeling News, 1960 


. one of the great chamber orchestras .. . a conductor of consequence” Montreal Star 


with the 


EGER PLAYERS (solos, sonatas, chamber music} 


SIX SEASONS OF INTERNATIONAL ACCLAIM 


© Eastman Boomer Management, NYC 


RCA VICTOR RECORDS (latest release: 
Brahms-Trio: Beethoven-Sonata, with Szeryng & Babin) 


Representative Esther Brown 135 East 95, New York 28 
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Jacques Klein 


(Continued from page 194) 
established him as a Beethoven player 
ot major stature. 

He was equally at home in the two 
Chopin Ballades. Both had tenderness, 
sweep, and a luscious sound. The Villa- 
Lobos, though not interesting music, 
received a devoted performance. 

Mr. Klein’s playing of the Seventh 
Sonata of Prokofieff was ideal. Like 
Richter, he had his formidable tech- 
nique firmly under control, and, as he 
unleashed the music with tremendous 
clarity, speed, and sound, I felt certain 
that there were power and drive in re- 
serve. Architecturally, his conception 
of the piece was flawiess. The kinetic 
drive of his playing swept everything 
before it, and the audience responded 
with a deafening ovation. 

Mr. Klein’s powers are such that any 
blemishes he has, such as occasional 
blurry pedalling or a fleeting hardness 
of sound, were completely minimized. 
It would be foolish to quarrel about 
such technical trivia with a talent of 
this magnitude. John Ardoin 


Beaux Arts Trio of New York 


Town Hall, Nov. 27, 5:3 
( minor, Op. 1 N 

Ir Jewish Themes 
sjor. Of 8 


Beethoven ri 
Copland: “Vitebsk” 
Brahms: Trio in B 


A rewarding evening of highly pol- 
ished music-making was given by the 
Beaux Arts Trio of New York (Mena- 
hem Pressler, piano; Daniel Guilet, vio- 
lin; Bernard Greenhouse, cello). Their 
playing of the early Beethoven work 
was rich in intellectual comprehension 
and emotional insight. Beethoven's 
strong—if only partially formed—per- 
sonality came through, as did the 
piece’s Mozartean flavor. 

The pungent harmonies, sharp pro- 
file, and logical structural development 
of “Vitebsk”, too, were realized. The 
Brahms Trio had all the necessary lyric- 
ism, if not all the exuberantly energetic 
drive, that one wished. Messrs. Pressler 
and Greenhouse were in fine form; Mr. 
Guilet, tonally a little less so at times. 

—David J. Baruch 
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Frances McDaniel...... Soprano 


Carnegie Recital Hall, Nov. 27, 3:00 p.m. 
Carissimi: ‘‘Non posso vivere.” Scarlatti: “Cara 
e dolce.” Manzia: “Voglio farti dire a 
Handel: Cantata: ‘“‘Nel dolce dell’oblio.”’ 
“Epiphanias”; “Die Spréde”’; “Frihling 
Jahr”; “Die ihr schwebet”’; ‘““Nimmer will 
dich verlieren.” Poulenc: ‘Fiancailles 

rire.” Barber: Selections from the 
Songs. Copland: Arrangement of SI 
(“Simple Gifts’’). 


syns J Haga.” 


Hermit 
Shaker Song 

In Vingad 
“Gullo, 


Beliman: ‘Fjaril 
Burgundian Carol: 
ends ton tambourin.” Recorder 
andel Cantata: Renata 


larty accompanist 


With her attractive stage 
and ability to get at the important 
qualities of a song, Miss McDaniel 
showed much promise as a singer. Ex- 
cept for a few rough edges at the ex- 
tremes of the range, Miss McDaniel 
has a solid voice which is well suited 
for Lieder and chamber work. 

Her interpretations were always 
tasteful, particularly in the stunning 
Poulenc songs and the selections from 
Barber’s “Hermit Songs.” Miss Mc- 
Daniel conveyed the simplicity of the 
Shaker Song with sensitivity and gave 
a lightness to the Handel Cantata that 
was most resourceful—Richard Lewis 


»bbligato it 


Maimonne. John M 


presence 


Branko Krsmanovich Chorus 


Carnegie Hall, Nov. 2 Monteverdi: Credo 
m Messa a Quattro i da Cappella 
Stevan Mokranjac Requiem “Niest 
Tajcevich: “Vospojte Gospodi”. 
Voda Zvira’. Orff: 


ovjat 

Slavenski : 
Excerpts from ‘“Catulli 
Carmina”. Azzaiolo: Due Villotte del Fiore 
Brahms: “In stiller Nacht”. Traditional: ‘Sal 
ingadou” (Creole Lament) (Arr. T« Scott) 
William Dawson: “Soon A 

Svesnijkov: “The Rowan Tree”. “Waves 
f the Amur”. Skalovski: Humor Herci- 
gonja: ““Novoj Jugoslaviji”. Danon: ‘‘Kozara”’. 
Steven Mokranjac: “Kozar”. Babich: ‘“Horska 
Svita Gotovac : ‘Jad nka za reletom”’ 
Simich: Dalmatins *esme.”” ] 
Suite. Bogdan 


Done” 


sme ugosiavian 
Babic nductor; Olga Milose 
prano; tojar Stamenkovicl 


Mijuskov baritone. 


tenor Vlad av 

Reports across the country have been 
lavish in their praise of the 80-voice 
student chorus from Belgrade called the 
Branko Krsmanovich of Yugoslavia. 
After hearing them in Carnegie Hall— 
the final engagement on a 53-city tour 
—I am quite willing to attest to their 
abilities: it was an extraordinary eve- 
ning of music. 

The chorus is about equally divided 
between men and women, and they 
seem ideally balanced. While some 
noted choral ensembles specialize in 
singing loud or soft, these young sing- 
ers can produce many gradations of 
sound, as was demonstrated in the open- 
ing liturgical music. Mezza-voce pas- 
sages were as startling in their clarity as 
the full-voice passages were overwhelm- 
ing by sheer force of sound. The “Car- 
mina Burana” excerpt was a case in 
point. This was dramatic singing of a 
high order. In music of a more light- 
hearted nature, such as the folk tunes 
sung in costume, the singing was youth- 
ful, gay and infectious. 

No ensemble within memory has 
given songs in such a variety of lan- 
guages as did the Branko Krsmanovich. 
They were fluent in medieval Latin, old 
Slavic, Macedonian, Serbo-Croat, as 
well as German, Russian, Italian and 
English, although the English was heav- 
ily accented. 

Bogdan Babich is an expert choral 


conductor. His gestures are explicit, his 
manner is direct, and the results are 
refined and well blended. 

It was unfortunate that the second 
half of the concert, devoted primarily 
to music with a nationalistic flavor, was 
interrupted by political partisans. There 
were loud boos during the singing of 
“New Yugoslavia”, and a small group 
of demonstrators who became involved 
in fighting and name-calling were taken 
from the auditorium by police. The 
chorus continued singing, however, and 
most of the capacity audience remained 
to cheer them. —Wriston Locklair 


Guy Fallot.......... Cellist 

Recital Hall, Nov. 29.—Caix d’Her- 
velois: Suite No. 2. Kodaly: Sonata for Violot 
cello Alone, Beethoven: Sonata N in A 
major, Op. 69. Bazelaire: Suite Frangaise 
Yaltah Menuhin, accompanist 

Mr. Fallot played in New York with 
his pianist sister Monique late in 1957 
(at the time of the newspaper strike), 
but this was his concert hall debut as 
a soloist. Let it be said, with pleasure, 
at the outset that Mr. Fallot is an ex- 
ceptionally fine cellist and musician. 
His tone is beautiful—rich, large, 
smooth—and excellently controlled. 

He was responsive to the ;expressive 
demands of the musical phrase, and 
there was freshness to his interpreta- 
tions, while he remained faithful to the 
intent of the composers. He had the 
wide range and technical power to 
handle the Kodaly Sonata, of which he 
gave a songful, perceptive reading. 

Finely wrought lyricism and a sense 
of architecture were characteristics of 
his playing of the Beethoven, while the 
gay, pleasing “Suite Frangaise,” with its 
folk-like melodies and idiomatic writ- 
ing, gave the cellist a good opportunity 
to demonstrate his abilities. 

Miss Menuhin matched Mr. Fallot 
with her very fluent playing, evenness 
of touch and softness of tone. But the 
finer points of interchange and rapport 
in duo ensemble were sometimes absent 
on this occasion. Mr. Fallot is an artist 
to watch. —David J. Baruch 


Carnegie 


Ivan Davis ......... Pianist 


Town Hall, Nov. 3 Haydn: Sonata in G. 
Schumann: Fantasy in C, Oy 7. Chopin: 
Andante Spianato e Grande Polonaise. Scar- 
latti: Sonatas in G (L.304), D minor (L.422), 
A (L.238), F (1.119), Liszt: “‘Funérailles” and 
Rhapsody No. ¢ 

Confirming and strengthening the ex- 
cellent impression he made at his Town 
Hall debut last season, Ivan Davis, this 
year’s winner of the first Franz Liszt 
Piano Competition, again proved to be 
a front-liner in the growing ranks of 
top-notch young American artists. 

The 28-year-old pianist from Texas 
had everything it takes to make a piano 
recital a satisfying experience, including 
a well-nigh foolproof technique, a pleas- 
ing stage manner and a distinctive mu- 
sical personality. 

Although he was equally at home in 
all schools, Mr. Davis’ style can best 
be described as a modernized version 
of the romantic. His playing of the 

(Continued on page 227) 
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ARTISTS AND ATTRACTIONS LIST 1961-1962 SEASON 





artists (partial listing): 





SALVATORE BACCALONL, --::i0: sas: sure mers 


politan Opera and San Francisco Opera. 


STAN eee EMAN, pianist and satirist. columbia records. 
ROBERT MUELLER, »::« 


(in association with John Kornfeld Associates) 


JULIAN OLEVSKY, violinist, westminister records. 


(by arrangement with Bichurin & Stawski Mgt.) 


SUSAN REED, folk singer. elektra records, 
JACK RUSSELL, «ior. 
WEEKLEY AND ARGANBRIGHT, ::::. 


duettists. (booking direction for Martha M. Smith Enterprises) 





attractions: 





BACCALONI LITTLE OPERA 
CoM PANY, costumed with Baccaloni, soprano, tenor and piano. Limited Tour. 
MUSICA VIVA TRIO, flute, cello and piano. First Chair men Pitts- 


burgh Symphony. (booking direction for Martha M, Smith Enterprises) 


NEW JERSEY SYMPHONY, ° vices. tree pro. 


grams, Limited Eastern Tour. 


NEW YORK OPERA QUARTET, »&<:i 


In Song, First Tour. 


SAIDENBERG LITTLE SYMPHONY, 


programs of Baroque Music. Limited Tour. 


jazz: 


AL BROWN & THE TUNETOPPERS. 


Southern and Eastern States Only. 


EDDIE CONDON AND HIS JAZZ ALL 
STARS. &i:s: 1. 





lecture division: exciting new speakers for 61-62 season. write for lecture list 





contact 
WEST 


SOUTH MIDWEST EAST 


JOHN KORNFELD ASSOCIATES ALKAHEST CELEBRITY BUREAU DICK WALTERS ELSIE RICHARDSON 
785 Market Street 952 Peachtree N.E. 1512 Douglas Street 1 W. 58 Street, Suite 1755 
Son Francisco 3, Cal. Atlanta 9, Ga. Omaha, Nebraska New York 19, N, Y. 


HE 1-7234 


TRinity 28853 PL 3-0450 
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“Seldom, if ever, has the total concept of 
this concerto (Ravel: G Major) been so 
convincingly expressed on the stage of the 
War Memorial Opera House.” 

— ALFRED FRANKENSTEIN, SAN FRANCISCO CHRONICLE 


*... a red-blooded conception, combining 
technical bravura with considerable rhyth- 
mic dash.’°— HAROLD €. SCHONBERG, N. Y. TIMES 
LONDON, ENGLAND: *... brilliance and 
lyricism brought home with . striking 
effect.”” — LONDON TIMES 





AMSTERDAM, HOLLAND: °**... a 
remarkable command of his instrument... 
dazzling virtuosity ... beautiful piano and 
pianissimo ... played with understanding 
and devotion.”’—ALLGEMEINE HANDLESBLAD 
MANAGEMENT 
Robert Gewald: East Coast and Midwest. 
L West 58th Street, New York City 19. 
John Kornfeld Associates: West Coast. 785 
Market St., Suite +401, San Francisco. 


Steinway piano / Photo credit: G. Paul Bishop 











‘ 
Here is the first of a fresh®lozen of issues we shall 
bring you in 1961. We hope this Special Annual 
Directory Issue will be of use to you throughout the 
year, and that you will find the remaining 11 issues 


Of Musical America stimulating and infor mative 
aaditions to your 


wueeeeer, Musical america 


(Continued from page 223) 


Schumann, Chopin and Liszt works had 
a Clarity of outline not always associ- 
ated with the masters of this school. In 
striving for clarity, musical values were 
not slighted. 

Since he was handicapped with a thin- 
toned instrument lacking in singing qual- 
ity and resonance, Mr. Davis could have 
used more pedal than he did to ad- 
vantage in these works. Even so, his 
performances of the march-like move- 
ment of the Schumann, the virtuosic 
passages in “Funérailles” and the finale 
of the Rhapsody were not only dazzling 
in their finger accuracy, but in color, 
accent and dynamic tours de force as 
well. 

On the other hand, the pianist 
adapted a style that was ideal for the 
Haydn and Scarlatti Sonatas warm 
and beautifully molded in slow pas- 
sages, dry and with champagne-like ef- 
fervescence in the fast ones. There was 
magic, too, in his Chopin playing. 

A good-sized audience cheered the 
pianist at the close 

Rafael Kammerer 
Andrew Heath......... Pianist 


Roge \ D 


, « N I Ts jditoriur 
Hindemith: Sonata N 3. Haydn: Variations 
! Beethoven S ita O 3 (Wald 
Anonymous My Lady Car 
Dompe” about David Amram 
First Performar 


Roussel 

Like the program—which was dedi- 
cated to the memory of the Rumanian 
pianist Dinu Lipatti, who died just ten 
years ago—Andrew Heath proved to 
be unusually interesting. This young 
American pianist created quite a stir 
at his Town Hall debut three years ago 
when he premiered the Elliott Carter 
Sonata. 

Although he may look like a matinee 
idol of the silent screen days, there 
was nothing old-fashioned about his 
piano playing. That was strictly 20th 
century. A _ brilliant executant, Mr. 
Heath also brought a keen analytical 
mind to bear on the music he per- 
formed besides an awareness for the 
beauties inherent therein. He was for- 
tunate, too, in having a magnificent in- 
strument at his disposal and made the 
most of its tonal resources. 

He tackled the “Waldstein” as 
though it were written by Hindemith, 
but, like so many of our younger pian- 
ists, he showed a particular affinity for 
the Haydn idiom. It was in the mod- 
ern works, however, that the pianist 
created his finest impressions. 

The new Sonata by David Amram 
proved to be an idiomatic work of sub- 
stantial merit, if somewhat episodic. In 
three movements of about 15 minutes 
playing time, Mr. Amram uses a variety 
of modern techniques, including a touch 
of blues and boogie-woogie, to express 
what might be called vanishing senti- 
ments. The composer, it may be re- 
called, has written much incidental mu- 
sic for the summer Shakespeare Festi- 
vals in Central Park and for the 
Phoenix Theater. 

Although no mention of this was 
made in the program, I have a sneak- 
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Andrew Heath 


ing suspicion that Mr. Amram’s Sonata 
is based on “My Lady Carey’s Dompe,” 
which preceded it. What other reason 
could there be for sticking this par- 
ticular piece smack in the middle of the 
program? No matter—both works can 
stand on their own merits. So can Mr. 
Heath. Rafael Kammerer 


Music by Young Americans 


Judson Hall, De Karl Korte: © 
Salvatore Martirano Chansons 
ntes”. John B. Kennedy 
nee”. Ezra Sims String 
noree, Soprat Me 


x String Quartet 

This concert of music by four young 
American composers showed once more 
that this country is as strong as any 
in the talents of its rising generation. 
With the exception of Mr. Kennedy, the 
composers has assimilated the ideas of 
Webern, and gone on to their own ex- 
pression. Perhaps most successful was 
Ezra Sims, whose String Quartet, after 
a too-clever opening, was strong and 
imaginative, thematically and _ rhyth- 
mically, and showed a clear and fresh 
formal usage of its single movement. 

Much the same could be said of the 
Quintet by Karl Korte, except that 
there were too many small sections 
without any seeming relevance. De- 
spite some fine material and idiomatic 
use of both oboe and strings, the piece 
did not hang together. 

The songs by Mr. Martirano used the 
principle of separation of voice and 
piano. Not only were the materials for 
each distinct, but they seldom were 
sounded at the same time. The vocal 
line was of extreme difficulty, with 
great skips and leaps on all dynamic 
levels. Without Valerie Lamoree, | 
shudder to think what might have hap- 
pened to the songs, but her singing was 
almost miraculously accurate and beau- 
tiful. 

Miss Lamoree also contributed a fine 
performance of Mr. Kennedy’s settings 


of Blake. These were melodic, tonal, 
skillfully written songs with frequent 
simplistic wordpainting. “On An- 
other’s Sorrow” was the least happy 
rendering, as the poem calls for more 
musical depth than it was given. The 
other five songs were very pleasant, in 
the style of Copland in a folksy mood. 
The oboist Melvin Kaplan and the 
Lenox Quartet contributed to the ex- 

tremely high performance level. 
—Stephen Addiss 


Coleman Blumfield . . . . Pianist 


Carnegie Hall, Dec. 2.—Scarlatti: Three So- 
natas in E (Nos. 23, 430, 25 Mendelssohn : 
Variations serieuses, Op. 53. Prokofieff, Sonata 
‘ 7, Op. 83. Chopin: Nocturne in ( ] 

minor, Oy; No. 1, Ballade in G 
Andante spianato and Grande Pol 
Sonetto del Petrarca N 104, Hut 

Ne ‘ 


sody 


sharp 
minor, ‘ 
Liszt: 


garian Rhap- 


onalise 


While there was much to admire in 
Coleman Blumfield’s playing, it was 
obvious that this young pianist has not 
made up his mind yet in which direction 
he wants to go. He wavered all evening 
between two choices—whether to be a 
poet of the keyboard or a dazzling vir- 
tuoso. While he has a touch of both 
in his makeup, he is potentially the 
latter. 

When he followed his natural bent, 
as he did in the Prokofieff Sonata, the 
Chopin Polonaise and the Liszt Rhap- 
sody, Mr. Blumfield was an exciting 
pianist who showed a real virtuoso’s 
flair for the instrument. The fast varia- 
tions in the Mendelssohn, too, were 
played with sparkling lightness. But in 
slow movements and passages phrases 
were stretched out of proportion; 
rhythms were distorted; and dynamic 
shadings were applied capriciously. All 
of which, carried to extremes in the 
Scarlatti works, made caricatures of 
them. 

Yet, Mr. Blumfield took that silly 
little tune in the Andante caloroso of 
the Prokofieff and turned it into a 
haunting gem. The Andante spianato 
was another bit of sensitive playing that 
was in sharp contrast to the pianist’s 
excessive musical wool-gathering in the 
Nocturne. 

Having a powerful left hand, Mr. 
Blumfield did not always succeed in 
getting a good balance in weightier 
passages, but here, I suspect, the fault 
was not entirely his. The piano was 
overly brilliant in the bass and shallow 
and thin-toned in the upper register. 
Mr. Blumfield has potentialities that 
will bear watching. —Rafael Kammerer 


Irma Rogell ... . . Harpsichordist 


Carnegie Recital Hall, Dec. 3, 00 (Debut).— 
Bach: Six Little Preludes, Richter: Toccata. 
Bach: French Suite No. 2 in C minor. Byrd: 
Elizabethan Dances. Rameau: Trois Piéces De 
Clavecin. Scarlatti: Three Sonatas. 


Irma Rogell counts among her teach- 
ers Walter Piston, Nadia Boulanger, 
Willi Apel, George Copeland and the 
late Wanda Landowska. With such a 
background of study, Miss Rogell 
would have to be a conscientious, sensi- 
tive musician. In her first local ap- 
pearance she was. 


(Continued on page 230) 
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Irma Rogell 
from page 227) 

[Throughout the afternoon, Miss Ro- 
gell demonstrated a fine technique and 
a gracious style Her choice of regis- 
trations, particularly in the Bach French 
Suite, was exemplary. The Richter 

Toccata,” probably the least-known 
piece on the program and a strikingly 
original work, preceded the great Bach 
compositions in this form. Its rich 
colors and free rhythms were vividly 
illustrated by Miss Rogell 

A proper atmosphere for the recital 
was established even before the soloist 
appeared The only stage light came 
from a single-bulb lamp extended over 
the music rack from a_ high-curving 
arm, designed and executed by Miss 
Rogell’s young son in Boston. She had 
her music in front of her throughout 
the program as well as for two charm- 
ing encores, a Sarabande by Ritter and 
a Bourrée by Telemann. The audience 
was both large and enthusiastic. 

Wriston 


(Continued 


Locklair 


Nina Dova...... Folk Singer 


Kaufmann Concert Hall, Dec. 3. 
Nina Dova, accompanying herself on 
the guitar and admirably assisted by her 
husband Stanley Koor on an assortment 
of percussion instruments, presented a 
program that was bewildering in its 
scope and _ ultra-international range. 
Songs heard were literally from round 
the world. 

The absence of programs invited an 
informal atmosphere and each morsel 
was introduced and served according to 
form and with a gift certificate of pedi- 
gree neatly attached. This afforded 
ample room for the manifestation of 
Miss Dova’s personal charm and pleas- 
antness, and if not exactly edifying the 
assembled, it seemed to delight them 
thoroughly. 

rhe voice is agreeable and pretty, the 
manner casual and poised, and she is 
certainly nice to look at. Her Spanish 
guitar—which balked somewhat at our 
climate—was admirably handled with 
an ease ali too rare in this current vogue 
of folk singing. She is no strummer; 
she has variety of tone and attack and 
can even play tunes. 

One disturbing note though. The in- 
clusion of material like “La Comparsa”’, 
which is not folk art and is not good 
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music, seems wrong. After all, there is 
enough of the non-kitsch to go around. 
But it does point up the question of 
what exactly is a folk song, and just 
how far can one tamper with and 
“arrange” what is genuine folk expres- 
sion. Miss Dova’s approach is some- 
times too self-conscious,—almost to the 
point of being cloying. There are some 
who prefer it more authentic and a 
shade or three less cute. 


John B. Kennedy 


Zenon Fishbein ...... . Pianist 


Schubert: Wanderer 
major. Chopin: Sonata 

N 3. Ravel: Valses 
les Flagello: Prelude 
1960) (first performance) 
major, March from 

”" “Devilish Inspira 


wn Ha Dex 


Mr. Fishbein, a native of Buenos 
Aires who studied at the Manhattan 
School of Music, gave a very sensitive 
romantic interpretation of the Schubert. 
Qualities of the performance were a 
very agreeable tone, singing melodic 
lines, slight rubatos at times, and much, 
though discreet, pedaling. 

He dealt with the Chopin Sonata 
warmly and broadly. The pianist also 
made a very favorable impression with 
the Ravel, which was finely propor- 
tioned with balanced textures and had 
delicacy and excitement. The Prokofieff 
pieces were lucidly and evocatively per- 
formed, particularly the Prelude. 

The Flagello work is steeped in the 
romantic tradition of bravura and lyri- 
cism, but tends toward murky textures 
and has a dearth of interesting musical 
substance. Mr. Fishbein brought per- 
ceptive interpretative grasp as well as a 
secure technique to the program. 

—David J. Baruch 


Eunice Alberts . . .. . Contralto 


Town Ha Dex +, 0 (Debut 


Purcell: 
We 


now pleasant "tis t 
Virtue and Honour 
Masque of Alfred”. 
Naxos”. Schumann: “Frauen 
Ink eben”, Falla: Four Spanish folk 
s. Wolf Tretet ein, hoher Krieger’, “In 
I " “Sie blasen zum Abmarsch”, “W 
Rorem: 
“Sing agreeably 
Ancient Prayer 
ng Chaw”. Reginald Board 


h! 


t to hin 
Arne: “See 


ippearing fron *T he 


Liberty, 


Haydn: “Ariana a 
ebe nd | 


. and =6“‘Abschied.” 

Daniel Pinkham: 

ve’. Reginald Boardman 
Copland: “Ching-a-1 

i ic mpan t 

For some years now, Eunice Alberts 
has appeared in New York in oratorios 
or with the New York City Opera. But 
until this recital she had never been 
heard in a program of her own. 

Miss Alberts has a distinctive voice. 
It is free of the “hooting” quality which 
affects many contraltos, and she ne- 
gotiates the lower and upper registers 
with complete ease. 

But Miss Alberts’ gifts are not 
limited to technique, as important as 
technique is (her performance of the 
Haydn “Ariana a Naxos,” a strenuous, 
wide-ranging cantata, demonstrated how 
essential technique can be). Her singing 
imparts both meaning and purpose. 
When, in the Schumann cycle, she sang 
of a young woman’s joys and, later, 
sudden grief, the listener was emo- 
tionally involved. 


Reginald Boardman was Miss AIl- 
berts’ excellent accompanist. The audi- 
ence was large and highly receptive. 

—Wriston Locklair 


Anthony di Bonaventura . Pianist 


frown Hall, Dec. 4.—Beethoven: 
(Composed at the age of twelve); Sonata in E, 
Op. 109. Chopin: Polonaise—Fantasie, Op. 61. 
Nikos Skalkottas: Passacaglia. Debussy: Images, 
Book I. Stravinsky: Trois 
*Pétrouchka.”’ 


Sonata in D 


mouvements de 


Mr. di Bonaventura, a graduate of 
the Curtis Institute of Music who has 
been concertizing in Europe for the last 
several years, gave a successful New 
York debut recital. He was technically 
well-equipped and accurate. 

The early Beethoven Sonata was ap- 
propriately scaled along modest lines, 
cleanly and gracefully executed, while 
Op. 109 had a solid and perceptive 
reading with moments of beauty. He 
was very much at home in the Stra- 
vinsky, where his pianism was brilliant 
and expressive, and in “Images,” where 
it was atmospheric. His touch, however, 
in the “Images,” usually as ethereal as 
one could wish, lacked subtlety at 
times. But the vivid coloration and 
pulse of the last Image, “Mouvement,” 
was confidently and finely etched. 

The Chopin sounded very smooth, 
and one could not but enjoy the sheer 
sound of it. It was good to hear the 
Skalkottas—which was entirely suited 
to Mr. di Bonaventura. It is an interest- 
ing and original piece, with its intel- 
lectual play, its semisatire of romantic 
and baroque elements, and its underly- 
ing expression of bitterness and disillu- 
sionment. Mr. di Bonaventura is a very 
good pianist, even though he has not 
yet mastered all points of style. 

—David J. Baruch 


Stanley Babin. ... . . Pianist 


Town Hall, Dec Haydn: Andante and 
Variations in F minor. Beethoven: Sonata Op. 
10, Ne 3. Bartok: Sonata. Chopin: Etudes, 
Op. 


Stanley Babin began this recital in a 
highly impressive manner. The Haydn 
was planned with intelligence and high 
regard for the special nature of this 
piece. It was beautifully articulated and 
almost austere in the cool, but not cold, 
approach the pianist took. His perform- 
ance of Beethoven’s Sonata Op. 10, No. 
3, was equally well-etched and notable 
for its clarity and directness. 

The barbaric nature of the Bartok 
Sonata did not suit Mr. Babin’s gen- 
erally introverted pianism. There was 
never enough bite to his performance 
and it was much too tame. One could 
not quibble, however, with the way he 
overcame the Sonata’s technical de- 
mands. 

Everything seemed to indicate that 
the Chopin Etudes would receive an 
excellent performance. But such was 
not the case. Without exception, the 
12 Etudes of Op. 25 were technically 
slovenly and _ formally _ shapeless. 
Whether it was overpedalling, as in the 
A flat major; rhythmical vagueness, as 
in the F major; or labored playing, as in 

(Continued on page 234) 
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Irma Rogell 


HARPSICHORDIST 


dsilliant in dSoston aud Fie hole idets 


BOSTON—“‘a remarkable recital’ 


“Miss Rogell is a sensitive musician. 

She displays technical perfection and 
explores the tone and scale of resonance 
with impeccable musicianship. An artist on 
her instrument, an artist capable of 
creating enchantment.” 

Kevin Kelly, DAILY GLOBE, April 8, 1960 


“The angular wing of a harpsichord made a 
gateway for fantasy last night when 

Irma Rogell played a remarkable recital 

in Jordan Hall, The artist pounced on the 
keys like an imperious eagle, with a 
command worthy of her teacher, 

Wanda Landowska.” 

Robert VW. Dumm, CHRISTIAN SCIENCE 
MONITOR, April 8, 1960 


“A recital of grave and glittering beauty took 
lace on a silver thread of sound as 

Irma Rogell made her Jordan Hall debut 

on the harpsichord last night. She projected 
every value, It was an evening of refreshing 
grace. Her playing has dignity, ardor and 


refinement, and one looks forward to 
hearing her serene art once more.” 
Robert Taylor, HERALD, April 8, 1960 


NEW YORK—‘‘performances of 
enchanting music” 

“Using a lovely, sweet-toned Pleyel harpsi- 
chord, Miss Rogell played with an easy 
grace, good rhythm, clean fingerwork, 
sound musicianship. She rewarded her 
listeners with sensitive performances 

of enchanting music.” 

R. E., TIMES, December 4, 1960 


**Miss Rogell made the harpsichord sing and 
her touch and registration had a fullness 
that gave evidence of her devotion to 

its intent.” 

John Gruen, HERALD TRIBUNE, December 4, 1960 


“Irma Rogell confesses music when she 
plays... What she has to give enriches life 
because it penetrates to the heart of music.” 
—ZJulius Herford 





1961-62 Now Booking 
Management 
DEMETER ZACHAREFF 
25 Huntington Avenue 
Boston 16, Massachusetts 





MUSICAL AMERICA 





January, 1961 


66 


...@ baritone 

voice handled with 

nobility, grace and 
sensitivity. ” 


john 
HORNOR 


"... AUSPICIOUS DEBUT” 
New York Times, 1960 


“... DISTINGUISHED PROGRAM" 
New York Herald Tribune, 1960 


"...A MATTER OF HIGH ART" 
Washington Post, 1959 


“...INTENSELY INTIMATE AND 
COMPELLING" 


Washington Evening Star, 1959 


IN EUROPE 1961-62 
—1962-63— 


Management 
DEMETER ZACHAREFF 
25 Huntington Avenue, 

Boston 16, Massachusetts 





(Continued from page 230) 

the D flat major, Mr. Babin forced his 
way through the set in a graceless man- 
ner. This was doubly regrettable, as he 
had earlier shown that he could be a 
musician of taste and distinction. 


—John Ardoin 


Elaine Weil . .... . Soprano 


Judson Hall, De Peri: “G 
from “Euridice.” G. A 
Pergolesi Ogni pena 
“Dolce, Scherza.”” Ross 
salice” f 1 “Otello.” 
fanciulla.”” Brahms “Der jager” and 
treu.”” Schumann Iksliedchen”’ 
lingsnacht.” Schubert: lei 
lutte nel co nto” f 
cell: “Come, 
Secresy’s Sot oth f “The 
Unknown: “Cloris g Dowland: “Come 
again! Sweet love doth now invite.”” Purcell: 
“Not all my rme s.." Group of Italian folk 
songs. Allen Rogers, ; 


vite al canto mio” 
Perti: “Begli occhi.” 
Piu spietata.”” Perti: 
ini: “‘Assisa al pie d’ut 
Durante: “Danza, dan 


Fairie Queen.” 


ompanist 


It is disappointing to hear a singer 
with as many natural gifts as Miss Weil, 
and to realize that she is not developing 
them properly. When she last sang 
here in 1959, her recital offered bright 
promise. Her voice has fine dramatic 
quality; the tone is well-placed and 
rich, and her range is sizable. 

But she is not giving enough attention 
to interpretation. Her phrasing in the 
early Italian group was ragged, not to 
mention enunciation problems. In the 
more ambitious selections, such as the 
Mozart and Purcell arias, there was all 
but a total lack of shading or attempt 
to bring color or meaning to these dra- 
matic pieces 

Miss Weil’s natural gifts can carry 
her just so far. Her career would best 
be served by giving more attention to 
the meaning behind the notes rather 
than the notes themselves. 

Wriston Locklair 
Joseph Fuchs ... . . Violinist 


Town Hall, Dec. 6 
minor, Op. 1 Ne 3 
Sonata (1950), Op, 12. Bach: Sonata No. 1 ir 
G minor (Unaccompanied). Beethoven: Sonata 
(“Kreutzer”’ Op. 47. Haieff: Air. Kreutzer 
Kaufman Etude-Caprice Sarasate: Caprice 
Basque, Op. 24. Brooks Smith, pianist 


Sonata in B 
Peter Racine Fricker 


Veracini 


Joseph Fuchs and Brooks Smith, 
once they got warmed up and the Vera- 
cini out of the way, hit their strides 
with an unusually rewarding unfamiliar 
work by the young British composer 
Peter Racine Fricker. Mr. Fricker’s 
Sonata, composed in 1950, received its 
only other New York performance at a 
League of Composers Concert in 1953. 

Mr. Fuchs, ever a champion of the 
worthwhile new in music, deserves spe- 
cial credit for reviving this one. Al- 
though fraught with harmonic, rhyth- 
mic and technical complexities, the 
Sonata is a singularly pleasing work 
that is idiomatically well written for 
both instruments. Despite its disso- 
nances—and these are never applied 
for superficial effect—the Sonata is 
essentially lyrical in appeal rather than 
cerebral. The Allegretto, a fascinating 
movement, contains some _ unusual 
rhythmic effects in the piano part. 
Without leaving anything to chance, 
the performers gave it a glowing, defini- 
tive performance that had the spon- 
taneity of an improvisation 
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Except perhaps for an overly scholar- 
ly approach to the Fuga, Mr. Fuchs’s 
Bach playing was as masterly in its in- 
sight as it was flawless technically. The 
Siciliano sang under his expert fingers. 
The final Presto, taken at a whirlwind 
clip, was, for all its dazzling virtuosity, 
sharply etched notewise, beautifully 
phrased and nuanced to perfection. 

Dazzling fiddle-istics were displayed 
in stunning performances of the old- 
fashioned virtuoso pieces at the close 
of the program. The highlight of the 
evening, however, was the performance 
of the “Kreutzer” Sonata, a perform- 
ance in which Mr. Fuchs and Mr. Smith 
outdid themselves.—Rafael Kammerer 


New York Pro Musica 


Town Hall, Dec. Vocal and Instrumental 
music of Isaac, Des Prez, Willaert, and 
Obrecht. New York Pro Musica Motet Choir 
and Wind Ensemble, Noah Greenberg conduct- 
ing Robert White, Countertenor Charles 
Bressler, Tenor. Gordon Myers, Baritone, Bray 
ton Lewis, Bass 


The performance of music more than 
300 years old usually slips into one of 
two faults. Either the music is modern- 
ized, and however pretty, untrue to 
the composer’s intentions, or the per- 
formance is scholarly, exact, and dead. 
What a joy it is to hear the music of 
composers that are only names to most 
of us given lively, dedicated, authentic, 
professional renditions! As an increasing 
number of concert-goers know, this is 
what one can expect from the New 
York Pro Musica, and this latest con- 
cert was one of their best. 

The program was of Flemish masters 
of the late 15th and early 16th cen- 
turies. The Flemish composers were 
known for their great technical skill 
in counterpoint, and for their rhythmic 
subtlety. All kinds of imitations and 
canonic procedures dominate the music, 
with melodic and contrapuntal lines 
constantly overlapping to form a rich 
texture. Mr. Greenberg added legiti- 
mately to this richness by varying the 
use of choir, soloists, and instrumental- 
sts. 

What is less known is the emotional 
depth of the Flemish. The “Lament 
on the death of Lorenzo di Medici” 
by Heinrich Isaac is as moving as any- 
thing by Monteverdi or Lassus. The 
big work of the evening, the “Missa 
Fortuna desperata” by Jacob Obrecht 
also had moments of beautiful simpli- 
city, along with the most elaborate 
counterpoint. 

The choir, consisting of boy sopranos, 
countertenors, tenors, baritones, and 
basses, sang clearly and with attention 
to the many cross-accented entries. The 
instrumental group was a special delight, 
consisting of shawms (early double-reed 
instruments fatter than oboes), trom- 
bones (with smaller bores than nowa- 
days), bell carillon, and soprano cor- 
netto (a wooden instrument sounding 
like a cross between a trumpet and a 
recorder). The soloists did their cus- 
tomary fine job, but most credit should 
go to Noah Greenberg, who directs the 
group. —Stephen Addiss 


Joerg Demus .... . . Pianist 


Judson Hall, Dec. 8.——-Schubert: Four Im 
promptus, Op. 90, “Moments Musicaux", Op. 94 
Schumann: “Davidsbundlertanze”, Op. 6; Fan 
tasie in C major, Op. 17. 


To say that Joerg Demus’ playing 
was solid and substantial is not to min- 
imize,it in the least. Rather, it explains 
why it left one feeling warm and com- 
fortable rather than exhilarated. There 
was nothing fancy or exotic in his 
performances and there were no tricks. 
The music flowed forth with freedom 
and ease in the most natural way. This, 
by the way, is no easy feat. It takes a 
great amount of control and experience, 
and these Mr. Demus has in abundance. 

The high point of the evening was 
a beautifully conceived performance 
of that great measuring stick of pianism, 
the Schumann Fantasie. Mr. Demus 
never tried to bottle up the piece. He 
gave it breadth and sweep by thinking 
beyond phrases at hand. There was no 
shaping of sections to the point that 
there were glaring holes in between. He 
missed his share of notes in the second 
movement, as many pianists do, but he 
never lost the sense of the music. 

Though the opening two impromptus 
were overly dry and even perfunctory, 
he soon warmed up and did an espe- 
cially fine job of the A flat major 
Impromptu and the C sharp minor and 
A flat major “Moments Musicaux”. 

—John Ardoin 


Robert Goldsand ..... . Pianist 


Carnegie Hall, Dec. 9.—Hindemith: Sonata No 
3. Mozart: Adagio in B minor. Schubert: Fan 
tasy in C, Op. 15 (“Wanderer”). Liszt: Six 
Etudes after Paganini. 


Although most of his playing was 
in the grand manner, it was as a lyricist 
that Mr. Goldsand made his deepest 
impression in this recital. The Mozart 
Adagio was played with so profound 
an insight into its tragic character and 
with such beauty of tone and control 
over nuance and phrase that it far out- 
weighed his more spectacular keyboard 
exploits in the corner movements of 
the Schubert Fantasy. Here, in aiming 
for a kind of super grand manner, the 
pianist overshot the mark. In its more 
lyrical pages, however, he was always 
the persuasive singer and drew some 
ravishing pianissimos from his instru- 
ment. 

Although the Hindemith had its right- 
ful percussive moments when the pianist 
pinged out notes with bunched fingers 
to fine effect, this too received an es- 
sentially lyrical performance. 

In the Paganini-Liszt Etudes, Mr. 
Goldsand was in his element, even 
though not always note perfect. He 
succeeded in highlighting their musi- 
cal values without sacrificing their bril- 
liance. He never lost sight of the fact 
that No. 1 in G minor (Tremolo) is 
a study in melody playing—a melody 
of haunting pathos, by the way—and 
the way he made this melody sing while 
keeping the pyrotechnical material in 
the background was a greater feat of 
legerdemain than the more spectacular 

(Continued on page 236) 
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National Guild of Piano Teachers 
Austin, Texas, March 1, 1960 


Dear Mr. and Mrs. Barr: 
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This is to attempt to tell you how much we en- 
joyed your duo-piano concert yesterday. You are 
deserving of top-rank rating in your chosen field. 
I only wish that the 60,000 of our guild members 
shared 
yesterday with the large student-body and the many 
faculty 


tifully. 


and pupils could experience the joy we 


members, when you two played so beau- 


GOO QPP EEE OOOO OOS 


Ira Allison 


President 


‘0000000000000 a 








2 A A 





|) 


The Barrs bring their own two Baldwin 
Concert Grands with them in a special 
trailer. 
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year after year— 
5 . leaving a lively trail of orchestra sparks.” 
C 


a leading event on Community, Civic 
and University Concert Series 


under the musical direction of 
Wiliam foaker 


“Musical Knight Errant”’ 
—Boston C. S. Monitor 


“a talent that gained ten 
talents.” 
—Albany, N. Y. 


Times Union 


b 


central, 





northeastern state tours 


VIRGINIA SYMPHONY ORCHESTRA 
VIRGINIA ORCHESTRA 


(24 musicians ) 


»- VIRTUOS! SINFONIETTA 


with AMPARO ITURBI, pianist 


over 75 concerts in 34 states and Canada on Community and Civic 
Concerts (formerly National Artists Sinfonietta) 


annual southern, and 





61-62 coast to coast— 


“__worthy of an early repeat performance.” 


—Everett, Wash. Herald 





IN PIANO RECITAL 


(optional informal comments) 


“A real freedom of expression that never 
distorts true meaning.” 
enero Va. Times Dispatch. 


TINC CERT] ON VIRGINIA ORCHESTRA T 


AS GUEST CONDUCTOR 





MILWAUKEE SYMPHONY — NEW YORK NAUMBURG ORCHESTRA CONCERTS 
“precision and effortless ease . Passionate conducting.” 


—Milwaukee Journal 
NOW BOOKING 61-62 


Tour booking through 
MICHAEL PODOLI 


171 W. 7ist St., N.Y 
TR. 7-100! 


Va. Symphony New York Office 
316 Second Ave., GR. 5-3135 


Baldwin Piano 
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bravura he displayed in the A minor 
(No. 6). Mr. Goldsand accomplished 
some asionishing feats of tonal colora- 
tion and technical wizardry, especially 
in pianissimo playing, in the E flat 
Etude (No. 2) and the two Etudes in 
E (Nos. 4 and 5) 


Rafael Kammerer 


Guiomar Novaes .... . Pianist 


In a program commemorating the 
150th anniversary of the births of 
Schumann and Chopin, Miss Novaes 
was, Of course, in her element. As for 
the pieces chosen, Miss Novaes has 
long since made them a part of her 
very being and no one has come along 
as yet to match her interpretations ot 
them. Suffice it to say that Miss Novaes 
was at her introspective and communi- 
cative best. Besides weaving her cus- 
tomary spell, the pianist extracted an 
infinite variety of beautiful sounds from 
her instrument, and played with won- 
derful freedom and /[nnigkeit. 

If I must single out a highlight in 
a program that was all highlights, let 
it be the Scherzo from the Chopin 
Sonata. In its iridescent tonal tints, purl- 
ing legatos and mastery of pedal elfects, 
it was the most magical piano playing 
imaginable. Novaes is the queen of her 
realm. Long may she reign! 

Rafael Kammerer 


Raymond Michalski ..... Bass 


( R t H D ) Schubert N 


Chaus 
é.””, Meyerbeer 
Strauss He 
agende Herzet 
Fulle.”” Berger 
I Ca Rorem 
I ‘ Copland I 
W te Hor 


Raymond Michalski has a 


large, 
handsome bass voice 


It is a voice which 
is intense and dramatic and one which 
served him well for the majority of his 
program. | did not find it especially 
congenial in the Strauss and French 
songs, my objection being the weight 
and darkness of his voice rather than 
his use of it, which was certainly in- 
telligent, as was his interpretive ap- 
proach. It was in the Meyerbeer aria 
that his rich tonal color and his decided 
dramatic flair bear with the 
most imposing 

The overall 
an impressive 


came to 
force 

impression was one of 
young artist who seems 
destined for a major career—probably 
operatic. His upper register still needs 
more freedom, but it will probably be 
only a matter of time until this flaw 
takes care of itself. He has an out- 
standing command of coloratura, as in 
“L’incanto degli occhi.” His articulation 
was clean and smooth not blurred as 
with so many basses John Ardoin 
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Louis and Aida Kohnop...... 

Duo-Pianists 
lown Hall, Dec 5:30 
Ly) major, K 148 
Variations, Of; 4 
Liszt-Kohnop: 
Willens: Suite 
haud: Scaramouche 


, Mozart: Sonata in 
Schumann; Andante and 
Rachmaninoff : Sarcarolle 
Grand Galop Chromatique, David 
for Two Pianos (1959). Mul- 


Often it is necessary to wait until 
the very last selection on a program in 
order to hear the best playing of a 
recital. Such was the case witn Louis 
and Aida Kohnop, who, despite some 
good playing during their program, did 
not hit tneir stride until Milhaud’s 
Scaramouche. In this charmingly sun- 
lit work both artists caught its gaiety 
vith a relaxed approacn. Especially 
the third movement (Brazileira), which 
they played with a spontaneous rhyth- 
mical sense that, for this tantalizing 
South American evocation, couldnt 
have been better. Their interpretation 
of David Willens’ Suite, having its first 
New York performance, was, like the 
work, effective and to the point. 

As far as the other works on the pro- 
gram were concerned, one could have 
asked for a more romantic wistfulness 
in the Rachmaninoff as well as spa- 
ciousness and lyricism in the Schu- 
mann. The Mozart Sonata did not have 
the tonal balance that it should have 
had, nor the clear-cut interplay of 
voices so beautifully conceived by Mo- 
zart. Richard Lewis 


Masterwork Foundation Presents 
Bach’s Christmas Oratorio 
Dec. 10.—Masterwork | 
David Randol; 
me Margaret Re 
on. Jol 


Thanks to the Masterwork Mus c 
and Art Foundation of Morristown, 
N.J., New Yorkers had the rare op- 
portunity of hearing Bach’s Christmas 
Oratorio in its entirety and with the 
composer's original instrumentation. 
Since Bach wrote the Christmas Ora- 
torio in six parts to be performed on 
the various feast days from Christmas 
to Epiphany in 1734-35, its presenta- 
tion in one three-hour sitting was not 
without a certain amount of inevitable 
monotony. This had nothing to do with 
the performance, which, though not 
always inspired, was nevertheless ex- 
emplary. 

David Randolph, who conducted with 
knowledge and fervor, had the 200 
singers that make up his Masterwork 
Chorus and the instrumental forces 
under complete control at all times. 
Balances, too, were adjusted with skill. 

In keeping the singing light and airy, 
Mr. Randolph achieved a notable beauty 
and transparence of tone, but in so 
doing he also robbed the Masterwork 
Chorus of its power to make the cli- 
maxes thrilling. 

The vocal soloists sang their arias 


and recitatives with dedicated devotion 
even though they lacked the breath 
control to make the most of Bach's 
long florid lines. The instrumental ob- 
bligatos, however, were handled with 
skill and finesse. The concert drew a 
capacity audience. —Rafael Kamerer 


Vahan Toolajian . . Bass-Baritone 


Carnegie Recital Hall, Dec. 11, 5:30 (Debut) 

Bach: Cantata No. 82 (“It Is Enough) 
Mussorgsky: Songs and Dances of Death 
chielli: Aria “Ombre di mia Prosapia” (La 
Gioconda”). Fauré: “Au Bord de _ L’Eau, 
“Lydia.”” Khazarian: ‘Mehnahg Jahmporten 
Melikian: ‘“‘Eencho Bingyol Muydahr.”” Spend 
erian: “Ay Vart.” Vaughan-Williams: Thre« 
Mystical Songs. Walter Tolleson: Songs of Gran 
te and Men. Leila Edwards, accompanist 
Assisting artists: Mary Lou Galen, Masako 
Fujii, Allison Tallman, viola; Charles 
Forbes, cello; Gerald Pav, oboe. 


violins; 


Vahan Toolajian, a young bass-bari- 
tone from San Francisco whose only 
other appearance here was with The 
Little Orchestra Society’s performance 
of Jean Frangaix’s “Le Diable Boiteux”’ 
on Oct. 31, created a favorable impres- 
sion in this, his first New York solo 
recital. 

A well-chosen program provided an 
opportunity for the singer to show his 
versatility in a variety of styles. The 
songs, too, were sung in their original 
tongues. Mr. Toolajian possesses a 
voice of consistently good quality, 
ample in range and power, which he 
used intelligently. 

Mr. Toolajian did his best singing 
in the Fauré and Armenian songs, 
which are patterned after the French 
impressionistic school. The _ velvety 
smoothness of his voice and his ability 
to create and sustain a mood of haunt- 
ing beauty had full play in these and 
again in the Vaughan-Williams cycle. 
The Ponchielli aria was sung with dra- 
matic power. 

He also showed an uncommon in- 
sight into the Bach style and idiom. 
Although Mr. Toolajian did not wholly 
succeed in capturing the mocking pas- 
sages in the Mussorgsky songs, these 
too, were communicated with sensitive 
awareness. 

In the Bach, Mr. Toolajian was as- 
sisted by five capable young instru- 
mentalists from the Manhattan School 
of Music. No little credit is due Miss 
Edwards, whose accompaniments were 
a joy to listen to. Rafael Kammerer 


Edgar Roberts .... . . Pianist 
Hall, Dec. 10, 30 (Debut) Bach 


1 and in G sharp minor from Vol 
“Well-Temy d Clavier”. Dukas: Varia 
Interlude and Finale on a Theme of 
Rameau. Hindemith: Sonata No, 2 
Sonata, On. 8la. Prokofieff : 
Debussy: Footsteps in the Snow; Reflections in 
the Water. Chopin: Nocturne in F major, Op 
15, No. 1 Etude in G sharp minor, Op. 25, No 
f Etude i ¢ sharp muir Or 5 J 
Etude in A minor, O7 5, No. 11 


Mr. Roberts, who has been on the 
Juilliard School of Music faculty since 
1946, made an equivocal New York 
recital debut. He was very tense and 
withdrawn—an unusually severe case of 
debut jitters. 

He displayed, in the main, fluency of 
execution and refinement of thought 

(Continued on page 238) 
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Toccata, Op. 11 


MUSICAL AMERICA 








ROBERT L. GARDINER Personal Representation 
119 West 57th Street, New York 19, N. Y. Circle 5-9250 





G The FRED PATRICK ANITA SALTA 
OPERA COMPANY 


OPERA IN ENGLISH FOR 

YOUR COMMUNITY © Star of N.Y. Opera 

1961-62 Tour Festival transcon- 
tinental tour. 

LA BOHEME (Butterfly — Gilda 


LA TRAVIATA — Nedda 
DIE FLEDERMAUS 


Young Stars of our leading opera 
companies 


Soprano 


Monmouth Opera 
Festival 
(Violetta) 


; : a Lewisohn Stadium 
Full productions © Sparkling perform- ' (Soprano lead in 


ances : “Carmina Burana”) 





Jerome Heller GERALD 
DRAMATIC ROLES CARPENTER 


Tenor LYRIC-SPINTO ROLES 


e mT 


Tenor 


Premieres: 

Title Role in JOB by Dallapiccola - 
; : ; 

Ist Priest in MURDER IN THE CATHEDRAL Coast to coast tours with the Roger Wagner and 


Solo Appearances: Robert Shaw Chorales as solo tenor. Lead in N.Y. 
Boston Symphony, Montreal Music Festival, production of von Weber's EURANTHE for which 
“American Contemporary Composers Series," The N.Y. Herald Tribune stated ... "Very ap- 
Carnegie Hall. pealing quality and expressive conviction." 


KENNETH CHERTOK 


Baritone 





TOWN HALL Debut, November 29, 1960 


Exceptional interpretive abilities . . . put to the most refined musician'y use. Mr. Chertok has indeed pre- 
cise musical control, accurate musical instincts and, as a bonus, one of the loveliest pianissimos this reviewer 
has heard this season ... Mr. Chertok gets to the textual core of a song with uncanny accuracy .. . an 
interesting and provocative recitalist. 
NEW YORK HERALD TRIBUNE 

; ; Personal Representative 

The young singer has an attractive appearance and a good stage manner . . . songs of tender and poetic ; 
-@ tg gine? oe ; g vs . : . : Stella Steiner 
lyricism such as Schubert's “Der Neugierige” and "Du Bist dei Ruh" were done with a sincerity and sensi- 
bility that gave them the sort of rapturous sweetness they need. 28 West 58th Street 
THE NEW YORK TIMES New York 19, N.Y. 
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in the Bach, where he stressed romantic 
expressive values in his interpretation 
while retaining classical discipline. But 
he failed to bring interest to the Dukas 
in spite of attention to the music’s char- 
acter. | should add that the piece is 
one of the dullest I have heard. 

In the Beethoven phrases were some- 
times edgy and ideas understated, but 
poetic feeling conveyed in “Les 
Adieux” and in the C sharp minor Pre- 
lude of Chopin. Clarity and precision 
were brought to the Hindemith, in 
which he caught a bit of the sonata’s 
lyrical flavor, but the primary impres- 
sion was of insufficient strength and an 
inability to bring the music to life 


David J. Baruch 


Was 


Hans Richter-Haaser . . . Pianist 


Schubert 3 ata t 
B N » in B 
Beethoven 


t Jot 
ita lat 


Those who braved New 
blizzard in 
by the 
Richter 


York’s worst 
attend this recital 
German pianist Hans 
were rewarded with an 


years to 
eminent 


H 1asel 


Hans Richter-Haaser 


evening of music-making that was as 
enthralling as any that | can recall 

Mr. Richter-Haaser is a big man with 
i warm friendly smile Che pianist 
took the audience into his confidence, 
were, and played with a warmth 
and intimacy that must have melted the 
iciest of hearts, if any such were pres 
ent. Long after the printed program 
was done, the audience kept him play- 
And what did he play for 
Nothing but Beethoven—the 
Finale to Op. 26, the Rondo in C, Op. 
51, No. 1, a Bagatelle, and the Polo- 
naise, Op. 89 

Each was more eloquent than the one 
that went before it, or so it seemed 
And then, Mr. Richter-Haaser clapped 
his own hands to thank his listeners for 
coming. I can think of no pianist who 
could have played these works more 


iS il 


ing encores 


encores? 
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beautifully than he. And what a won- 

derful and revealing program it was! 
Who else has ever juxtaposed Schu- 
bert’s most Beethovenish sonata with 
Beethoven’s most Schubertian work— 
the Fantasy? Nor has anyone to my 
knowledge played Liszt’s rapturous 
Ballade here since Arthur Friedheim’s 
time. And what a tone poem Mr. 
Richter-Haaser made of it! This man 
has everything—technique to burn, a 
Singing tone that melts in the ear, lofty 
musicianship, plus heart, mind and soul. 
Rafael Kammerer 


Toby Saks .......... Cellist 


fown Hall, Dec. 13 (De Bach: Aria in ¢ 

or. Boccherini: Sonata No. 6 in A major 
Beethoven: Sonata N in A major, Op. 69 
Kodaly: Allegro molto vivace from Sonata, Oy 

unaccompanied, Elliott Carter: Sonata (1948) 
Tchaikovsky: Variations or a Rococo Theme, 
Oy 3. Bre 


This admirable recital marked the 
New York debut of Miss Saks as a win- 
ner of the 1960 Concert Artists Guild 
Award. She is 18 years of age, a stu- 
den at the Juilliard School of Music, 
and principal cellist of the Juilliard 
Orchestra. 

Sweetness of tone, a quietly but se- 
curely flowing lyrical approach that 
was very musical, and continuity of 
musical line were attributes of her play- 
ing. There were minor pitch and tone 
quality flaws, and a tendency to over- 
slur in the Bach and Boccherini works, 
but these almost entirely disappeared 
as the program proceeded. Her tech- 
nique manifested a high degree of ac- 
curacy and polish 

She identified herself 
with the contemporary 


ks Smit accompanist 


especially well 
idiom of the 


Carter Sonata, which was very evoca- 


tively performed. The Beethoven 
sonata was gracefully played within the 
limits of a small-scale interpretation. 
She coped ably with the difficult tech- 
nical and expressive challenge of the 
lengthy Kodaly movement with its 
wealth of sonorities—David J. Baruch 


Other Recitals 


Town Hall, Nov. 19.—Concert in 
Commemoration of the 50th Anni- 
versary of the Death of Leo Tolstoy. 
Beethoven: Sonata in A major, Op. 47 
(George Sementovsky, pianist, and 
Oscar Ravina, violinist). Rachmaninoff, 
Rimsky-Korsakoff, Malashkin: Songs, 
(Nicolai Gedda, tenor). Mozart: 
Sonata in B flat Major. Chopin: 
“March Funébre”. Kapuschinski: Vari- 
ations on a Theme of Paganini (Adam 
Kapuschinski). 


Town Hall, Nov. 27. 
Poole, duo-pianists. 
Beethoven - Thern: 
Moussorgski-Poole: “Pictures at an Ex- 
hibition”. Saint-Saéns: “Aquarium”. 
Milhaud: “Brasileira”. Mozart: Sonata 
in B flat major, K. 358. Poulenc: 
Sonata. Poole: Prelude in D minor. 
Bach-Maier: Sicilienne. Bach-Bauer: 
Fantasia and Fugue in A minor. 


Parsons and 
Just: Sonata in C. 
Turkish March, 


Town Hall, 
Chertok, baritone 
companist 


Nov 20.—Kenneth 
John Wustman, ac- 
Arias and songs of Handel, 


Durante, Falconieri, Cesti, Schubert, 
Ravel, Hebble, and Tchaikovsky. 


Caspary Auditorium, Nov. 30.—Con- 
temporary Music Society. Anahid Aje- 
mian, violinist. Gloria Wynder, so- 
prano. Nikolais Dance Company. 
Henk Badings: Capriccio for Violin and 
Electronic Orchestra. John Cage: In- 
terludes from “The Marrying Maiden”. 
Richard Maxfield: “Perspectives”. 
Henry Brant: “The Crossing”. Alwin 
Nikolais: Eight Compositions of Ab- 
tract Dance. 


Carnegie Recital Hall, 
LuCretia Ferre, soprano. 
son Hall, accompanist. Arias and songs 
of Peri, Haydn, Gluck, Beethoven, 
Schumann, Schubert, Wolf, Sol Cohn, 
Solon Alberti, John Alden Carpenter, 
Roger Quilter, Edward Harris, Gerald 
Finzi, Debussy, Faure, Poldowski, 
Puccini, Leoncavallo. 


Dec. 4.- 
Robert Pay- 


New York Historical Society, Dec. 4. 

Amor Musicae. Claudia Lyons, direc- 
tor. Telemann: Trio Sonata in F 
major. Book: Dance Suite. Seixas: 
Toccata in D minor. Bach: “Italian” 
Concerto, Prelude in F minor. Handel: 
Sonata in A minor. 


The New School, Dec. 7.—A con- 
cert of music of India. Shirish Gor, 
sarode; Jack Fisher, sitar; Anila Gor, 
singer; Lota, sitar; Sushil Mukerjee, 
bansuri and singer; Mohan Samant, 
sarangi; and B. K. Sinha, singer. 


Dec. 13.—Moura 
Beethoven: 32 Vari- 
ations in C minor. Brahms: Paganini 
Variations. Works of Chopin, Schoen- 
berg, Bartok, and Liszt. 


Mannes College, 
Lympany, pianist. 


Mannes College, Dec. 14. 
Burton, flamenco dancer. 


ORCHESTRAS 
IN NEW YORK 


Orchestra of America 
Opens Second Season 


Carnegie Hall, Nov. 1 Orcl 
cea, Richard Korn, conductor; Benny Goodma 

arinet Hommann: Symphony in F Flat 
Riegger: Sinfonietta, Of 73 (First Perfor: 
ince). Copland: Clarinet Concerto. Barber 


Guy 








estra 


~_ Ne 2, Op. 17. Gershwin: “An American 

The modest and reasonable idea of 
an American orchestra devoted to 
American symphonic works may ap- 
pear to the commercial mentality so 
revolutionary that the very fact of its 
opening a second New York season still 
intact calls for warm congratulations. 
Its resolve to cover the field historically 
further attests its seriousness of purpose 
and indifference to fashion. Being 
neither “standard” nor “avant garde”, 
it has neither a large nor a heated fol- 
lowing. 

Richard Korn’s podium personality 
does not generate heat either. He is a 
dependable but not an exciting con- 
ductor. He has organized a superb en- 

(Continued on page 240) 
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semble, but has not yet succeeded in 
bringing it completely to life. That 
much was clear from the more familiar 
pieces by Gershwin, Copland, and Bar- 
ber. It made an especially peculiar 
effect in the Copland Concerto, in 
which Benny Goodman, who commis- 
sioned it in 1948, was intensely alive 
to his very toes—as shown by his re- 
current foot tapping. It was, oddly 
enough, Mr. Goodman’s first _per- 
formance of the Concerto in New York, 
and, though beautifully executed, was 
certainly not his best. The fine tone of 
the orchestra was most apparent in 
Barber's romantic Essay, whereas 
Gershwin’s limpid scoring became 
strangely thick at times. 

The need for a defter touch was ap- 
parent also in Wallingford Riegger’s 
new Sinfonietta, a work of Ivesian im- 
pudence which entirely forsook his 
usual modernisms for a protracted dal- 
liance with Stephen Foster-like har- 
monies and tunes. The middle move- 
ment, a solemn march with a perfunc- 
torily noisy ending, sounded fine, but 
the guileless finale never got off the 
ground 

The Charles Hommann Symphony, 
composed for the Moravian musicians 
of Bethlehem, Pennsylvania, sometime 
in the early 19th Century, owed far 
more to Stamitz, pére et fils, than to 
American characteristics, and could 
easily be substituted for any product of 
Mannheim 

The concert also celebrated Barber's 
SOth birthday, Copland’s 60th, and 
Riegger’s 75th. Mr. Riegger and Mr. 
Copland were both present. Happy 
birthdays! Jack Diether 


Novaes plays Schumann 

Chavez conducts 

Carnegie Hall, Nov, 19.—New Y 

t ! Carlos ( havez conductir 
piano s st. Carter: “H 
Schumann Concert for 


ra. Strauss: “Don Quixote” 


Guiomar Novaes has long been 
known for the rich resources of tone 
with which she plays. Her interpreta- 
tion of the Schumann Concerto was 
deeply personal but stopped short of 
eccentricity. The work is seldom per- 
formed with as wide a variety of tonal 
colorings, even within a single phase. 
Some were perhaps inappropriate to the 
tender and fragile concerto, but it was 
beautiful piano playing, nonetheless. 

Under Carlos Chavez, the orchestra 
all too often lagged fractionally be- 
hind the soloist, creating a metric im- 
balance that was distressing. In the 
Strauss work, the orchestra sounded 
virtuosic in many sections. But 
again the performance was not clean 
either rhythmically or tonally. The or- 
chestra’s first desk cellist, Laszlo Varga, 
was splendid in his solos. 

Carter's “Holiday Overture” was 
written in 1944, and it was interesting 
to see how it presaged the style of his 
later works. It shows a fairly mild 
harmonic and melodic structure, but 
the rhythm and counterpoint are pure 
Carter. He believes that true counter- 


once 
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point is not only a careful handling of 
one theme, but that there should be 
at least two separate ideas moving at 
the same time. These melodic frag- 
ments should be rhythmically distinct, 
and in his recent string quartets the 
idea comes to full fruition. 


The Overture displayed a _ robust 


spirit and clear, brilliant orchestration. 

Once again, however, the performance 

was not all that could be desired. 
—Stephen Addiss 


On the afternoon of Nov. 20, 
Mozart’s Symphony in G minor, was 
substituted for the Schumann Concerto. 
As with the other works, Mr. Chavez 
approached the symphony from an in- 
dividualistic point of view. Sometimes 
this proved convincing; more often it 
did not. 

After a nicely textured, lilting begin- 
ning, the first movement slowed to a 
more and more lumbering, exasperating 
tempo. The succeeding movements 
continued along the same lines. Mr. 
Chavez’ approach to Mozart was well- 
intentioned, but something less than in- 
spired. Lester Trimble 


Mitchell Conducts 
Stunning Prokofieff Fifth 


rnegie Hall, Nov. 21—National Symphony Or 
tra, Howard Mitchell 

pianist 

” Liszt: Piano Concerto N l 
ymphony N - 


conducting Jorge 
William Schuman: “New Englat 
Proko- 


Howard Mitchell has been doing an 
exemplary job with the National Sym- 
phony for some years now. Judging by 
this concert, however, he is not content 
to hold the orchestra at an achieved 
level of excellence, but is aiming at 
positive grandness. He does not have 
far to go. I have never heard the Na- 
tional Symphony sound so luxurious 
and mature as it did on this occasion. 

William Schuman’s “New England 
Triptych,” a set of three orchestral 
pieces after William Billings, were as 
fresh, original, and ingratiating as they 
had seemed on an earlier hearing. The 
composer has accomplished something 
most difficult in these pieces, the fash- 
ioning of a work which communicates 
immediately with an audience, but does 
not stoop an inch to do so. One need 
not be ashamed to enjoy these hand- 
some pieces on first or twentieth hear- 
ing. 

Jorge Bolet, like the orchestra, seems 
to have increased his tonal amplitude. 
His performance of the Liszt Concerto 
was not only technically brilliant but, 
in terms of sheer tone, a rouser. In 
lyrical passages there was appealing 
immediacy within the framework of the 
Lisztian style 

But the real surprise of the evening 
came with Prokofieff’s Fifth Symphony. 
Mr. Mitchell had clearly studied this 
score with a fresh eye, directed toward 
an accurate, contemporary Russian 
style of performance. Texturally, the 
piece was clearer and lighter than one 
is accustomed to hearing it in this coun- 
try. Massive dimensions were achieved 
not by bulking or by resorting to naked 
vehemence, but by combining a sharp- 
edged rhythmic approach with authen- 


tic, Prokofieffian lyricism. It was a 
stunning performance, and deserved to 
be recorded. —Lester Trimble 


Ormandy Conducts 

Bartok Opera 

Carneige Hall, Nov. 22.—Philadelphia Orchestra, 
Eugene Ormandy, conductor. Rosalind Elias, 
mezzo-soprano; Jerome Hines, bass. Beethoven: 
“Lenore” Overture No. 1; Symphony No. 1 
Bartok: “Duke Bluebeard’s Castle” (Opera in 
One Act), Op. 11 


This was one of :the most dis- 
tinguished concerts that Eugene Or- 
mandy and the Philadelphia Orchestra 
have ever given here. As we slide down 
the crest of time’s wave into the second 
half of the 20th century, it becomes in- 
creasingly obvious that the towering 
master of the past fifty years was Bela 
Bartok. In him and in his music all of 
the elements of genius were beautifully 
balanced. He was intellectually supreme. 
He literally conceived and shaped a 
musical language of his own, with a 
boldness, an originality, and a com- 
prehension of the past from which he 
was forging ahead that were awe- 
inspiring. But he was equally im- 
pressive as a human being. He had 
suffered untold agonies of body and 
spirit, yet he remained very close to 
life and a great humanist in his music. 
In him, the triumphs of the human 
mind are matched by the universal 
compassion of the human heart. He is 
as basic as Johann Sebastian Bach. 

The relatively early opera “Duke 
Bluebeard’s Castle” was composed in 
1911, when Bartok was 30. Charac- 
teristically, he found his inspiration in 
a libretto by Bela Balazs that treats the 
legend from a psychological and sym- 
bolistic point of view. The central theme 
of this tragedy is the loneliness of man, 
who cannot escape his compulsion to- 
wards the impossible ideal through 
woman, and the suffering of woman, 
who sacrifices herself without fore- 
seeing the futility of her act. It was 
sung in Chester Kallman’s_ English 
adaptation at this performance. 

The music is a fascinating blend of 
influences, transfused by Bartok’s origi- 
nal genius. We have traces of De- 
bussy’s impressionism, but stronger and 
earthier in fibre and more monochro- 
matically handled. There are passages 
of Straussian gorgeousness, as in the 
scene of the treasure chamber, but, 
again, blended with a functionalism and 
severity that are Bartok’s own. The 
score is like one of those fantastic 
caverns at Majorca, in which one 
magical shape succeeds another, all 
carved in immortal stone by nature. 

Miss Elias and Mr. Hines not only 
sang superbly, but they identified them- 
selves with the characters. And Mr. 
Ormandy and the orchestra provided 
them with a magnificent surrounding 
tissue of sound. To all of them our 
deepest thanks for an _ unforgettable 
experience! 

The Beethoven overture and sym- 
phony were played with incredible 
lustre, balance, and elegance. If the 
orchestra had been a string quartet, it 
could not have achieved more flawless 
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integration, yet there was nothing weak 
Or miniature about the performances. 
In short, perfection. 

My last paragraph must change from 
heartfelt praise to heartfelt condemna- 
tion—of certain members of the audi- 
ence. During the Bartok there was 
almost a steady procession of scattered 
couples towards the doors. Do these 
people fail to realize how rude, how 
provincial, how offensive their be- 
havior is? How would they like it, if 
people trampled over them and clumped 
up the aisle during the slow move- 
ment of Beethoven’s Ninth or Brahms’s 
Fourth? The barbarous manners of 
American audiences are a national dis- 
grace, both in the concert hall and at 
the opera. We have eliminated spitting 
on the floor in public places. Now we 
must teach people how to respect music. 

Robert Sabin 


Rosbaud Makes Debut 
With Philharmonic 


Y 
( 


Handel: Concerto Gross 
Mozart: Sympl 
Beethoven: 


It you would know a _ conductor’s 
true status as a musician, do not watch 
him—watch the orchestra! It was ob- 
vious within a few moments of the be- 
ginning of the Handel Concerto Grosso 
on this program that the Philharmonic 
men knew that they were playing for 
a master conductor and were enjoying 
the experience enormously. Through- 
out the afternoon, one had the feeling 
that the orchestra knew precisely what 
Mr. Rosbaud wanted and was giving it 
spontaneously, with no fuss or feathers. 

Born in Graz, Austria, in 1895, Mr. 
Rosbaud studied at the Hoch Conserva- 
tory in Frankfurt-am-Main, where he 
later became director of the Frankfurt 
Radio and conductor of its orchestra. 
Under his leadership this organization 
became a world-renowned center of 
contemporary music. After the war, at 
the request of the American Military 
Government authorities, he became 
conductor of the Munich Philharmonic 
He then took over the leadership of 
the Orchestra of the Southwest Ger- 
man Radio in Baden-Baden, a position 
of great influence. Since 1948 he has 
been guest conductor at the Aix-en- 
Provence Festival, and he also con- 
ducts the Tonhalle Orchestra in Ziirich 

A slender, slightly stooped, scholarly 
looking man, Mr. Rosbaud is anything 
but a professor in his conducting. For 
his introductory program (his actual 
debut was on Nov. 24 at the “Pre- 
view’) he had not chosen any of the 
modern works for which he is famous, 
but classical fare 

In the Handel, Mr. Rosbaud forced 
me to enjoy something of which I mor- 
illy disapprove always a delightful 
experience whether in music or in life. 
He flew straight in the face of stylistic 
correctness by using the full string body 
ind a huge scale of sonority. But in 
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Carl Ullmann 
Hans Rosbaud 


spite of this, the piece was clear and 
well-integrated, and I even enjoyed 
John Corigliano’s somewhat lush play- 
ing of the proud violin solo part. 

The Mozart “Jupiter” was conducted 
in true Austrian style, with impeccable 
transparence, rhythmic vitality, and 
carressing loveliness of tone in the slow 
movement. The contrapuntal marvels 
of the finale were unobtrusively but un- 
erringly revealed. 

The only fault that I could find with 
Mr. Kogan’s performance of the 
Beethoven Concerto .was that it was too 
beautiful. Does he not realize the 
dangers of playing Beethoven so 
smoothly, so effortlessly, so songfully? 
How are people going to know that 
he is profound, if he does not wrestle 
with his instrument, force his way 
roughly through the difficult passages, 
and generally give the effect of blood, 
sweat and tears? Mr. Rosbaud, too, 
made the mistake of being utterly 
simple and direct, instead of making 
the music sound problematic. Oddly 
enough, the audience seemed to ap- 
prove and gave the artists a memorable 
ovation! —Robert Sabin 


Kostelanetz Launches 
“Pop” Series 
Carnegie Hall, Nov. 26 New York Philhar 
monic, Andre Kostelanetz, conducting. Moura 
Lympany, pianist. Saint-Saéns: Overture t 
“The Yellow Princess”. Beethoven: Symphony 
No. 1. Ravel: “La Valse’. Rachmaninoff: Piano 
Concerto No. 2. Mussorgsky: Dance 
Persian Slaves from ‘“Khovantchina’”’ 
Bennett: “Jerome Kern.—A Portrait in Music” 
Andre Kostelanetz returned to the 
podium to conduct the first of his three 
scheduled Special Saturday Night popu- 
lar-priced concerts with the Philhar- 
monic on this occasion and the pro- 
gram he chose was well-designed to ap- 
peal to a variety of tastes. 


The seldom-heard, delightful Saint- 
Saéns Overture proved to be a good 
opening number. It was followed by a 
sparkling performance of Beethoven's 
Haydnish and Mozartean Symphony. 
Mr. Kostelanetz’ penchant for lush 
sounds had full play in his brilliant 
reading of “La Valse” and again in Rob- 
ert Russell Bennett’s slick arrangements 
of five popular Jerome Kern songs. 


The highlight of the evening, how- 
ever, was Miss Lympany’s performance 
of the familiar Rachmaninoff Concerto. 
Miss Lympany has always shown an 
especial affinity for Rachmaninoff’s mu- 
sic and her playing of the C minor Con- 
certo was both brilliantly virtuosic and 
lyrically persuasive. 

When it comes to power, Miss Lym- 
pany can compete with the iron-muscled 
young male members of the piano-play- 
ing fraternity and her tone, where neces- 
sary, was bold enough to over-ride the 
full tuttis of the orchestra without be- 
ing bangy or hard. The songful melo- 
dies that dot the work, and the sombre 
slow movement were communicated 
without resort to sentimentality. Mr. 
Kostelanetz and the orchestra matched 
her performance with sympathetic sup- 
port. —Rafael Kammerer 


Mantovani and His Orchestra 


Carnegie Hall, Nov. 28.—Mantovani 
and His Orchestra played arrangements 
of light music by Rodgers, Strauss, 
Porter, Lehar, Foster, Mantovani and 
several others, including many favorite 
popular tunes. The instruments were 
those of the standard symphony orches- 
tra, with the addition of an accordion 
and a vibraphone. 

The group’s playing was of a high 
caliber by all criteria—carefully bal- 
anced, smooth, brilliantly assertive, as 
required. The arrangements—polished, 
clever, always effective—did not fail to 
please the large audience. 

Mantovani had a friendly, gracious 
manner, and absolute control over his 
men. There was also an element of 
good theatre in the humorous byplay 
between conductor and percussionist, 
which everybody knew was prearranged 
but nonetheless enjoyed. 

—David J. Baruch 


National Orchestral Association 


Hunter College, Nov. 29.—Schumann: Overture 
Scherzo and Finale. Op. 52, Konzertstueck for 
Four Solo Horns, Op. 86. Saeverud: “Sinfonia 
Dolorosa”, Op. 19. Bartok: Violin Concerto 
No. 2. John Barnett, conductor. Gabriel Banat, 
violin 


One of the blessings for the up-and- 
coming orchestral player is the National 
Orchestral Association. Under the able 
direction of John Barnett, the orches- 
tra has a well-balanced tone and a fresh 
and vigorous approach to the music at 
hand. 

Commemorating the sesquicenten- 
nial of Schumann’s birth, Mr. Barnett 
choose two infrequently played works. 
The Op. 52 (a piece which should be 
better known) contains a wealth of 
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melodic material which the composer 
develops in an often fascinating man- 
ner. The “Konzertstiick”, while inter- 
esting as a novelty, lacks the inventive- 
ness of the first work. To complicate 
matters it puts very difficult technical 
demands upon the four soloists, who, 
in this concert were plagued with a bad 
case of nerves. The orches‘ra in both 
works played with enthusiasm and 
precision. 

Having its first performance in New 
York, Harald Saeverud’s “Sinfonia 
Dolorosa” uses simple material which 
just misses being commonplace. The 
composer effectively treats this material 
with a technique that utilizes repetitive 
devices which eventually build the piece 
into its somewhat obvious climax. The 
orchestra, particularly the _ strings, 
played with much expertness. 

The best playing of the evening was 
in the Bartok concerto. With its long 
ind rhapsodic lyric line this work re- 
veals Bartok at his best. There is never 
any straining for sensational virtuosity, 
never any attempt to include material 
which is extraneous to the piece as a 
whole, never any deviation from mak- 
ing every note meaningful and expres- 
sive. Mr. Banat’s beautiful playing 
caught the haunting and ominous shad- 
ows as well as the soaring lyric flights 
of this memorable work. It was obvi- 
ous that the orchestra had taken great 
care in its rehearsals—Richard Lew:s 


Schuman Seventh 
In New York Premiere 
( gie Hall, N O—Bostcon Sus 


‘ Mune Fauré Pelleas et 
lf ' 


Suite. William Schuman: Symy 


I t Y ork Besthoven: 
ny N 

When William Schuman’s Symphony 
No. 6 had its premiere in New York 
a few seasons ago, that instinctive musi- 
cal geiger-counter that each one of us 
has inside him began to buzz furiously 
in me, and I felt that | was confronted 
with a profoundly significant and mas- 
terly work. For Schuman is a man of 
his own time, a tough, brilliant and 
honest musical thinker, a visionary, and 
a completely individual craftsman. One 
measure is enough to say: “This is Wil- 
liam Schuman!” 

All of which, you have doubtless 
already guessed, gentle and clever 
reader, is a prelude to the regretful 
confession that the geiger-counter stub- 
bornly refused to buzz for his Sym- 
phony No. 7. The same technical as- 
surance and sharpness of profile are 
there. The way in which the thematic 
figures at the opening wind their way, 
clashing against each other but always 
pursuing a logical course and adding 
up to a dynamic design, the powerful 
piling up of polyharmonic passages that 
have the force of a tonal avalanche, the 
unbelievably extended tension of the 
melodic lines in the section marked 
cantabile intensamente”, the jazzy, 
dancing, rhythmic impetus of the finale 
all of these are echt Schuman 
But somehow this symphony sounds 


made and not born to me. I miss the 
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inner spiritual eloquence, the irres »s- 
tible over-all logic, the sense of fateful- 
ness and direct speaking that took one 
by the throat, so to speak, in the Sixth. 
As I said to my companion: “Why 
doesn’t he stop flexing his muscles and 
strike home?” 

Of course, one hearing is not enough 
to permit a very thorough or weil- 
digested estimate of a work of this com- 
plexity and power. I hope I shall 
change my opinions with further ac- 
quaintance, for I have always been one 
of Schuman’s staunchest admirers. But, 
for the present, this Seventh seems to 
me forced and hollow, for all its tech- 
nical brio. Mr. Munch and the or- 
chestra played it with a sense of de- 
votion and conviction, and Mr. Schu- 
man was Called to the stage to acknowl- 
edge the applause. 

The Fauré Suite is a great favorite 
of Mr. Munch, and the orchestra al- 
ways plays it so exquisitely that I find 
it impossible to protest against his per- 
sistent programming of so tenuous a 
work. His interpretation of Beethoven's 
Seventh was rough, rhythmically erratic, 
unsubtle in phrasing, and generally un- 
distinguished. Even the aristocratic 
Boston artists sounded plebeian. 

—Robert Sabin 


Rosbaud Conducts 
Modern Program 


New Yorl il 


Dec 4, k Ph 
Rudolf 


Hans 


Rosbaud conducting. 


Schoenberg Five Pieces for 

16. Webern: Six Pieces for Or 
Hindemith: Concerto for Orches 
Brahms: Piar Concerto, N« 1, D 


For many years, glowing reports of 
Hans Rosbaud’s mastery as a conductor 
of modern music have been coming 
over the ocean, and this program gave 
New Yorkers a chance to confirm them. 
1 am happy to report that the praise 
was not in the least exaggerated. Mr. 
Rosbaud possesses the late Dimitri 
Mitropoulos’ fabulous mental grasp (he 
conducted the Schoenberg, Webern and 
Hindemith scores from memory, cuing 
everything necessary). But he expresses 
it without theatricality. A pointed 
finger, a glance, a single arm gesture 
are enough to guide the players through 
the thorniest paths and most tremendous 
effects. 

Under Leonard Bernstein the New 
York Philharmonic has regained its po- 
sition of leadership in the nation’s mu- 
sical life, and the men play works of 
our century as devotedly as they do 
Beethoven and Brahms. One felt that 
the audience was really held by the 
fantastically imaginative and powerful 
Schoenberg pieces, aided in its com- 
prehension, no doubt, by Edward 
Downes’s admirable program notes— 
the best I have seen in a long time. 

Even more hypnotic was the effect 
of the exquisite Webern works. People 
seemed to understand that this was a 
question of a musical world in a grain 
of sand, and not of mere miniatures. 
Furthermore, Mr. Rosbaud paid his 
listeners the compliment of assuming 
that they understood. He allowed 
enough of a pause between each piece 


to let the impressions sink in and to 
prepare them tor the next one. 

It is easy to see why the Hindemith 
Concerto for Orchestra has been com- 
paratively neglected. Composed in 
1925, it is one of his most athletic, in- 
tellectual, hard-grained works, and il 
is extremely difficult to play, to boot. 
It calls for virtuoso playing from the 
orchestral soloists, especially the solo 
violin, and Mr. Rosbaud had several 
of the men take solo bows, a gracious 
gesture that more of his American col- 
leagues should emulate. 

In many ways Rudolf Firkusny’s ap- 
proach to the Brahms D minor Con- 
certo is like Rudolf Serkin’s. It has 
the same heroic style, impassioned in- 
tensity, boiling energy, and, in the lyric 
passages, what the Germans call /nnig- 
keit. If Mr. Firkusny tore into some 
of the big passages too violently and 
occasionally was too scrupulous about 
setting off details such as the octave 
trills, he was always convincing. It was 
a wonderfully sincere and courageous 
performance. I wish that some of our 
young pianistic engineers would tear a 
leaf out of Mr. Firkusny’s book and 
risk their necks and hearts in what they 
play. The accompaniment was elo- 
quent, richly detailed, and spacious. 
Mr. Rosbaud, too, is a Brahmsianer. 

—Robert Sabin 


Nilsson Is Soloist 
With Orchestra 


Carnegie Hall, Dec. 4 Symphony of the Air 


Tibor Kozma conducting. Birgit Nilsson, s 
prano. Weber: Overture to “Der Freischuetz”’ 
Beethoven: ‘‘Ah, perfido”’. Verdi: Overture t& 
“La Forza Del Destino”; “Moro, ma prima in 
grazia”’, from “Un Ballo in Maschera”’; “Pace 
pace!”, from ‘“‘La Forza del Destino”. Wagner 
“Dich, teure Halle”, from “‘Tannhaeuser”; Sieg 
fried’s Death Music from “Goctterdaemmerung” 
Immolation Scene from “Goetterdaemmerung” 


This gala concert, given for the bene- 
fit of the City Symphony of New York 
and for the Clarion Music Foundation, 
two of our worthiest musical institu- 
tions, enabled New Yorkers to hear 
Birgit Nilsson in Verdi as well as Wag- 
ner. Since her historic debut at the 
Metropolitan Opera on Dec. 18, 1959, 
as Isolde, local music lovers have been 
agog about how she would sound in 
other roles. And the recent sensational 
success of the RCA Victor “Turandot” 
recording in which she sings the title 
role had added to the flames. 

Miss Nilsson carried off the concert 
in the grand manner, clad in a sheath 
gown with shining sequins and floating 
blue scarves. Her greatest triumph was 
in the Immolation Scene, which was 
followed by a tremendous ovation and 
bushels of flowers. But her Verdi was 
highly interesting to hear, and there is 
no question that audiences will be ex- 
cited to hear this voice in the Verdi 
roles. 

Truth to tell, she was not at her best 
in this concert, for various reasons 
some of them beyond her control. In 
the first place, the orchestra was, to 
put it tactfully, terrible. The brasses 
were extraordinarily flatulent; the 
strings did not exactly caress the ear; 
and Mr. Kozma’s highly choreographic 
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months, with photographs of both the 

Rome recording session and of Covent 

Garden’s important new “Cavalleria” 

production by Franco Zeffirelli. 
—John W. Clark 


Teutonic Frenchman 


Schumann: “Dichterliebe’’. Sechs Gedichte, 
Op. 90. “Requiem”. “Widmung”. “Die beiden 
Grenadiere”. “Aus den ostlichen Rosen”. 
Gerald Souzay, baritone. Dalton Baldwin, 
pianist. (Epic LC 3747, $4.98*). 


It will come as a surprise to no one 
that this is a superb recording. We 
have come to expect the ideal from Mr. 
Souzay and he rarely disappoints us. 
He is as much at home in this litera- 
ture as his German counterpart, Die- 
trich Fischer-Dieskau. As with Fischer- 
Dieskau, one could learn the German 
language from Mr. Souzay’s recordings, 
so finely articulated and idiomatic is 
his diction. This is not just a matter of 
pronunciation. It is a question of 
carefully molding the word sound to 
the tone. With Mr. Souzay, both are 
interrelated into a cohesive and ex- 
pressive whole. 

Does this new “Dichterliebe” record- 
ing then eclipse all others? I have not 
heard Aksel Schiotz’s disk on Danish 
Odeon but Mr. Souzay’s performance 
is On a more authorative plane than 
that of Cesare Valletti on RCA Victor. 
As for the Fischer-Dieskau recording 
on Decca and the Lehmann recording 
on Columbia the question becomes a 
highly personal one. For me Mr. 
Souzay’s voice is a bit too thin at times 
to be as highly expressive as Fischer- 
Dieskau or to burn with the intensity 
of Lehmann. But there is no question 
of his place, artistically, beside these 
two singers. 

The other side of the “Dichterliebe” 
presents both familiar and unfamiliar 
songs of Schumann. This disk contains 
the beautiful “Widmung”, which is ex- 
quisitely sung, and “Die beiden Grena- 
diere”, which is highly effective, as is 
the Sechs Gedichte of Op. 90 and 
“Aus den éstlichen Rosen”, 

Dalton Baldwin is Mr. Souzay’s sym- 
pathic partner in this album and the 
disk is technically excellent. 

—John Ardoin 


Balanced Tchaikovsky 


Tchaikovsky: Violin Concerto. Arthur Grumi- 
aux, with the Concertgebouw Orchestra of 


Amsterdam, Bernard Haitink conducting. 
(Epic Records LC 3745*, $4.98. BC 1109**, 
$5.98). 


The main virtue in this recording is 
its balance. Under Mr. Haitink, the 
Concertgebouw Orchestra gives a finely 
modulated performance, blending 
nicely with the soloist. The tempos are 
just, the spirit romantic without grow- 
ing sentimental. Mr. Grumiaux does 
not have the smooth and luscious tone 


of an Oistrakh, and his interpretation 
emphasizes strength rather than charm. 
Those interested in a firm and mascu- 
line reading of the work need look no 
further. The recording is very live. 
—Stephen Addiss 


Musical Inquiries 


Elizabethan and Jacobean Ayres, Madrigals 
and Dances. New York Pro Musica, Noah 
Greenberg, Director. (Decca DL9406, $4.98*) 


Pro Musica Antiqua’s solidly based 
inquiries into lost ages of music con- 
stitute a great enhancement of the LP 
catalogue. Decca’s new item answers 
the dilemma of grouping a series of dis- 
parate vocal offerings by including in- 
strumental interludes at appropriate in- 
tervals. Thus the present issue seems 
to mirror the Elizabethan scene. 

Among the present’ selections, Dow- 
land’s “Flow my teares”, expressively 
managed by Russell Oberlin, and the 
same composer’s “Shall I sue” are the 
most familiar pieces. Others include a 
virile praise to “Tobacco”, Byrd’s Pa- 
von and Galliard for Harpsichord, 
the enchanting anonymous “La shy 
mize”, and the erotic “Lady if you so 
spight mee” by Dowland. Best of all 
are the evocative “London Street Cries” 
of Orlando Gibbons, where hawkings 
of “new Wallfleet Oysters, hard gurlicke 
hard, cowcumbers ripe, hot mutton 
pies” are alternatively voiced above a 
five-viol fantasy based on a Gregorian 
theme. This is a recording not to be 
missed. —John W. Clark 


Worth Investigating 


Falla: “The Three Cornered Hat”, Suites Nos. 
1 and 2. Ravel: “Alborada del Gracioso”; 
“Daphnis and Chloe”, Suite No. 2. Philhar- 
monia Orchestra, Carlo Maria Giulini con- 
ducting. Angel 35820, $3.98*) 


Schumann: Symphony No. 3 (‘“Rhenish”); 
Overture to “Manfred”. Philharmonia Orches- 
tra, Carlo Maria Giulini conducting. (Angel 
35753, $4.98*) 


Carlo Maria Giulini was jumped 
upon for some of his recent opera-con- 
ducting in London. The new Angel 
orchestral series on which he has em- 
barked suggests he can nurse his 
wounds amid cheering audiences in the 
concert halls. Of the French disk, the 
“Alborada” receives a glittering encase- 
ment, while the well-tried “Daphnis” 
surges as it should. Falla’s “Tricorne” 
(both suites) has the requisite sugges- 
tion of moon-struck squares, intrigue be- 
hind the jalousie blinds, and strutting 
national temperament. 

The muddy perils of Schumann’s or- 
chestration do not seem to weigh upon 
the Italian conductor’s shoulders; he 
makes the forces sing along and take 
a more than surface interest in the fun- 
damentally rousing score. One does not 
feel the “Cathedral” movement so awe- 
somely as in the Bruno Walter treat- 
ments of the past; nonetheless, Giulini 
makes musical sense, gets proper sounds 
from the almost infallible Philharmonia 
musicians, and manages to give his own 
growing individuality to this repertory. 
Angel offers decent reproduction to all 
the Europeans represented. 
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Sibelius: Violin Concerto in D minor. Jascha THIS is THE 
Heifetz, violin; Chicago Symphony, Walter 
Hend! conducting. (RCA Victor, LM 2435, 


$4.98"; also stereo, $5.98**) GREATEST 


Record collectors of a recent genera- 


. . ‘ 
tion will remember enthusing in the CONTINENTAL’ 


1930s over what seemed a new exten- 
sion of instrumental expression in the OF THEM 
Sibelius Violin Concerto, as exempli- 
fied by the Heifetz-Beecham perform- 
ance of that era. This new issue by 
Heifetz (who happily is at work in the 
studios, if all too rarely in public) 
places the Finnish composer’s score 
in a new light. It is nothing more 
than salon music, not much apart from 
Wieniawski or the so-tired Lalo “Sym- 
phonie Espagnole”. I don’t think it is 
the performance, although more trench- 
ant orchestral support might buoy up 
the soggy themes. The work itself 
sounds tired and passé, rhetorical and 
all too pat. Since its playing time barely 
exceeds 30 minutes, one regrets Heifetz 
was not induced to add some other 
work to raise listening interest. 


Strauss: “Die Fledermaus’. Philharmonia 
Orchestra and chorus directed by Otto Acker- 
mann. (Angel 3581B/L.* $9.90.) 

I suspect this recording was planned 
for Elisabeth Schwarzkopf, then recast 
last winter during her illness when all 
the other performers were assembled in the ore co. 
London. Mr. Ackermann’s leadership i 
is a specific deficiency here. Gerda 
Scheyer, the Rosalinda, could be CONTINENTAL ‘400’ 
Welitsch in her last American season, * ; 
eager, but oh, so breathy! Erich Kunz The New 4-track 
re yg wns “7 the spoken a eo exciting Stereo-re cord/stereo-playback 
jailer. Wilma Lipp’s Adele still sparkles, . ‘ _ wpearder 
albeit with ort The set is seta specifications tape recorder 


disappointing on the new Norelco guild-crafted by 


poh : | CONTINENTAL ‘400’ Philips of the 
ac : ¢ antata lo 169, “Gott sol allein mein (EL3536/54) provide only N , L a 
Sp ye Fe anindicaton of what “the great ‘Netherland 
tralto; chorus of the Netherlands Bach Society est Continental of them all” holds in 
~~ en Orchestra. (Epic LC 3683, .; store for the music lover, studio-recordist or 
high fidelity enthusiast who is seeking fes- 
Here is valid music-making (recorded sional ee stereo machine os ae ice 
at a recent Holland Festival) by mainly lpm 
Netherlands forces. The interest resides * FOUR-TRACK STEREOPHONIC RECORDING AND 
in a new contralto, Aafje Heynis, a PLAYBACK ¢ FOUR-TRACK MONOPHONIC RECORDING 
Danish contralto, who startlingly re- AND PLAYBACK ¢ THREE TAPE SPEEDS—1%, 33, AND 71, IPS 
minds one of Kathleen Ferrier. The * COMPLETELY SELF-CONTAINED, INCLUDING DUAL RECORD- 
nays Ol me — — ING AND PLAYBACK PREAMPLIFIERS, DUAL POWER AMPLIFIERS AND 
dust Mahler’s “Das Lied” in pe TWO NORELCO WIDE-RANGE LOUDSPEAKERS (SECOND IN LID) 
dant ie Qe strong reason for listen- * CAN ALSO BE USED AS A QUALITY STEREO HI-FI REPRO- 
ing. John W. Clark DUCING SYSTEM WITH TUNER OR RECORD PLAYER ¢ 
FACILITY FOR MIXING PHONO AND MIKE INPUTS 
*¢ HEAD-GAP WIDTH —.00012” ¢ FREQUENCY 
RESPONSE—S5O TO 18,000 CPS AT 7}, IPS ¢ 
RADIO WOW AND FLUTTER—LESS THAN .15% Pale 
AT 7% IPS ¢ SIGNAL-TO-NOISE convincing 
LY Ly RATIO—48 DB OR BETTER ¢ demonstration 
a : t CROSSTALK —S5S5S DB ¢ of all of the features 
In October 1960 the Fromm Foun- PORTABLE ¢ STYLED BY and qualities that 
dation, in collaboration with Chicago THE CONTINENT’S na the Continental 
station WFMT, launched the broadcast | ata TOP DESIGNERS ‘Contin ect ab 5 
series “Composers on ( omposers.”” dual clement ¢ RUGGED all.” eae . , fa . 8 
During this series, such notable Ameri- stereo- hi-fi ah te = 
can composers as Milton Babbitt, Elli- nae ° yt nae sas 
ott Carter, Aaron Copland, Leon on ‘ane tate Hine — sed 
Kirchner, Ernst Krenek, and Roger sescee eal de 
Sessions talk on their own music. The ee te 


equipment pie American Philips Co., Ine. 
igh Fidelity P 3s Divisi 
music of Bartok, Berg, Hindemith, SONTORENTAL een ee 
: 7 | 400 
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Schoenberg, Stravinsky, and Webern, is 
discussed by fellow composers who are 
closely identified with the work of these 
masters. Each of the 12 lectures is illus- 
trated with musical examples. All pro- 
grams are introduced by Paul Fromm. 

The National Association of Educa- 
tional Broadcasters has made the entire 
series available to its 104 member sta- 
tions for broadcast during January, 
February, and March, 1961. The 
United States Information Agency has 
placed tapes of the broadcasts at its 
principal outposts and the Library of 
Congress has requested the series for its 
permanent collection. In addition, the 
Foundation will donate copies to liberal 
arts colleges and universities throughout 
the country. 

The Foundation’s purpose in launch- 
ing this series is to bring the audience 
into closer contact with contemporary 
music. It hopes that by providing an 
unencumbered forum for the compos- 
ers point of view it will far transcend 
the realm of music-appreciation lectures 
or educational treatises and become, in 
itself, an expression of our cultural vi- 
tality. If the series serves to reduce, in 
however small measure, the cultural lag 
that plagues our musical life, this hope 
will have been abundantly justified. The 
12 programs are: Arthur Berger on 
Igor Stravinsky; Ernst Krenek on Ernst 
Krenek; Milton Babbitt on Arnold 
Schoenberg; Elliott Carter on Elliott 
Carter; Ross Lee Finney on Alban 
Berg; Aaron Copland on Aaron Cop- 
land; Karl Kohn on Bela Bartok; Roger 
Sessions on Roger Sessions; Ernst Kre- 
nek on Anton Webern: Nikolai Lopat- 
nikoff on Paul Hindemith: Leon Kirch- 
ner on Leon Kirchner; and Milton Bab- 
bitt on Milton Babbitt and electronic 
muSIeo 





TELEVISION 











Philharmonic in Berlin 


Leonard Bernstein brought the New 
York Philharmonic back to millions of 
American television viewers by way of 
Berlin on November 24th, in the orga- 
nization’s first TV appearance this 
season. Using films made during the 
Orchestra’s visit to Germany last Sep- 
tember, the hour-long production in- 
cluded Mr. Bernstein’s usual provoca- 
tive combination of commentary and 
musical illustration. This time the con- 
ductor discussed the universality of 
Beethoven, with the C major Concerto 
as the main musical illustration. Ac- 
cording to reports, Bernstein conducted 
the Concerto from the keyboard three 
different times that day; the interpreta- 
tion that was televised suggested neither 
fatigue nor boredom in any of the 
executants 

The second Bernstein-Philharmonic 
hour was scheduled for Christmas after- 
noon, with a repeat of last year’s holi- 
day concert, with Marian Anderson, 
the St. Paul’s Cathedral Choir of Lon- 


don, and the Schola Cantorum of New 
York. Further events in the award- 
winning CBS series include two Young 
People’s Concerts on Jan. 8 and Feb. 
12, and two ninety-minute special Phil- 
harmonic programs on Jan. 22 and Feb. 


+ 


26. —John Clark 
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Birgit Nilsson 
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conducting did not atone for some very 
sloppy playing. 

In the second place, Miss Nilsson 
does not have the ease on the concert 
stage that she has in the opera house. 
The unusually “live” acoustics of Car- 
negie Hall seemed to startle her, 
especially in the Verdi music. One felt 
at times that one was hearing Verdi's 
“Ring”. In her praiseworthy attempts 
to obtain a spinto quality, she miscal- 
culated in some passages, veering from 
a very loud, round tone to a filed-down 
thread. Nonetheless, in such things as 
the “Pace, pace!” she brought down 
the house. 

Soon she will be back at the Metro- 
politan and we shall hear her in her 
natural environment, so to speak. And 
with time she will doubtless acquire 
those arts of concert projection that 
make it possible to create something of 
the excitement and dramatic illusion of 
the opera house on the concert plat- 
form. Robert Sabin 


Monique Haas Soloist 
With Boston Symphony 


Carnegie Hall, Dec. 3, 2:30.—Boston Symphony, 
Charles Munch conducting. Monique Haas, pi- 
anist. J. S. Bach: Suite No. 4, D major. Mozart: 
Piano Concerto, D minor, K. 466. Walter Piston: 
“Three New England Sketches.” Ravel: Piano 
Concerto for the Left Hand. 


To play Mozart’s D minor Concerto 
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and Ravel's Concerto for the Left Hand 
in one afternoon is a test not only of 
stylistic versatility but of physical ad- 
justment and endurance. Miss Haas 
acquitted herself very well on all ac- 
counts. Her Mozart was polished, as- 
sured, and well integrated with Mr. 
Munch’s accompaniment. It was not 
inspired playing, but it was intelligent 
and cultivated. 

The Ravel had an exciting sweep and 
plenitude of tonal color. Offhand, one 
would say that this is a man’s concerto, 
but Miss Haas performed it with 
amazing strength and boldness. It is a 
fascinating score, completely unortho- 
dox and full of originality. Every time 
that I hear it, I discover new things in 
it. The orchestra reveled in its dark, 
impassioned sonorities and rhythms. 

Piston’s neo-impressionistic “Seaside” 
keeps one constantly alert through its 
subtle harmonic shifts and 
iridescent color. But how mechanical 
is the “Summer Evening” and how 
humdrum are the “Mountains”! It is 
good to find him working program- 
matically, though, even if the results 
are not wholly satisfying 


Robert 


clouds of 


Sabin 


Pittsburgh Symphony 
Pays Annual Visit 


The 


usually 


Pittsburgh Symphony and _ its 
adventuresome conductor, Wil- 
liam Steinberg, departed from precedent 
in its annual visit by sticking to the 
tried and true 

The nearest thing to a novelty was 
Haydn's delightful Symphonic Concer- 
tante, a work not heard as often as it 
deserves to be. In this instance it served 
a dual purpose in rounding out the 
chronological order of the program 
the works were written between 1788 
and 1813—and showing that the Pitts- 
burgh Symphony has first - desk men 
equal to any in the business 

The Pittsburgh Symphony may lack 
the polish of some others, but it more 
than makes up for this by the warmth 
and beauty of its performances, and 
the rapport that exists between its mem- 
bers and conductor 

Mr. Steinberg is no prima-donna of 
the podium. He doesn’t have to be. 
Although the conductor's tempos were 
on the leisurely side, the music never 
sagged or failed to command attention. 
The Andante Cantabile of the “Jupiter” 
Symphony sang as it seldom does 

The humor in the Haydn work was 
brought out with deft virtuosity by the 
soloists, while Mr. Steinberg handled 
the orchestral counterplay in true con- 
certante style. The Beethoven Sym- 
phony, too, received as searching a 
reading as this reviewer can recall. All 
in all, this was a red letter night. 

Rafael Kammerer 

(Continued on page 250) 
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CARLO 


LOMBARDI 


“ONE OF THE GREAT AND ORIGINAL PIANISTS... 


The touch was mellow and delicate, the technique was excellent; and 


there was always the constant equilibrium . . . That which particularly 


impressed was the coloring." Il Tempo, Rome 


“UNCOMMON PLAYING . . « interpreted with that security which demon- 
strates the complete maturity of the artist." L'Italia, Milan 
“EXCEPTIONAL QUALITIES which inciude a beautifully mellowed touch, 
a well balanced execution, and an excellent technique in general, magnificent in 


certain phases of it." Corriere di Napoli, Naples 


“BRILLIANT TECHNICAL QUALITIES, 4g rigorous style and a beauti- 


ful expressive vein . . . a great success.” 
“EXCEPTIONAL TONE round and incisive . . 


and instincts . . . revealed technical qualities.” 


“UNLIKE HIS CONTEMPORARIES _. 


technical ability . . . clarity of detail . . 


Il Secolo XIX, Genoa 


. of a highly musical nature 
Giornale del Matino, Florence 


- @ppealing and musical tone . . . 
. dynamic judiciousness." Francis D. Perkins 
New York Herald Tribune 


Now Booking: 

NORTH AMERICA —September through November 1961 
EUROPE —December 1961 

NORTH AMERICA —Janvary through April 1962 


Management: 
MUSICAL ARTISTS 
119 W. 57th Street 
New York 19, N. Y. 
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for information contact: 
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Rysanek Soloist 

At U.N. Concert 

United Nations General Assembly Room, Dex 
1 New York Philharmonic, Karl Boehm con 
ducting Leonie 5 k, soprano. Mozart: 
Symphony No. 34, 8, with Minuet, K 
409. Giordano: * mamma morta” (“Andrea 
Chenier” Wagner: “Liebestod” (‘Tristan um 
Isolde”’ Tchaikovsky: Symphony N« } 


Leonie Rysanek was the superb solo- 
ist at this concert in honor of the 12th 
anniversary of the proclamation of the 
Universal Declaration of Human Rights. 
Of particular interest was her perform- 
ance of the “Liebestod” from “Tristan 
und Isolde,” a role not usually asso- 
ciated with her. She presented the 
music as neither tranquil nor transfig- 
ured. It was a radiant, fast-moving ex- 
pression of exultation. Her approach 
was one of triumph rather than resig- 
nation, and it had an immediate impact 
on the audience. I can well imagine 
that her Isolde would be a _ unique 
characterization and one which I hope 
the New York public will one day ex- 
perience. The aria from “Andrea 
Chenier” was gripping and showed how 
equally at home she is in the Italian 
repertoire. 

The Mozart Symphony No. 34, K. 
338, had been carried over to this con- 
cert from the regular Philharmonic pro- 
grams during the week. It is one of the 
last group of Mozart's symphonic works 
but one that is not too ofter performed. 
It lacks the traditional third movement, 
the minuet, and for this occasion Mr. 
Boehm interpolated a minuet, K. 409, 
which had been written for a_per- 
formance of the symphony in Vienna 
two years after its premiere. The per- 
formance was a delight. Mr. Boehm’s 
conception of the piece and the or- 
chestra’s execution were completely 
felicitous. 

Mr. Boehm conducted a fiery and 
masterful performance of the Tchai- 
kovsky Symphony, which drew a tre- 
mendous show of enthusiasm from his 
listeners. John Ardoin 


Orchestra of America 
Gives Schuller Premiere 


Kay, drums. Art hepher one 

George Antheil Jazz y” Arthur 

Kreutz Dixieland” I ) Gunther 

Schuller: Concertir for Jazz uartet and Or 
estra (First New York Performance) 


[he redoubtable Mr. Korn came up 
with a program in this second of a 
series of concerts devoted to works by 
American composers that, for all its 
musical worth or lack of it, was at 
least indiginous. The most ambitious 
of these was the late Arthur Shepherd’s 
“Horizons”, a large-scaled work in four 
movements—*“Westward”, “The Lone 
Prairee”, “The Old Chisholm Trail” 
and “Canyons”—based on familiar cow- 
boy tunes. 

Lushly orchestrated and calling for 
added percussion, piano and organ (the 
latter was omitted in this performance), 
taking 40 minutes to perform with cuts, 


Leonie Rysanek 


“Horizons” communicates, in a Holly- 
woodish sort of way, something of the 
Old West's grandeur and the melan- 
choly musings it inspired. Although the 
orchestra and Mr. Korn did little more 
than scratch the surface in this per- 
formance, Mr. Shepherd’s opus, dating 
from 1927, was well worth hearing and 
sustained interest despite its length. 

The three “jazz” works which fol- 
lowed purported to show the influence 
our “pop” music has had on certain of 
our more serious composers during the 
1920s, 1930s, and currently. Of these, 
Antheil’s “Jazz Symphony” had _ the 
virtue of brevity (8 minutes) and mock- 
ing insouciance. Mr. Kreutz’s “Dixie- 
land” Concerto, on the other hand, for 
all its cleverness and idiomatic writing 
for the solo clarinet, trumpet and trom- 
bone, seemed hopelessly contrived and 
about as Dixielandish as pretzels and 
beer. 

In his Concertino for Jazz Quartet 
and Orchestra, Mr. Schuller has written 
a sensitive score that allows the jazz- 
man ample scope for improvisation. 
Unfortunately, the doodling that passed 
for such on this occasion by the mem- 
bers of the Modern Jazz Quartet, for 
all its lovely sounds and delicate tonal 
tints, was anything but inspired. Bassist 
Percy Heath, an artist to the tips of his 
long fingers, was the only one who 
caught fire in his solo “riffs”. Needless 
to say, the Modern Jazz Quartet 
brought down the house. Mr. Kreutz 
and Mr. Schuller were present to ac- 
knowledge the applause their works 
called forth. —Rafael Kammerer 


Carter Symphony 
Given Local Premiere 


Brooklyn Academy of Music, Dec. 10 Brook 
lyn Philharmonia, Siegfried Landau conducting, 
with Nathan Milstein, violin soloist. Wagner: 
Overture to “The Flying Dutchman.” Elliot 
Carter: Symphony No. 1 (New York Pre 
miere). Mendelssohn: Violin Concerto. Tchai- 
kovsky: “‘Romeo and Juliet” Fantasy. 


With the current surge of interest in 


the music of Elliot Carter, some of his 
earlier pieces are being rescued from 
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limbo. His First Symphony was written 
in 1942 and revised a few years later, 
but this was its first local performance. 
The thematic and harmonic material 
of the work is simple, but constant 
rhythmic variation and melodic devel- 
opment keep it alive. The mood of the 
Symphony is joyful, from the quiet 
slow movement to the jazzy and exu- 
berant finale. The orchestration, how- 
ever, is less sophisticated than one 
would have expected. In short: not a 
major work but an enjoyable one. 

The performance of the Brooklyn 
Philharmonic was lively, and seemed to 
capture the spirit of the piece despite 
some imbalance between the orchestral 
choirs. Siegfried Landau also con- 
ducted spirited renditions of the fa- 
miliar Wagner and Tchaikovsky works, 
and joined Mr. Milstein in a brilliant 
reading of the Mendelssohn Concerto. 

Stephen Addiss 
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I wish that someone would tell me 
the secret of Graz in Austria. Obviously 
there is something in the water or the 
air (not to speak of historical tradition) 
that is especially favorable to the pro- 
duction of master conductors. For Hans 
Rosbaud, who completed a splendid 
two-weeks season with the New York 
Philharmonic just before Karl Boehm’s 
arrival, was born there in 1895, just a 
year after Mr. Boehm saw the light in 
the same charming city. 

Mr. Boehm, of course, was well 
known to us through his distinguished 
work at the Metropolitan Opera, but 
this was the first time that he had been 
given the opportunity to conduct sym- 
phony concerts here. And high time 
it was, for he triumphed immediately 
in a program that was a test of basic 
artistry and distinction of musical per- 
sonality. 

There is no composer but Mozart 
and almost any first-rate Austrian con- 
ductor is his prophet. The earmarks 


Karl Boehm 
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of a true Mozartean were all present 
in Mr. Boehm’s interpretation: trans- 
parence of texture, a singing, unman- 
nered melodic line, finish of phrasing, 
subtle comprehension of contrapuntal 
and harmonic detail, and joyousness of 
spirit. The whole first movement danced 
along; the lovely Andante di molto 
wound its simple melodic way through 
glorious chromatic shadings; the noble 
Menuetto (composed in 1782, two 
years after the other movements, for 
a performance in Vienna) was truly 
stately; and the finale was the ultimate 
in elegant bravura. This performance 
brought back vivid memories of Serge 
Koussevitzky, who dearly loved this 
work and used to conduct it with in- 
toxicating verve 

I had never liked Hindemith’s Sym- 
phonic Metamorphoses until I heard 
Mr. Boehm conduct them. All of the 
heaviness and muddiness which I had 
come to associate with this score dis- 
appeared as if by magic and there 
emerged a shining skeleton of splen- 
didly wrought motives dressed in the 
most ingenious sonorities. Conducting 
from memory, he controlled every 
fibre of the musical fabric so that noth- 
ing was obscured. No wonder that the 
orchestra so obviously enjoyed work- 
ing with him! 

Again in the Brahms Fourth there 
were the same profound understanding 
of organic structure, of consistency in 
the choice of tempos, and of over-all 
integration. To take only one example, 
Mr. Boehm used the theme of the 
passacaglia (or, if you will, chaconne) 
as a guide all through the variations, 
adjusting all of Brahms’s ingenious 
figurations and ornamentations to throw 
it into relief. As a result, one could 
follow a shining thread through the 
tonal labyrinth from beginning to end 
without a break 

[he ovations he shared with the or- 
chestra showed how deeply people ap- 
preciate rediscoveries of the classics as 
well as revelations of the moderns 

Robert Sabin 


Scherman Conducts 
Judas Maceabaeus 
——— 


Handel 


Thank you, Mr 


ing us 


Scherman, for giv- 
Judas Maccabaeus” again this 
year. It was wonderful to hear some 
of Handel’s most beautiful choral writ- 
ing sO movingly done by the Choral 
Arts Society 

Among the soloists, Ara Berberian 
was outstanding. This fine young singer 
has a true knack for delivering billow- 
ing Handelian phrases with ease and 
surety. His handling of coloratura was 
ideal 

Though John McCollum had trouble 
with “Sound an Alarm”, he did an 
excellent job of “Call Forth Thy Pow- 
ers”. Irene Jordan’s voice lacked real 
body and her top tones were shrill. 


The Little Orchestra did some of 
the most effective playing | have heard 
from it and Mr. Scherman seemed 
wholly devoted to the task at hand. — 

—John Ardoin 
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Le Nozze di Figaro 


This performance brought an entire 
new trio of leading ladies. Lucine 
Amara’s Countess, Laurel Hurley's 
Susanna, and Mildred Miller's Cheru- 
bino are all well-known to Metropolitan 
audiences. But it was an evening which 
failed to rise beyond the routine in per- 
formance 

Miss Amara was not in best voice 
and was inert, dramatically. Miss Hur- 
ley was a pert Susanna but often in- 
audible. Miss Miller acted Cherubino 
superbly, but sang with a dry, forced 
voice 

None of the other members of cast 
or Mr. Leinsdorf seemed to involve 
themselves very deeply in the per- 
formance. Everything moved along 
without mishap but also without spirit 

John Ardoin 


Louis Melancon 


Anneliese Rothenberger 
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A beguiling personality and a beau- 
tiful singer, Anneliese Rothenberger 
could not have had a happier role tor 
her Metropolitan Opera debut than that 
of Zdenka. Her slender figure and grace 
made it possible for her to be convinc- 
ingly boyish, and Strauss’s glorious 
music gave her ample opportunity to 
prove that she is a musician of a high 
order. The voice is not large, but it 
carries in any texture and it has a 
silvery gleam that compels the ear. 

Like the late Elisabeth Schumann, 
of blessed memory, Miss Rothenberger 
knows the last word about projection 
and floating tone. At the end of the 
first-act duet with Arabella, where she 
soars to a high C, the audience burst 
forth into a heartfelt ovation, and Miss 
Della Casa graciously took her hand 
and presented her to the audience, as 
it were. This charming artist is des- 
tined for a brilliant career at the Metro- 
politan, I feel certain, and | look for- 
ward eagerly to hearing her in such 
roles as Susanna in “Le Nozze di 
Figaro” and Sophie in “Der Rosenka- 
valier” 

Three other Metropolitan artists were 
heard in their roles for the first time 
at this first subscription performance of 
the season. Barry Morell, like all tenors, 
had his struggles with the merciless 
tessitura of the role of Matteo, but he 
carried it off with gusto. A bit more of 
romantic abandon would help in mak- 
ing the character more appealing. Roald 
Reitan’s Count Dominik and Norman 
Scott's Count Lamoral were adequately 
presented, but they could both be more 
imposing, elegant and sharply individual 
as suitors for Arabella’s hand. After 
all, she was rather spoiled, as far as 
her choice of men was concerned 

The others, familiar in their roles, 
were all aware of the gala nature of 
the occasion and of the eager capacity 
audience that listened with intentness 
and gratitude. Miss Della Casa has the 
looks, the charm and the voice for the 
title role. She was more self-conscious, 
this time, and her voice did not always 
have its wonted soaring freedom, but 
she was nonetheless enchanting. Mr. 
London was superb, as he always is, 
these days. He is at his peak, and 
everything he sings and acts is a joy 
The love duets were heartbreakingly 
poignant and beautiful. 

Mr. Herbert was a lovable rascal and 
Miss Lipton made his silly but loving 
wife very believable. Nor should the 
others in major and minor parts go 
without praise. Mr. Leinsdorf con- 
ducted with true love in his heart and 
the result was a transparent, tonally ex- 
quisite performance from the Metropoli- 
tan Opera Orchestra, which is one of 
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the best in the world, when it is on its 
good behavior 

It would be better to have this opera 
in Hofmannsthal’s charming German 
original, but the artists sang John Gut- 
man’s serviceable English translation 
expressively, if not always intelligibly 
(Mr. London, of course, was the shin- 
ing exception. He always makes every 
word clear in any language he sings. ) 

And, finally, three cheers for Rudolf 
Bing, who has brought this opera back 
for a third run—this time to a sold-out 
and wildly enthusiastic house 


Robert Sabin 


L’Elisir d’ Amore 


| 


Ihe Metropolitan has come up with 
a charmer in its new production of 
Donizetti's “L’Elisir d’Amore”. Last 
during the 1949-50 season, the 
been completely restaged, 
provided with delicious new sets and 
costumes, and dressed up with snatches 
of engaging choreography to keep 
things moving on stage 

Robert O’Hearn’s settings, without vi- 
olating a_ basically realistic premise, 
have a fanciful air which could not be 
more appropriate to the flowery, bucolic 
comedy They even include an old- 
fashioned ascension balloon, which 
drops from the heavens with Doctor 
Dulcamara in its little carriage-basket 
and provides the buffo character with 
a chance to sing his first lines while 
hanging in mid-air. At the end of the 
second act, when the drama’s threads 
have all spun out, he steps back into 
his extravagant vehicle and is whisked 
up and out of sight. It is a delightful 
Stage device; one that succeeds both 
visually and as a formal element in the 
scenario 

Dino 
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Formichini, the Italian tenor 


who made his debut on this occasion, 
drew loud bravos from the very begin- 
ning of his performance. He deserved 
them, too, although perhaps not as 
often as was the case. He has an ap- 
pealing voice—bright, ringing, and 
carrying a true bel canto flavor. It is 
not entirely even-tempered, however, 
and tends to grow a bit pinched and 
edgy from time to time. It may be 
that the nervous ordeal of a Metropoli- 
tan Opera debut had some influence in 
this direction. Certainly, when Mr. 
Formichini delivered Donizetti's most 
flowing arias, he did so with the ut- 
most of suave warmth. 

Elisabeth Soederstroem made an en- 
chanting Adina. Her voice is pure in 
timbre and intonation, secure in deliv- 
ery, and, like her stage appearance, has 
a kind of cameo perfection. She acts 
easily, too, with seemingly natural grace. 
So natural, as a matter of fact, that 
when she and Mr. Formichini finally 
came to the clinch, it looked very much 
as if the debutant tenor had lost his 
heart and meant every kiss, but really! 

As the quack Doctor Dulcamara, 
Fernando Corena provided buffo glue 
to hold “L’Elisir’s” fragile plot together. 
He was in marvelous voice, and his act- 
ing was a masterpiece of comic ingenu- 
ity. Indeed, his expressions of astonish- 
ment when the phony Elixir of Love 
(actually cheap Bordeaux) “worked” 
on Nemorino were unforgettably funny. 

Mildred Allen, in the smaller role of 
Giannetta, sang strongly and well. Frank 
Guarrera, though he carried the part of 
Sergeant Belcore well enough, was less 
vocally compelling than usual. This 
may not be a role in which he feels en- 
tirely comfortable. 

Finally, it should be said that Fausto 
Cleva’s direction contributed a great 
deal to the evening’s high polish. He 
could not, of course, make some of the 
music (such as the overture) sound less 
than sketchy. But he caught the flow 
and pace of the score and made it sing. 

—Lester Trimble 


Louis Melancon 


4 scene from the Metropolitan’s “L’Elisir d’ Amore” 


Aida 


Nov. 19, 2:00 p.m.—Louis Sgarro (The King), 
Giulietta Simionato (Amneris), Mary Curtis 
Verna (Aida), Eugenio Fernandi (Radames), 
Anselmo Colzani (Amonasro), Bonaldo Giaiotti 
(Ramfis), Robert Nagy (A Messenger), Mignon 
Dunn (A Priestess). Nino Verchi conducting. 


As last-minute replacements for the 
indisposed Carlo Bergonzi and Giorgi 
Tozzi, Eugenio Fernandi and Bonaldo 
Giaiotti sang their respective roles for 
the first time at the Metropolitan in 
this Saturday afternoon performance of 
“Aida.” 

Although Mr. Fernandi has a tenor 
voice of ringing power that was thrill- 
ing at times, he has not as yet made 
the role of Radames his own. During 
the whole of the first act his singing was 
consistently flat and his acting wooden. 
As the opera progressed, he gained 
control of his vocal resources, and his 
singing in the tomb was both tonally 
beautiful and moving. 

Mr. Giaiotti’s Ramfis, on the other 
hand, was a convincing characterization 
in its priestly dignity, even though it 
lacked the overbearing authority the 
role demands. His singing, too, for all 
its tonal beauty and poise, lacked force- 
fulness. 

Mary Curtis-Verna in the title role 
was vocally uneven but rose to the 
occasion in the Nile scene, where her 
“O Patria Mia” provided one of the 
vocal highlights of the afternoon. Miss 
Simionato’s Amneris and Mr. Colzani’s 
Amonasro left nothing to be desired. 
Mignon Dunn, singing the offstage role 
of the priestess, also added a notable 
bit of vocal beauty to the performance. 

—Rafael Kammerer 


Le Nozze di Figaro 
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Nov. 24 Kim Borg (Count Almaviva), 
Della Casa (Countess Almaviva), Laurel 
ley (Susanna), Cesare Siepi (Figaro), 
Ludwig (Cherubino), Mignon Dunn (Marcel 
li Ezio Flagello (Don Bartolo), Norman 
(Don Basilio), Gabor Carelli (Don Cur- 
Lawrence Davidson (Antonio), Teresa 
(Barbarina), Charleen Clark, Dorothy 


>tratas 
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The able and experienced principals 
were lyrical of voice and dramatically 
effective, especially in the later acts. 
Miss Ludwig’s singing was particularly 
sensitive. The performance moved 
along gracefully in Mr. Leinsdorf’s 
hands. It was the first Barbarina of the 
season for Miss Stratas, who reflected 
credit upon herself.—David J. Baruch 


Nabucco 


Nov. 21 Cornell MacNeil (Nabucco), Leonie 
Rysanek (Abigaille), Mignon Dunn (Fenena), 
William Olvis (Ismaele), Cesare Siepi (Zac 
caria), Bonaldo Giaiotti, (High Priest of Baal), 
Paul Franke (Abdallo), Carlotta Ordassy 
(Anna), and Thomas Schippers conducting. 


This fourth performance of Verdi’s 
“Nabucco” brought two young Ameri- 
can artists in their roles for the first 
time, Mignon Dunn as Fenena, and 
William Olvis as Ismaele. 

Miss Dunn was vocally impressive as 
Nabucco’s daughter. She has one of 
the richest mezzo-soprano voices at the 
Metropolitan today, and it is gratifying 
to see the house allotting more and 
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more leading roles to her. She is hand- 
some on the stage and uses her voice 
to excellent advantage. 

Mr. Olvis has done distinguished sing- 
ing On numerous occasions but did not 
seem ready for the heroic demands of 
the role of Ismaele. He sounded rather 
pale in contrast to his colleagues. 

John Ardoin 


Carmen 
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A Philadelphia-born tenor, Leonard 
Del Ferro, made his Metropolitan Op- 
era debut in this performance of Bizet’s 
“Carmen”, sung for the sixth time this 
season. Mr. Del Ferro came to the 
Metropolitan after appearances at Cov- 
ent Garden and with the Vienna State 
Opera. He had also sung with the 
Brooklyn Opera Company. 

Mr. Del Ferro is short 
stocky. He was not a 
Jose. But his voice was good, if not 
overwhelmingly beautiful. The range 
was serviceable, but the color and qual- 
ity needed to bring Don Jose’s “Flower 
Song” to full bloom sounded pale. It 
was Teresa Stratas’ touching Micaela 
that stood out once again in this pro- 
duction, which needs new life and 
blood Wriston Locklair 
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romantic Don 
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The season's fifth staging of “La 
Boheme”, played to a sold-out house, 
was familiarly cast with the exception 
of Colline, the philosopher. Singing the 
role was the company’s new Italian bass 
from the province of Udine, Bonaldo 
Giaiotti. Mr. Giaiotti seemed quite at 
home in his friends’ garret and in the 
Cafe Momus. His voice is well-placed, 
blending most satisfactorily with the 
other Bohemians. Lucine Amara was 
again a wistful Mimi, and Barry Mo- 
rell proved to be a strong partner in 
their duets Wriston Locklair 
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This performance brought Salvatore 
Baccaloni in his first appearance of the 
season. Geronte is not the best role 
to display Mr. Baccaloni’s dramatic 
gifts in, for he is a buffo at heart and 
Geronte has several highly serious and 
dramatic moments in Act II which can- 

not be clowned. Though Mr. Bacca- 
loni sang admirably, the all-important 
second act was weakened by his light- 
hearted manner. 
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That a pianist should include sonatas 
by Janacek and Prokofiev in a recital 
means that he deserves the attention of 
the discerning and surely a larger aud) 
ence than came to hear the young 
American musician, Mr. Norman 
Shetler, at Wigmore Halj on Saturday 
afternoon Those who stayed away 
missed an unusually stimulating experi- 
ence Those who did come were 
rewarded with remarkably fine piaying 
and, more than that, some subtle 
interpretation. 

Directly Mr Shetler began the first work, 
Beethoven's F sharp sonata, one knew that 
he was above the average in intelligence. 
And throughout that work and also Schu- 
mann's F sharp minor sonata his sense 








interpretative insight. 


Young American Pianist’s 
Impressive Recital 


of construction, of the right placing of a 
climax, the right emphasis for the drama- 
tic or the intimate, was remarkable; all 
these matters he handled with assurance 
and refinement. In the Schumann his feel- 
ing for the build of a movement was parti- 
cularly valuable, producing a sensation of 
clear design that is rarely apparent in that 
eloquent but perilously episodic sonata 
Janacek’s sonata “ From the street” wa 
played splendidly in all to do with technique, 
and with that there was depth of om 
and a kind of watchful care in Mr. 

ler's interpretation. It was as A A 
were listening to thinking fingers controlled 
by a very clear mind. At the end came 
Prokofiev's seventh sonata. There, too, the 
playing, which now took on the attributes 
of virtuosity, was matched by admirable 
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John Ardoin 


Eileen Farrell in the Metropolitan’s new “Alcestis” 


This would have been even more dis- 
turbing had the performance not been 
such a generally static one. Neither of 
the main protagonists were at their best, 
vocally, and the performance moved 
along at a pedestrian pace 

John Ardoin 
Alcestis 


‘ 


Eileen Farrell is a greatly beloved 
artist and her debut at the Metropolitan 
in this new production found a host of 
her friends and admirers on hand. After 
the great aria “Divinités du Styx” (for 
the life of me, I cannot remember the 
English words of Mr. Gutman) she re- 
ceived a tremendous ovation. And the 
role was a wise choice for her first ap- 
pearance. Miss Farrell is a warm and 
lovable human being, and her portrayal 
of the loving wife who is willing to die 
for her husband was sincere and deeply 
moving. It was no triumph of dramatic 
art or stage plastique but it had the 
abiding virtues of simplicity and truth 

Vocally, the story was variable. Up 
to G sharp, the voice had its accus- 
tomed mellow beauty, roundness, ease 
and amplitude. The phrases flowed with 
melting colors, and one could revel in 
the sheer sound while appreciating the 
musicality of her singing. Above G 
sharp, the voice grew shrill and forced 
and threatened to dry out. Of course, 
Miss Farrell had to cope with the nerv- 
ous strain of a debut and with the 
strange acoustical conditions of the 
house, so further performances will be 
the test of whether this was merely a 
temporary condition. In any case, much 
of her singing was very lovely indeed 
and the audience took her to its heart. 


She did not attempt the classic grandeur 
of Kirsten Flagstad’s performance of 
the role but wisely chose a more nat- 
uralistic approach. 

All the singers were new to their 
roles at the Metropolitan. Mr. Gedda, 
always the polished actor with flawless 
diction, had his troubles at the top of 
the range but carried off his role with 
dignity. He did seem a little cold to- 
ward his dearly beloved wife, but that 
may have been his preoccupation with 
a first performance. (I noticed him 
throwing nervous glances at Mr. Leins- 
dorf fairly frequently) 

Mr. Cassel was miscast as the High 
Priest. He is simply not the 18th-cen- 
tury classical type (so perfectly repre- 
sented by Martial Singher and Gerard 
Souzay), and, despite his wig and 
robes, one had a haunting feeling that 
his temple was located in Central City, 
Colo. The twang in his pronunciation 
contributed to this impression. But it is 
to his credit that he sang sturdily and 
with true earnestness 

Miss Allen and Miss Wall and Mr 
Anthony and Mr. Scott carried off their 
rather pale and anonymous roles very 
well. And Mr. Olvis triumphed over a 
costume that made him look a little like 
a flapper of the 20's at a Grecian ball 
and both sang and acted with gusto. 

To Erich Leinsdorf should go appre- 
ciation and praise. He used the Baeren- 
reiter edition of the score prepared by 
Rudolf Gerber, which follows the origi- 
nal Paris version of 1776. He con- 
ducted it with authority and despatch 
And, blessings upon him, he issued 
notes identifying the score used and 
listing all the changes and replacings of 
choruses and arias, which in no way 
seemed to me to damage the perform- 
ance. I wish that all the conductors at 
the Metropolitan would emulate him in 
this 

The choreographer in “Alcestis” is 
all-important, for the ballet plays a 
dominant role in the production 
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throughout. Antony Tudor had created 
his dances with great tact and feeling 
for style. He kept the steps simple, the 
movement lyric, and used plastique a 
great deal, especially in those passages 
where the dancers mingled with the 
chorus and strengthened the stage pic- 
ture. The Act II ballet was a pastoral 
with musicians and vine leaves, and the 
Act Ill ballet was more formal and 
theatrical. | must confess that the in- 
vention was not always of the high 
quality one expects from this maste! 
and that the dancers were stiff and ill 
at ease. The solos for Miss Jerell and 
Mr. Marks were especially weak. Nev- 
ertheless, the basic mood and treatment 
were right 

And now, alas, my tale must grow 
gruesome. The sets were in a class with 
the “Tristan” and “Nabucco” produc- 
tions. In “Tristan” we have drug-store- 
window surrealistic; in “Nabucco” we 
have Hollywood movie-lot Babylonian, 
mixed with smoking-room grilles and 
a collapsible pterodactyl; and in “Al- 
cestis’ we have statues that look like 
caricatures of Rodin’s Eve” and of 
Jacob Epstein, a cardboard temple with 
a toboggan-slide floor, and a backdrop 
that would be more at home in a Third 
Avenue bar. Has Mr. Bing never seen 
Martha Graham's “Alcestis or 
Night Journey” or “Clytemnestra 
He should, before venturing on another 
Grecian production. The costumes, too, 
did not exactly transport us to ancient 
Thessaly, but they were not as hideous 
as the scenery 

This production of Alcestis” was 
made possible by a contribution from 
the Fisher Foundation of Marshall- 
town, lowa. And it did bring an Ameri- 
can singer of high rank and wide popu- 
larity into the fold of the Metropolitan 
lo Miss Farrell godspeed in her work 
with the company, and to all concerned 
thanks for giving her her due 

Robert Sabin 


Boris Godunov 


The saving grace of this performance 
was Jerome Hines’s sonorous and mov- 
ing interpretation of the title role. After 
some vocal and dramatic posturing in 
the opening scene, he settled down to a 
larger-than-life portrayal that was, par- 
adoxically, deeply human. The death 
scene could not have been improved 
upon 

The other new members of the cast 
were not as successful. Fernando Co- 
rena did a spirited dance while singing 
Varlaam’s aria, but he is not yet ready 
to sing in English. As Prince Shuiski, 
Charles Kullman was properly insinuat- 
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eal and acting qualities.”— 
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. an artist of international rank.”— 


Tageblatt 
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“Norman Myrvik revealed an excellent, 
full, ringing tenor voice.”— 
Tagespost 

VEW YORK 
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fully encompassed by the tenor voice of 
Norman Myrvik.”— 

New York Times 
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ing, but his voice was not equal to the 


role’s extended range. Joan Wall gave | 


a nice performance as Fyodor, although 
it was frequently hard to hear her over 
the orchestra. Stephen Addiss 


Le Nozze di Figaro 


Dec. 5—Giorgio Tozzi (Figaro), 
Susanna), Kim Borg (Count), 
Countess), Mildred Miller 

Dunn (Marcellina 
] | 


Roberta Peters 
Lisa Del 
ile (Cherubino) 
), Ezio Flagelk 
Si *aolis (Basilio), Robert 
io), Lorenzo Alvary (Antoni 

(Barbarina), Charleen Clark, Dor 
(Girls). Erich Leinsdorf conducting 


a Casa 
(Bar 
Nagy 
M 


Shawn 


Roberta Peters has been gradually 
changing her vocal production from the 
neutral tone necessary for coloratura 
singing to a more colorful use of dif- 
ferent resonances appropriate to a lyric 
soprano. In her first Susanna of the 
season the results varied. In the first 
two acts some high notes came out 
rather thin, while later in the opera 
she produced some tones darker and 
richer than one would expect. As in 
previous years, her acting was pert and 
vivacious, and her vocal mannerisms 
fitted the part 

In other roles for the first times this 
season, Messrs. De Paolis, Nagy and 
Alvary showed their customary skill in 
vocal and dramatic characterization, 
although Mr. Alvary made the gardener 
very uncouth indeed. Substituting for 
the indisposed Teresa Stratas, Mildred 
Allen gave a first-rate performance as 
Barbarina Stephen Addiss 


Boris Godunov 


The Metropolitan has given us a 
Grigori who sings phrases rather than 
just notes! Nicolai Gedda, who took 
the role for the first time at the Metro- 
politan, made the part of the false 
Dmitri come to life both histrionically 
and vocally. The opposition Mussorg- 
sky sets up between Boris and Grigory 
is musical as well as dramatic, and 
strength in both roles is necessary to 
make operatic sense. Mr. Gedda, as 
well as possessing a fine voice, is a com- 
plete musician. His enunciation was 
better than that of some American 
members of the cast. It was a pleasure 
to hear him in the role. 

—Stephen Addiss 


Nabucco 


Two major cast replacements in this 
performance were welcomed with 
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show-stopping applause. And rightly 
so. Jerome Hines, as Zaccaria, Chief 
Priest of the Hebrews, delivered the 
opening aria with all the control, flexi- 
bility, and intensity that normally fol- 
low a warming-up period, which Verdi 
allows none of the principals in this 
opera. Hines’s singing with the chorus 
of Hebrew captives in the first scene 
of the third act was again magnificent 
Anselmo Colzani, in the title role, 
achieved a pitch of excitement as the 
drama progressed that was no less than 
hair-raising. Vocally and dramatically, 
his projection of this demanding role 
encompassed the extremes of madness 
and supplication with vivid immediacy. 
His duet with Abigaille and his prison 
solo were high points of the evening. 

Warren Cox 


La Bohéme 


Miss Della Casa sang her first Mimi 
at the Metropolitan Opera in this per- 
formance. Her singing was splendor- 
ous and at lmes poignant If she did 
not employ uncommon subtlety of 1n- 
flection or phrasing, her singing none- 
theless had a forthrightness and sim- 
plicity of its own. In the first act, her 
powerful personality dominated the 
portrayal and her vocal timbre was 
sumptuous In fact, she exuded so 
much animal vitality that one could not 
magine Mimi as sickly or delicate. But 
her acting was skilful and in later acts 
her projection of the character was more 
successful. The other principals were 
in good voice and it was an expressive 
performance David J. Baruch 


AMERICAN OPERA SOCIETY 


Hercules 


Once again we owe the American 
Opera Society a profound debt of grat- 
itude for bringing us a neglected musical 
masterpiece of the first water. Although 
Handel’s “Hercules” has been univer- 
sally praised by historians and musicolo- 
gists, it has been very seldom performed 
in modern times, and this was believed 
to be its first production in the United 
States. It has been given recently in 
England at the Sadler’s Wells Theatre 
by the Handel Society and in Italy at 
La Scala. The La Scala version was fol- 
lowed in this performance. Liberal 
cuts had been made, and there were 
some rather abrupt dramatic transitions, 
but what remained was so glorious that 
I, for one, did not plague my mind 
about what had been left out. 

“Hercules” represents Handel in his 
full glory (in which he towers over 
Gluck and takes his place beside the 
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greatest masters of all time). It was 
Officially a “secular oratorio”, which 
was the disguise adopted by Handel for 
his operas after the fashionable Eng 
lish public refused to patronize them 
in their familiar guise. But Handel him- 
self called it a “musical drama” and 
that is what it is—a magnificent canvas 
of human passion and tragedy, com- 
pletely operatic in spirit and style. 

Thomas Broughton, Handel’s libret- 
tist, based his text on “The Trachinae” 
of Sophocles and Book IX of Ovid's 
Metamorphoses”. Its central theme is 
the fatal jealousy of Dejanira, wife of 
Hercules, who ends by killing her heroic 
husband in a misguided attempt to re- 
gain his love (which she has never 
lost). Contrasted to the dark, unhappy 
wife is the gentle and lovely lole, a 
captive of Hercules but innocent of any 
intrigue. In a conventional “happy” end- 
ing, Hercules is received in Olympus; 
lole is commanded by Jupiter to marry 
his son, Hylius; and Dejanira is left to 
the vengeance of the Furies. 

No one has ever been able to write an 
iria depicting an emotional state with 
more insight and musical felicity than 
Handel, and “Hercules” is full of them 
Dejanira’s unhappy suspicions, flaming 
jealousy, and final despair and terror 
of the Furies are painted in the most 
vivid vocal and instrumental 
lole mourns her father in an exquisite 
air. Hercules has a rollicking aria re- 
jOicing in his triumphs and a tragic one 
depicting his torture in the burning robe 
of Nessus. And the choruses are written 
with a wealth of chromatic harmony and 
contrapuntal subtlety worthy of Bach 
Handel once exclaimed impatiently that 
Gluck did not know as much counter- 
point as his cook. But he had the right 
to criticize his fellow-master, for, com- 
pared to him, Gluck was a child. 

The cast was worthy of the lofty 
precedents set in this regard by the 
American Opera Society. As Dejanira, 
Miss Ludwig used her dark, richly hued 
voice with great flexibility. And a high- 
point of the evening was her lovely 
duet with lole, which made my mouth 
water at the thought of hearing her and 


colors 


Christa Ludwig 


Miss Schwarzkopf in such operas as 
“Cosi fan tutte”. 

Walter Berry (in private life Miss 
Ludwig’s husband) was nothing short 
of superb, and the audience quickly 
recognized the presence of an artist of 
the first rank. His rotund tones were 
faultlessly produced and shaped, 
whether in that coloratura work which 
l8th-century basses were expected to 
do as a matter of course or in more 
sustained passages. (Mr. Berry, by the 
way, is the best Papageno I have ever 
heard.) 5 

Ravishing in a rose-colored dress, 
Miss Schwarzkopf sang with beguiling 
beauty after she had gotten through 
the terrifying roulades of her first aria 
Hers is not a strictly classical style of 
execution. Like many of her German 
and Austrian colleagues today, she has 
a way of gliding through passages, in- 
stead of articulating and stringing notes 
like pearls. But she does it so well and 
with such clarity of detail that one is 
charmed into acceptance. 

rhe other singers were all acceptable, 
if not distinguished. Mr. Rescigno con- 
ducted with constant alertness and care 
for his singers. He reached no great 
heights of elegance or poetic imagina- 
tion, but he was more than a routinier. 
The only grave technical fault was in 
the overloud accompaniments for the 
small chorus, which compelled Miss 
Hillis’ singers at times to strain their 
voices. 

All in all, this was an eloquent per- 
formance of a heavenly work. Let us 
have “Hercules” again, and, if possible, 
in a tasteful baroque mounting. Will 
some generous millionaire or founda- 
tion please comply? —Robert Sabin 
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“Satan’s Trap,” heard for the first 
time on this occasion, is Mr. Piket’s 
first full-length opera (he has written 
two shorter works in this form), and 
Mr. Levy’s libretto is his first to be 
produced. The plot, based on “A Village 
Romeo and Juliet” by Gottfried Keller, 
has been skillfully transposed in locale 
from Germany to rural America. 

There was not as much dramatic in- 
terest and opportunity for colorful stage 
movement as one would have liked, 
though the ballet in the last act was 
welcome. This flaw resulted partly from 
a rather-too-wordy text. The music is 
conservatively romantic, with some 
modern, slightly dissonant sounds at- 
taching to Peter’s role. 

The score is well written, except for 
occasional awkward word settings. An 
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Act I duet between Andy and Ronnie 
was quite tender, but otherwise there 
were tew affecting moments. Sustainedly 
songtul arias were infrequent and the 
music generally had insufficient back- 
bone—vocal lines often tended to be 
amorphous. In spite of these weaknesses, 
the opera swept one along smoothly 
from scene to scene and held one’s in- 
terest 

Ihe principals coped ably with their 
roles, particularly so in acting and in 
diction. Mr. Edwards handled the move- 
ments of the cast well, while Miss 
Guthman’s sets were functional and 
attractive. The pianists played very cap- 
ably, and Mr. Saffir knew what he was 
ibout on the podium.—David J. Baruch 
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New York City Ballet 
Returns With New Works 








The New York City Ballet is today 
the youngest, freshest, most versatile, 
most vital ballet company in the world. 
In recent years Lincoln Kirstein and 
George Balanchine have invigorated it 
with fresh blood (most notably in their 
strengthening of the male wing), and 
they have followed the example set by 
Serge Diaghileff in keeping abreast of 
modern ideas in every field. From 
Charles Ives to Anton von Webern, 
from Gesualdo to Modern Jazz, from 
a new American classicism to surreal- 
ism, they have made this company a 
leader in the arts. Without Diaghileff’s 
millionaire backers and adoring inter- 
national public, they have added more 
to the history of ballet, probably, than 
he did. 

Never has the company had a more 
exciting season than the present one, 
which opened at the City Center on 
Nov. 8 and will run until Jan. 15. The 
first two of the season’s five novelties 
were introduced on Nov. 16, at a gala 
‘Salute to Italy” on the occasion of the 
centennial of Italian unification and in- 
dependence. Both ballets were by 
George Balanchine 

The “Monumentum Pro Gesualdo” 
is set to Igor Stravinsky’s score of the 
same name, consisting of three of 
Gesualdo’s madrigals for five voices re- 
composed for instruments and celebrat- 
ing the 400th anniversary of Gesualdo’s 
birth. This work had its premiere on 
Sept. 27, 1960, at the 23rd Venice Mu- 
sic Festival. 

Gesualdo was not only an astonishing- 
ly bold composer, who sounds strangely 
“modern” to us in his daring har- 
monies, but a fascinating man. Cecil 
Gray and Philip Heseltine (“Peter 
Warlock”) wrote a book about him 
called “Carlo Gesualdo, Prince of 
Venosa; Musician and Murderer,” in 
1926, which is as exciting as any de- 
tective story. 
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Diana 


Curiously enough, Balanchine’s chor- 
eography does not echo the harshness 
and startling dissonance of the music. 
He has composed a smooth, classically 
elegant work that seems a little insipid, 
probably because of the contrast with 
the tension of the music. But it has 
some lovely combinations in it and it 
is never less than aristocratic in style. 
Karinska’s costumes are, as always, be- 
coming, and David Hays’s lighting and 
decor are harmonious 

Perhaps the instrumentalists under 
Robert Irving were not doing full jus- 
tice to the score, but it sounded very 
spotty and ineffective to me—rather a 
decomposition” than a “recomposi- 
tion.” | should much rather have heard 
voices. But in view of Stravinsky's 
known with the orchestra, it 
would be rash to blame the music with- 
out further experience. Diana Adams 
and Conrad Ludlow led the seven pairs 
of dancers, who performed with proper 
suavity and flow 

Far more satisfactory were the “Var- 
iations from Don Sebastian,” set to 
music from Donizetti's well-nigh for- 
gotten opera. This bravura piece has wit 
and charm and does more than justice 
to the facile music. For Melissa Hay- 
den and Jonathan Watts, Mr. Balan- 
chine has devised a dazzling pas de 


magic 


deux which is interwoven with group 
episodes in a novel way. Intricate beats, 
daring lifts, and kaleidoscopic patterns 
are tossed off with just the right non- 


chalance. Karinska has dressed the 
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Martha Swo 


Adams and Conrad Ludlow in ““Monumentum Pro Gesualdo” 


women in enchanting colors and has 
executed Esteban Frances’ costumes for 
the men. Again, the versatile David 
Hays has set and lit the ballet brightly 
and aptly. Mr. Irving and the orchestra 
had fun with the score and everyone 
had a good time. 

There is one hilarious passage in 
which the dancers all stop, while one 
girl wanders about disconsolately, as if 
to say: “What happened?” No one can 
spoof at classic formulas more delight- 
fully than Mr. Balanchine. Like Martha 
Graham, he can poke fun at himself 
better than anyone else. 

[he third novelty of the season was 
one of Balanchine’s most enchanting 
romantic ballets of recent years, the 
“Liebeslieder Walzer,” set to the Op. 
52 and 65 of Brahms, for Piano Duet 
and Vocal Quartet. This had its pre- 
miere on Nov. 22, and I caught up with 
it on Dec. 1. The exquisite costumes are 
by Karinska. David Hays has captured 
the romance of a 19th-century German 
drawing room with his ingenious setting 
and subtle lighting. Louise Sherman 
and Mr. Irving play the waltzes sensi- 
tively. And I was so bewitched by the 
whole work that I refuse to say what 
I thought of the singing of the vocal 
quartet. 

What is the secret of the virginal 
freshness and overwhelming romantic 
appeal of this work? It is partly the 
marvelous invention of Balanchine, 
who has varied the familiar patterns of 
the waltz as ingeniously as Brahms ex- 


ecuted his great series of piano and or- 
chestral variations. And it is also the 
fact that each pair of dancers is subtly 
individualized, so that one feels that 
each waltz is the crystallization of a 
romantic experience. In the first set, the 
girls are kept off the point; in the sec- 
ond, they don toe shoes. Here again is 
a superb shading of style and mood in 
pure physical terms. 

The dancers were uniformly in the 
vein. They were Diana Adams, Melissa 
Hayden, Jillana, and Violette Verdy; 
and Bill Carter, Conrad Ludlow, Nich- 
olas Magallanes, and Jonathan Watts. 
This ballet is enough to make one want 
to fall in love all over again. 

Fourth of the season’s novelties and 
the first of the New York City Ballet's 
gestures towards the importance of jazz 
in modern art was the composite work 
“Jazz Concert,” which had its premiere 
on Dec. 7. This is made up of four 
easily detachable parts: “Creation of 
the World,” Todd Bolender’s setting of 
the historic Milhaud score, with scen- 
ery and lighting by David Hays; “Rag- 
time,” George Balanchine’s pas de 
deux, set to Stravinsky’s score of 1918, 
with costumes by Karinska, scenery by 
Robert Dreco, and lighting by Mr. 
Hays; “Les Biches,” Francisco Mon- 
cion’s setting of Poulenc’s score, with 
costumes by Ruth Sobotka, and scen- 
ery and lighting by Mr. Hays; and 
“Ebony Concerto,” John Taras’ setting 
of Stravinsky’s score of 1946, which 
was dedicated to Woody Herman, with 
scenery and lighting by Mr. Hays. 

Since nothing ages so fast as the 
dernier cri in art, it is not surprising 
that the musical effect of this evening 
was tenderly nostalgic rather than 
boldly dynamic. But the choreography 
was much more contemporary in spirit, 
although much of it, too, consisted of 
affectionate parody of the popular ball- 
room dances of the 1920s. 

Mr. Bolender has long since estab- 
lished a reputation for zany comedy 
and delicious satire in ballet. His “Cre- 
ation du Monde” begins with an Adam 
and Eve crouched in ungainly positions 
in pools of light who wickedly evoke 
memories of many a “modern” ballet. 
But soon time leaps ahead and we are 
in the midst of the roaring Twenties. 
The Charleston, the Lindy Hop and 
other dances remind us of the era of 
the cloche hat, skirts above the knees, 
the Paris expatriates, the mad younger 
set—and the Crash, which is symboli- 
cally depicted by a huge graph used as 
a backdrop. 

The work is hilariously funny and 
rowdy in spirit and it would be perfect 
in a Broadway revue. There is much 
more in the Milhaud music than Mr. 
Bolender has chosen to find in it, but 
one can only praise the ingenuity of his 
humor, flimsy as is the choreography. 
Four dancers take leading character 
and symbolic roles: Janet Reed, as 
Peaches; Edward Villella, as Sweep; 
Arthur Mitchell, as Snake; and Lois 
Bewley, as Bangles. Miss Reed has been 
so busy as the admirable ballet mistress 
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ot the company that she has been too 
long absent from the stage. As the lit- 
tle flapper who swirls high on the winds 
of fortune but returns to join her hum- 
ble street sweeper in the gutter of the 
aftermath, she was perfectly cast. Mr. 
Mitchell was superbly arrogant, even 
sinister, as the tough smart-operator, 
and Mr. Villella was both air-minded 
and touching as the Sweep. The others 
in the large cast were all splendidly 
alive and full of fun. Throughout the 
Milhaud, Mr. Irving was always with 
his dancers. 

The tiresome Balanchine work was a 
beautiful illustration of the fact that 
trivial, pointless music can leave even 
the most masterly of choreographers 
hanging in the air. Diana Adams and 
Bill Carter strove to sustain its repeti- 
tive distortions of classical phrases, but 
theirs was a hopeless struggle. 

“Les Biches,” on the contrary, was 
charming and entertaining. Bronislava 
Nijinska’s original ballet of 1924 has 
had several revivals, but the younger 
generation has not seen it, and Pou- 
lenc’s masterly score should not rust 
unused. Mr. Moncion has treated it as 
a period piece but with none of the 
savage satire or moral condemnation in- 
herent in such works as Balanchine's 
scarifying “Seven Deadly Sins.” Indeed, 
certain sections, such as the Adagietto, 
beautifully danced by Sara Leland, and 
the Andantino, vividly danced by Miss 
Leland and Anthony Blum, are nostal- 
gic. The young girls take us straight 
back to the smart set of the Twenties 
and the whole thing turns into a grand 
balletic romp at the close. 

In his “Ebony Concerto,” Stravinsky 
made a subtle and compelling commen- 
tary upon jazz rhythm and style, and 
Mr. Taras has contrived a striking 
dance setting, especially in the opening 
episodes in silhouette. Like Mr. Mon- 
cion, he has achieved consistency of 
style and a flow of action that only 
occasionally seem to falter. Patricia 
McBride and Arthur Mitchell had 
outstanding roles, but all of them were 
well danced by sterling artists in the 
company. 

If Mr. Bolender’s is the most imme- 
diately successful of these four works, 
I believe that Mr. Moncion’s and Mr. 
Taras’ will have more durability. Cer- 
tainly, the experiment may be said to 
have succeeded 

Instead of reviewing familiar works 
of the season in detail, I shall pick out 
certain dancers for special comment. 
rhe first of these is the prodigally gifted 
Edward Villella, who has reached new 
heights this season. There comes a time 
in every young dancer's life when he 
suddenly comes fully into his own. The 
talents which have been ripening reach 
maturity and we have the thrilling ex- 
perience of watching a complete artist. 
Mr. Villella is now reaching this stage 
in his career. His performance as the 
Prodigal Son in Balanchine’s poignant 
ballet proved that he has dramatic 
depth as well as physical prowess, and 
in all his roles there is a new roundness 
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and fullness of projection. 

Patricia McBride is another young 
artist who is distinguishing herself. An 
admirable technician, as she has shown 
in “Symphony in C” and other ballets, 
she is also an expert character dancer 
and comedienne. Jillana, too, is better 
than ever. Her performances as the 
Mistress in “Con Amore” and as the 
Coquette in “La Sonnambula” are as 
sharply etched in character as they are 
powerful in technical execution. (Ln 
passing, I must praise the exquisite and 
versatile Violette Verdy for her per- 
formances in those two ballets, though 
they are already familiar to us). Suki 
Schorer is another of the up-and-comers 
who is steadily improving and maturing. 

Among the men it is a pleasure to 
watch the work of Jonathan Watts, 
Michael Lland, William Weslow, and 
Bill Carter. What a relief from the 
willowy boys who have been weaving 
around the stage for so many years in 
this company! Mr. Watts, by the way, 
has not only gained in strength and 
presence as a ballet dancer, but has dis- 
tinguished himself in John Butler’s 
modern dance choreography for Orff’s 
“Carmina Burana.” 

Melissa Hayden, Patricia Wilde, 
Jacques d’Amboise and the other fa- 
miliar leading dancers are all in superb 
condition this season. The repertoire is 
strong and varied. Fresh winds are 
blowing and we have every reason to 
pin our hopes upon this buoyant com- 
pany. —Robert Sabin 


Alvin Ailey Dance Theatre 


Clark Center, West Side YWCA, 
Nov. 27.—The first dance event to be 
held in the West Side YWCA was an 
interesting one, with a premiere and 
two works by guest choreographers, 
John Butler and the late Lester Horton. 
In addition to the Alvin Ailey com- 
pany, there were guest artists, including 
the lovely Carmen De Lavallade and 
Mr. Butler himself, a replacement for 
Glen Tetley in the first presentation of 
Butler’s “Portrait of Billie”. 

The auditorium is not an ideal show- 
case for dance since the stage is shallow 
and out of proportion to the seating 
area, which is not raked. But this pro- 
gram, attracting large and enthusiastic 
houses for two showings, was an indi- 
cation that a sizable audience will come 
over to W. Sist St. if the inducements 
are sufficiently worthwhile. 

Mr. Aijiley was represented by 
“Three for Now”, an aimless jazz ex- 
ercise; “Knoxville: Summer of 1915”, 
a beautifully realized vignette set to the 
Samuel Barber score; and “Revelations”, 
a suite of dances exploring several styles 
of Negro religious music. With Kevin 
Carlisle in a sensitive portrayal of the 
adolescent, the “Knoxville” piece dem- 
onstrated a more lyric quality in Mr. 
Ailey’s work than the more direct, 
emotional “Revelations”, which closed 
the bill. “Revelations” has much to rec- 
ommend in its primitive, sometimes ten- 
der and always rhythmically-alive move- 
ment. A momentum - gathering finale 
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called “Rocka My Soul” all but brought 
the roof down 

Miss de Lavallade was seen with 
James Truitte in Mr. Horton's tense 
study of a New England couple pulled 
apart by Puritan convention, and she 
had the major role in a piece subtitled 
“Homage to Billie Holiday”. This last 
part, with recordings by the late singer, 
is a touching tribute. It makes its point 
without much in the way of choreo- 
graphic invention, although Miss de 
Lavallade and Mr. Butler had some 
complicated lifts and turns in the sec- 
tion called “Billie’s Blues”. 

All music was recorded except that 
for “Revelations”, which featured the 
Howard Roberts Chorale, and a very 
good group it is Wriston Locklair 


BROADWAY 


Camelot Becomes 
Spectacular Morality 
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rude Rittma 
What should have been an Arthurian 
romp turns into something perilously 
close to a Victorian funeral in the lav- 
ishly produced “Camelot”, whose chief 
attraction is visual. As far as the eye 
is concerned, one is beguiled from be- 
ginning to end. Whether in the open- 
ing scene with its magic silvery tree and 
distant valleys, in the castle park, gleam- 
ing with the fresh colors of spring, or 
in the sumptuous interiors and jousting 
scene, Oliver Smith has spared neither 
money nor imagination. Nor could one 
ask for handsomer costumes. Splendid 
pageantry abounds. But the ear is left 
hungry for more and better tunes and 
musical numbers, and the mind is be- 
numbed by a flood of talk—ponderous 
Tennysonian moralizings and long ex- 
planations of things that should have 
been telegraphic. The banter, the light 
touch of T. H. White’s book “The Once 
and Future King” have bogged down 
in a morass of moral earnestness. 

[he fatal flaw is the book of Alan 
Jay Lerner, which attempts a Shavian 
approach to a popular theme without 
Shaw’s wit and theatrical genius. Shaw 
could have given us an Arthur looking 
ahead towards civilized order and de- 
cency and yet kept him light and amus- 
ing. Mr. Lerner turns him into a bore, 
who spouts long tirades when we are 
dying for a wisecrack or a tune. 

[rue, there are some bright musical 


moments. “The Lusty Month of May” 
is charming—and beautifully tossed off 
by Julie Andrews and the excellent 
chorus. Arthur’s “How To Handle a 
Woman” is really touching, and Rich- 
ard Burton (with scarcely the ghost of 
a singing voice) manages to reach our 
hearts with it. “Before I Gaze at You 
Again” gives Miss Andrews something 
lyric to work with, and “What Do Sim- 
ple Folk Do?” is clever. But the score 
is heavily reminiscent of “My Fair 
Lady” in both melodic and harmonic 
cast, and there is nothing really smash- 
ing in it. “Fie On Goodness!” for the 
chorus of Knights is one of the solidest 
bits of writing. And I suppose I ought 
to mention that dreary cantata in which 
the escape of Lancelot is narrated by a 
soloist and chorus in dark cloaks. 

Luckily, the cast is superb. My heart 
was with Mr. Burton all evening. Sad- 
dled with an impossible role, he acted 
it with a maximum of virile charm and 
dramatic power. Never has a stuffed 
shirt (which is what he is in the libret- 
to) seemed more like a real man. Like 
Rex Harrison, he is no singer, but he 
knows how to talk musically. 

Miss Andrews has a bright stage en- 
chantment all her own. Her silvery 
voice, which carries in any texture, 
matches her tall, slender figure and ex- 
pressive face. She moves like a startled 
deer and she can be as alert in stillness. 

Robert Goulet has good looks and 
considerably more vocal powers than 
Mr. Burton, but he lacks the elegant 
diction, the dignity and depth of per- 
sonality to match him. One is keyed 
to serious theatre; the other to Broad- 
way; and there is a distinct clash of 
styles. Again, the book and casting are 
at fault. Pellinore, so terribly, terribly 
British (an Arthurian Col. Blimp) gets 
a bit out of hand in the show. Mr. 
Coote makes him wonderfully vivid, 
but the character impedes rather than 
accelerates the action and he talks too 
much! 

Why did Mr. Lerner and Mr. Hart 
make of Mordred a genuine and very 
sinister villain, instead of an amusingly 
nasty litthe man? Credit is owing to 
Roddy McDowall for playing him as 
written and instructed, but the results 
are singularly out of place in a musical 
comedy. After all, we don’t want 
“King Lear” with music by Cole Porter 

To the rest of the large cast my com- 
pliments for a uniformly good job 
Hanya Holm had very little chance to 
use her brilliant dancers, but the May 
festival was handsome and properly 
athletic in style, and the general han- 
dling of stage ensembles skillful. 

“Camelot” is something no one will 
want to miss, but it cannot be called a 
success. With further ruthless cutting 
of dialogue and the insertion of some 
more music it could be vastly improved 
and tightened in pace. —Robert Sabin 





New York.—Edward MacDowell 
has been elected to the Hall of Fame 
of New York University, the first 
American composer of serious music 
to have his bust placed in the Hall. 
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Salutes the young American singers awarded 


top honors in the third annual competition 
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Four winners of the American 
Opera auditions for 1960 de- 
parted from New York's Idle- 
wild Airport aboard a KLM 
Royal Dutch Airlines plane en- 
route to Milan, Italy for two 
months where they'll perform at 
the Teatro Nuovo. Left to right: 
Spiro Malas, Baltimore, Md., 
bass, Arlene Saunders, Cleve- 
land, Ohio, soprano, George I. 
Shirley, Detroit, Mich., tenor 
and Constance Lambert, Mon- 
treal, Canada, soprano, Abe 
Polakoff, Elmhurst, N. Y., bari- 
tone (not shown). Photo from 


KLM Royal Dutch Airlines 





WINNERS OF 1958 COMPETITION: 
Prudencija Bickus, Chicago, Ill: Gene 
Boucher, Jefferson ( ity, Mo . Jean Deis, 
Dayton, Ohi - Guy Gardner, H yuston, 
Hageman, Ft Worth, 
Texas; Rosalia Maresca, New York City: 
Roald Reitan, Tacoma, Wash.; Marjorie 
Smith, New York Cit 

WINNERS OF 1959 COMPETITION: 
Enrico Di Giuseppe, Tenor, New York 
City; Ronald Dutro, Baritone, San Fran- 


Texas; Sara 


cisco; Victoria Harrison, Soprano, Cleve- 


and, Ohio; Beverly Hoogasian, Soprano, 
Oakland, Cal Alic Kochanowska, So 
prano, Chicago, Ill.; Barbara Leichsen- 
ring, Soprano, Chicago, Ill.; William de 
Valentine, Bass, Hon. Mention), New 
York Citv; Mary MacKenzie, Mezzo, 
Hon. Mention), New Haven, Conn. 

WINNERS OF 1960 COMPETITION: 
Constance Soprano, Quebec, 
Canada; Spiro Mallas, bass, Baltimore, 
Md.; Abe Polakoff, Baritone, Elmhurst, 
New York: 


Lambert, 


Arlene Saunders, Soprano, 


land, Ohio; George Shirley, Tenor, 
Detroit, Mich. Contracts in opera com- 
panies include: The Metropolitan, La 
Scala, Monte Carlo, Zurich Festival, New 
York City Center, Oldenburg Staats- 
oper, New Orleans, Bordeaux and Cin- 
cinnati Summer Opera. Patricia A 
A. Clarke, Soprano, West Warwick, New 
York; Lucille C. 
York City; 


dlesex, New Jersey. 


Kailer, Soprano, New 
Gene Ferguson, Tenor, Mid- 





J S S’ 0 discover, througn 
PURPOSE 1 


9 
national competition, outstanding new 
voices and to prepare and launch 
them in operatic careers. 


WHO IS ELIGIBLE 


Young opera aspirants of professional 
caliber, living in America, between 
the ages of 21 and 34 years. Registra 
tion ends March 31 1961. 

AUDITIONS Preliminaries 
for the competition will be held dur 
ing April 1961 in various cities, among 
which are New York, Chicago, San 


Francisco and Cincinnati. Applicants 
from other cities will be notified 
where they may present themselves for 
auditioning. 

FINALISTS Finalists ( perhaps 
20) will be auditioned in New York 
luring May 1961 to determine the 
winners. 

WINNERS An operatic debut 
in Italy, after final preparation in 
Milan, is offered to the winners. They 
will receive round-trip transportation 
to and from Italy and estimated living 


expenses during a nine week stay in 
Italy. The preparatory work in Milan 
is under the direction of the Associa- 
zione Lirica e Concertistica Italiana, 
acting with the approval of the Presi- 
denza del Consiglio dei Ministri, 
Direzione Generale dello Spettacolo 
Rome. 

HOW TO ENTER COM.- 
PETITION Write to American 
Opera Auditions, Inc., Carew Tower, 
Cincinnati 2, Ohio, for application 
torm. 





BOARD OF DIRECTORS 


Members of the board of directors of 
Associazione Lirica e Concertistica Itali- 
ana are: Consiglio * Sen. Conte dott Gia 
vanni Treccani Degli Alfieri, Cavaliere 
del lavoro, Presidente * On. Renato Cap- 
pugi, Deputato al Parlamento, Vice Presi- 
dente * Comm. Mario Colombo, Direttore 
¢ Cav. Alfredo Colombo, Presidente della 
Casa Ricordi & (¢ ¢ Dott. Ing. Enzo 
Ostali, Procuratore della Casa Musicale 
Sonzogno ¢ Achille Cattaneo, Cavaliere 
del lavoro * Dott. Remigio Paone ¢ Comm. 
Ezio Ravicini * Dott. Angelo Luzzani ¢ 
Dott. Rodolfo Cucciati—Consiglieri. 

Board of directors of American Opera 
Auditions, Inc., includes: JOHN L. 
MAGRO, President—Chairman, Cincin- 
nati Summer Opera Association * JAMES 
M. E. MIXTER, Vice President—Presi- 


dent, College-Conservatory of Music ¢ 
DON ALEXANDER, Secretary — Taft, 
Stettinius & Hollister © LAURENCE L. 
DAVIS, Treasurer—First National Bank 
of Cincinnati * J. RALPH CORBETT, 
President Artists Services, Cincinnati * 
JOHN J. EMERY—President of Institute 
of Fine Arts, Cincinnati * JULIUS 
FLEISCHMANN Vice Chairman, Na- 
tional Council of the Metropolitan Opera 
Issociation * NEIL H. McELROY, Chm 
Bd. Procter & Gamble « HULBERT 
TAFT, Jr.—President, Radio Cincinnati, 
Inc. © PHILIP WYMAN — Vice Presi 
dent The Baldwin Piano Co. 

Members of the board of directors of 
Associazione Italiana Diffusione Educa- 
zione Musicale are: Consiglio Direttivo 
¢ On. Renato Cappugi, Presidente * Dr. 
Rodolfo Francioni e sig. Ezio Lapi, Vice 
President * sig. Guido Bracco, dr. Enzo 


Casetti, dr. Giorgio Chiarelli, dr. Rodolfo 
Cucciati, sig. Filippo Formichni, sg. Emli 
raft rag. Giuseppe Marando, Consiglier * 
rag. Lugi Pailli, Segretario. 


National Committee includes: 
Kurt Herbert Adler ¢ Peter Herman 
Adler ¢ Victor Alessandro * Renato Cel- 
lini * Fausto Cleva * Carol Fox * Boris 
Goldovsky * John B. Hollister * Thor 
Johnson © Arthur Judson * Lawrence F 
Kelly * Dorothy Kirsten ¢ Fritz Reiner ¢ 
Julius Rudel © Max Rudolf ¢ Carleton 
Sprague Smith ¢ Carl S. Ward * David 
B. Wodlinger. 


HONORARY COMMITTEE: His Ex- 
cellency Manlio Brosio, Italian Ambassa- 
dor to the United States of America * 
The Honorable Gordon H. Scherer and 
Donald D. Clancy, Members of Congress 
* Senator J. William Fulbright 





PERSONALITIES 


Benjamin Steinberg returned to New 
York late last November after engage- 
ments as a conductor in Riga, Moscow, 
and Leningrad 

Marian Anderson 
“Woman of the Year” award of 
National Women’s Division of 
American Friends of the Hebrew Uni- 
versity in Jerusalem in November, in 
at the Waldorf-Astoria 


the 
the 
the 


received 


a Ceremony 


Lili Chookasian has been 
Metropolitan Opera contract. 
part in Prokofieff’s 


offered a 
She sang 
“War and 


a solo 


Peace” with the Baltimore Symphony 
in December, and is scheduled to sing 
in “Alexander Nevsky” with the New 
York Philharmonic this February and 
in Strauss’s “Salome” and the Verdi 
Requiem in the Spoleto Festival this 
summer. 


Jose Tordesillas has completed his 
first tour of South America. The pianist 
also played a command performance for 
the Royal Family of Holland. 


Ludwig Olshansky returns to Europe 
for his third tour of the continent in 
late January, and has been invited to 
present a three-week recital tour of 
Israel just prior to his opening concert 
in Holland. 


Aramce Photo 


Gloria Davy appeared in the Aachen 
Opera’s new production of Meyerbeer’s 
“L’Africaine” last November, and then 
sang in a concert performance of Scar- 
latti’s St. Cecilia Mass at La Scala. She 
will return to Milan to sing in Cesti’s 
“Orontea”. 


Ann Schein is leaving in January for 
her third European tour. She will ap- 
pear with the Oslo Philharmonic, Goten- 
borg Symphony, Darmstadt Orchestra, 
Bournemouth Symphony and the B.B.C. 
Symphony, as well as in recital. 

Richard Tuc 


cer’s Nov. 10th recital 


in Lafayette, La., has been filmed for 
showing in foreign countries as part of 
the USIS cultural program. 





PICTURE CAPTIONS 


A: Kansas Centennial Advisors meet- 
ing over lunch are, left to right, Hans 
Schwieger, conductor of the Kansas City 
Philharmonic; Henry Sopkin, conduc- 
tor of the Atlanta (Ga.) Symphony; 
and Guy Fraser Harrison, conductor 
of the Oklahoma City Symphony. 

B: Witold listens to 

band in 

pianist’s 


Malcuzynski 

members of a mountaineer 
southern Poland during the 
tour of Poland in November. 


C: Stewart Gordon, center, is enter- 
tained by Solveig Lundi, extreme right, 
a former student of Olga Samaroff, 
during his recent concert appearances 


A. Hurwitz 


Friedman-Abele 
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in Saudi Arabia. The other two ladies 
are Mrs. Mel LaFrenz, extreme left, 
and Mrs. Demont Stevens, on Mr. Gor- 
don’s right. 


D: David Bar-Illan and his daughter 
Daniela are shown on a recent visit to 
New York’s Central Park Zoo. 


E: Robert Gerle, left, Leon Kirchner, 
center, and Aldo Parisot are seen fol- 
lowing the premiere of Mr. Kirchner’s 
Concerto for Violin and Cello on the 
occasion of the 10th anniversary of the 
Baltimore Chamber Music Society. 


F: Barry Morell fixes a toy piano for 
his daughter Lee in the workshop of his 
home. 


G: Seen during the video-taping of a 
special Christmas program, “The Grand 
Illusion,” are, left to right, Michael 
Manuel, stage manager of the Metro- 
politan Opera; Manolita T. Doelger, 
chairman of the European Travel Com- 
mission and director of the Italian State 
Tourist Office; Thomas Schippers, con- 
ductor of the Metropolitan Opera; Rise 
Stevens, mezzo-soprano of the Metro- 
politan Opera; and George London, 
bass of the Metropolitan Opera. 


H: Following Lorin Maazel’s British 
debut on Nov. 30, William Glock, left, 
head of music for BBC, and Maureen 
Forrester, the soloist, congratulate the 
conductor. 
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Voice Production 
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*Piano (Prac.-Theor.) *Phonology 
54 Westmount St., Halifax, N.S., 
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Composer, concert accompanist, conductor 
Teacher of Singing, coaching, repertoire 
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5559 Buckingham, Detroit 24 
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SCHOOLS 
AND STUDIOS 


New York The Queens College Or- 
chestral Society, assisted by the Queens 
College Choir, will perform Beethoven's 
Ninth Symphony at the college for the 
first time on Jan. 6 and 7. Boris Schwarz 
will conduct, and the soloists will be Mar- 
guerite Willauer, Beatrice Krebs, John 
Crain, and Yi-Kwei Sze 





New York.—Fellowships for graduate 
study in Rumanian and Polish universities 
are being offered to American students 
for the academic year 1961-62 by the 
Institute of International Education. The 
fellowships, part of exchange arrangements 
with the United States, include tuition, 
stipends for living expenses, and other 
grants. Applications close on Jan. 15 


Buffalo, N. Y David Diamond will 
succeed Ned Rorem as Slee Professor of 
Composition in the University of Buffalo's 
music department for the spring semester 
Mr. Diamond, returning from an extended 
stay in Florence, Italy, will have light 
teaching duties and will present a series 
of public lecture-recitals as composer-in- 
residence at the University 


Philadelphia.—Four Philadelphia Musi- 
cal Academy students have been awarded 
scholarship grants. Bonnie Hoy has re 
ceived a two-year grant of $2000 from 
the Gowen Hood Foundation. She has 
appeared as soloist with the Philadelphia 
Orchestra and is the composer of a bal 
let, “Pinocchio”. Deborah Reeder, cellist, 
a student of Lorne Munroe; and Emily 
Litwack, a violin student of Jani Szanto, 
have been given grants from the Kohler 
Scholarship Fund. Andre Watts, a winner 
of the Philadelphia Orchestra Artist-Stu- 
dent Competition, has received a second 
Philadelphia Foundation scholarship. 


Seattle The Graduate School at the 
University of Washington will offer the 
degree of Doctor of Musical Arts in the 
School of Music for the first time. The 
program leading to this degree will stress 
studies in musical performance, musical 
composition, and music education 


Rochester, N. ¥ M. Alfred Bichsel, 
head of church music study at the East- 
man School of Music, University of 
Rochester, has organized the Eastman 
Polyphonic Choir to sing sacred choral 
works of all periods and to serve as a 
laboratory unit for the doctoral candi- 
dates in church music 


Ann Arbor, Mich.—Aaron Copland will 
conduct two of his own works at the Uni- 
versity of Michigan May Festival. It will 
be his first appearance in Ann Arbor. 


New York The first of a series of 
concerts for children and their parents 
was given by the Hebrew Arts School for 
Music and the Dance on Dec. 11. 


DeLand, Fla.—A newly discovered vio- 
lin concerto by the 18th-century Spaniard 
Carlo d’Ordonez was performed by the 
Stetson Symphony, James Perdue conduct- 
ing, on Nov. 15. The soloist was Frances 
Buxton, of the Stetson University School 
of Music faculty, who found the manu- 
script parts in the Austrian National Li- 
brary and edited them. 
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KAREL WEISS 

Technique & Repertoire * “An outstand 
ing musical personality.” Eva Gauthier 
175 E. 93 St., NYC AT 9-6587 or PL 7-6300 
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TEACHER OF SINGING * Voice Placement 
Faculty N. Y. College of Musie 

Studio: 1646 W. 72 St., NY 23 TR 3-4624 
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Colorado Coll., Colorado Springs 
171 W. 71st St., NYC 7-1648 
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Violinist-Conductor 
Studio: 600 W. 116th St., NYC 27 RI 9-7839 





ALFRED TROEMEL 


Leopold Auer Exponent 
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336 E. 71 Street, New York 21, N. Y. 
LOIS WANN 
Oboist—Teacher 


Fac. :Juill..N.Y.Col.,Bx.House,Mannes 
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CLARENCE ADLER 


Pianist-Teacher 
336 Ceatral Park West, NY 25 


CARLOS BUHLER 


Pianist and Teacher 
Former Ist Asst. to Matthay 
534 Madison Ave., NYC EL 5-6369 


MILDRED GERSON 
Pianist-Teacher 
67-39 108th St., Forest Hillis, N. Y. 
© 8-3676 
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Piano and Allied Subjects 
550 Riverside Drive, NYC MO 2-6114 
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Pianist and Teacher 
Juilliard School of Music 





Ri 9-4922 
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185 Cloremont Ave.. NYC 
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UN 4-6020 
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Exponent of Olga Samaroff-Stokowski 


50 W. 67th St., NYC SU 7-2849 
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Matthay Principles © Summer Master 
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320 W. 86 St., N. Y. 24 
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RICHARD FOSTER 
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COACH-ACCOMPANIST 
160 W. 73rd St., NYC 
TR 3-9277 or TR 7-6700 


ANNE MARIE RANDAL 
OF PARIS 

Concert Repertoire featuring the French 

40 E. 10 St., NYC 3 GR 7-6999 


JAMES SHOMATE 


COACH-ACCOMPANIST 
116 E. 57th St., NYC 


ALICE WIGHTMAN 
Coach—Accompanist 
Met Opera Studios 
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GR 3-1258 





TR 4-5979 
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Joseph Fuchs discussing Walter Piston’s new Violin Concerto with the composer 
prior to giving the premiere in Pittsburgh on Oct. 28 


Boston._-Boston University’s School of 
Fine and Applied Arts held its second 
annual conference on music education on 
Dec. 2-3 


Baton Rouge, La 4 double bill of 
contemporary chamber operas—Seymour 
Barab’s “A Game of Chance” and Jan 
Meyerowitz’s “The Meeting” —- was pre- 
sented by the Louisiana State University 
School of Music on Nov. 3 and 4, under 
the baton and stage direction of Peter 
Paul Fuchs 


New York.—The Manhattan School of 
Music will honor the centennial of the 
unification of Italy with a double opera 
bill to be presented on Feb. 22 and 23 
Nicholas Flagello will conduct the pre- 
miere of his own one-act opera “The Sis- 
ters” and Wolf-Ferrari’s “The Secret of 
Susanne” 


Oberlin, Ohio 4 new $700,000 con- 
cert hall, to seat 625, will be built on the 
Oberlin College campus as a central fea 
ture of $3'2-million Conservatory of 
Music building group to be constructed 
in the near future. Funds for the new hall 
have been donated by The Honorable and 
Mrs. Seabury C. Mastick. It will be 
named for Mrs. Mastick’s parents, Di 
and Mrs. Lucien C. Warner, as is the 
original Warner Hall which it replaces 


COMPOSERS’ 
WORLD 








(Continued from page 179) 

4 half-hour program of Karol Fahne- 
stock’s piano music, recently heard over 
WNYC, will be repeated in February dur- 
ing the radio station's American Music 
Festival 


The first 1.S.C.M.-sponsored concert 
featuring works by Leo Sowerby, Robert 
Dvorak, Marylin Ziffrin, John Becker, 
John Downey, and Robert Muczinski was 
held in Nelson Memorial Hall, Chicago 
on Dec. 11 


Stanworth Beckler’s “The Outcasts of 
Poker Flat”, winner of the Pi Kappa 
Lambda National Chapter Opera Compe- 
tition last May, had its premiere on Dec 
2 and 3 in the College of the Pacific Con- 
servatory of Music 


The Paul Creston Violin Concerto No 
2 received its first concert performance 
in Los Angeles on Nov. 17 with Michael 
Rabin as soloist. Ten days earlier the 
National Orchestral Association devoted 
its entire reading rehearsal to this work 


George Thaddeus Jones has received 
the Benjamin Commission for 1962. The 
work will be premiered by the North 
Carolina Symphony 


Carios Surinach has just completed a 
score commissioned by Pearl Lang for a 
new dance work, “Appassionata”, to have 
its premiere at the Phoenix Theatre in 
March 


Francois D’Albert, violinist, will per- 
form works of 1.S.C.M. Chicago Chapter 
composers in two programs to be broad- 
cast from Montreal on March 8 


Carlos Chavez has been signed to a 
ten-year exclusive contract by Mills Music 
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BERKLEY Summer Music Scheol 
at Nasson College, Springvale, Maine. 
Strings, Flute, Clarinet, Piano, Organ, Voice, Art, 
Chamber Music, etc. Recreational Activities. 
For brechure: Secy. 315 W. 98th St., N.Y.C. 


CORNELL OF IOWA 


Conservatory of Music 
Pau. Becxuetm, Ph.D., Director 
Home of oldest May Music Festival 
West of the Mississippi River 
Mount Vernon, lowa 


DALCROZE School of Music 


Only authorized Dalcroze teachers’ 
training school in the Americas. 
161 E. 73rd St., NYC 21 TR 9-0316 
































ee List O 
Chappell / Books 
~~ Musicians 


THE CHORUS MASTER $1.00 


by Leslie Woodgate 
Introduction by Sir Adrian Boult 


An interesting and detailed guide for the 
Chorus Maste n rehearsal; his duties 
»bligations, aspirations; organization and 
balance of the chorus, voice production 
enunciation ntonation, attack, phrasing 
baton technique. et 


THE CHORAL CONDUCTOR $1.25 
by Leslie Woodgate 


on by Sir Malcolm Sargent 


An exhaustive study of performing prob 
ems: preparation of a score, rehearsa 
4 rformance: the orchestra and chorus 
singing, seating plans, pro- 
ding, suggested list of concerted 


mpanied works 


pe 


TRAINING THE GILBERT 
AND SULLIVAN CHORUS $2.00 


by William Cox-lfe 
Foreword by Bridget D'Oyly Carte 


An authoritative text on the preparation 
snd performance of ''G. and S covering 
sll technical problems of diction. rhythm 
pronunciation, phrasing, breathing; and a 
areful analysis of choral features of each 
peretta 


HANDBOOK FOR MAKING AND 
ADJUSTING SINGLE REEDS $1.50 


by Kalmen Opperman 
for al arinets and saxophones 


dD 


Do-it-yourself is the keyword of this pro 
fusely illustrated guide. In clear and simple 
snguage it explains how any clarinet or 
sax player ca fix'' his commercial reed 

make his own from scratch. Acclaimed 
Dy 4 users 


MODERN SCHOOL FOR 
XYLOPHONE, MARIMBA, 
VIBRAPHONE $4.00 


by Morris Goldenberg 


Study materials, progressive etudes, and 
notable excerpts from orchestral works for 
the student and professional percussionist 
btainable. Approved by a 

eading players 


therwise u 


MODERN SCHOOL FOR SNARE 
DRUM combined with a Guide 
Book for the Artist 

Percussionist $4.00 
by Morris Goldenberg 


mbining pedagogy with practical ex 
samples of repertoire. Treats al! the various 
struments. Quotations from 
Varese, Rimsky, Bernstein, Honeg 

kofiev, et a 


available from your music dealer 


CHAPPELL & CO., INC. 
609 Fifth Avenue 
New York 17, N. Y. 








ARTISTS AND 
MANAGEMENT 


EMPIRE STATE FESTIVAL 

Frank Forest, general director of the 
Empire State Festival, has been ap- 
pointed artistic director of the Theatri- 
cal Development Corporation of Puerto 
Rico. The Corporation will present four 
operas between Sept. 12 and 23, 1961. 





CINCINNATI OPERA 


Dino Yannopoulos has been named 
general manager of the Cincinnati Sum- 
mer Opera. He was stage director for 
the company in 1959 and artistic di- 
rector in 1960. 


HERBERT BARRETT 


Alexander F. Haas. who was for 15 
years vice-president of the National 
Concert and Artists Corporation in 
charge of all West Coast bookings for 
NCAC and Hurok Attractions, has 
been named West Coast affiliate of the 
Herbert Barrett Management. 


METROPOLITAN OPERA 


[he Metropolitan Opera will tour in 
the following American cities in the 
spring: Chicago, Toronto, Boston, 
Cleveland, Atlanta, Birmingham, St. 
Louis, Minneapolis, Detroit, and Bloom- 
ington, Ind. Four cities visited in 1960 
which are being dropped in 1961 are 
Dallas, Memphis, Oklahoma City, and 
Rochester. The tour opens on April 16. 


GIORGIO D’ANDRIA 

Giogio D’Andria has negotiated for 
ive performances in “Il Trovatore” at 
the Fenice Theatre in Venice for Clara- 
mae Turner from Dec. 18 to Jan. 8. 
Mr. D’Andria is currently in Italy en- 
gaging singers for his forthcoming sea- 
son of opera in Caracas, Venezuela. 


GENERAL ARTISTS BUREAU 


General Artists Bureau has signed 
the Dancers of Bali, with Mario and I 
Gusti I Wajan Raka, and the Tabanan 
Palace Gamelan conducted by I Wajan 
Begeg, and a company of 45. The at- 
traction will appear in the United States 
beginning in January, 1962. 


EASTMAN BOOMER 


Eastman Boomer has signed Richard 
Goodlake, baritone; Goya and Matteo’s 
dance program “A World of Dancing”; 
Herb and Betty Warner, folk singers 
with recorder and guitar; John Lang- 
staff, baritone; and the Daphne Hell- 
man Trio (harp, string bass, and guitar) 
to managerial contracts. 


GALESBURG SYMPHONY 


The Galesburg (Ill.) Symphony So- 
ciety has appointed Harry Gilbert Try- 
thall as conductor of the Knox-Gales- 
burg Symphony. 


NCAC 

Luben Vichey, president of National 
Concert and Artists Corporation and 
Civic Concert Service, has added to 
Civic’s staff, Shirley Everts, who will 
be the new booking director. Miss 
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Left to right are: Mrs. Marvin Spitznogle, hostess and member of the Community 
Concert board of Kearney, Neb.; Mrs. Ray Heuke, co-membership chairman; Mr. 
John Wustman, accompanist; William Warfield, Marvin Spitznogle, president; and 


Mrs. Wilson Belka, hospitality chairman. 


MUSICAL AMERICA 





Everts was formerly assistant to the 
Western booking director of Com- 
munity Concerts, Inc., and she has spent 
many years in various aspects of the 
concert field, both in the United States 
and Canada 


HUNGARIAN LECTURE BUREAU 


Tibor Serly a friend and authority on 
Bela Bartok, and a composer in his 
own right will lecture throughout the 
country this season. His lectures will 
feature a short film on Bartok made 
shortly before this composer's last ill- 
ness 


METROPOLITAN OPERA 
ASSOCIATION 


Joan Sutherland has been engaged 
by Rudolf Bing to make her Metro- 
politan Opera debut during the 1961- 
62 season in a revival of “Lucia di 
Lammermoor”. It was in this opera 
that Miss Sutherland achieved interna- 
tional success during her Covent 
Garden season in 1959. Since then she 
has sung in Europe and made her 
United States debut in “Alcina” with 
the Dallas Grand Opera 


CONDUCTORS 


Sir John Barbirolli, musical director 
of the Halle Orchestra, has been chosen 
to succeed Leopold Stokowski as con- 
ductor of the Houston Symphony 
Orchestra. He will go to Houston for 
tie late fall of 1961 and the spring of 
1962. While in the United States he 
will also appear as a guest conductor 
with the New York Philharmonic. 

Orlando Barera, who recently began 


his ninth season with the El Paso Sym- 
phony, has just signed a new contract 
with the orchestra. 


AMERICAN BALLET THEATRE 


Maria Tallchief has signed a contract 
to appear with the American Ballet 
[Theatre on its American tour which 
opens in January. Miss Tallchief also 
appeared with the company on its re- 
cent tour of Russia 


ST. LOUIS OPERA 


St. Louis will have its first profes- 
sional Opera season since World War 
II this coming spring. To be presented 
are “Aida”, “Fedora”, “Faust”, and 
“Trovatore” between April 12 and May 
3. Walter Kappesser is artistic director 
of the company and will conduct three 
of the productions. Among the singers 
to appear are Licia Albanese, Daniel 
Barioni, Cloe Glade, Robert McFerrin, 
Elinor Ross, Eleanor Steber, Brian Sul- 
livan, and Richard Torigi. 


SCHULHOF MANAGEMENT 


The Schulhof Management has signed 
a contract with the noted Hungarian 
conductor Laszlo Somogyi. It will rep- 
resent Mr. Somogyi in the United States 
and Canada. Since his escape from 
Hungary three years ago, Mr. Somogyi 
has quickly established a fine reputation 
in both Europe and South America. 
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1960/1961 WORLD PREMIERES (*) OF NEW ORCHESTRA MUSIC 
(including other First Performances in various cities) 

ARNELL—* Abstract Forms (Coventry, England, 10/5/60) 

BERGER, A.—Serenade Concertante (Los Angeles, 3/17/60; CBC, 12/26/60; 
Broadcast Jerusalem (Israel), 1/25/61; St. Paul, 4/4/61) 

CHOU WEN-CHUNG—“*AIl in the Spring Wind (Louisville, 12/7-8/60) 

And The Fallen Petals (Tokyo, 1/10/60; Philadelphia, 2/29/60; Berlin, 6/1/60; 
Minneapolis, 12/9/60; Cincinnati, 1/5-7/61; New York, January 5, 6, 7, 8, 1961; 
CBS, New York, 1/7/61; Chattanooga, 1/17/61; Urbana, 3/8/61) 

Landscapes (WNYC, New York, February 19, 1960) 

*Metaphors (Pittsburgh, 6/12-13/61; London (England), 7/4/61) 

COWELL—* Concerto for Percussion (Kansas City, 1/7/61; Cincinnati, 10/1/61) 

Persian Set (Radio Teheran, 1/10/60; WNYC, 2/19, 3/11, 8/31, 9/4/60; CBS 
(Salute to The United Nations), 10/30/60; WBAI, 11/12/60) 

*Symphony No. 13 (“Madras”) (Bombay, India, March 9, 1960) 

DIXON, R.—*Panis Vitae (World Eucharistic Congress, Munich, 8/7/60) 

EL-DABH—* Ballet of Lights (Cairo, 7/23/60) 

Clytemnestra (Martha Graham Ballet, New York, May 1, 2, 7, 1960) 

*The Ghost (Yulei) (Cairo, 7/15/60; New York, 11/14/60) 

*Lamentation, *Pyramide (Cairo, 7/15/60) 

*Symphony No. 3 (Cairo, 3/10/60 and 4/22/60) 

ERBSE—Sinfonietta giocosa (Radio Munich, 4/14/60) 

HARRISON, L.—*Suite for Symphonic Strings (New York, February 16, 1961) 

HOVHANESS—* Accordion Concerto (Copenhagen, 10/27/60; Sydney, Spring 61) 

*Armenian Rhapsody No. 3 (Athens, Greece, January 1961) 

Concerto No. 2 for Violin (WNYC, New York, 2/19/60) 

Concerto No. 8 (Atlanta, 2/22/60; Tokyo, 4/28/60; Washington, 10/23/60) 

Glory to God (Valparaiso, 12/11/60; Houston, 12/12/60) 

In Memory of an Artist (New York, February 10, 1961) 

Is There Survival? (Charlottesville, April 15, 1961) 

Magnificat for Soli, Chorus, Orchestra (Toronto, 2/9/60; New Orleans, 4/22/60; 
Santa Barbara, 5/24-25/60: Notre Dame, Oct. 1960: St. Mary’s College, Ind., 
Nov. 1960; Sacramento, 12/4/60; CBC, Vancouver, 12/7/60; Philadelphia, Jan. 
1961; Boston 1/7-8/61; Louisville, 3/29-30/61; Urbana, April 1961) 

Meditation on Orpheus (Columbus, November 20, 1960) 

Psalm and Fugue for String Orchestra (Madras, India, 2/1/60; Bombay, India, 
2/17/60;All India Radio, 3/18/60; Yokohama, 4/28/60; NHK Radio, Tokyo, 
4/29/60; Grand Forks, 10/21/60; Woodbury, 11/7/60; Decorah, 12/1/61; 
Dubuque, 12/4/61; Sheboygan, 12/8/61; Athens, Greece, Jan. 1961; Washington, 
D. C., 1/16/61 (All Eastern Concert, MENC); Evanston, 1/20/61; New York, 
2/20/61; Milwaukee and in 14 other cities in the Middle West, Spring 1961) 

Symphony No. 3 (Kansas City, 1/5/60; Tokyo, 3/22/60; Yokohama, 4/17/60) 

Symphony No. 4 (KDKA, Pittsburgh, 7/10/60; Pittsburgh, 7/11/60; Oakmont, 
7/15/60; Gallipolis, 7/22/60; Louisville, 8/6/60; Evansville, 8/9/60; Nashville, 
8/14/60; Newton, May 6 and 17, 1961; London, England, February 1961) 

*Symphony No. 6 (“Celestial Gate”) (Durham, March 22, 1960; Athens, Greece, 
January 1961) 

*Symphony No. 7 (“Nanga Parvat”) (Pittsburgh, 6/19-20/60; KDKA, Pittsburgh, 
6/20/60; Martinsville, 6/28/60; Parkersburg, 6/29/60; Wheeling, 7/18/60; Ravens- 
wood, 7/21/60; Huntington, 7/26/60; Marietta, 7/27/60; Portsmouth, 7/28/60; 
Madison, Ind., 7/31/60; Cincinnati, 8/4/60; Owensboro, 8/8/60; Paducah, Ky., 
8/11/60; Athens, Greece, January 1961) 

*Symphony No. 8 (“Arjuna”) (Madras, India, 2/1/60; All India Radio, Bombay, 
3/18/60; NHK Television, Tokyo, 5/1/60) 

*Symphony No. 10 (“Dawn”) (Wichita Falls, Texas, March 18, 1961) 

*Symphony No. 11 (New Orleans, La., March 21, 1961) 

*Symphony No. 12 for Chorus and Orchestra (Psalm 23) (Delaware, Ohio, 
March 9, 1961; Cleveland, April 23-24, 1961) 

KAY, U.—* Music for Wind Choir (Pittsburgh, 6/11/61) 

McBRIDE—* Sunday in Mexico (Pittsburgh, June 9, 10, 16, 1960; July 1961) 

McPHEE—* Concerto for Wind Symphony (Pittsburgh, 7/10/60; July 1961) 

MITCHELL, L.—*Battle Hymn of the Republic (Pittsburgh, 7/3/60; July 1961) 

PORTER—* Concerto for Wind Symphony (Pittsburgh, 6/21/60; July 1961) 

RADAUER—* Curriculum (Tone Relations) (Radio Vienna, 3/12/60) 

SHIFRIN—* Three Pieces (Minneapolis, 1/8/60) 

SMITH-BRIDLE—*Cosmos (Cheltenham, 7/14/60; BBC, London, 7/15/60) 

SOMERS—*Suite (Pittsburgh, 6/11/61: KDKA, Pittsburgh, 6/12/61) 

STOKOWSKI—*Sheep may safely graze (New York, 8/30/60; 
10 17-18 60) 

SURINACH—Paeans and Dances of Heathen Iberia (Pittsburgh, 6/14/60) 

TCHEREPNIN—Fantaisie (Chicago, 6/7/60) 

Suite, Op. 87 (Radio Hilversum, Netherlands, 11/11/60) 

WINTER—* Festival Fanfare (World Eucharistic Congress, Munich, 8/7/60) 

SCORES GLADLY SENT FOR EXAMINATION UPON REQUEST 
ORCHESTRA CATALOGUE OF THESE AND OTHER RECENTLY PUBLISHED WORKS 
AND THE NEW 1961 EULENBURG POCKET SCORES CATALOGUE AVAILABLE FROM 


Cc. F. PETERS CORPORATION 
373 PARK AVENUE SOUTH NEW YORK 16, N. Y. 


Cable: Petersedit Newyork Telephone: MUrray Hill 6-4147 


Houston, 














Write Us For Everything 
Tu Musée 


or phone Spring 7-0910 


. . « MUSIC IN THE CONTEMPORARY IDIOM 


We pride ourselves on the quality of our Contemporary Catalog. 

If you are a performing artist or teacher we suggest, when 
iilding your programs or lessons, that you include material 
n ich outstanding composers as: 


Malcolm Arnold Lukas Foss 

William Bergsma Howard Hanson 

Norman Dello Joio Peter Mennin 
Douglas Moore 


Write for FREE Contemporary Catalog to: Dept. MAI 


. . « MUSIC ON RENTAL 


| Library makes available works for Orchestra, Choral, 
nd other media by outstanding contemporary composers. 


Write for FREE Catalog to: Librarian Dept. MA 2 


CARL FISCHER 


3, com 


62 Cooper Square, New York 3 
BOSTON °* CHICAGO * DALLAS 











Outstanding Choral Works 


with orchestra (or piano) 


by 
ELINOR 
REMICK 
WARREN 


TRANSCONTINENTAL. ... 


Mixed Chorus and Baritone Solo 


THE PASSING OF KING ARTHUR.. ; H. W. Gray 


Mixed Chorus, Baritone and Tenor Solos 


THE SLEEPING BEAUTY. inbierecieiee nae H. W. Gray 


Mixed Chorus, Soprano and 2 Baritone Solos 


THE HARP WEAVER..... via eat H. W. Gray 


Women’s Chorus, Baritone Solo and Harp 


Theo, Presser 


154 S. Hudson Avenue Los Angeles 4, Calif. 











COMPOSERS’ 
WORLD 


(Continued on page 269) 


Romeo Cascarino’s “From the Cajun 
Land”, commissioned under the annual 
Benjamin Award by the New Orleans 
Philharmonic Symphony, will have its 
premiere when the orchestra performs it 
in New Orleans on March 15. 





The 1960 Huntington Hartford Foun 
dation Award in Composition has been 
given to Douglas Moore. 


Quincy Porter has been appointed to 
succeed Richard F. Donovan as Battell 
Professor in the Theory of Music at Yale 
University 


[his year’s Glyndebourne repertory will 
include a new work by Hans Werner 
Henze, “Elegy for Young Lovers”. The 
opera will have its premiere by the Ba- 
varian State Opera at the Schwetzingen 
Festival in May. 


Bernard Rogers has been commissioned 
to write three scores this spring: a violin 
sonata, by the String Society of Cincin 
nati; “New Japanese Dances”, by the Co- 
lumbus (Ohio) Symphony; and “restful 
music”; by Edward Benjamin of New Or- 
leans Mr. Rogers’ “Variations on a 
Theme by Moussorgsky”, performed by 
the Rochester Philharmonic on Nov. 17 
is a Ford Foundation commission 


Eugene Zadors “Fugue Fantasia”, 
which had its premiere under Tibor Paul's 
baton in Australia, was performed re- 
cently in Dublin, Ireland, under the same 
conductor 


John Pozdro’s Symphony No. 3, com- 
missioned under the American Music Cen 
ter’s Ford Foundation grant, was pre- 
miered by the Oklahoma City Symphony 
in December 


Marvin David Levy’s Symphony No 
1 had its premiere on Dec. 15 by the Los 
Angeles Philharmonic. The Musical Arts 
Society of La Jolla has commissioned him 
to write a composition celebrating its 20th 
anniversary 


Robert Beadell’s opera “The Sweetwater 
Affair”, with a theme based on the cattle 
baron days of the 1860's in Wyoming, will 
have its premiere by the Department of 
Music of the University of Nebraska on 
Feb. 8-11 


Performances of works by Southeastern 
Composers’ League member Parks Grant 
include his Essay for Horn and Organ, 
in Amsterdam, Holland; Lento and AIl- 
legro for brass quintet, at the Midwest- 
ern Composers’ Forum, Lawrence, Kan- 
sas; “Brevities’ for brass quartet, at a 
San Jose State College composers’ forum; 
Mirror and Ostinato and Trio Study, both 
for organ, at the Univ. of Mississippi; and 
two songs, “Looking Across” and “When 
Icicles Hang by the Wall”, sung by Rich- 
ard Edwards at the Univ. of Mississippi. 


New works by Johan Franco include 
“Redemption Triptych” for piano, “The 
Prodigal” for string quartet, “The Song 
of Life” and “The Way of Happiness” 
for a cappella chorus, and several pieces 
for carillon. 
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The Sand Castle”, a feature film by 
Jerome Hill scheduled for release early 
this year, has a musical score by Alec 
Wilder, who also portrays one of the lead- 


ing roles 


Henry Cowell’s second work commis- 
sioned by the American Accordionists’ As- 
sociation, “Concerto Brevis” for accordion 
and orchestra, has been published by 
Pietro Deiro Publications in New York 


John Boda’s Symphony, commissioned 
by the Knoxville Symphony, had its pre- 
miere by that orchestra in December 


BOOKS 


Instrumentation Manual 








Lehrbuch der Instrumentation und Instru- 
mentenkunde. By Hermann Erpf. Mainz 
B. Schott’s Séhne, 368 pages. $9.50. 


This is an up-to-date and well written 
compendium for advanced students em- 
barking upon first experiments in composi- 
tion. Unlike noted instrumentation manu- 
als of the past, Erpf’s thoroughly docu- 
mented work, instead of grouping the 
different instruments, centers around the 
tonal effects of the entire orchestra; thus, 
by giving samples of instrumental tech- 
nique, reaching from simple forms to the 
most advanced ones of contemporary 
twelve-tone music, greatest weight is at- 
tached to the individual instruments’ re- 
lationship in respect to the orchestral 
tone-picture. Following this evolutionary 
method, there is ample room for _his- 
torical facts and time-changed evaluation 
of the various instruments. With about 
300 typical excerpts from master scores 
(modern composers, except Americans, 
widely represented), the eloquently written 
time-table reaches as far as _ electronic 
music (Stockhausen), Fortner, Stravinsky, 
Boulez and Nono. There is no editorial 
comment whatsoever regarding the author 


Robert Breuer 


Reznicek Centenary 


Gegen den Strom (E. N. v. Reznicek’s 
Life and Works). By Felicitas Reznicek 
and Leopold Newak. Amalthea (Vienna 
Zurich). 1960. Illustrated. 356 pages 
$4.00 


Emil Nikolaus von Reznicek, composer 
of “Donna Diana”, belongs to the post 
romantic German school. Born May 4, 
1860, in Vienna, he joins the group of 
noted composers celebrating a special an- 
niversary this year. Little is known to the 
present generation of the hectic life of 
this man born in the gas-light era and 
dead on August 2, 1945, a few days be- 
fore the first atomic bomb was dropped 
on Hiroshima. Like the long span of his 
life, his musical output was of tremendous 
size: after having held various military 
band, orchestral and theatrical conductor- 
ships, he finally settled in Berlin as con- 
ductor, composer and teacher, creating 
symphonies, operas, operettas, church, 
chamber and organ music. Several of his 
operas, although suffering from second- 
rate librettos, gained him momentary suc- 
cess 

His daughter, writing his life story, 
absolves herself of this task with utmost 
care and loving spirit. There is a splendid 
array of famous composers, singers, writ- 
ers and artists who crossed Reznicek’s path 
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composer 
SPRING PASTORAL 
Three-part Chorus for Women's Voices 
G. Schirmer, Publisher; now available only from composer 


SPRING PASTORAL 


FOR ORCHESTRA 
RENTAL DEPARTMENT, G. SCHIRMER, INC. 


2 poem of Elinor Wylie — music with a profound 
ensitive yet intensely telt 
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and society life in Vienna, Prague, War- 
saw, Berlin, with all its fascinating shad- 
ings in the course of 75 years is the 
illuminating background for a less than 
happy and a strenuous life. In his analy- 
sis of Reznicek’s works, Nowak treats the 
creative opus with rather superficial gen- 
eralizations. He succeeds, however, when- 
ever he tries to establish the roots of a 
music mirroring the widely different in- 
fluences of the old Hapsburg Empire. 
—Robert Breuer 


Sunny Biography 


Wolfgang Schneiderhan—Irmgard Seefried. 
By Franz Fassbind (Scherz-Verlag, 
Berne-Stuttgart-Vienna. 1960. 308 pages, 
illustrated.) 


In what I would call the sunniest biog- 
raphy written on contemporary artists, 
Franz Fassbind has assembled a wealth of 
material that could easily fill two books. 
He has succeeded in unearthing the grim 
as well as the lucky aspects in the life of 
Wolfgang Schneiderhan, who started on his 
career as child prodigy, and of Irmgard 
Seefried, whose remarkable voice was de- 
tected at an early age. 

Both artists had to overcome countless 
handicaps and hardships until, after they 
had married, the turn of political events 
permitted them to enjoy the artistic free- 
dom they had always striven for. The well 
documented material, especially on the 
violinist’s inner fiight against tyrannical 
serfdom, will destroy the myth that he 
ever sympathized with a regime that had 
banned Mendelssohn's music. The couple’s 
final triumph was not merely one achieved 
by hard training but one fought for pas- 
sionately by serving art. 

Mr. Fassbind refrains both from going 
overboard in his judgment and from un- 
duly boring the reader with trivial chron- 
ological data. Something of the soprano’s 
earthy humor and of Schneiderhan’s de- 
tached views has gone into this sprightly 
written book which, with a complete dis- 
cography added, should evoke more than 
passing interest with music lovers every- 
where. 

Robert Breuer 


The Anatomy of Jazz. By Leroy Os- 
transky. (University of Washington 
Press, Seattle, $4.75.) This book re- 
lates jazz to musical theory and places 
it in perspective as a form of musical 
expression. 


Richard Wagner and the Synthesis of the 
Arts. By Jack M. Stein. (Wayne Uni- 
versity Press, Detroit, $5.) A study of 
Wagner and his solution to the problem 
of synthesizing the components in a 
musical drama. 


Samson Francois. By Bernard Cavoty. 
(Rene Kister Editions, Geneva, Switz- 
erland.) Another volume in the Great 
Concert Artists Series, with exceptional 
photographs by Roger Hauert. 32 pages. 


Music for Elementary Teachers. By Parks 
Grant. (Appleton-Century-Crofts Inc., 
$4.50. 405 pp.) A textbook for the stu- 
dent of elementary education. 


Mozart. By Charlotte Haldane. (Oxford 
University Press, $4.25. 149 pp.) A 
new biography intended for the ordi- 
nary reader rather than the specialist. 


Music as Metaphor. By Donald N. Fer- 
guson. (University of Minnesota Press, 
$4.75. 198 pp.) A study of the elements 
of expression in music. 
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The Immortal Piano. By Avner and Han- 
nah Carmi. (Crown Publishers, N. Y. 
$4.95). Saga of a piano whose case, ac- 
cording to legend was made from the 
original pillars of Solomon’s temple and 
whose strings came from King David's 
harp 


Horns, Strings and Harmony. By Arthur 
H. Benade. (Doubleday and Company, 
N. Y. 95 cents). A pocket-book in the 
Science of Enjoyable Sounds series deal- 
ing with music acoustics 


Frederick Delius. By Sir Thomas Beecham 
(Alfred A. Knopf, Inc., N. Y. $5.75). A 
biography of one of England's leading 
composers by one of his chief cham- 
pions 


The New College Encyclopedia of Music. 
By J. A. Westrup and F. L. Harrison. 
(W. W. Norton and Company, $6.95). A 
reference book of musical facts and 
terms by two professors at Oxford Uni 
versity. 


Words on Music, By Ernst Bacon. (Syra- 
cuse University Press, $4.00.) An 
American composer and teacher sets 
down some of his ideas on the per- 
former, the critic, the author, the teach- 
er, and music and society. 


Giacomo Puccini. By Giacomo Grillo. 
(North End Press, Boston.) A com- 
memorative pamphlet issued on the cen- 
tennial of Puccini's birth. 30 pages. 


The Listener's Dictionary of Musical 
Terms. By Helen Kaufmann. (Grosset 
ne 


and Dunlap, New York, 2 pp.) A 
pocket reference book of musical terms. 


rhe Story of 100 Symphonic Favorites. By 
Paul Grabbe. (Grosset and Dunlap, New 
York, 252 pp.) Notes on standard or- 
chestral music 


Tape Recording as a Pastime. By lan 
Arnison and Douglas Gardner. (Tap- 
linger Publishing Co., N. Y., $3.00, 141 
pp.) The care and use of a tape re- 
corder 


Discovery at Aspen. By Sophie Ruskay 
(A.S. Barnes and Co., N. Y., $2.95, 215 
pp.) A children’s book centering at the 
summer music festival at Aspen, Colo 


Stereo and Hi-Fi as a Pastime. By Doug- 
las Gardner. (Taplinger Publishing Co., 
N. Y., $3.00, 147 pp.) The choice of 
stereo equipment and its use. 


The Art of Robert Casadesus. By Sacha 
Stookes. (Fortune Press, London, 68 
pp.) An appreciation of a leading 
pianist. 


Leonard Bernstein. By David Ewen. 
(Chilton Co., $3.50, 174 pp.) A new 
biography of the New York Philhar- 


monic’s conductor. 


National Anthems of the World. Edited 
by Martin Smith and Henry Coleman. 
(Pitman Publishing Corporation, $10.00, 
330 pp.) A collection of national songs 
of the world’s leading countries. 


The Folk Songs of North America. By 
Alan Lomax. (Doubleday and Co., New 
York, $7.50, 623 pp.) A volume of 
more than 300 songs with notes by the 
author on how they should be sung. 
Also included are bibliographies of folk 
records and books. 
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CONDUCTORS AND SOLOISTS WILL ENJOY THESE NOVA 





GUENTHER BIALAS: Concerto for Violin and Orchestra (27 min.) 
Concerto for Cello and Orchestra (16 min.) 
Songs and Ballads on Poems of Lorca for high voice and 
orchestra (9 min.) 


CESAR BRESGEN: Toccata Dance of Death for solo piano and orchestra (28 min.) 
WILLY BURKHARD: Concerto for Viola and Orchestra (20 min.) 
HUGO DISTLER: Concerto for Harpsichord and String Orchestra (30 min.) 


Concerto for Piano and Orchestra (15 min.) 


JOHANNES DRIESSLER: Concerto for Piano and Orchestra (27 min.) 


FERDINAND HILLER: Concerto in FZ Minor for Piano and Orchestra (20 min.) 


ERHARD KARKOSCHKA: Little Concerto for Violin and Chamber Orchestra 
(23 min.) 


RUDOLF KELTERBORN: Chamber Symphony for Solo Violin and Small Orchestra 
(15 min.) 


ERNST KRENEK: Concerto for Cello and Orchestra (22 min.) 
Sestina for Soprano and Instruments (17 min.) 
Medea. Dramatic Monolog for Mezzo Soprano and Orchestra 
(16 min.) 


ERNST PEPPING: Concerto for Piano and Orchestra (22 min.) 
O Haupt vol! Blut und Wunden, for Voice and Orchestra (11 min.) 


WINFRIED ZILLIG: Concerto for Cello and Wind Orchestra (43 min.) 
Concerto for Violin and Orchestra (48 min.) 
Seven Sonnets of Eichendorff for high voice and Orchestra 
(21 min.) 
Vergessene Weisen after texts of Paul Verlaine in the transla- 
tion of Stefan George, for high voice and orchestra (20 min.) 


BAERENREITER MUSIC PUBLISHERS, INC. 
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OBITUARIES 


John Charles Thomas 
Dies At Age of 69 


Apple Valley, Calif—John Charles 
Thomas, noted baritone, whose exten- 
sive career included opera, concerts, 
radio, musical comedy, and cinema, 
died here on Dec. 13, 1960, of cancer. 
Mr. Thomas had been ill for a month. 
He was 69 years old. 

He was born in Meyersdale, Pa., the 
son of an itinerant Methodist minister. 
Though his earliest ambitions were to 
also be a minister, he first studied medi- 
cine at Mount Street College of Home- 
opathy in Baltimore. However, he 
received a scholarship to Baltimore’s 
Peabody Conservatory of Music and 
decided on a musical career. 

After two years of vocal study, 
Thomas made his debut in Canada in 
1912 in a show called “Everywoman”. 
His New York debut was also in a musi- 
cal comedy, “The Peasant Girl”. This 
was followed by leading parts in “The 
Passing Show of 1913”, Apple Blos- 
soms”, “Maytime”, “Her Soldier Boy”, 
and a series of Gilbert and Sullivan op- 
erettas, with De Wolf Hopper. 

In 1918 he made his concert debut 
in New York’s Aeolian Hall. His oper- 
atic debut was in 1924 as Amonasro in 
Verdi's “Aida” in Washington, D. C. 
This was followed by a concert tour in 
which the baritone raised enough money 
to study in Europe. Thomas made his 
European debut at Brussel’s Théatre de 
la Monnaie in “Herodiade” and was so 
successful that his contract was ex- 
tended for three more seasons where he 
sang |5 different roles including the 
premiere of Milhaud’s “Les Malheurs 
d’Orphée’ 

Thomas had an extensive European 
career which included operatic appear- 
London, Berlin, and Vienna 
He returned to this country in 1930 and 
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appeared with the Chicago Civic Opera 
Company, the Philadelphia Grand 
Opera, and the San Francisco Opera. 
He also appeared in a vaudeville revue 
at the Palace Theatre in New York and 
made his first radio appearance, a field 
in which he was to become eminently 
successful. 

In 1934 he made his Metropolitan 
Opera debut as Germont peére in “La 
Traviata” and was warmly received. 
For over a decade following his debut, 
Thomas was a leading baritone of the 
company. His sympathies, however, 
still were with the concert stage and 
each year he gave from 60 to 70 con- 
certs. During these years of concertiz- 
ing, he became convinced of the merits 
of American songs and devoted a large 
part of his programs to them as well 
as to folk songs of all countries. 

His final concert tour was in 1952-53 
when he appeared in about 50 cities. 
For several years prior to this, he de- 
voted himself to teaching in Los Ange- 
les. He and his second wife, the former 
Dorothy Mae Kaehler, moved to the 
desert community of Apple Valley 
where he managed a radio station for a 
while. 

Thomas’ greatest hobby was boating, 
and he had a 101-foot yacht and a 
half-dozen other boats. He won many 
medals for motorboat racing. He was 
a natural athlete and played a com- 
mendable game of golf. Services for 
the singer were held Dec. 16 at the 
Protestant Episcopal Church in Apple 
Valley 


one’s memories of 
John Charles Thomas the artist, the 
most vivid recollection is that of the 
smoothness and felicity of his singing. 
The voice had weight and rich color, 
but it was especially notable for its 
transparent tone quality and flexibility. 
Thomas never seemed to have trouble 
with the thickness or throatiness that 
beset so many baritones. 

Perhaps his early years of experience 
in the popular theatre helped him, but 


In summing up 


John Charles Thomas working on his farm 
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in any case he knew exactly how to 
handle an audience and how to project 
a song. No concert singer has been 
able to exert a more direct and un- 
forced hold upon his listeners. More 
at home in the French than in the Ger- 
man repertoire, he nonetheless covered 
a wide range. And in the lighter brack- 
ets of the recital repertoire he has had 
few rivals. Many a composer owes him 
a debt for establishing a song or ballad 
as a popular favorite. Like Lawrence 
Tibbett, he was a champion of songs 
by English and American composers 
and he did not relegate them to a 
humble place at the end of his program. 
In opera it was Thomas’ beautiful 
singing rather than his acting that made 
him a favorite. He did not have the 
theatre in his blood, as Tibbett did, but 
he sang so well that one was quite will- 
ing to forego a searching characteriza- 
tion. And he had one priceless asset 
an exact knowledge of his capabilities. 
Everything that he did was unforced 
Thomas was a singularly direct and 
simple person. He was_ universally 
liked, and no one begrudged him his 
enormous success. His recordings will 
keep his memory green, especially if 
the best of them are re-issued on LP, 
as they should be Robert Sabin 


EDNA WILLARD 


Cleveland.—Edna Dunham Willard, 
soprano and voice teacher, died here 
on Nov. 20 at the age of 65. She ap- 
peared in concerts, recitals, and church 
programs in New York and other large 
Eastern cities from 1910 to 1915 and 
was on the vocal faculty of the Peabody 
Conservatory until 1921, after which 
she taught privately. She is survived by 
her husband, a nephew, and a niece 


WASSILY W. BESEKIRSKY 


Ann Arbor, Mich.—Wassily W 
Besekirsky, professor of violin and head 
of the violin department at the Uni- 
versity of Michigan from 1930 to 1944, 
died on Nov. 8, at the age of 80, in 
East Windham, N. Y. Born in Moscow, 
he toured Russia and Europe as soloist 
He was concertmaster of the Russian 
Symphony from 1915-1919, with which 
he played also as soloist in the United 
States. He is survived by his wife, 


Marie St. John Besekirsky 


JOSEPHINE KRYL WHITE 


Rochester, N. Y.—Mrs. Josephine 
Kryl White, concert violinist, died here 
on Nov. 20 at the age of 63. She was 
the wife of Dr. Paul White, conductor 
of the Rochester Civic Orchestra. 


EDITH LORAND 


New York.—Edith Lorand, violinist 
and conductor, died here on Nov. 23 
at the age of 60. Born in Budapest 
where she studied with Hubay and 
Flesch, she established the Edith Lorand 
Symphony, composed of 15 male Hun- 
garian musicians, in Berlin. In 1935 
the orchestra toured the United States, 
and she appeared as violin soloist with 
it as well as its conductor. Her husband, 
Egon Hood, survives. 
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JACK DANE LITTEN—Native of Colo- 
rado — Graduated with music de- 
grees by the University of Colorado 
and Yale University—Organist-Choir 
Director of a New Haven, Conn. 
Church—Member of the Voice Fa- 
culty at Yale University. 
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*CHRIST IS BORN TODAY! .25 
O BROTHER MAN (Welwyn) .25 
O GOD, THOU ART MY GOD .20 
PRAYER OF SUPPLICATION 
(Divisi) _ 
RESIGNATION (23rd Psalm) 
*SING YE PRAISE TO THE 
NEW BORN KING 


OTHERS IN PREPARATION 
*CHRISTMAS 
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VIDES ENOUGH EXTRA MATERIAL TO GIVE PLENTY OF PRACTICE 
IN APPLYING ITS METHOD. 
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THEM AN UNERRING SKILL IN THIS MOST IMPORTANT PHASE OF 
MUSICAL ACTIVITY. $3.00 
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THE LORD IS OUR FORTRESS 
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Broadcast by the Salt Lake City Tabernacle Choir, Richard Condie, con. 
Sung by the Park Avenue Christian Church, New York, Solon Alberti, con 


ARMS THAT HAVE SHELTERED US 
(Navy Hymn) 
T.T.B.B. Gordon Y. Thompson. Ltd. Toronto 
Played by the massed bands of the Atlantic Fleet, Royal Canadian Navy 
Lt. Com. H. G. Cuthbert, con. 
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MAREK WINDHEIM 


New York.—Marek Windheim, 65, 
former Metropolitan Opera tenor, died 
here on Dec. 1. He made his debut at 
the Metropolitan Opera in 1928 as the 
Lamplighter in “Manon Lescaut”, and 
sang between 60 to 75 roles with the 
company before leaving in 1936. He 
was perhaps best known for his por- 
trayal of Mime in “Siegfried”; he also 
appeared in “La Boheme”, “La Ron- 
dine”, “In the Pasha’s Garden”, “The 
Fair at Sorochinsk”, “Die Meister- 
singer”, “The Bartered Bride”, “Il 
Signor Bruschino”, “The Emperor 
Jones”, “Boccaccio”, and ‘“Tannhaiis- 
er”, among others. 

Born in Warsaw, he made his debut 
as a singer in Vienna in 1914 and played 
roles in German stock companies. He 
came to the United States in 1926 after 
the failure of a Polish edition of 
“Chauve-Souris” for which he was mas- 
ter of ceremonies. 


WALTER GOEHR 


London.—Walter Goehr, conductor 
and composer, died here on Dec. 4 
shortly after having conducted a per- 
formance of Handel's “Messiah” at 
Sheffield’s City Hall. Mr. Goehr, who 
was born in Germany in 1903, studied 
at the Berlin Academy of Fine Arts 
and composed symphonic and chamber 
music as a student of Arnold Schoen- 
berg. He lived in London after 1932. 

He was musical director of Columbia 
and His Master’s Voice recording com- 
panies for some years. He conducted 
the BBC’s Theatre Orchestra until his 
resignation in 1949, after which he 
traveled widely, conducting orchestras 
in Europe, the United States, and South 
America. 

A frequent contributor to books and 
journals on music in English and in 
German, he composed for films, theatre 
and radio, and also made many record- 
ings. As a musicologist and editor he 
specialized in works by Monteverdi. In 
1954 he received the Grand Prix du 
Disques for his recording of his edition 
of Monteverdi’s “L’Incoronazione di 
Poppea”, and two years later his edition 
of the same composer’s “Vespers” had 
its premiere in Rome. 

ERNEST SKINNER 

Duxbury, Mass.—Ernest M. Skinner, 
maker of church and concert organs, 
died here on Nov. 27 at the age of 94. 
He founded the Skinner Organ Com- 
pany in 1901 in Dorchester. which was 
merged with the Aeolian Company to 
become the Aeolian-Skinner Organ 
Company. His instruments are in Trin- 
ity Protestant Episcopal Church and 
Old South Church in Boston, Cathedral 
Church of St. John the Divine in New 
York, Rockefeller Chapel at the Uni- 
versity of Chicago, and Washington’s 
National Cathedral, and nearly every 
other important city in the United 
States. 

Among Mr. Skinner’s close friends 
were many composers, including Maur- 
ice Ravel and Richard Strauss. He 
helped develop organ stops that imitate 
the sounds of orchestral instruments. 
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He is survived by a son, Richmond, and 
two daughters, Mrs. Ernest Shorrock 
and Mrs. George Scott. 
BERENECE KAZOUNOFF 

New York.—Berenece Kazounoff, 
concert manager, died here on Oct. 25 
at the age of about 60. Born in Kansas 
City, Mo., she was a concert pianist at 
an early age. During her fifteen or 
more years with offices on 57th Street 
she managed, among others, Leonard 
Shure, Earl Wild, Eudice Shapiro, Joan 
Field, and Beatrice Krebs, and had 
brought from Europe the Vegh and 
Parrenin Quartets. 


JACK M. RORIMER 


Sarasota, Fla.—Jack M. Rorimer, 
65, business manager of the Florida 
West Coast Symphony, died here on 
Nov. 29. 


ROCCO VOCCO 


New York.—Rocco Vocco, a music 
publisher, died in Forest Hills, N. Y., 
on Dec. 5 at the age of 73. He was 
president of Bregman, Vocco and 
Conn, Inc., publishers of popular songs. 


DORON K. ANTRIM 
New York.—Doron K. Antrim, mag- 
azine writer and music editor, died on 
Dec. 3 in Jamaica, N. Y., at the age 
of 71. The author of two books, 
“Having Fun with Music” and “Teach- 
ing Music and Making It Pay”, he 
edited Musical Observer after World 
War I and was editor of Metronome 

magazine from 1928 to 1939 


ERIC HOLLANDER 


New York.—Eric Hollander, a for- 
mer cellist, conductor and teacher, died 
here on Dec. 4 at the age of 77. He 
headed a branch of the Stern Conserva- 
tory of Music in Berlin, of which his 
father, the late Gustav Hollaender, had 
directed for twenty years. Mr. Hol- 
lander came to New York in 1938. 


MRS. PARKER O. GRIFFITH 


East Orange, N. J.—Mrs. Parker 
O. Griffith, née Lena Donaldson, 
founder of the Griffith Music Founda- 
tion and music patron, died here on 
Dec. 8. During the twenty years of 
the foundation's activities Mrs. Griffith 
brought to Newark many of the world’s 
most famous orchestras, opera com- 
panies, and virtuosi; sponsored young 
people’s concerts and forums, and made 
scholarships available to promising 
young students selected by auditions. 





New York.—The National Music 
Council Bulletin annually publishes a 
list of foreign performances of works 
by American-born composers in_ its 
Winter issue. Composers are requested 
to send to the Council, 117 East 79th 
St., New York 21, N. Y., a list of their 
compositions that were or will be played 
in foreign countries during 1961, stat- 
ing the place of performance, date, solo- 
ist or performing group, and conductor. 
Lists must be received by Dec. 20, 
1961. 
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ARGENTINA 
By Enzo VALENTI FERRO 


l'aken as a whole, Buenos Aires en- 
joyed a musical season in 1960 which, 
although of no special significance, 
nevertheless had some _ worthwhile 
events 

rhe opera 


season at the Colon 
Theatre set a 


much higher artistic 
standard than the preceding one. The 
respective program included two first 
performances: “Proserpina and _ the 
Foreigner” by the Argentine composer 
Juan José Castro, and “La Voix 
Humaine” by Francis Poulenc. The 
latter is well known already to the New 
York public. In Buenos Aires, as in 
New York, it was sung by Denise Duval, 
ind was conducted by Theodor Fuchs, 
with none too happy results. 
“Proserpina and the Foreigner” won 
the Alla Scala Theatre of Milan prize in 
the Giuseppe Verdi Competition. It 
arrived in Buenos Aires eight years 
after its first performance at the Scala 
and was conducted by the composer and 
interpreted by a number of local singers. 
The plot, by the Argentine writer Omar 
del Carlo, deals with a police story 
invelving members of the lower social 
classes. The author of the drama has 
attempted to establish a_ relationship 
between his plot and the Greek-Roman 
legend of the abduction of Proserpina 
by Pluto. It takes place on two levels 
the real drama, where the story de- 
velops; and the ideal drama, where the 
choir, simulating a Greek chorus, com- 
ments on the story in relation to the 
myth. This was a difficult problem from 
the operatic point of view. Juan José 
Castro dealt with it skillfully, achieving 
musical pieces of great value—espe- 
cially the purely symphonic and choral 
parts—as could be expected of a 
thoroughly trained musician. However, 
the “real drama,” with its shameful 
police story, was quite foreign to the 
sensibility of this refined Argentine 
musician. This is frequently reflected 
in his music, which, on the other hand, 
clearly shows the influence of various 
musical fashions. All in all, “Prose:- 
pina and the Foreigner,” despite its 
importance in the over-all picture of 
Argentine opera creations, is inferior to 
‘La Zapatera Prodigiosa” and “Bodas 
de Sangre,” which Castro composed on 
a text by Federico Garcia Lorca. 
Among the highlights of the Colén 
opera season was a great performance 
of Verdi’s “La Forza del Destino,” 
recalling the best seasons of the famous 
Argentine opera theatre. It was con- 
ducted by Fernando Previtali, director 
of the Accadémia Santa Cecilia of 
Rome, one of the most efficient con- 
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ductors of our time in the Italian 
repertoire. Under him, the orchestra 
played brilliantly and with a special 
vitality. Ernst Poettgen, the régisseur, 
showed intelligence and imagination. 
The settings, new and modern in style, 
were created by the German choreogra- 
pher Paul Walther. The singers were 
excellent in every way. Particularly 
notable were the American tenor 
Richard Tucker, who surprised the 
public with his great vocal reserves, not 
expected by the Argentine audience 
because of his long career; the Dutch 
soprano Gré Brouwenstijn; the Italian 
baritone Aldo Protti; and the American 
mezzo-soprano Mignon Dunn. 

Ferdinando Previtali also conducted 
Giordano’s “Andrea Chenier” in a 
magnificent manner. In leading roles 
were Richard Tucker, Lucille Udovick 
and Mario Sereni. The Italian soprano 
Antonietta Stella sang in Verdi’s “Un 
Ballo in Maschera,” conducted by Fer- 
ruccio Calusio, and in Puccini’s “La 
Bohéme,” conducted by Juan E. Mar- 
tini, but her performance in the former 
was surprisingly deficient, improving 
somewhat in “La Boheme.” The Amer- 
ican baritone Cornell MacNeil’s per- 
formance in “Un Ballo in Maschera”, 
well liked by the public, augurs a bril- 
liant future for him. Giuseppe Cam- 
pora also sang creditably in this opera, 
and his performance in “La Boheme” 
was excellent. 

“La Traviata” was conducted by 
Ferruccio Calusio, with Anna Moffo in 
the main role. Well assisted by 
Flaviano Labé, Miss Moffo impressed 
the Argentine audience with her vocal 
abilities. as well as her outstanding 
qualities as an actress. Steadily and 
enthusiastically applauded by the public, 
Anna Moffo left behind a magnificent 
memory in Buenos Aires. 

Ponchielli’s “La Gioconda,” con- 
ducted by Carlos F. Cillario and sung 
by Flaviano Labé, Aldo Protti, Lucille 
Udovick, Mignon Dunn, and Norman 
Scott, was an acceptable performance. 
Mr. Lab6é was outstanding, this opera 
suiting his temperament better than “La 
Traviata.” 

Ferdinand Leitner conducted “Cosi 
Fan Tutte,” “Tannhaiiser” and “Die 
Walkiire.” Although he is not a first- 
class conductor, Leitner is a competent 
and earnest musician. His best perform- 
ance was “Cosi Fan Tutte,” which was 
successfully interpreted by Grace Hoff- 
man, Eberhard Wachter, Leopold 
Simoneau, Nilda Hoffman, Carlos Feller 
and Olga Chelavine. The German tenor 
Hans Beirer—who has a good voice but 
is a mediocre actor—and soprano 
Martha Médl appeared for the first time 
in Buenos Aires, in “Tannhaiiser.” With 


her voice not at its best, her Venus may 
be considered a failure. Moreover, her 
interpretation of Briinnhilde in “Die 
Walkiire” was absolutely negative. Gré 
Brouwenstijn was excellent as Sieglinde 
in “Die Walkiire”’ and as Elisabeth 
in “Tannhaiiser.” Baritone Eberhard 
Wichter gave a specially brilliant per- 
formance of the latter opera. Hans 
Hotter’s portrayal of Wotan in “Die 
Walkiire” was unforgettable. (A few 
days before he gave an admirable per- 
formance of Schubert’s “Winterreise,” 
accompanied by Ferdinand Leitner, at 
the Buenos Aires Mozarteum.) Grace 
Hoffman’s Fricka was also outstanding. 
Leitner’s conducting, however, lacked 
poetry and dramatic force. 

The last two performances of the 
opera season were “Love for Three 
Oranges” by Prokofieff (conductor: Fer- 
ruccio Calusio) and “La Voix Humaine” 
by Cocteau-Poulenc. 

This year Buenos Aires was honored 
with the visit of foreign ballet com- 
panies and dancers, all of whom fought 
for the favor of a public always excited 
by this form of art. The Marquis de 
Cuevas Ballet, the London Festival 
Ballet, the National Chilean Ballet, the 
José Limon Ballet, the Ranga-Shri 
Hindu Ballet, dancers Liane Daydé, 
Michel Renault, Margot Fonteyn and 
others gave innumerable performances. 
The Colén Theatre Ballet was called 
upon to accompany them and inter- 
preted for the first time John Taras’ 
“Variaciones Concertantes,” composed 
by the Argentine musician Alberto 
Ginastera. 

More than a hundred symphonic con- 
certs by seven orchestras made the 1960 
Buenos Aires symphonic season com- 
mendable, at least in numbers of con- 
certs. In artistic results, however, the 
season was not satisfactory. Discour- 
aging conditions did not improve things. 
The National Symphonic Orchestra, 
many of whose principal members have 
emigrated abroad, is weathering a criti- 
cal period. This was obvious in the 
concerts it offered. The Government 
itself is responsible for this crisis, which 
climaxed in the resignation of Juan 
José Castro, its permanent conductor. 
Unfortunately, the National Symphonic 
Orchestra is an official organization and 
therefore suffers all the typical dis- 
eases of bureaucracy, which in this 
country are considerable, especially 
where cultural activities are concerned. 

During the season of the National 
Symphonic Orchestra, which as usual 
Castro started with a series of excellent 
concerts of contemporary music, many 
maestros took part: Castro himself, 
Andrzej Panufnik, Victor Tevah, Theo- 
dor Fuchs, Stanislav Skrowaczewski, 
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Georg L. Jochum and Carlos F. Cillario. 
The list is not too distinguished, as may 
be seen. Igor Stravinsky and his assist- 
ant, Robert Craft, also worked with the 
orchestra. Stravinsky’s visit was one of 
the outstanding events of the season, 
from a purely affective point of view. 
Although they were completely sold 
out, the concerts were artistically medi- 
ocre. This was not a favorable showing 
for Robert Craft either, who did not 
leave the impression of an important 
conductor. 

The Colon Theatre Orchestra gave 
several symphonic concerts and an out- 
standing performance of Bach’s “St. 
John’s Passion,” conducted by Victor 
Tevah with the participation of the 
Colén Theatre Choir, prepared by Tulio 
Boni. 

The Radio National Symphonic 
Orchestra gave numerous concerts 
under such guest conductors as Peter 
Maag, André Vandernoot, George Lud- 
wig Jochum, Enrique Jorda, Ferruccio 
Calusio, Eaktay Ahn (a Korean), Theo- 
dor Fuchs, Washington Castro and 
Pedro Valenti Costa. 

The Buenos Aires Philharmonic 
Orchestra also gave many concerts 
under conductors Victor Tevah, Olav 
Roots, Laszlo Szmogyi, Juan E. Martini, 
Robert Lawrence and others. In this 
series of concerts, the Argentine pianist 
Roberto Caracciolo played three con- 
certs for piano and orchestra by Bela 
Bartok; Friedrich Gulda played the five 
Beethoven concertos. 

Paul Kletzki conducted several per- 
formances of Brahms’ “Requiem” with 
the orchestra of the Friends of Music 
Association. In honor of Gustav Mahler, 
Felix Prohaska conducted the same 
orchestra in a performance of “Das Lied 
von der Erde,” with contralto Grace 
Hoffman and the Vienna Opera tenor 
Waldemar Kmentt. Mahler’s centennial 
was the occasion for numerous memor- 
ial concerts, among which the Ninth 
Symphony was outstanding, with Juan 
José Castro conducting the National 
Symphonic Orchestra. Theodor Fuchs 
also conducted a good Mahler program, 
including the First Symphony and the 
“Kindertotenlieder” (soloist: Noemi 
Souza). 

Another symphonic concert of great 
interest was the first performance of 
Vivaldi’s oratorio “Judith Triumphans,” 
which was sponsored and performed by 
the Wagnerian Association under the 
direction of Lamberto Baldi. 

During the 1960 season, Buenos Aires 
heard excellent performances of cham- 
ber music—over-all, the best of the 
season. The Drole String Quartet 
(Berlin), the Parrenin String Quartet 
(Paris), the remarkable Munich Cham- 
ber Orchestra, conducted by Hans Stadl- 
mair; the Milan String Orchestra, under 
violinist and music critic Michelangelo 
Abbado, also gave wonderful concerts. 
Although less important, the Santiago 
String Quartet (Chile) and some local 
ensembles also highlighted the chamber 
music season. 

Among the Buenos Aires chamber 
music associations, the Argentine 
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Mozarteum was outstanding for its 
activity, for besides its regular concert 
program, it gave thirty free “noon” 
The meritorious Chamber 
Concerts Association organized a choir 
festival of great interest, featuring the 
Belo Horizonte Renaissance Choir 
(Brazil), the Michigan Choir, the 
Rosario Choir, the Uruguayan Littoral 
Choirs, the “Lagun Onak” Choir and 
the “Castellazi Madrigalists,” who gave 
a first performance of Giovanni Croce’s 
Musicale.” The excellent How- 
ird University Choir and the choir of 
the famous | S. Navy Band 
visited Buenos Alres 

Many solo recitalists appeared, most 
of them pianists. Buenos Aires audi- 
have a formidable appetite for 
piano recitals. Thus it has been possible 


concerts 


Triaca 


also 


ences 


to organize a group called “Asociacién 
El Piano,” which provides opportunities 
for young pianists. 

The list of foreign and Argentine 
soloists was extensive. The best known 
among them also took part as soloists 
in the symphonic concerts and recitals 
sponsored by our largest music associa- 
tions: Friends of Music, the Argentine 
Mozarteum and the Wagnerian Associa- 
tion 

That list includes, among the princi- 
pal artists, the following: Claudio Arrau, 
Friedrich Gulda, Witold Malcuzynski, 
Jacques Klein, Ruth Slenczynska, Carl 
Seeman, José Tordesillas, André Tchai- 
kowsky, Lili Kraus, Ania Dorfmann, 
Ruggiero Ricci, Christian Ferras, An- 
drés Segovia, Nicanor Zabaleta, Peter 
Lucas Graf, Stanislav Heller, Bernard 
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Michelin. Among the Argentines, pian- 
ists Antonio de Racco, Rodolfo Carac- 
ciolo and Jorge Fontenla were outstand- 
ing. A young Argentine pianist (now 
living in Israel), Daniel Barenboim, 
who, had never performed in Buenos 
Aires, gave several concerts which 
showed very promising talents. 


AUSTRALIA 


By WoLrcanc WAGNER 


Ever since the end of the war, Aus- 
tralian musical life has been conducted 
on a nationwide basis. The music lover 
in Brisbane, the friend of chamber mu- 
sic in Melbourne, hear the same visiting 
artists and ensembles as their counter- 
parts in Sydney, Adelaide or Perth. 
Only the six State orchestras of the 
Australian Broadcasting Commission 
(A.B.C.) operate as separate entities, 
with their own resident conductors in 
command. Overseas conductors, how- 
ever, usually appear in all capitals, in- 
cluding the Tasmanian capital, Hobart. 

Broadly speaking, all tours of instru- 
mentalists, singers and conductors are 
managed by the A.B.C., while the Mu- 
sica Viva Society of Australia works 
exclusively in the field of chamber mu- 
sic. Only occasionally is an artist 
brought to Australia by other entrepre- 
neurs, as for instance Paul Robeson 
this year, who was managed by D. D. 
O'Connor Productions Ltd. or Yehudi 
Menuhin and his sister Hepzibah, who 
will be visiting Australia this year under 
the management of J. & N. Tait. 

For the just concluded 1960 season, 
a season typical of the prevailing pat- 
tern, four overseas conductors were in- 
vited by the A.B.C.: Australian-born 
Charles Mackerras, who introduced 
himself as a conductor of versatile tal- 
ent, Sir Malcolm Sargent, whose per- 
formances of symphonies by Sibelius 
and Vaughan Williams were well re- 
ceived, Igor Markevitch, whom Sydney 
and Melbourne greatly admired for his 
profound interpretations of Beethoven 
and Brahms and rousing performances 
of early Stravinsky, and finally the 
French conductor George Tzipine, who 
had to weather a great deal of adverse 
criticism in Melbourne before he was 
appointed resident conductor of Mel- 
bourne’s Victorian Symphony. 

In Sydney, of course, the majority of 
this year’s subscription concerts (given 
in five series) and a great number of 
special concerts by the Sydney Sym- 
phony were conducted by its popular 
musical director Nicolai Malko, whose 
authentic interpretations of 18th- and 
19th-century music delighted large au- 
diences as much as his performances 
of works by Bartok, Vaughan Williams 
and Honegger (King David). The Mah- 
ler centenary was commemorated with 
a fine performance of “Das Lied von 
der Erde” under Malko’s direction. 

Instrumentalists and singers gave re- 
citals and, in most instances, appeared 
as soloists with the various State orches- 
tras. Three pianists were heard: the 
young French artist Philippe Entremont, 
an exciting and spirited musician of the 
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modern school; the thoughtful and 
imaginative American Grant Johan- 
nesen; and, on a return visit to Aus- 
tralia, Bela Siki, whose sensitive and 
refined music-making was widely ac- 
claimed. Violinist Gioconda De Vito 
gave a memorable recital in Sydney en 
route to the Adelaide Festival of Arts, 
which was held for the first time early 
last year. Modeled to a certain extent 
on the Edinburgh Festival, this venture 
proved so successful that it will become 
a biennial feature. 

The Canadian soprano Lois Marshall, 
Philippe Entremont, the Janacek Quar- 
tet (with Eva Bernathova as pianist), 
together with a great number of local 
artists, helped to make the Festival an 
outstanding event. 

Violinist Alfredo Campoli and Ameri- 
can bass Yi-Kwei Sze, both visiting 
Australia for the second time, again 
drew big audiences for their recitals. 
Another visitor, the eminent Russian 
cellist Mstislav Rostropovich, immedi- 
ately caught the imagination of the pub- 
lic by virtue of his magnificent artistry 
and turned music lovers, who previously 
would only accept piano and violin as 
solo instruments, into unqualified ad- 
mirers of the cello. Several extra re- 
citals and concerts had to be arranged, 
and all were sold out within hours. Mr. 
Rostropovich appeared also as pianist, 
when he accompanied his wife, Galina 
Vishnevskaya, a leading dramatic so- 
prano at the Bolshoi Theatre, at recitals 
in Sydney and Melbourne. 

Chamber-music ensembles _ visiting 
Australia last year included the Czech 
Janacek Quartet, the Societa Corelli, 
and the American Claremont Quartet. 
The artistic achievements of all three 
added substantially to the steadily grow- 
ing number of chamber-music enthusi- 
asts. The enlightened policy of the ex- 
ecutives of the Musica Viva Society of 
Australia, who without exception act in 
an honorary capacity, has produced 
most encouraging results within a few 
years. Concerts are well patronized 
(there is a subscription list numbering 
almost 900, both in Sydney and Mel- 
bourne); musicales and workshops are 
held at private homes every month and 
attract crowds of young people, who 
call themselves “Musica Viva Younger 
Set”. The members of the Claremont 
Quartet, who had played at one of their 
recitals an American composition, “Fili- 
gree Setting for String Quartet” by Mel 
Powell, gave a demonstration recital for 
the “Younger Set”, at which they ex- 
plained and played an extremely diffi- 
cult two-movement quartet by the con- 
temporary American composer Billy 
Jim Layton. 

With the building of the new opera 
house making steady progress, the ques- 
tion of the work to be performed at 
the opening night is hotly discussed in 
musical circles and newspapers. “Aida”, 
“Meistersinger”, “Fidelio” and “Rosen- 
kavalier” have been mentioned as suit- 
able works. Another group favors the 
commissioning of an opera by either 
Stravinsky or Britten, arguing that a 
world premiere of a new work by one 
of these eminent composers would at- 


January, 1961 


In celebration of the 15th season of the 
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tract visitors and critics from all over 
the world, thus giving the event the 
widest possible publicity. Nothing defi- 
nite, however, has been decided in spite 
of well-meant warnings that artists in 
great demand will have to be engaged 
many years ahead. It is anticipated that 
the building will be completed early in 
1963. In the meantime the Elizabethan 
Trust Opera Company mounted another 
opera season last year. Starting during 
the Adelaide Festival in March, the 
company worked its way via Melbourne 
and Sydney to Brisbane and produced 
five operas Salome”, “Il Trittico”, 
“Rigoletto”, “Butterfly” and “Magic 
Flute”. Karl Rankl conducted, assisted 
by Australians Eric Clapham and 
George Tintner The cast was all- 
Australian, with Joan Hammond 


the 
ard 


Quartet 


(Salome and Butterfly) and Ken Neate 
(Tamino) returning to their home coun- 
try for the season. Despite the fact 
that the Opera Company had the serv- 
ices of the various State orchestras free 
of charge, it was found that the strain 
on the financial resources of the Trust 
(a public institution, subsidized by fed- 
eral and state governments) is too great 
to allow the staging of an opera season 
annually. It was therefore decided to 
arrange seasons every second year only. 
In order to secure a nucleus of experi- 
enced personnel for future seasons, cer- 
tain artists in key positions, among them 
musical director Karl Rankl and asso- 
ciate conductor Eric Clapham, are re- 
tained by the company during the inter- 
vening period. 

Artists engaged by the A.B.C. for the 
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1961 season include three Americans: 
violinist Isaac Stern, who toured Aus- 
tralia in 1947 and 1954, harmonica vir- 
tuoso Larry Adler, also paying his third 
visit, and pianist Abbey Simon, “down 
under” for the first time. Other visitors 
will be: pianists Moura Lympany 
(England), Tatyana Nikolayeva 
(U.S.S.R.) and Mindru Katz (Ru- 
mania), Hungarian violinist Johanna 
Martzy, and singers Rita Streich (Aus- 
tria) and Kim Borg (Finland). Moura 
Lympany, by the way, played here early 
last year at summer festivals in Mel- 
bourne and Perth and in the Festival of 
20th-Century Music in Sydney under 
Charles Mackerras’ direction. Her great 
success prompted the A.B.C. to ask her 
to return in 1961. 

Visiting conductors will be the Ameri- 
can Lorin Maazel, who conducted 
“Lohengrin” at Bayreuth this year, and 
Karel Ancerl, chief conductor of the 
Czech Philharmonic, who toured Aus- 
tralia with his orchestra in 1959, 

The comedienne Anna Russell will 
also tour Australia again. No less than 
twelve prominent local artists are to 
appear at concerts arranged by the 
A.B.C. 

The Musica Viva Society is bringing 
to Australia the Berliner Kammer- 
orchester, whose trip is subsidized by 
the West German Government, the Fine 
Arts Quartet from the United States, 
the English Allegri Quartet, and the 
Italian Quartetto di Roma. 


BRAZIL 


By Hersert J. FrigpMANN 


Honegger’s “Jeanne d’Arc au Bucher” 
was finally heard for the first time in 
Brazil in a concert version. The “As- 
sociagao de Canto Coral”, Rio, once 
again not only participated with its ex- 
cellent choir. It also accepted the re- 
sponsibility of the organization and 
undertaking. As guest musical director 
Lamberto Baldi (Uruguay) conducted 
with great understanding. Claude Nol- 
lier, who had created the part of the 
Saint of France in the Paris Opera, was 
a most authoritative Jeanne. As second 
guest soloist Henri Doublier gave his 
best impersonating Frére Dominique. 
Local artists offered enthusiastic assist- 
ance to a well rounded performance. 

Instead of a full international opera 
season only one novelty with foreign 
singers was offered to the Rio audience, 
consisting of “Murder in the Cathedral” 
by Ildelbrando Pizzetti. Nicola Rossi 
Lemeni was an imposing archbishop. 
Glauco Curiel conducted with perfect 
control of the intricate score. 

The Pro Arte and ABC Societies 
presented Peter Frankl, Hungarian 
pianist, who had received the first prize 
at the International Piano Contest in 
Rio de Janeiro, held in 1959. Liszt's 
Sonata and works by Chopin and Bartok 
won him more acclaim than the 32 
Variations by Beethoven or two Rhap- 
sodies by Brahms. Christian Ferras, 
French violinist, returned to Rio for a 
recital, when he gave masterful readings 
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of the third Partita by Bach for violin 
solo and the Debussy sonata. He had 
the ideal assistance of Pierre Barbizet, 
pianist. Carl Seemann, pianist, was a 
newcomer for the members of these 
societies, who enjoyed his simple and 
human approach to compositions by 
Scarlatti, Mozart, Beethoven, Scriabin 
and Debussy. 

The group Archi di Milano, under 
the direction of Michelangelo Abbado, 
offered music by Geminiani, Albinoni, 
Vivaldi and Bonporti. The chamber 
orchestra of Munich was also heard in 
music, of the Baroque period, but this 
time exclusively in compositions by 
Johann Sebastian Bach. Daniel Baren- 
boim, a young pianist from Israel, is 
one of the most impressive surprises in 
the group of newcomers. His playing of 
three Beethoven sonatas, Op. 57, Op. 
90 and Op. 106 won him a great suc- 
cess. The Drolc Quartet from Berlin 
chose the Brahms C-minor Quartet, sel- 
dom performed here, after playing 
Mozart’s C-major and Beethoven’s Ra- 
sumovsky No. 3 with good response 
from the audience. 





LOUIS and AIDA 


A © H N oO Pp duo-pianists 


“The Kohnops produce a 
two-piano tone that is 
sumptuous and quite or- 
chestrally massive." 
NY Herald Tribune, Dec. 11, 1960 
“TWO PIANO RECITAL BY 


KOHNOP TEAM GiVEN AT TOWN 
HALL” 


"They put together a pleasant 
program and played it with 
spirit. Though they switched 
pianos during the recital one 
could always distinguish their 
tones and touches . . . this in- 
dividuality provided additional 


pleasure. 


NY Times, Dec. 11, 1960 
"“TWO-PIANO TEAM GIVES 


In the series of subscription concerts 

by the Brazilian Symphony the T- 
formance of the siventenn Piano Con. A DISTINCTIVE PERFORM- 
certo, Friedrich Gulda soloist, was per- ANCE AT ORCHESTRA 
haps the most memorable event. As HALL.” 
a novelty the Symphony Minnesota by {Headline} Chicago Sun Times 
Harald Saeverud had a careful perform- 
ance in the presence of the composer, 
who had traveled to this country for 
this occasion. 

A couple of “independent” events, not 
sponsored by musical societies, included 
several interesting evenings. José Tor- 
desillas, pianist from Spain, was not 
only at home in music of folkloristic 
influence of his homeland but also in 
the classic repertoire. The Mozart so- 
nata in F-major and the Paganini Varia- 
tions by Brahms disclosed his many- 
sided musical personality. Three Italian 
singers, Virginia Zeani, Daniele Barioni 
and Aldo Protti, unable to appear to- 
gether this season in opera perform- 
ances in Rio, offered an evening of 
arias and duets attended by an enthusi- 
astic capacity audience. The Philhar- 
monic orchestra of Santiago (Chile) 
made its first South America tour ap- 
pearing in Rio and many other cities. for superior and talented students 
A really good ensemble that need not om CHOOL Established 1914 
fear competition from many well known _ Non-Profit + Non-Sectarian 
groups, it offered a varied program, 
whose highlight was Don Juan by 
Richard Strauss. 

The numerous dance enthusiasts in 
this town admired London’s Festival 
Ballet, José Limon and his group, the 
Marquis de Cuevas ensemble and Mar- 
got Fonteyn as guest artist with the 
local ballet of the Municipal Theatre. 
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loronto.—The rapid development of 
oil and mineral production in Canada’s 
Northwest frontier region has been fol- 
lowed quickly by cultural and sophisti- 
cated entertainment events hitherto 
found only in established urban centers 
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far to the south. As this is written Boyd 
Neel’s Hart House Orchestra—a cham- 
ber group specializing in seldom-heard 
antique compositions, along with an ex- 
tensive contemporary repertoire is 
touring in The Yukon. Earlier, a num- 
ber of vocal and instrumental soloists 
have penetrated an Arctic and 
Arctic region, and at least one operatic 
concert group has contributed to this 
extension of the Dominion’s touring 
area 


sub- 


From the annalist’s point of view the 
new evidences of musical culture in the 
North have a more fundamental 
nificance: music as a profession in Can- 
prospering as never before. It 
true that many professionals in 


Sig- 


ada 1s 


still IS 


Claude 


urban centers rely on private teaching 
for income to supplement‘ their part- 
time activities as instrumentalists; but 
at the same time, more musicians are 
finding more steady employment, partly 
on account of Canada Council grants to 
musical organizations, or to sponsoring 
organizations, but in large part as a re- 
sult of new outlets in established cities. 

In the meantime the new concert hall 
of the O’Keefe Centre in Toronto has 
hada successful opening. This unique 
concert center seats up to about 3,500, 
but can be contracted with specially 
fabricated acoustical walls to accom- 
modate such events as small orchestra 
concerts; and its spill-over bookings will 
be housed in the Royal Alexandra Thea- 


baritone 


Vienna State Opera 
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Also: Berlin, Frankfurt, 
Rome, Basle, 


“Claude Heater’s voice is authentic. He 


sings with a vocal mastery, tonal 


proportions, a variety of nuance and 


feeling that made the evening an 
unforgettable experience.” 


Il Tempo, Rome 


“Claude Heater fascinates vocally... 


a beautiful naturally 
flowing voice... magnificent!” 
Vational Zeitung, Basle 


“Besides having an excellent voice, 


Heater is also a very great 

actor. His Tonio was nothing less 
than phenomenal.” 

Basler Nachrichten, Basle 


“Claude Heater justified the high 


expectations... he has a baritone voice 


with 
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creat volume and much culture.” 
Spandauer V olksblatt, Berlin 


Records: His Master’s Voice 


tre. Dr. William A. McCauley has been 
appointed permanent resident music 
director for the Centre. At least sea- 
sonal, and perhaps year-round musical 
events will be added to Toronto’s open- 
ings for orchestral players. 

About a year ago the Ottawa Phil- 
harmonic Orchestra disbanded, as it was 
found that the national capital could 
not adequately support a full orchestral 
season. Its patrons, however, have 
rallied to support a little symphony of 
twenty pieces organized by Frederick 
Karam, conductor of the city’s choral 
society, and William Amtmann, violin- 
ist and conductor of the Ottawa Cham- 
ber Players. They will alternate as con- 
ductor of the new group which has 
scheduled a season of ten concerts, 
three with the choral society, others for 
nearby Carleton University and the 
city’s public schools. 

Late last Spring a male chorus at St. 
Joseph’s University in New Brunswick 
reached maturity, justifying a 12-city 
tour, assisted by a Canada Council 
grant of $3,000. In 1950 this choir won 
the first Lincoln Trophy for choir fes- 
tival music to go to a Maritime unit. 
And a few weeks before the choir’s first 
tour, Boyd Neel conducted in Toronto 
the first performance of a new Mag- 
nificat by Alan Hovhaness, whose scor- 
ing is somewhat reminiscent of the 
music of half-forgotten Perosi. It has 
some fine melody, and some tingling 
ostinato passages. 

One more item symptomatic of both 
the regional scope and artistic breadth 
of the general Canadian music scene is 
the organization of a National Youth 
Orchestra. The groundwork was ac- 
complished at the Music Workshop in 
Stratford, Ont., in August, when To- 
ronto Symphony conductor Walter 
Susskind proposed such an organization. 
The plan is to have public and second- 
ary school students across the country 
train under local tutelage, with general 
direction of the movement under a 
faculty whose members are Mr. Suss- 
kind; George Bornoff of Boston Uni- 
versity; Victor di Bello, conductor of 
the Hamilton Philharmonic Orchestra; 
and Ezra Schabas and John Weinzweig 
of the Royal Conservatory of Music in 
Toronto. The orchestra, whose mem- 
bers are aged 12 years and over, was 
assembled recently for an initial pro- 
gram and the results, while not by any 
means polished to a fine finish, were 
sufficient to justify the experiment as a 
new venture in ensuring future recruits 
to national orchestras and chamber 
groups, in addition to winning new con- 
cert patrons from school faculties and 
parents of the young performers. 

During the current season the To- 
ronto Symphony Orchestra will give 12 
pairs of subscription series concerts, and 
in addition a series of Sunday Pops. 
Conductor Walter Susskind also has 
been chosen as conductor of Mendels- 
sohn Choir, with which the TSO will 
cooperate in at least one concert. With 
the regular and Pop series, special con- 
certs for children, a Christmas concert, 
and other programs, the orchestra gave 
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79 concerts last season. The current 
season’s schedule will run to at least an 
equal number. 

The Winnipeg Symphony Orchestra, 
Victor Feldbrill conductor, now has 45 
musicians under contract and a total 
roster of 70 players for the subscription 
series. It has scheduled a total of 51 
concerts for the season, including repeat 
tours to Northwestern Ontario cities 
and towns, and several provincial cities 
in Manitoba, in addition to concerts for 
school children. The orchestra boasts 
of having played more Canadian com- 
positions than any other symphony in 
the Dominion. 

The York Concert Society's small 
orchestra, led by Heinz Unger, offers 
its ninth season this coming spring, with 
five concerts scheduled. Last year’s 
series was featured by a fine perform- 
ance of Mahler’s Song of the Earth, 
on February 24, with Elena Nikolaidi, 
contralto, and David Lloyd, tenor, as 
soloists. Unger is making an increas- 
ingly solid place for himself and his 
orchestra for reasons that were obvious 
in that performance. His shaping of 
phrases gives an almost visual dimen- 
sion to the music. That is both reason- 
able and acceptable in music that is so 
frankly programatic; and, as one of the 
world’s leading exponents of Mahler’s 
music, Unger exposed the whole drama 
of the story, along with the symphonic 
values. 

This year’s opening concert presents 
for the first time in Canada the same 
composer’s Symphony No. 9, along 
with compositions by Chabrier and 
Schuman. His second concert gives 
place to recent works by two of Can- 
ada’s younger composers, Oskar Mora- 
wetz and Harry Somers. Unger left 
Toronto for a concert tour in England, 
Spain and Switzerland, last October, but 
is now back in Toronto preparing for 
his spring season. 

A recent trend of significance has 
been the appointment of Canadian 
musicians as conductors of orchestras 
as vacancies occur. In addition, com- 
position as well as performance is ac- 
quiring a new dimension in the Domin- 
ion as a result of conductors program- 
ming works by Canadian composers in 
greater number, some of them by our 
younger composers. Heinz Unger, a 
European traditionalist, Walter Suss- 
kind, also from Europe, Feldbrill of 
Winnipeg and Hans Gruber in the 
West, among others, are using an in- 
creasing number of compositions by 
younger Canadians. 

Near the end of last season the TSO 
featured Oskar Morawetz’ Symphony 
No. 2 which had been commissioned 
by the orchestra’s management. With this 
encouragement the output of younger 
composers is relatively greater than that 
of young writers in prose and poetry. 
In the theatrical arts, as represented by 
the National Ballet and the Canadian 
Opera Company, an increasing body of 
performers is being trained and pre- 
sented to the public. It is thus evident 
that the lively arts are keeping pace 
with economic growth—at this period, 
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perhaps, moving ahead at a 
faster rate. 

A notable succession of top-flight 
solo artists and dance and musical en- 
sembles added both depth and breadth 
to the past entertainment season in To- 
ronto. Members of the large audience 
that all but filled Maple Leaf Gardens 
for the concert by the Moscow State 
Symphony, with Emil Gilels, pianist, as 
soloist, on February 9, still speak with 
iwe of the combination of artistically 
controlled zest and faithful rendering 
of the all-Russian program. A _ spon- 
taneous standing ovation for the or- 
chestra was also something of an in- 
novation for this city apprecia- 
tion usually is expressed more conserva- 


somewhat 


whose 


tively. The Toronto debut of Latvian 
violinist Voldemars Rushevics nine days 
later was also a triumph for the artist 
and the local Latvian Concert Associa- 
tion, sponsors of the event. 

[he Canadian Opera Association in 
1961 will be on the stage of the O’Keefe 
Centre, and the seven special trains 
bringing patrons from other parts of 
Canada on an experimental basis this 
season will be increased. 

John Beckwith, faculty member of 
the Royal Ontario Conservatory and the 
University of Toronto, had his one-act 
opera, “Night Blooming Cereus”, twice 
broadcast over CBC national networks, 
in addition to live performances on 
April 5-6 on the Hart House Theatre 
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stage. The work has a peculiar emo- 
tional intensity, but its validity was 
partly lost because of the closeness in 
range of the scoring for female voices, 
and the similarity in quality of those 
voices. The resulting monotony weak- 
ened the dramatic impact of a theme 
that could have been quite gripping. 

Music Festivals during the summer 
holiday season have settled down into a 
regular routine. Teresa Stratas returned 
to Canada to sing in “Madama Butter- 
fly” at the Vancouver Festival, where 
Glenn Gould appeared as piano soloist 
in three performances. The Peking 
Opera Company had its North American 
premiere there. A special feature of the 
Stratford, Ontario, festival was the 
classical jam session, in which a widely 
representative group of international 
composers of note were the participants. 
Record attendance at solo recitals, en- 
semble concerts, and lectures, plus the 
capacity audiences that heard Tyrone 
Guthrie’s production of “HMS Pina- 
fore”, and the programs in which Leon- 
ard Rose was featured, greatly expanded 
the stature of this Ontario festival. It 
acquired specific identity as never be- 
fore; and despite the wide range of 
events crowding on one another, and 
often overlapping, it was compact—es- 
pecially in the antique usage of the 
term, “compact of all good things” 
even though the assembled musicans did 
not go crazy with joy over the demon- 
strations of electronically produced syn- 
thetic music. 


WEST GERMANY—CONCERTS 


In West Germany and Berlin there 
are today more than 60 orchestras which 
make possible a rich and extensive 
music life in provincial towns as well 
as the larger cities. Many of them, for 
example the Berlin Philharmonic under 
its conductor Herbert von Karajan, the 
Bamberg Symphony and the Munich 
Philharmonic, have won for themselves, 
through foreign tours or participation 
in well-known international festivals, a 
name which is known and esteemed 
abroad. 

Ihe radio stations, which have ex- 
cellent musical groups, play a special 
role in German musical life. Two of 
them, the West German Radio in Co- 
logne and the North German Radio in 
Hamburg, deserve the greatest apprecia- 
tion for their promotion of contempo- 
rary music. 

Numerous premiéres and first Ger- 
man performances have again been an- 
nounced for the coming season. In ad- 
dition to the first performance in Ger- 
many of William Walton’s “Second 
Symphony” in one of the regular sym- 
phony concerts, the West German Radio 
will premiére the following in four spe- 
cial concerts entitled “Musik der Zeit”: 
Dieter Sch6nbach: Farben und Klange 
in memoriam Wassily Kandinsky; Bernd 
Alois Zimmermann: Concerto for Two 
Pianos and Orchestra (commissioned by 
the radio station); Roman Haubenstock 
Romati: Liaisons; Sylvano Bussotti: Due 
voci per soprano, ondes martenot e 
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orchestra; Jacques Calonne: Pages pour 
orchestra. First performances in Ger- 
many of the following will also be 
offered: Tadeusz Baird: Espressioni 
varianti per violino e orchestra; Ingvar 
Lidholm: Mutanza per orchestra; Luigi 
Dallapiccola: Dialoghi per violoncello 
e orchestra; Mauricio Kagel: Sonata 
for Guitar, Harp, Contra-bass and 20 
Skin Instruments. 

The North German Radio will pre- 
sent the premiére of “Four Songs based 
on Poems from Pasternak’s Doctor 
Zhivago” by Nicholas Nabokov in one 
of its symphony concerts, while in the 
six concerts in the series “New Works”, 
the two commissioned compositions 
“Carré for Four Orchestras and Chorus” 
by Karlheinz Stockhausen, the “Con- 
certo per flauto e orchestra” by Goffre- 
do Petrassi and Ernst Krenek’s “Ques- 
tio Temporis” will receive premiére per- 
formances together with the electronic 
music of Eimert, Berio and Kagel. 

The Berlin Philharmonic has set up 
five subscription concerts under the 
title “Music of the Twentieth Century”. 
In these, the composers Hindemith, 
Boulez, Zillig, Blacher and Henze will 
conduct, in addition to their own works, 
other contemporary compositions. 

The program of German orchestras 
includes otherwise mainly selections 
from the musical heritage of the Middle 
Ages, of the baroque, classical and ro- 
mantic periods. Special prominence will 
be given this year generally to the music 
of Gustav Mahler, who was born 100 
years ago on July 7, 1860, and died 50 
years ago on May 18, 1911. 

The municipal and state orchestras 
have indeed taken a risk in selecting 
several novelties this year. The Bamberg 
Symphony has the premiere of the 
“Symphonietta Op. 27” by Koetsier on 
its program, while the Hamburg Phil- 
harmonic will present Bela Bartok’s 
First Violin Concerto for the first time 
in Germany. The Municipal Orchestra 
of Dortmund will premiére “Zwei nach- 
gelassene Orchestersatze” by Max Reger 
as well as “Vierernste Gesange” by Hans 
Klaus Langer. In addition, Joachim 
Blume’s “Concerto for Piano, Percus- 
sion Instrument and Strings”, will be 
played for the first time in a chamber 
concert. The premiéres of Franz Alfons 
Wolpert’s cantata “Goethes Urworte 
Orphisch” and Jiirg Baur’s “Drei Motet- 
ten nach Sinnspriichen von Angelus 
Silesius” will be heard in Diisseldorf. 
The Municipal Orchestra of Bielefeld 
will present the first performance in 
Germany of Claude Pascal’s “Con- 
certo”, the Nordmark Symphony Or- 
chestra in Flensburg the premiere of 
Theodor Warner’s Cantata for Baritone 
and Orchestra, while the Municipal 
Orchestra of Gelsenkirchen has sched- 
uled a concert with Brazilian Baroque 
music of the 18th century, the first 
European performance. 

There is a constant exchange between 
German and foreign musicians and or- 
chestras. It would be impossible to list 
the innumerable foreign soloists and 
conductors who will perform with Ger- 
man orchestras during the coming sea- 
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son. Some are long recognized favorites 
of the German concert-goer, while others 
are new names. Of all the chamber 
orchestras and ensembles which will 
play here, it will be sufficient to men- 
tion the Juilliard Quartet from New 
York, the Quartetto Italiano from Rome, 
the Zagreb Soloists and the Hungarian 
String Quartet, also from New York. 
Among other foreign orchestras, the 
Royal Philharmonic Orchestra of Lon- 
don, the Tokyo Philharmonic Orchestra 
and the Philharmonic Radio Orchestra 
of Hilversum will come to Germany. 
Of German orchestras, the Bamberg 
Symphony will reciprocate with guest 
performances in Paris, Holland and 
Belgium, the Berlin Orchestra in Aus- 
tria, Switzerland, Italy and London, and 
the Symphony Orchestra of the North 
German Radio in Russia. 

The youth concerts, which have prin- 
cipally an educational purpose, have 
become a permanent institution. In 
special concerts held specifically for 
young people and exclusively attended 
by them, the attempt is made to accus- 
tom the rising generation to hearing 
classical music and to familiarize it with 
the various musical genres. 


WEST GERMANY—OPERA 
By Everetr HELM 


The season is well under way in 
Germany, where the opera houses and 
symphony orchestras re-commence their 
activities by mid-September, after their 
relatively short summer holidays. Thus 
far it has been a season of “business as 
usual,” which in the case of Germany 
means that so much is going on that one 
cannot possibly keep track of it all. 

There is probably more music being 
made in Germany today—relatively and 
perhaps even absolutely—than anywhere 
else in the world. Much of this music- 
making is on a high, even on the 
highest, level—particularly, of course, 
in the major centers such as Hamburg, 
Munich, Berlin, Cologne and Frankfurt. 
But the curious and surprising thing is 
that good performances can be found 
everywhere—even in the _ provincial 
Cities. 

The Stuttgart Opera is a case in point 
and a clear demonstration of the fact 
that size is no gauge of the quality of 
a given city’s performances. One fifth 
the size of West Berlin, one quarter that 
of Hamburg, and a little over half that 
of Munich, Stuttgart is nevertheless in 
the front rank of German opera houses 
—superior to many in the larger cities 
—thanks to Intendant Walter Schaefer, 
conductor Ferdinand Leitner, and a 
permanent company that includes such 
stars as Wolfgang Windgassen, Josef 
Traxel, Gustav Neidlinger, Fritz 
Wunderlich and  Friederike Sailer. 
Guenther Rennert and Wieland Wagner 
are frequently in Stuttgart as guest stage 
directors. In keeping with its higher- 
than-average score in presenting new 
works, the Stuttgart Opera gave the 
world premiere of Orff’s Christmas 
Play “Ludus de nato Infante mirificus” 
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on Dec. 11 (review in the next issue 
of M. A.). 

Among the “big three” opera houses 
of West Germany—Hamburg, Frank- 
furt and Munich—it would be difficult 
to choose the leader. All of them present 
a well-balanced repertoire, although 
Munich, which is famous for its Strauss 
and Mozart productions, is inclined to 
be somewhat conservative. But in the 
ravishingly lovely baroque Residenz 
Theater, the Munich productions of 
Mozart are a sheer delight. 

Under the directorship of composer 
Rolf Liebermann, the Hamburg State 
Opera has become the leading producer 
of modern stage works. The current 
repertoire includes Berg’s “Wozzeck” 
and “Lulu,” Blohmdahl’s “Anaira,” 
Henze’s “Prince of Homburg,” and 
Liebermann’s “School for Wives.” In 
January, Stravinsky’s “Oedipus Rex” 
and Honegger’s “Antigone” will be 
added to the list; in February, Britten's 
“Midsummer Night’s Dream.” Decem- 
ber will see a new production of Sme- 
tana’s “Bartered Bride,” directed by 
Rennert and conducted by Leopold 
Ludwig. End of February, 1961, the 
Hamburg Opera will present a week- 
long festival, “Contemporary Musical 
Theater.” 

The initiative of Intendant Harry 
Buckwitz and conductor George Solti 
has put the Frankfurt Opera in a pre- 
eminent position. Its “Boris Godunov” 
is spectacular; its “Lulu” equally re- 
markable. The latest additions to the 
Frankfurt repertoire are Wagner's 
“Walkiire” (conducted by Solti) and 
Wolf-Ferrari’s seldom-heard “I Quattro 
Rusteghi.” Henze’s “Prince of Hom- 
burg” was brought out on December 7, 
and early January saw a new production 
of Verdi’s “Simon Boccanegra.” 

A performance of Smetana’s heroic 
opera “Dalibor” is a rarity indeed out- 
side of Czechoslovakia. It is something 
of a shock—albeit a pleasant one—to 
learn that it was recently produced not 
in Hamburg, not in Frankfurt and not 
even in Augsburg, but in Pforzheim, a 
Black Forest town of some 50,000 souls. 
Instances of such dramaturgical intre- 
pidity could be multiplied, almost 
indefinitely. The reason is not hard to 
establish: West Germany alone has over 
fifty theaters performing opera, all of 
them in healthy competition with one 
another. 


A special task for German opera- 
houses is the furthering of new operatic 
works. In recent years modern avant- 
garde writers have succeeded relatively 
quickly in winning a large, interested 
audience. Modern composers, on the 
other hand, have been trying for four 
decades to increase their following in 
the opera-houses and concert halls — 
with varying results. No matter how 
much attention their works attract or 
how famous the singers engaged to per- 
form them, young living composers 
rarely succeed in gaining a place in the 
standard operatic repertoire. Those who 
have succeeded in doing this are Berg, 
Hindemith, and Stravinsky, whose works 
have been performed throughout Ger- 
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many. They have been joined by Orff, 
Henze, Blacher, Britten and Dallapic- 
cola, who have established themselves 
to such an extent that their works are 
played not only on the avant-garde 
stages but also in provincial opera- 
houses. 

Experiments with new operas will 
continue during the new season in the 
Federal Republic. The modern opera 
buffa, successfully revised by Werner 
Egk and Rolf Liebermann, is again in 
vogue and will figure prominently. The 
Stadtische Biihnen Essen are introduc- 
ing Bohuslav Martinu’s “Mirandolina” 
and the Diisseldorf Rheinoper Jan 
Hanus’ “Der Diener zweier Herren”, 
both based on Goldoni. Diissel- 
dorf is planning the first performance 
of a new version of Cherubini’s “Ali 
Baba and the Forty Thieves” and the 
Stuttgart Staatstheater the German pre- 
miere of Rossini’s “A Turk in Italy”. 

Marcel Mihalovici has done an opera 
on Samuel Beckett’s “Krapp’s Last 
Tape”—first performance in Bielefeld. 
Theodor Hiltersdorf, the conductor, has 
put Friedrich Forster’s “Alexander” to 
music—premiered in Berlin, and Hein- 
rich Riethmiiller Goethe’s “Die Mit- 
schuldigen”—first performed in Wiirz- 
burg. 

The Stidtische Biihnen Nuremburg 
are staging the first performance of 
Hans Ulrich Engelmann’s burlesque 
opera “Dr. Faust’s Hodllenfahrt”. Wini- 
fried Zillig will be represented in Biele- 
feld with her opera “Die Verlobung in 
San Domingo”. 

Other new operas which will be heard 


| for the first time during the new season 


are Zoltan Kodaly’s “Die Abenteuer 
des Hary Janos” in Frankfurt and 
Heidelberg, Bohuslav Martinu’s “Ari- 
adne” in Gelsenkirchen and Freiburg, 
Ikuma Dans’ one-act Japanese piece 
“Der silberne Reiher” in Kiel, Kurt 
Weill’s “Down in the Valley” at the 
Staatstheater Karlsruhe, and “Der weite 
Weg” at the Stadtische Biihnen Nurem- 
berg. 

The success of Cole Porter’s “Kiss 
Me Kate”, which was played at most 
German theatres, has persuaded numer- 
ous Managements to try and find a per- 
manent place for it in the standard 
operatic repertoire. Further events 
planned for the approaching season are: 
“Irma la Douce” by Breffort and Mon- 
not—a smash hit in Paris and London 


| —-which will be launched at the Berlin 


Kurfiirstendammtheater under the di- 
rection of Helmut Kautner; “Die zarte 
Bande” (“The Gentle Set”) by Peter 
Greenwell at the Munich Gartnerplatz- 
theater; “Espresso Bongo” by the four 
Englishmen, Mankowitz, More, Hene- 
ker and Norman, which the Stadtische 
Biihne Ulm has booked; and a first per- 
formance of “Peter Voss”, by Kurt 
Longa and Bernhard Eichhorn, in Kre- 
feld. Kurt Weill’s musical “The Knick- 
erbocker Holiday” is being adapted for 
the German stage by Giinther Penzoldt, 
and “Grab Me a Gondola”, a musical 
by More and Gilbert, will be presented 
at the Cologne Theater am Dom. 

The ballet, not to be outdone, has 
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also got some surprises in store. Espe- 
cially worthy of mention are the world 
premieres of Francis Burt’s “The Go- 
lem” at the Landestheater Hannover 
and Robert Rehan’s “Segments” in 
Krefeld. The Stadttheater in Koblenz 
is presenting the world premiere of 
Janos Kémives’ ballet “Abstraction 11”. 
This work is built up on 11 notes, is 
written for 11 instruments, and has an 
abstract choreography for 11 dancers. 


GREAT BRITAIN 
By Martin Cooper 


By far the most important contribu- 
tion to music in Great Britain during 
1960 has been that of the British Broad- 
casting Company which, under its new 
musical director William Glock, has 
made a large and effective break in the 
routine and convention which perma- 
nently threaten artistic officialdom at all 
times and in all countries. It is not 
only that programs have become 
much more adventurous and challeng- 
ing (a special Thursday series of Invi- 
tation Concerts deliberately contrasts 
apparently antipodal modern and pre- 
classical works and leaves the listener 
to draw his own conclusions) and that 
reorganization is improving standards 
of performance and stirring departments 
which have long been happily quiescent. 
The general effect on the musical world 
outside the Corporation, too, has been 
startling, as though in fact the public 
and even the musical profession had 
been unconsciously awaiting a strong 
lead and has responded accordingly. 
The chief London orchestras—with the 
exception of the Philharmonia, a vir- 
tuoso body dedicated chiefly to record- 
ing and otherwise to the performance 
of classical series under distinguished 
visiting conductors—have cast their nets 
very much wider in planning their pro- 
grams, determined (one may hope) 
to overcome the still fairly general indif- 
ference of the public to unfamiliar 
music of any kind—Beethoven’s Triple 
Concerto as much as Schoenberg’s Vari- 
ations for Orchestra. 

Liverpool has set an excellent exam- 
ple, also, with the Royal Liverpool 
Philharmonic Orchestra’s “Musica Viva” 
evenings. These are informal concerts 
in which new and controversial music 
is first introduced by the conductor, 
John Pritchard; then played by the or- 
chestra, and finally discussed by the 
audience in open session. In Manches- 
ter, the other important musical center 
in the English provinces. Sir John Bar- 
birolli’s personal taste has continued to 
determine the programs of the Hallé 
Orchestra and has caused Mahler’s First, 
Fourth and Ninth symphonies to be ac- 
cepted in the canon. Indeed the cele- 
brations of the Mahler centenary in 
London, which have included perform- 
ances of all the symphonies, have 
proved almost popular events. 

The visit of the Leningrad Symphony 
Orchestra to this country in September 
aroused public interest outside the 
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strict confines of the musical profession 
in the question of orchestral conditions 
in this country. This interest was re- 
flected in a short television programme 
during which Yehudi Menuhin made 
an impassioned appeal for starting musi- 
cal education earlier than is done at 
present in this country and for improv- 
ing the economic position of the orches- 
tral player. At the present moment the 
impossibility, with the present subsidies, 
ot providing sufficient rehearsal time 
for the new and difficult music that is 
being performed often for the first time 
is leading to situations unfavorable to 
the interests of the art. Commercial 
firms, for instance, that sponsor a pro- 
gram of adventurous choice _ suffi- 
ciently to allow for perhaps two full 
rehearsals are indignant when critics 
complain in the press that performances 
are inadequate. The annual report is- 
used by the Art’s Council has empha- 
sized that the annual state subsidy to 
the arts in Great Britain, though it has 
substantially increased during the last 
decade, still remains ludicrously inade- 
quate for a nation not actually on the 
verge of bankruptcy and a government 
pledged to the principle of national sub- 
sidies. 


The Royal Opera House at Covent 
Garden which draws the lion’s share 
of music’s public monies has had an 
uneventful year only noteworthy for the 
emergence of the Australian Joan Suth- 
erland (a long-standing member of the 
cast) as an international soprano. This 
event, flattering to the company with 
which Miss Sutherland has trained and 
made her début as a soloist, has been 
accorded an acknowledgment out of all 
proportion to its objective importance, 
in the form of two revivals—Donizetti’s 
“Lucia di Lammermoor” and Bellini’s 
“La Sonnambula”. An opera house that 
enjoys a much larger subsidy than 
Covent Garden and can afford perhaps 
half a dozen new productions in a year 
would perhaps be justified in reviving 
one of these works for such a singer; 
but Covent Garden is not economically 
able to put on more than two new pro- 
ductions in a year—and these have been 
Donizetti and Bellini. It is to be hoped 
that when Georg Solti takes over the 
(at present vacant) post of music direc- 
tor at Covent Garden we shall see 
changes of policy as drastic as those 
which have already been welcomed at 
the BBC. Meanwhile the semi-official, 
semi-subsidized “Opera School”, which 
is the only institution in this country 
where prospective opera singers can 


learn their art is reduced to organizing 
a tombolo to bolster up its finances 


[wo small operatic ventures which 
have done work of an importance quite 
out of proportion to their size and 
economics have recently been taken 
over by the larger official companies 

the English Opera Group by Covent 
Garden and the New Opera Society by 
Sadlers Wells. The English Opera Group 
was founded in 1947 to perform Ben- 
jamin Britten’s chamber operas and has 
given first performances of these from 
“The Rape of Lucretia” to “A Midsum- 
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mer Night's Dream”. The New Opera 
Society has also been assiduous in pro- 
ducing, often with very small funds, 
operas which the large commercial 
bodies have not dared to risk. Sadlers 
Wells itself had a great success during 
the summer with an up-to-date version 
of Offenbach’s “Orphée aux enfers”, 
which largely made up for their singu- 
larly un-stylish “Merry Widow” and 
“Land of Smiles”. 

At the time of writing, a National 
Music Conference, organized by the 
National Music Council of Great Brit- 
ain, is about to be held in London. Six 
reports will be presented by committees 
which have been working on prepara- 
tion of their material since the summer, 
and these will form the basis of general 
discussion by delegates. The subjects of 
the reports are “Opera, ballet and or- 
chestral music”; “The Professional Mu- 
sician”; “Music in General Education”; 
“Media for the Dissemination of Mu- 
sic’; “Music for Amateurs”; and “Pat- 
ronage’’. 


INDIA 


By SoraB Mont 


The most notable event of the year 
was the world premiere of the Concerto 
for Piano and Strings by the young 
Hindu composer Vanraj Bhatia, a pupil 
of Nadia Boulanger. The work which 
is on the Lisztian model of an extended 
work without a break, was given a bril- 
liant performance, both technically and 
musically, by Shanti Seldon. In_ his 
writing Mr. Bhatia reveals his Indian 
origin. In this concerto the raga 
“Poorvi” is used as thematic material. 
The Bombay Orchestra strings coped 
very well with the intricacies of the 
work. Howard Boatwright of Yale 
University conducted the work with 
great understanding of the material 
involved. 

Concerts by great foreign artists, 
which were a rarity in Bombay at one 
time, are now very frequent. For this 
the music lover has to thank the Bom- 
bay Madrigal Singers Organization. 
The finest thing that has come out of 
these visits has been Theresa Athaide. 
This young pianist, whose performance 
proved beyond the shadow of a doubt 
that she is the finest assisting artist in 
the country, is a staff artist at All India 
Radio, Bombay. Tribute to her great 
talents has been paid by such out- 
standing visitors as Campoli, Larry Ad- 
ler, De Vito and others 

Among the most sensational happen- 
ings of the year was a most dazzling 
and exacting solo violin recital by Rug- 
giero Ricci. His staggering virtuosity, 
and brilliant execution of the Bartok 
and Prokofiev solo sonatas had both the 
critic and listener in raptures. His per- 
formance had the audience applauding 
frantically and Mr. Ricci was called on 
for five encores. 

The other outstanding event was the 
recital by Mstislav Rostropovitch with 
his pianist Alexander Dedyukhin. Here 
was the complete artist—a magnificent 
interpreter and a master technician. 


Rostropovitch proved that he 1s among 
today’s great ones. He played the 
Brahms Sonata Op. 38 with a tremen- 
dous depth of feeling, which was shared 
by his assisting artist. The crowning 
achievement of the spectacular evening 
was the performance of the Shosta- 
kovitch Cello Sonata. 

Igor Oistrakh, with pianist Anton 
Ginzburg, impressed in his clean 
reading of the Brahms Op. 108 and 
the Beethoven No. 7. Oistrakh has a 
lovable stage presence, and the Bombay 
public responded to his fine perform- 
ances by giving him a great ovation. 

Tamara Sorokina, a soprano of the 
Bolshoi Opera, was yet another Soviet 
artist to perform here. Young and beau- 
tiful Miss Sorokina revealed a lovely 
voice throughout its registers. Her rather 
short recital established that here was a 
fine singer and great dramatic talent. 
The highlight was her singing of Des- 
demona’s arias from Verdi's “Otello”. 

Bombay born and trained Viloo 
Cooper appeared in her first solo re- 
cital and acquitted herself very credit- 
ably throughout the evening. Notable 
was the Bach Chromatic Fantasy and 
Fugue, which was played with clarity 
and definition. 

The first LPs made within the coun- 
try were released to the public in April 
1958. Since then the Gramophone Co. 
Ltd. has issued a fine array of outstand- 
ing performances. The quality of re- 
cordings has been uniformly good and 
the response of the buying public 
should make the manufacturer step up 
his output. 

The scene of Indian music has un- 
fortunately revealed once again the 
paucity of real first-rate talent. The 
names of the old brigade such as Ravi 
Shanker and Vilayat Khan (Sitar), Ali 
akbar Khan (Sarod) and Bismillah 
Khan (Shehnai) plus the vocalist Bade 
Gulamali Khan (Kesrabai), continue to 
adorn the newspaper columns. The 
tragic event of the year was the sudden 
death of the flutist Pannalal Ghose. He 
was at the time of his death in charge 
of the All India Radio’s “Vadya 
Vrinda” (Orchestra). 


ISRAEL 
By SAMUEL MATALON 


“The true critic is a man who be- 
comes your personal enemy on the sole 
provocation of a bad performance.” So 
said Bernard Shaw. But Israeli critics 
have few chances of acquiring personal 
enemies, for music is performed in 
Israel on quite a high level. A stream of 
the world’s great musicians continues 
uninterruptedly each season. This sea- 
son included an exciting reading of 
Mahler’s D minor Symphony under the 
baton of Sir John Barbirolli, a vigorous 
“Marriage of Figaro” under Carlo Ma- 
ria Giulini, a neat and brilliant “Forza 
del Destino” under Erich Leinsdorf, 
and a sensitive Schoenberg-Mahler eve- 
ning directed by Rafael Kubelik. All of 
these programs were features of the 
Israel Philharmonic Orchestra’s con- 
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certs. The Israel Philharmonic remains 
the cynosure of music performance in 
the country, despite the existence of 
other musical groups—smaller orches- 
tras, choirs, an opera, and _ several 
chamber groups. The Orchestra’s per- 
formances are distinguished, and audi- 
ences are strongly attracted to hear an 
Artur Rubinstein, a Nathan Milstein or 
a Pierre Fournier in preterence to un- 
known or local artists. 

Abram Chasins, a guest from the 
United States, dwelt on this point in 
his lecture in Tel-Aviv, and spoke of 
the paradox that exists today when we 
have more music, more records—quan- 
titatively more of everything—yet fewer 
musicians who can live on music, be- 
cause audiences are more in love with 
great performing personalities than with 
music. In Israel, too, | am afraid we 
can detect a certain tendency in this 
direction, which of course relegates in- 
terest in other artists to a secondary 
place. The Israel Philharmonic’s policy 
ot offering a gallery of world-famous 
conductors and soloists—too many of 
them, actually—has certainly been in- 
fluential in this respect. The situation is 
succinctly described in W. S. Gilbert’s 
line: “When everybody's somebody, 
then no one’s anybody.” 

On the other hand, we must recog- 
nize how much the Israel Philharmonic 
has done by offering the public good 
music well performed, and by refining 
its taste and discernment. Some critics 
who are never satisfied claim that the 
programs are not advanced or daring 
enough. The fact is that, according to 
Orchestra sources, the Israel Philhar- 
monic covers 91% of its $1,120,000 
yearly budget through the sale of 
tickets. It cannot therefore be expected 
to take its eye from the box office and 
strike out as an experimental group. 
Far from being conservative, the Israel 
Philharmonic comes very close to re- 
alizing Eugene Ormandy’s suggested 
proportions of ideal symphony pro- 
gramming: two fifths classical, two 
fifths semimodern, one fifth ultramod- 
ern. The two points that have not been 
satisfactorally solved are: long-range 
programming and Israeli music and 
musicians. Lately, however, there is 
some improvement in the latter: the 
number of Israeli musicians appearing 
with the Orchestra has somewhat in- 
creased, and owing to the Orchestra’s 
foreign tour, encouragement has been 
given by commissions for symphonic 
works from ten Israeli composers. 

The problem of the Israeli composer, 
as with most modern composers, is not 
merely the difficulty of getting his com- 
positions performed but of getting re- 
peat performances. Abroad, on the 
other hand, Israeli compositions are at- 
tracting attention. Larger fees prove 
this. In Europe, especially in Germany, 
and in the United States, works by Ben- 
Haim, Avidom, Tal Partos, Kaminsky 
are in considerable demand, and popu- 
lar Israeli music is frequently requested 
by foreign radio stations. 

American music and musicians were 
not conspicuously represented either 
last season or this. The Israel Philhar- 
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monic had two American conductors, 
Loren Maazel and Thomas Scherman; 
only one American composition—Paul 
Creston’s Second Symphony; and two 
American soloists—Richard Tucker and 
Lucine Amara. If we consider as Amer- 
ican not only American-born artists but 
those active in the United States, then 
the proportion would be larger of 
course. Outside the symphonic sphere, 
last season brought us several American 
guests: The Beaux Arts Trio, the pian- 
ist Frank Glazer, and the American 
Festival Ballet. 

Foreign orchestras do not, as a rule, 
visit Israel. The country is too far away 
from the musical centers, and the ex- 
pense of sending a large group to a 
remote country of only 2,000,000 in- 
habitants is in most cases prohibitive. 

Israelis who do not travel abroad 
have therefore little chance to make 
comparisons except through radio or 
recordings. Lately, however, there have 
been some exceptions. Last season we 
had the beautiful Scarlatti Orchestra 
from Italy, and while the Israel Phil- 
harmonic was on tour abroad we en- 
joyed the visiting Netherlands Chamber 
Orchestra (20) under Szymon Gold- 
berg’s direction (who also appeared as 
violin soloist). Other groups that visited 
Israel this season include: the London 
Symphony Orchestra, conducted by 
Antal Dorati, the Netherlands Ballet, 


the Indian dance group of Ram Gopal, 
and Roland Pettit’s Ballet de Paris. 
Local activity has also begun. At the 
Israel Opera we were offered the pre- 
miere of Cole Porter’s “Kiss Me, Kate,” 
which had only some of the lightness 


of a musical comedy. The Haifa Sym- 
phony Orchestra started the season un- 
der the baton of its conductor Sergiu 
Commissiona, with violin soloist Ri- 
cardo Odnopossof. The “Kol Israel” 
(radio) Orchestra has been playing un- 
der the batons of the Israeli conductor 
Shalom Ronli-Riklis and Bulgarian 
guest conductor Sacha Popov. The 
Rinat Choir got off to a late start, due 
to its participation in Italy’s Perrugia 
Festival. 


SOUTH AFRICA 
By Leonarp D. Hau 


Che traditional race attitudes of South 
Africans have always tended towards 
perpetual underestimation of the non- 
white contribution to culture, and our 
most interesting artistic experiences this 
year have come from the Africans. In 
liberal Cape Town, it is true that Malay 
choirs, whose style is mainly that of 
traditional Afrikaans liedjies spiced 
with orientalisms, have always been 
extremely popular, and packed audi- 
ences have stimulated the colored Eoan 
Group to splendid achievements in 
opera and ballet. However, it is only 
recently that industrialization has 
brought Africans to Cape Town en 
masse, and at an Ingoma (or Choral) 
Concert held in aid of the Treason Trial 
Fund, Cape Town was able to appreci- 
ate for the first time the arresting folk 
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music being developed by the urban 
African. Starved of normal city amuse- 
ments, unable to afford instruments 
until the introduction of the African 
penny whistle, on which many musi- 
cians attain astonishing virtuosity, the 
African provides his own entertainment 
with choral singing; choirs grow up 
spontaneously, and, at week-ends, will 
often sing in several different places the 
same evening. Concerned with the 
everyday incidents of their lives, their 
music is an amazing mixture of Bantu 
folk music, medieval organum, mission- 
ary harmonies and American jazz. As 
they cannot afford written arrangements, 
everything is learned by rote, and each 
choir develops its own style, according 
to the personality of the leader. The 
music varies from repetitive monotony 
to a rhythmic counterpoint of which 
Stravinsky himself would be proud. The 
finest singing was provided by a choir 
called the Kensington Harmonizers led 
by a Mr. Somnisa, a gifted arranger 
whose subtly combined phrases often 
had pulses of fives and sevens. 

This natural talent has not escaped 
the commercial exploiter; shows which 
frequently tour the Union, like African 
Jazz and Variety, are content with an 
inferior brand of American jazz. How- 
ever, a serious artistic interest in this 
vital music is now appearing. A music 
School for Africans, where they can 
learn harmony, counterpoint, instrumen- 
tation and the history of music, opened 
in Johannesburg this year; there are 
already 81 pupils. The cooperation of 
white scriptwriters Pat Williams and 
Harry Bloom, producer Leon Gluck- 
man, and sympathetic white musicians 
such as Stanley Glasser, with African 
composer Todd Matchikiza has made 
history in the production of the first 
African musical, “King Kong,” which 
played for two weeks to packed houses 
after a run of several weeks in Johan- 
nesburg. Despite shortcomings in plot 
and casting—the flashback method 
seems artificial in this kind of show— 
this work, founded on a real character, 
deeply impressed both as a psychologi- 
cal drama and a portrayal of shanty- 
town life. The score, though critized as 
excessively influenced by jazz, contains 
several excellent tunes, and it now seems 
certain that a revised version of “King 
Kong” will open in London this year. 
The success of “King Kong” has opened 
up exciting new possibilities. It was 
immediately followed by a much in- 
ferior imitation, “Shebeen” (portraying 
Cape Town colored life), which has 
now financially collapsed owing to the 
very great traveling expenses of road 
shows in South Africa. Another African 
musical, however, is in preparation, and 
it is exciting to feel that at any time a 
South African “Porgy and Bess” may 
emerge. Nevertheless, it remains to be 
seen whether Government policies which 
discourage both the permanent residence 
of Africans in towns and the vital 
interracial contact of musicians, will 
stifle the development of this promising 
art form. 

Petty with their 


politics, train of 


artistic boycotts, increasingly tend to 
hamper musical development. One of 
the most vexatious hinderances is the 
rigidly enforced regulation that no 
government grants can be given unless 
audiences are segregated, owing to which 
the International Society of Contempor- 
ary Music has been forced to virtually 
suspend operations. Last year, a £ 1000- 
a-year grant was withdrawn from the 
colored Eoan Group; Cape Town has 
responded magnificiently with increased 
support, and the group, with its able 
conductor Joseph Manca, its experi- 
enced producer Gregorio Fiasconario, 
its talented principals and specially vital 
choral singing, is now in a stronger 
position than ever. Since its epoch- 
making performance of “La Traviata”, 
it has acquired with its production of 
“Rigoletto”, “Cavalleria and Pagliacci”, 
and “La Bohéme”, an enviable reper- 
toire of popular Italian opera, and has 
even decided to take the considerable 
financial risk of a Union-wide tour—so 
far with triumphant success. 

By the one-year appointment of the 
young British conductor David Tidboald 
as conductor of the Municipal Orches- 
tra, the City Council has evidently de- 
cided to revise its policy of frequent 
guest conductors. Since Charles Grove 
the Orchestra has had four conductors: 
the vital Australian-born Charles 
Mackerras; the Austrian Franz _Lit- 
schauer from the Cairo Symphony 
Orchestra; the American Minas Chris- 
tian, a conductor of lyrical rather than 
dramatic gifts, who gave us several well- 
shaped, musicianly performances; and, 
finally, the young British conductor 
Lawrence Leonard. The disadvantages 
of the system have been high fees and 
badly planned programs, with too many 
“warhorses”; and public support has 
dwindled with increasing financial 
losses. Programs have been specially 
timid in contemporary music; to this 
however, Lawrence Leonard has been 
a glorious exception. Eschewing the su- 
perficially attractive, he has programmed 
Blacher’s Concertante Musik, Racine 
Fricker’s Dance Suite, Pijper’s Mahler- 
ish First Symphony, Shostakovitch’s 
Tenth Symphony, and has opened a 
new epoch in Cape Town with the first 
performance of a serial work for orches- 
tra: Humphrey Searle’s Second Sym- 
phony, a colorful, tense and excitingly 
orchestrated work, which was repeated 
by request. Though Tidboald’s first 
series of programs are relatively unad- 
venturous, we are promised for each of 
his second series of concerts a major 
20th-century work. 

The Cape Town Concert Club, em- 
ploying imported artists only, has in- 
creased its membership from seven to 
eight hundred; it has now segregated its 
audiences, giving special concerts for 
non-Europeans at reduced prices. It has 
had its usual distinguished list of artists: 
French pianists Monique Haas and Mo- 
nique de la Bruchollerie, the astonish- 
ingly accomplished flutist Pierre Ram- 
pal, the Hungarian violinist Johanna 
Martzy, the Suk Trio, pianist Daniel 
Wayenberg and, most impressive of all, 
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Rumanian pianist Mindru Katz, whose 
performances of Mozart’s Piano Con- 
certo in E flat (K.482) proclaimed him 
an artist of world importance. We have 
also had successful visits from the vet- 
eran Lionel Tertis and from Leonard 
Pennario, who impressed audiences with 
his truly remarkable technique. 

The highlights of the year for the 
University Music Society’s Concerts 
were the four special Centenary Pro- 
grams: two special orchestral concerts 
in honor of Handel and Haydn, a con- 
cert performance of Purcell’s “King 
Arthur’, and a Mendlessohn Memorial 
Concert, at which the complete works 
for pianoforte and orchestra were per- 
formed. The Opera Group gave a spark- 
ling production of Menotti’s “Amelia 
Goes to the Ball”. 

In the country districts near Cape 
Town, the Western Province Federa- 
tion, though obliged to lose three of its 
more remote clubs, continues its good 
work of bringing good music to small 
towns, and provides a much-needed 
platform for the best resident artists. 
Next year, as part of a cultural ex- 
change program, it is hoped to tour the 
Stuttgart Chamber Orchestra; in return, 
the extremely popular Rhodes Univer- 
sity Choir, under its conductor Georg 
Griiber, will visit Germany. It is hoped 
in the future that several such ex- 
changes will materialize to the benefit 
of many South African artists. 


By Dora SowDEN 


This past year has been a time of 
celebration in South Africa, with all the 
benefits and drawbacks that such a time 
carries. There was a great spurt in local 
effort, because this celebration was a 
“Union Festival,” a commemoration of 
the fact that in 1910, the four provinces 
—Cape Colony, Orange Free State, 
Natal and Transvaal—were formed 
into the Union of South Africa. 

The cultural celebrations were cen- 
tered in Bloemfontein, an awkward dis- 
tance from the biggest population areas 
of Johannesburg, Cape Town, Durban. 
Comparatively few people went there 
for the ballet, opera and concert sea- 
sons arranged in May (though there 
were thousands for other demonstra- 
tions like folk dancing). 

However, as the theatres and halls 
were small, and the local population 
supported everything in strength, every 
house was sold out long before the 
Festival began. Though the artists 
were South Africans, the standard was 
high. 

The ballet season came from the Uni- 
versity of Cape Town Ballet Company, 
but the principals were either former 
members of the Royal Ballet of Covent 
Garden, or still with that company and 
out here as guest artists. 

This ballet did not go to other cities, 
but the operas that came after went 
also to Pretoria (the executive capital 
of South Africa, as Cape Town is the 
legislative capital) and Johannesburg. 

The two operas presented were “The 
Magic Flute” and “Rigoletto”. For 
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these, South African singers who have 
established themselves abroad came to 
take leading roles 

Mime Coertse came from the Vienna 
State Opera to be an excellent Gilda, 
George Fourie from Graz to be Rigo- 
letto, Dawie Couzyn from Salzburg as 
Papageno, Lloyd Strauss-Smith from 
London as Pamino, Hanlie van Niekirk 
from Cassel as Pamina and Maud Wey- 
hausen from Klagenfurt as Maddalena. 

The opera season was such a success 
that the Government spent something 
like 70,000 dollars on it and has since 
agreed to spend about 250,000 dollars 
annually to promote opera and ballet 
in South Africa. This is an immense 
step forward 

What has rather clouded the picture, 
however, is the decision of several visit- 
ing artists to cancel their tours. In the 
case of guitarist Julian Bream, the 
reason given was health. With Rosalyn 
Tureck and Paul Tortelier it was a 
political protest. The Amadeus Quartet 
had to comply with the ban by the 
British Musicians’ Union 

Miss Tureck said that while the South 
African Government observed its poli- 
cies of discrimination, she had to stay 
away. She further said that if there 
was a change of Government attitude 
on racial matters, she would be ready 
to perform 

The Royal Ballet, however, was not 
deterred. A large company came with 
such artists as Beriosova and Beryl Gray 
and South Africa’s Nadia Nerina, to 
head its brilliant season in Johannes- 
burg, Cape Town and Durban 

In each center, special performances 
were given for the non-white public 
In Cape Town and Durban, this caused 
no difficulties because there are ade- 
quate theatres where all races may at- 
tend (not always on the same nights). 
In Johannesburg, only the City Hall 
and the University Great Hall have 
licenses that permit this, and neither is 
really suitable for theatre 

Nevertheless, the City Hall was trans- 
formed into a theatre, and thousands 
of African children and adults saw real 
ballet for the first time 

Now Dame Flora Robson has helped 
to take matters a stage further. She 
came here to appear in “The Aspern 
Papers” by Henry James. To comply 
with Actors’ Equity rules, she had to 
give a performance to non-white audi- 
ences 

After much negotiation, the City 
Council granted a license for one per- 
formance in the theatre in which she 
is appearing. This tremendous 
thing—a precedent others will 
surely take up 

Non-white audiences for serious 
music are still small. They have to be 
built up by education and more oppor- 
tunity. Small groups struggle on and 
do wonders They have even given 
Brahms Alto Rhapsody” with organ 
instead of orchestra 

Among the visiting artists this year 
for the Musica Viva Society were 
Mindru Katz, the Roumanian-Israeli 
pianist; Henryk Szeryng, the Polish vio- 
linist now resident in Mexico; Narciso 
Yepes, the Spanish guitarist; and 
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Janos Starker, the Hungarian-American 
cellist. 

For the Johannesburg Musical So- 
ciety came Monique de la Bruchollerie, 
The Hungarian Quartet, The Carmirelli 
Quartet and Philippe Entremont. 

lo celebrate the jubilee of the Cape 
Town University, Erik Chisholm, pro- 
fessor of music and head of the Uni- 
versity College of Music, planned a 
large and interesting program which in- 
cluded opera, symphony concerts, re- 
citals. He was successful in bringing 
out a conductor from Russia—Ivan 
Ivanoff—the first since the Russian rep- 
resentatives left this country some years 
ago. Matyas Seiber also came to con- 
duct his own works. Unfortunately, he 
was killed in a car accident while visit- 
ing the Kruger National Park. 

An instance of fine collaboration be- 
tween white and non-white musicians 
came again this year in Handel’s “The 
Messiah”. As in 1959, the chorus and 
principals were African with a white 
conductor and orchestra. 

Worthy of mention, too, is the first 
instance of a colored pianist, Milton 
Oersen, playing a concerto with a white 
orchestra made up of members of the 
South African Broadcasting Corpora- 
tion Symphony with one of their con- 
ductors 

Among the artists who toured the 
Union during 1960 was Alfred Brendel. 
Visiting conductors for the symphony 
season were both excellent: Witold 
Rowicki, head of the National Warsaw 
Orchestra and Kurt Woess, who had 
ended a long stay in Australia and was 
on his way back to Europe. 

A link between America and South 
Africa this year came through the per- 
son of Aida Lovell. Past president of 
the South African Society of Music 
Teachers, she attended the Music Edu- 
cators’ National Conference in Atlantic 
City. Afterwards, by means of various 
grants, she made a study of music edu- 
cation in America. Her reports here 
will undoubtedly help not only to pro- 
mote understanding but to stimulate 
and advance teaching methods. 


YUGOSLAVIA 


By MIHAILO VUKDRAGOVIC 


[he outstandingly rapid develop- 
ment of Belgrade during the years since 
World War II is reflected not only in 
its outer aspect, which is changing 
abruptly and becoming constantly more 
modern, but also in the intensity of its 
cultural and artistic life. Free from any 
restraints or preconceived ideologies, a 
lively artistic activity contributes to 
making Belgrade a dynamic center with 
a rich cultural life. The unhappy politi- 
cal history of this city, which was 
under Turkish occupation from 1521 
until 1815, was anything but propitious 
to an organic cultural development, 
which can be said to have begun only in 
the mid-nineteenth century. Yet in spite 
of this long period of lagging behind 
Western Europe, the tempo of its cul- 
tural and artistic development during 
the past fifty years has been such that 
it is hard to imagine today its turbulent 


past, in which wars and destruction 
were an ever-recurring factor. 

When considering the role and im- 
portance of music in today’s cultural 
life, it should be kept in mind that the 
musical traditions of Belgrade are rela- 
tively recent. The mere fact that the 
first music school was founded there in 
1899 and that the first State Opera was 
opened only after World War I, in 
1919, indicates at what a late date this 
city started to participate in the musical 
life of Europe. Organized musical life 
existed in Belgrade, however, long be- 
fore that, notably in connection with 
the choral societies the centers of 
organized musical life in the then small 
Principality, and later, Kingdom, of 
Serbia. The beginnings of musical edu- 
cation, and consequently of concert life. 
are closely related to these societies, 
two of which played an historically im- 
portant part: the Belgrade Choral So- 
ciety and the “Stankovic” Choral So- 
ciety. Their pioneering efforts are 
bound up with the beginnings of Ser- 
bian musical creation. The sacred and 
secular works of Serbia’s classical com- 
poser Stevan Mokranjac grew out of 
his work as conductor of the first Bel- 
grade Choral Society. Other important 
Serbian composers at the end of the 
last century and the first decades of this 
(Josif Marinkovic, Stanislav Binicki) 
wrote primarily choral music as the re- 
sult of their activities with choral or- 
ganizations. 

The years before World War I mark 
a turning point in the musical life of 
Belgrade. The appearance of young 
composers who have acquired excellent 
musical educations abroad — above all, 
Miloje Milojevic and Stevan Hristic 
introduces a more and more prominent 
accent on contemporaneity in music 
education, concerts, etc. Besides choral 
compositions, hitherto cultivated almost 
exclusively, we now find various forms 
of chamber music first of all, songs 
with piano and accompaniment. In 
1912 Beethoven's Ninth Symphony was 
performed for the first time in Bel- 
grade 

With the creation of the Kingdom of 
Yugoslavia after World War I (in 
which the Serbs, Croats and Slovenes 
found themselves united for the first 
time in their history), Belgrade, capi- 
tal of the new state, entered another 
phase of its development in the field of 
culture and the arts. With the founda- 
tion of the permanent State Opera and, 
soon thereafter, of the Philharmonic 
Orchestra, Belgrade gradually achieved 
a place among the musical centers of 
Europe. Concert life became more in- 
tense, with the frequent appearances of 
foreign artists and young native instru- 
mentalists and singers. Music education 
also progressed, and in 1937, with the 
foundation of the Academy of Music, 
Belgrade had a school whose teaching 
was on a university level. 


The Nazi occupation put a stop to 
nearly all cultural and artistic life, and 
only after the liberation of Belgrade in 
1944 could this proud city begin again 


to live a free 
that differed 


life. Under conditions 
radically from those of 
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prewar days, Belgrade, as the new po- 
litical center of socialist Yugoslavia, has 
provided unexpected possibilities for 
the development of culture and art. 

Present-day musical life in Belgrade 
is best illustrated by mentioning what 
has been done during the past fifteen 
years 

In the field of 
primary 
pils, 


music education, ten 
music schools with 2042 pu- 
three secondary music schools 
(conservatories) and one school for 
ballet with 717 pupils, and the Acad- 
emy of Music with 304 students attest 
to the amount of attention being paid 
to the education of future professional 
musicians. In the primary music schools 
all instruments are taught, as well as 
elementary music theory and solfeggio. 
This course lasts six years. The sec- 
ondary music schools, with courses last- 
ing four years, offer a complete educa- 
tion to the graduates of the primary 
music schools, while the Academy of 
Music gives the highest musical educa- 
tion to those students who are accepted 
after an entrance examination. The dur- 
ation of these courses is from four to 
five years. 

The Opera and Ballet of the National 
Theater of Belgrade are among the 
most prominent music institutions of all 
Yugoslavia. With their constant tours 
and participation in European festivals 
(Edinburgh, Paris, Wiesbaden, Flor- 
ence, Venice, Vienna, Salzburg, etc.) 
the Belgrade Opera and Ballet have 
achieved a high international reputa- 
tion for producing the classical Russian 
repertory (Mussorgsky, Borodin, Tchai- 
kovsky) as well as for their outstanding 
performances of contemporary works 
(Bartok, Menotti, Prokofieff) and 
operas and ballets by Yugoslav musi- 
cians. Symphonic music is authorita- 
tively cultivated by the Belgrade Phil- 
harmonic (managed by its conductor 
Kresimir Baranovic). Its concerts rep- 
resent the core of symphonic concert 
life in Belgrade 

There are in Belgrade two more sym- 
phony orchestras: that of the Belgrade 
Radio-Television and that of the Yugo- 
slav People’s Army. The standard sym- 
phonic repertory of baroque, classical 
and romantic music, and 
cal” works of contemporary music 
(Stravinsky, Bartok, Hindemith, Pro- 
kofieff, etc.), together with Yugoslav 
symphonic music, constitute the pro- 
grams of both orchestras. Native and 
foreign conductors and artists partici- 
pate in these programs 

A city with a rich tradition of choral 
singing, Belgrade today has two first- 
class professional choruses (that of the 
Belgrade Radio-Television and that of 
the Yugoslav People’s Army). Among 
the numerous amateur choruses, two 
are especially outstanding: the Belgrade 
University Students’ Chorus “Branko 
Krsmanovich” (which recently toured 
the United States) and the “Branko 
Cvetkovich” Chorus. 

Belgrade is the headquarters of all 
artistic societies and councils (musical, 
literary, artistic, etc.). Yugoslav com- 


also “classi- 
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posers and music critics are organized 
in the League of Yugoslav Composers, 
ot which the President is the Zagreb 
composer and conductor Slavko Zlatic, 
and the Secretary General the Belgrade 
composer Mihailo Vukdragovic. Per- 
forming musicians are members of two 
unions: the Union of Musical Artists 
and the Union of Musicians (for those 
employed in operatic and symphonic 
orchestras). Both these unions are 
based upon the principle of free mem- 
bership by artists’ associations in the 
various Republics and play an impor- 
tant role in the development of the arts 
in Yugoslavia. 

Such is the general and concise pic- 
ture of the musical life of Belgrade. It 
is constantly changing in keeping with 
the general development of the city, 
thus assuring Belgrade an increasingly 
important position in the musical life 
of Europe. 


Datelines . . . 


The 13-year-old National Association 
of Concert Managers took note of its 
many Canadian members in its expand- 
ing membership and changed its name 
to the International Association of Con- 
cert Managers when it met in New York 
on Dec. 12. 

A panel of music critics discussed 
the duties and problems they face. Tak- 
ing part were Harriet’ Johnson (The 
New York Post), Donald Steinfirst 
(Pittsburgh Post Gazette), Jay Harrison 
(formerly of the New York Herald 
Tribune and now editor of Music), and 
Michael Holmberg (Pittsburgh Press). 
Cyrus Durgin (Boston Globe) was the 
absent member of the panel, being 
snow-bound. Fay Olmsted, associate 
secretary, was moderator 

Archie N. Jones, of 
was reelected president. Jack Trevi- 
thick of Burlington, Vt.. was elected 
first vice-president and Paul V. John- 
ston, of Toronto, Canada, second vice- 
president. The treasurer is H. W. Jor- 
dan of Bloomington, Ind., and new 
board members are John Moss, Los 
Angeles, and John Sabel, Fairmont, 
W. Va. 

The semi-annual meeting of the board 
of directors will be held in Houston on 
May 21-23 


Kansas City, 


Washington, D. C.—A new chamber 
orchestra, the Washington Camerata, 
directed by George Steiner, has been 
formed here with the particular aim of 
encouraging the contemporary e¢om- 
poser. The group’s initial public con- 
cert will be on Jan. 10 as one of the 
American University Chamber Music 
Society’s regular series. A program 
completely devoted to 20th-century 
music will be presented at the Phillips 
Gallery of Art on Jan. 23. A major 
subscription series for the 1961-62 sea- 
son is being prepared. Composers are 
invited to send their works for small 
orchestra to the ensemble for readings 
and discussions. The address is Wash- 
ington Camerata, Box 4209, Washing- 
ton 12, D. C 
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The inauguration of a special 
service to make available to 
American audiences 


LEADING COMPANIES 


ARTISTS OF 
INTERNATIONAL 
REPUTATION 


representative of the highly 
developed performing arts of 
India and Ceylon 


MUSIC—DANCE—THEATRE 


Staged in the widely varied 
classical styles, presented with 
authentic instruments and tra- 
ditional costumes, these pro- 
ductions also afford spectacular 
examples of the crafts and arts 


of the East. 
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Director 

The Asia Society 
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The 33rd annual conference of Com- 
munity Concerts Incorporated opened 
on Nov. 21, as the executives of Com- 
munity and its affiliate, Columbia Art- 
ists Management, welcomed the 60 
members of Community’s representa- 
tive staff to their new 57th Street CAMI 
Building, for a two-week schedule of 
conferences and concerts 

The keynote message at the opening 
banquet was delivered by Kurt Wein- 
hoid, president of Columbia and chair- 
man of Community. Mr. Weinhold told 
the representatives that the local Com- 
munity Concert Associations in the 
United States and Canada are currently 
enjoying the most successful season in 
the history of the organized-audience 
plan. Community’s services have as- 
sisted the associations in accu- 
mulating, from membership dues, the 
largest fund yet available for the en- 
gagement of artists and group attrac- 
tions 

The continued expansion of Com- 
munity’s all-important service to the 
local associations was the theme of the 
morning conference sessions, presided 
over by David Ferguson, president of 
Community; Gerald A. Devlin and 
Richard D. Yarnall, vice-presidents; 
and J. Warren Tapscott, assistant vice- 
president Topics discussed included 
preparatory and campaign procedures, 
publicity recommendations, concert 
presentation, artist programs, and the 
extension of Community’s service to 
newly-organized local associations. 

Leading panel discussions were by 
J. Stuart Nall, George Blake and War- 
ren D. Rhind, assistant managers of 
Community’s eastern, western and west 


local 


300 


coast divisions; Leo Bernache, manager 
of Community Concerts of Canada, 
Ltd.; and Ruth Enders Harvey and 
Miriam Barker, booking directors. 

Presentation of artist availabilities for 
the season 1961-62 was made by Co- 
lumbia managers F. C. Schang, Jr., 
Kurt Weinhold, Andre Mertens, Ruth 
M. O'Neill, William Judd, Humphrey 
Doulens and Leverett Wright; and by 
their associates Thomas Thompson, 
Nelly Walter, F. C. Schang III, Carl 
Dahlgren and Michael Ries. 

Musically, the conference schedule 
included the traditional afternoon con- 
certs, presented for the representatives 
by some 40 artists and attractions. Eve- 
ning concerts included Carnegie Hall 
concerts by the Philadelphia Orchestra, 
with soloists Rosalind Elias and Jerome 
Hines; Mantovani; the Branko Krsman- 
ovich Chorus of Yugoslavia; and Cole- 
man Blumfield, pianist. Town Hall 
recitals included pianists Lili Kraus, 
Thomas Brockman, Jacques Klein and 
Ivan Davis; the Beaux Arts Trio of 
New York; and duo-pianists Parsons 
and Poole. Lois Marshall, Canadian 
soprano, was heard in recital at Judson 
Hall. 

Featured events were the Thanks- 
giving Day Opera Party, with dinner 
in the Metropolitan Opera Club and a 
performance of “The Marriage of 
Figaro,” with Lisa Della Casa, Cesare 
Siepi, Laurel Hurley and Kim Borg; a 
performance by the New York City 
Ballet; and the Broadway production of 
“Tenderloin.” 

Representatives heard addresses by 
Arthur Judson, Columbia director, on 
the development of promising young 


community 
concerts 
annual 
conf erence 


artists for the concert stage of the fu- 
ture, and by F. C. Coppicus, Columbia 
consultant, on memorial Metropolitan 
Opera debuts of the past. Special guest 
speakers were Reginald Allen, executive 
director of operations, Lincoln Center 
for the Performing Arts; Francis Rob- 
inson, assistant manager, Metropolitan 
Opera; and Ruth Page, artistic director, 
Chicago Opera Ballet. 

On Nov. 25, the annual meeting of 
the directors of Community Concerts 
of Canada, Ltd., was held at the Essex 
House. Canadian directors attending 
were Russell Hachborn, London, On- 
tario; Phil Leclerc, Baie Comeau, Que- 
bec; Mrs. J. A. Wilkinson, Sydney, 
Nova Scotia; and Gordon Henderson, 
Ottawa, Ontario. 

At the closing event on Dec. 3, Com- 
munity Concerts was the host at a buffet 
party in Judson Hall attended by some 
400 persons, including the Community 
representatives, artists of the concert 
and ballet stage and other guests. 

PICTURE CAPTIONS 
A: Russell Rokahr, Elizabeth 

Joerg Demus. 

B: George Loinaz, Anna Cooke, Irene 

Dalis, William Olvis. 

C: Frederick C. Schang, Laurel Hurley. 
D: Thomas Tho»:;son, Kerstin Meyer, 

Annliese Rothenberger, Andre Mer- 

tens, Lisa Della Casa. 

E: Gerald Devlin, Dorothy Kirsten, 

Richard Yarnall, Humphrey Doulens. 
F: Berl Senofsky, Tiny Stacy, Leonard 

Pennario, Kurt Weinhold. 

G: Fernando Corena, Giulietta Simi- 
onato, Michel Vermette. 
(All photos by John Ardoin) 
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ALABAMA 
BIRMINGHAM 


By Liry May CALDWELL 


Birmingham Symphony 
Temple Theater, 2300 
N. Greene, president; 
business manager; 


Orchestra: 
capacity. Joseph 
Robert Mclntyre, 
Arthur Winograd, 
conductor 

Subscription Series: Lorin Hollander, 
Oct. 18; All Orchestral concert, Nov. 8; 
Artur Rubinstein, Nov. 29; Christmas 
Concert, with Chorale, Dec. 13. Jacob 
Lateiner, Jan. 17; Isaac Stern, Jan. 31; 
Orchestral concert with Chorale, Feb. 21; 
Symphony in Fashions, with guest artists 
Elisabeth Schwarzkopf, March 14. King 
ston Trio, special benefit concert, Nov. 13 

Birmingham Music Club Municipal 
Auditorium, 5,500 Lois Seals, president; 
Marvin McDonald, business manager. 

Artists Series, New York Philharmonic, 
Leonard Bernstein conducting; Branko 
Krsmanovich Chorus of Yugoslavia; 
Coldstream Guards, two performances 
by the Royal Ballet of London; Van Cli- 
burn; Jerome Hines; Henryk Szeryng; 
Cleveland Symphony Orchestra, George 
Szell conducting 

Birmingham Chamber Music Society 
Museum of Art music room, 300. Glyde 
Family Trio, Oct. 27; Arthur Winogard, 
with Birmingham Chamber Music Orches- 
tra: Nov. 27; Jerrie Cadek and George 
Lucktenburg, April 4, and two other con- 
certs without guest soloists 

Birmingham Civic Opera, Martha 
Dick McClung, producer and founder; 
James Hatcher, director; Arthur Winogard, 
music director. Temple Theater, 2300 
Two performances of “Tosca,” Betty Jo 
Harmon and Richard Rivers, March 25 
“Trial By Jury,” on twin bill with Town 
and Gown Civic Theater one-act play, 
February, at Clark Theater, 450 

Jean Golden Opera Workshop, Jane 
Nuckols, president; Martha and John 
Light Ramsay High Auditorium 
1,800. “Gianni Schicchi” and “The Im- 
pressario”, Oct. 28; “Sweethearts,” May 18 

Howard College Choir, George Koski, 
director. Temple Theater, 2300 capacity. 
Iwo home concerts and national tour. 

Birmingham Chapter American Guild of 
Organists, At different churches, varied 
Myrtle Jones Steele, president; 
Six concerts during season by visiting 
organists 

Special Events, Fred Waring, Municipal 
Auditorium, Oct. 27; Mantovani, Muni 
cipal Auditorium, Nov. 12; Christmas 
Music Festival of City and County Schools 
Municipal Auditorium, Dec. 2-3; Christ- 
mas Ballet performances by Steeple Arts 
Ballet, Dec. 10; Christmas Ballet per- 
formance, by Birmingham Civic Ballet, 
Dec. 15, both at Temple Theater; Roger 
Williams. two nights, Jan. 14 and 15, 
Temple Theater; Beaux Arts Ball, Mimi 


directors 


capacities 


302 


(Listed alphabetically by states) 


with Lester Lanin 
Miss Alabama Concert 
scholarship winners in Miss 
Alabama Scholarship Contest, Clark 
rheater, Feb. 6; Spring Musical, to be 
announced, by Birmingham - Southern 
College; Don Cossacks, Temple Theater, 
March 14 
Metropolitan 


Benzell, guest soloist 
Orchestra; Feb. 3; 
presenting 


Opera Ass'n. William 
Price, president, presenting two _ per- 
formances by Metropolitan Opera on its 
Spring tour, Municipal Auditorium, 5,500. 
“Martha”, Victoria de Los Angeles and 
company; “La Traviata”, Anna Moffo and 
company 


HUNTSVILLE 


Huntsville Civic Orchestra. 607 Vance 
Rd. S. W. Conductor: Russell Gerhart 
Four subscription concerts, two youth con- 
certs. 

Huntsville Community Concert Associa- 
tion. President: Walter Weisman. High 
School Auditorium, 1,100 


MOBILE 
By JoHN Fay 


Mobile Opera Guild, Spring Bank Rd, 
Spring Hill Station. Artistic director: 
Rose Palmai-Tenser. Conductor: Fredric 
Kurzweil. Stage director: Elemer Nagy. 
President: Dr. John Moss. Murphy Au 
ditorium, 1,220. “Falstaff’ March 14-15. 

Mobile Symphony, P. O. Box 1403. 
Conductor John Hoover. President: 
George Noland Murphy Auditorium, 
1,220. Four subscription concerts. Solo- 
ists: Rise Stevens, Oct. 17; Mme. Rose 
Palmai-Tenser, Dec. 12; Jean Casadesus, 
Jan. 23 

Mobile Civic Music Assn., 1850 Old 
Shell Rd. President: Mrs. Wilmer Bullock. 
Murphy Auditorium, 1,220. New York 
Opera Festival in “Pagliacci” and “Caval- 
leria Rusticana,” Nov. 30; Robert Schrade, 
Jan. 7; St. Louis Symphony, March 19; 
Nell Rankin, April 4 

Mobile Civic Ballet, P. O 
Spring Hill Station 


Box 2253, 
Director: Lee Weath- 
erby Partridge. Ballet mistress: Kathy 
Jervis. Murphy Auditorium, 1,220 

Mobile Opera Guild Workshop, 8 Mo- 
hawk St. Conductor: Ira Swingle Jr. 
Artistic advisor: Rose Palmai-Tenser. 
President Frances Freeman Martin 
Murphy Auditorium, 1,220, and various 
smaller halls. “Summer Excursion” in 
fall and early winter; “Amahl” at Christ- 
mas time; major production, spring 


MONTGOMERY 
By Mary Perpur 
Montgomery Concert Course, 75 Com- 


merce Street. Director: Mary Perdue. 
Business Manager: Marvin McDonald. 


Sidney Lanier High School Auditorium, 
2,000. Artur Rubinstein, Dec. 3; Jerome 
Hines, Jan. 19; Robert Joffrey Ballet, 
Feb, 24; Andres Segovia, March 30. 

Chamber Music Society. Mrs. Edwin 
Kent, Chairman, 1561 Gilmer Avenue. 
Museum of Fine Arts, 200. Three sub- 
scription concerts. University of Ala- 
bama String Quartet, Nov. 3; Albeneri 
Trio, Jan. 12; Budapest String Quartet, 
Feb. 27. 


MUSCLE SHOALS 


By Wituiam Lite Harris 


Muscle Shoals Concert Association. 
President: William Lile Harris. Secretary: 
Lillie Mitchell, P. O. Box 268, Florence. 
Coffee Auditorium, 1,600. “The Pleasure 
of His Company”, Oct. 6; Eric Friedman, 
Nov. 28; Karlsrud Chorale, Jan. 30; Na- 
tional Ballet of Canada, April 17. 

Florence State College, College Station, 
Florence. Chairman: Gladys Shephard. 
Coffee Auditorium, 1,600; Kilby Audi- 
torium, 500. Walter Urben, Jan. 16; 
Players, Inc., Feb. 6; Sontha Rama Rau, 
April 10; Coolidge String Quartet, Paul 
Vincent Carroll, dates to be announced 


ALASKA 
ANCHORAGE 


Annual Festival of Music. Directors: 
Robert Shaw and Julius Herford. Soloists 
for June, 1961 Festival include John 
Wustman, Paul Anderson, Daniel Lewis, 
Florence Kopleff and John McCollum. 
Concerts given with Festival Orchestras 
and Community Chorus. 

Anchorage Symphony Orchestra. Con- 
ductor: Peter Britch. Sponsors Anchor- 
age Junior Symphony and Anchérage Civic 
Ballet. 

Anchorage Community Chorus. 
ductor: Royal Norquist. 


FAIRBANKS 


University of Alaska. Presents annual 
Festival of Arts, sponsored by the Divi- 
sion of Liberal Arts of the University. 
The School Band, the Choir of the North, 
Men’s Glee Club, University Quartet. 
Faculty and student concerts. 

:' Fairbanks Symphony. Conductor: Jack 
ind. 


Con- 


ARIZONA 
PHOENIX 
By Tuyra Putske LeEITHOLD 
Phoenix Symphony, 1515 East Osborn. 
Conductor: Guy Taylor. President: George 
Keebler. Phoenix Union High School Au- 


ditorium, 2,910. Eight subscription con- 
certs. Soloists: Jorge Bolet, Oct. 25: All 
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Orchestra, Nov. 15; Gina Bachauer, Dec. 
6; All Orchestra, Feb. 7; Leonard Rose, 
Feb. 28; Ida Haendel, March 21; “Tosca” 
with Jon Crain, Frances Yeend, and Nor- 
man Farrow, April 18. 

Phoenix Community and Civic Concert 
Association, 40 North First St., Auspices: 
Mrs. Archer Linde. Phoenix Union High 
School Auditorium, 2,010. Fox Theatre, 
1,812; Arcadia High School Auditorium, 
1,272; and Encanto Bandshell, 6,000. 
“Rigoletto”, Nov. 11; Sviatoslav Richter, 
Nov. 20; Carlos Montoya, Nov. 29; Ballet 
Russe de Monte Carlo, Dec. 22; Mary 
Costa, Jan. 6; Little Gaelic Singers, Jan. 
30; Jose Greco and Company, Feb. 15; 
Hohner Accordion Symphony, Feb. 20; 
Concertgebouw Orchestra of Amsterdam, 
May 20 

Concert Associates, Inc., 515 West 
Thomas Road. Auspices: Lawrence Cum- 
mings. Phoenix Union High School Audi- 
iorium, 2,010 Five Subscription Con- 
certs. Leonard Pennario, Oct. 19; William 
Warfield, Jan. 13; Eric Friedman, Feb. 25; 
Whittemore-Lowe, Marth 16; Grant Jo- 
hannesen, April 14; Two additional attrac- 
tions: Robert Shaw Corale, Feb. 20; 
Andres Segovia, March 23 

Arizona Friends of Music. 
Arizona State University, 
zona. Chairman: David Scoular. Memo- 
rial Union Ballroom. Societa Corelli 
Chamber Orchestra, Oct. 24; Paul Badura- 
Skoda and Joerg Demus, Nov Cale- 
donia Scottish Folk Singers and Dancers, 
Dec. 8; Presti and Lagoya, Feb. 9; Jose 
Limon and Dancers, Feb. 20: Isaac Stern, 
March 19; Irene Jordan and Richard 
Lewis. April 26 

Arizona Opera Association. President 
and general director: Elliot Savage, 90 
West Virginia Avenue Arcadia High 
School Auditorimum, 1,272 “Carmen”, 
Oct. 7, 8, 9: “Cosi Fan March 17 
18: “Gianni Schicchi” “Pagliacci”, 
April 28, 29, 30 


Auspices: 
Tempe, Ari- 


Tutte”, 
and 


TUCSON 


By GERALDINE SALTZBURG 


Tucson Symphony, 2719 f 
Auspices: Tucson Symphony Society. Con- 
ductor: Frederic Balazs. President: Albert 
Goorwitch, Business Manager: Frederick 
Lowry University of Arizona Audi- 
torium, 2500. Five subscription concerts; 
one non-subscription concert; eight youth 
concerts: one family concert; 20 free con- 
certs plaved in the Tucson schools by the 
Tucson String Quartet, an ensembie of 
the Tucson Symphony. Soloists: Benny 
Goodman, Oct. 11; Local Artists in Bee- 
thoven’s Ninth, Dec. 6; Arnold Eidus and 
George Ricci, Jan. 31; Ania Dorfmann, 
March 7. Jan Peerce, April 18 

University of Arizona Artist Series. 
Auspices: School of Fine Arts of the Uni- 
versity of Arizona. Dean of the School of 
Music; Andrew Buchhauser. University 
of Arizona Auditorium, 2500 Society 
Corelli, Oct. 27; Luboshutz and Neme- 
noff, Nov. 18; Michael Rabin, Dec. 2: 
Claudio Arrau, Jan. 12; Chicago Opera 
Ballet, Feb. 3 and 4; Robert Shaw Chorale, 
Feb. 21: Dorothy Kirsten, March 1; Igor 
Gorin, March 9; Mildred Dilling, March 
16; Andres Segovia, March 21: Aaron 
Copland, guest conductor of University 
Symphony Orchestra and Symphonic 
Choir. 

Arizona Friends of Music, 422 N. Nor- 
ris. Secretary, Irving Coretz. Crowder 
Hall, Music Building, University of Ari- 
zona, 500. Three subscription concerts. 
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Societa Corelli, Oct. 26; Fine Arts Quar- 
tet, Nov. 29; Budapest Quartet, Feb. 18. 


ARKANSAS 
FAYETTEVILLE 


Fayetteville Community Concert As- 
sociation. President: George M. Tharel, 
c/o J. C. Penney Co. University of Ar- 
kansas Men’s Gymnasium, 2,500. Jerome 
Hines, Oct. 21; Oklahoma City Symphony 
with Jaime Laredo, Oct. 30; Boston Opera 
Co; “La Bohéme”, Feb. 19; Leonard Pen- 
nario, Pianist, Mar. 26. 

Fayetteville Symphony 
versity of Arkansas Fine 
President: Elizabeth Ellis. 

University of Arkansas Department of 
Music. Chairman: Bruce Benward. Fine 
Arts Concert Series. Committee Chair- 
man: Roger Widder Fine Arts Center 
Concert Hall, 350. New Danish Quartet, 
Nov. 4; Fine Arts Quartet, Dec. 1; Paga- 
nini Quartet, Feb. 15; Albeneri Trio, 
March 10 


Uni- 
Center. 


Society. 
Arts 


LITTLE ROCK 
By Nett CoTnamM 


Community Concert Association, Presi- 
dent; B. Finley Vinson. Robinson Audi- 
torium, 3,000. Richard Elsasser, Oct. 25; 
Hungarian Quartet, Nov. 7: Boston Opera, 
Feb. 20; Ivan Davis, March 21; Con- 
certgebouw Orchestra, May 9 

Arkansas State Opera. President: Pete 
Peterson. “Tosca”, Nov.; “Amahl and the 
Night Visitors,” Dec. 18; “Die Fleder- 
maus,” May Art Festival. 

Little Rock Chamber Music Society. 
President: Booker Worthen. Student 
Union Building, Arkansas Medical Center, 
300. Paul Doktor, and Yaltah Menuhin, 
Nov. 5: Feld String Quartet. Jan. 2i: 
Claremont String Quartet, Feb. 11; Al- 
beneri Trio, March 11 

Little Rock Philharmonic. Three per- 
formances in conjunction with the Ar- 
kansas State Opera 


CALIFORNIA 
BERKELEY 


By HELEN CLARKE LOVE 


University of California. 
Department of Music: David Boyden. 
Secretary, Committee for Arts and Lec- 
tures: Betty Connors, 2620 Bancroft Way. 
Alfred Hertz Memorial Hall of Music, 
714; Wheeler Auditorium, 934; Dwinelle 
Hall, 487: Greek Theater, 6,092: Men’s 
Gymnasium, 7500. University Orchestra, 
Conductor: Sydney Griller. University 
Chorus. Conductor: Edward Lawton. 

General Concert Series. Bizet’s “Car- 
men,” Hearst Greek Theatre: by the San 
Francisco Opera Association, Oct. 16. 

Star Concerts, Harmon Gymnasium. 
Sviatoslav Richter, pianist, Nov. 13. 

Contemporary Music Series. Gina 
Bachauer, pianist, Dec. 4. Two concerts 
by the Hungarian Quartet, Oct. 21, Oct. 
22; Ralph Kirkpatrick, Jan. 26; Com- 
posers’ Forum Concert, Feb. 17; Maro and 
Anahid Ajemian, April 21. 

Music of the Romantic Era. Duo di 
Roma, pianist and cellist, Oct. 27; Florence 
Kopleff, contralto, Dec. 15; Budapest 
Quartet, Feb. 8; Anton Kuerti, pianist, 
March 3; Cesare Valletti, tenor, March 12. 

Individual Concerts. Willy Hardmeyer, 
organist, Oct. 17. Societa Corelli, Nov. 


Chairman, 


4: London Intimate Opera, Nov. 16; 
Four Chamber Works by Contemporary 
Masters, Dec. 29; Ralph Kirkpatrick, 
Jan. 28; Budapest String Quartet, Feb. 9; 
Ida Presti and Alexandre Lagoya, Feb. 11; 
Leonard Rose. ‘cellist, Feb. 24; Quar- 
tetto Italiano, March 16; Adele Addison, 
March 23; The Collegium Musicum of the 
University of Illinois, April 6, 9; All 
Krenek concert, May 24. 

Summer Program of Music and Dance. 
Three concerts by Alice Ehlers, harpsi- 
chord, and Eva Heinitz, viola da gamba, 
June 28, July 6, 14; Alma Trio, July 10, 
25: Maurice Wilk, July 18; May O'Connell 
and her Dance Company, July 22, 23; 
John Hamilton, Aug. 15; Carole Larsen, 
Aug. 23; Harold Mueller, Aug. 29; Carlos 
Ramos, July 15; University of California 
Opera Workshop, Jan Popper, director, 
June 16, 17, 18 

Berkeley Concert Association, 2655 
Virginia Street. President: L. M. Piccirillo. 
Community Theater, 3600. Anna Moffo, 
Nov. 14, 15; Michael Rabin, Dec. 8, 9; 
Chicago Opera Ballet, Feb. 20, 21: Whitte- 
more and Lowe, March 23, 24: Irene 
Jordon and Richard Lewis, April 5, 6; 
Concertgebouw Orchestra, June 2, 3. 

Youth Concerts. Auspices: Berkeley 
Albany Council of Parent Teacher As- 
sociations and Berkeley Public Schools. 
Community Theater, 3600. Four Concerts 
by San Francisco Symphony 

Evening School Opera Theater. 
pices: Berkeley Public Schools. 
Conductor: Marsden Argall. 
Conductor: John Lewis. Little Theater, 
650. “Mikado,” Dec. 1 and other 
operas and concerts to be announced. 
Community Theater, 3,600. Auspices: 
Dana attractions, New York Philhar- 
monic Orchestra, Conductor Bernstein, 
Aug. 28 Auspices: Spencer Barefoot, 
Virgil Fox, Sept. 13. Auspices: Jewish 
Welfare Federation, Israel Philharmonic 
Orchestra, Nov. 19. Auspices: Arthur 
Flanagan, California Ballet, Dec. 3. Aus- 
pices: Moss and Hayman, Ballet Russe 
de Monte Carlo, Jan. 11 and 12 

Junior Bach Festival Association, Box 
590. President: Martinius Van Waynen. 
Musical Director: William Duncan Allen. 
Littke Theater, 628. April 15, 16, 21, 23 
Hertz Hall, Memorial Hall of Music, 
934, April 22. 


CLAREMONT 


Claremont Colleges Artist Course. 
Manager: Mr. W. Mark Durley, Jr. Music 
Auditorium, 2581. Societa Corelli, Nov. 
1: Los Angeles Philharmonic Orchestra, 
Dec. 2 and Feb. 16; Leonid Kogan, Dec. 
13; Leontyne Price, Apr. 24. Two extra 
concerts auspices Claremont College: Die- 
trich Fischer-Dieskau, Nov 17; Con- 
cerigebouw Orchestra of Amsterdam, 
May 22. 


FRESNO 


By Lioyp H. HALDEMAN 


Aus- 
Opera 
Orchestra 


Fresno Philharmonic Orchestra. 741 
E. Belmont Ave. Auspices: Fresno Phil- 
harmonic Association. Musical Director: 
Paul Vermel. Assistant Conductor: Ar- 
thur Bryon. President: Charles W. Bon- 
ner. Manager: Lloyd H. Haldeman. Six 
subscription concerts, two tour concerts, 
three youth concerts and several miscel- 
laneous concerts. Roosevelt Auditorium, 
2,151. Soloists: Jose Iturbi, pianist, Oct. 
20; Company of the Golden Hind in “Cosi 
fan Tutte”, Dec. 1; Alan Rea, pianist, Jan- 
uary 26; Junior League of Fresno Young 
Artist Awards, Feb. 23; Bach: The 
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Passion According to St. Matthew,” 
March 24, and Arthur Mryon, violist, May 
11. 

Philharmonic Chamber Music Series. 
Three concerts to be announced. 

Fresno Musical Club. President: 
Charles C. Robinson. Stanley 
Theatre, 2,181 Richard Lewis, 
Henry Szeryng, violinist; Robert Shaw, 
Chorale and Orchestra; Jacob Lateiner, 
pianist; Leontyne Price, soprano; Con- 
certgebouw Orchestra of Amsterdam. 


LONG BEACH 


By Auice S$. DuRHAM 


Mrs. 
Warner 
tenor; 


Long Beach Symphony Association, 
5336 Appian Way. Conductor: Lauris 
Jones. President: Mrs. Edward N. Kil- 
lingsworth, City College Auditorium, 
1,200. Five subscription Concerts. Solo- 
ists; Camilla Wicks, Oct. 30; Amahl and 
the Night Visitors, Dec. 11; Gabor Rejto, 
Jan. 29, 1961. Audition Winners, March 
5; Beethoven’s Ninth Symphony with the 
Schola Cantorum, May 21. City Music 
Festival. Municipal Auditorium, 4,200. 

Youth Symphony Concerts. Auspices 
Long Beach Symphony and Board of Ed- 
ucation. Conductor: Lauris Jones; Com- 
mentator, Alice Gallup City College 


Auditorium 1,200. 
approx. 1,600 
each, Nov. 5, 
Aril 8. 

Los Angeles Philharmonic, Auspices: 
Long Beach Women’s Committee for 
Southern California Symphony Associa- 
tion, 2015 Pine Ave. President: Mrs. Le- 
roy Carlisle. Concert Chairman; Mrs. H. 
G. Randall. Concert Hall, 1330. Four 
subscription concerts. Permanent Con- 
ductor: George Solti. Soloist, Michael 
Rabin, Nov. 20; Guest Conductors: Walter 
Hendl. Soloist, Muriel Kerr, Jan. 13; 
Igor Markevitch, Feb. 5; Arturo Basile, 
March 11; Mary Costa, April 28. 

Community Concerts. 1550 Armando 
Dr. President: Walter C, Leininger. Ex- 
ecutive Secretary: Mrs. Alfred Durfee. 
Municipal Auditorium, 4,200. Four sub- 
scription concerts. Gary Graffman, Dec. 
1; Chicago Civic Opera Ballet, Feb. 24, 
1961; Jan Peerce, April 26; Concertgebouw 
Orchestra from Amsterdam, May 27. 

“Evenings at Eight” Series. Auspices: 
Long Beach City College. 4901 E. Car- 
son St. 8. Auditorium 1,200. Jose 
Greco and Co., Feb. 20. The Schola Can- 
torum. City College Auditorium, 1,200 
Conductor: Royal Stanton. Four subscrip- 
tion concerts. “The Christmas Story”, 
Dec. 17; “Ariel” Oratorio with brass in- 


Three High Schools, 
Two morning concerts 
Dec. 10, Jan. 14, 1961, 
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struments and Choir, Feb. 18, 1961; 
Annual Choral “Pops” Concert, April 22, 
with solo artists. Music Festival, Munici- 
pal Auditorium, 4,200. May 21. College 
Choir Concert. Auditorium 1,200. Guest 
Conductor, Jester Harrison, Jan. 21. An- 
nual Spring Tour of California cities in 
May. 

Civic Chorus, 
Alford; Director. 
4,200. 


888 Linden Ave. Rolla 
Municipal Auditorium 


LOS ANGELES 
By ALBERT GOLDBERG 


Los Angeles Philharmonic, 427 W. 
Fifth St. Auspices: Southern California 
Symphony Association. Guest conductors 
for 1960-61; Georg Solti assumes post as 
conductor and music director, 1961-62. 
General director: George A. Kuyper. 
President: Mrs. Norman Chandler. Phil 
harmonic Auditorium, 2,670. Eighteen 
Thursday nights; 12 Friday afternoons; six 
Friday nights; 13 Symphonies for Youth; 
four Promenade concerts; 38 concerts in 
Southern California cities. Los Angeles 
subscription series, conductors and soloists 
Georg Solti, Roger Wagner Chorale 
Frances Yeend, Shirley Verrett-Carter, 
Donald Gramm, Nov. 10-11; Mr. Solti 
Michael Rabin, Nov. 17-18; Mr. Solti, 
Gary Graffman, Nov. 23-25; Alfred Wal 
lenstein, Samson Francois, Dec. 8-9; Mr 
Wallenstein, Leonid Kogan, Dec. 15-16; 
Mr. Wallenstein, Roger Wagner Chorale. 
Mary Costa, Florence Kopleff, Richard 
Robinson, Donald Gramm, Dec. 22-23 
Walter Handel, Muriel Kerr, Jan. 5-6; 
Fritz Reiner, Jan. 19-20; Mr. Reiner, Jan. 
26-27; Igor Markevitch, Byron Janis, Feb 
2-3; Mr. Markevitch, Feb. 9-10; Arturo 
Basile, Eugene Istomin, Feb. 23-24; Mr 
Basile, Leonard Rose, March 2-3; Mr 
Basile, Philippe Entremont; William Stein 
berg, Tossy Spivakovsky, March 23-24; 
Mr. Steinberg, Roger Wagner Chorale, 
Adele Addison, Claramae Turner, Richard 
Lewis, Nicola Moscona, Kenneth Smith; 
Mr. Hendl, April 6-7; Mr. Solti, Grego 
Piatigorsky, April 13-14. 

Hollywood Bowl Association, 2301 N. 
Highland. President: Gwynn Wilson, Gen 
eral director: George A. Kuyper. Holly 
wood Bowl, 20,000. Opens July 6. Sym 
phony and popular concerts, with Los 
Angeles Philharmonic orchestra, guest con- 
ductors and soloists. 

Los Angeles Civic Light Opera Associa- 
tion. 427 W. Fifth St. General director: 
Edwin Lester. President: Robert P. Hast- 
ings. Philharmonic Auditorium, 2,670 
fwenty-six weeks of light opera and musi 
cal comedy; touring companies and resi- 
dent productions. April to October. 

Greek Theater, Griffith Park. General 
director: James A. Doolittle. Capacity, 
4.407. Eight or nine weeks beginning 
late June. Ballet, opera, popular music at 
tractions 

Community Civic Music Association. 
707 Philharmonic Auditorium. Directors 
Jchn Moss, Fred Hayman. Philharmonic 
Auditorium, 2,670; Wilshire Ebell Theater, 
1,294; Friday Morning Club Playhouse. 
Los Angeles Sports Arena, 15,000. Cold- 
stream Guards, Oct. 10-11; Platoff Don 
Cossacks, Nov. 11; Sviatoslav Richter, 
Nov. 16; Royal Ballet, Nov. 18-29; Car- 
los Montoya, Nov. 25-26; Caledonia 
Singers, Dec. 4; Ballet Russe, Dec. 27- 
Jan. 7; Ruth Slenczynska, Jan. 21; Solov 
Ballet, Feb. 4; Dimitri Bashkirov, Feb. 
4; Artur Rubinstein, Feb. 11; Hohner Ac- 
cordion Orchestra, Feb. 18; Isaac Stern, 


MUSICAL AMERICA 





Feb. 25; Vienna Choir Boys, March 4; 
Marian Anderson, March 11; Jose Iturbi, 
March 24; Myra Hess, April 8; Jan Peerce, 
April 29 

San Francisco Opera. Local 
Southern California Symphony 
tion. 


sponsor: 
Associa- 
18 performances, one student mati- 
nee, Shrine Auditorium, 6,000. 1960 
dates: Oct. 28-Nov. 16. 

Music Guild. President: Max N. Benoff 
Manager: Dorothy Huttenback, 427 W. 
Fifth St., Wilshire Ebell Theater, 1294 
Hungarian Quartet, Oct. 24; String Society 
of Los Angeles, Henry Lewis, conductor: 
Marilynn Horne, soprano, Nov. 21; Ralph 
Kirkpatrick, Jan. 23; Budapest Quartet, 
Feb. 13, 16; Quartetto Italiano, March 15; 
Glenn Gould, April 25; Lenox Quartet, 
May 9. 

Monday Evening Concerts. Sponsor: 
Southern California Chamber music So- 
ciety, Mrs. Oscar Moss president. Fiesta 
Hall, Plummer Park, 500. Twelve con- 
certs of contemporary, classical, and pre- 
classical music played by resident musi- 
cians and guests. 

American Artits, Inc. Wilshire Ebell, 
1,294; Philharmonic Auditorium, 2,670. 
President: Mrs. Marie Logan, 121 S. West- 
lake Ave. Leonard Pennario, Oct. 6; 
Joanna de Keyser, Dec. 6; Abbot L. Rus- 
kin, Jan. 11; Presti and Lagoya, Feb. 7; 
George London, Feb. 21; Kenneth Yerke, 
March 7; Marni Nixon, March 21; Jacques 
Abram, April 18 

Los Angeles Opera Co. President: 
Robert C. Froyen. Wilshire Ebell, 1,295. 
“Madame Butterfly”, March 4; “Manon 
Lescaut”, March 10; “A Masked Ball”, 
March 18; “Cosi Fan Tutte”, March 25. 

Occidental College Artist Series. G. W. 
Hume, director. Thorne Hall, 960. Nan 
Merriman, Oct. 10; Vronsky and Babin, 
Nov. 7; Carlos Montoya, Nov. 28; Buda- 
pest Wauert, Feb. 15; Vienna Choir Boys, 
March 1 

Jacobs and Farber, 632 N. Sweetzer. 
Royce Hall, 1,500; Philharmonic Audi- 
torium, 2,670; Wilshire Ebell, 1,294. Julian 
Bream, Nov. 10; Hilde Gueden, Nov. 19; 
Gina Bachauer, Dec. 2; William War- 
field, Jan. 21; Olegna Fuschi, Jan. 14; 
Sabicas, April 28. 

UCLA Opera Workshop, Frederic 
Cohen visiting director. Schoenberg Hall, 
400. “Fidelio”, Nov. 11, 12, 18, 19. 

Beverly Hills Music Association. Beverly 
Hills High School, 1,700. Manager: Jean 
Wiswell. Minneapolis Symphony Orches- 
tra, Stanislaw Skrowaczewski, David Abel, 
Oct. 30; Rita Streich, Nov. 26; Jorge Bolet, 
Jan. 14; Richard Lewis, Feb. 11. 

Inglewood Symphony Orchestra. Con- 
ductor: Ernst Gebert. Plays 20 concerts 
during season. Also in Culver City, Haw- 
thorne, Hollywood; takes name of each 
community in which it plays. 

Hollywood Los Feliz Jewish Community 
Center, 1110 Bates Ave. Committee chair- 
man: Francis Meyers. 

Philharmonic - Artists Association of 
Santa Monica. Santa Monica Civic Aud- 
itorium, 3,000. Chairman: Mrs. Guy H. 
Negus. Los Angeles Philharmonic Orches- 
tra: Georg Solti, Gary Graffman, Nov. 27; 
Walter Hendl, Muriel Kerr, Jan. 15; Igor 
Markevitch, Feb. 12; William Steinberg, 
Richard Lewis, April Roger Wagner 
Chorale and chamber orchestra, March 5. 

International Cultural Exchange Foun- 
dation. 5525 Wilshire Blvd. Managing di- 
rector: Irwin Parnes. Santa Monica Civic 
Auditorium, Philharmonic Auditorium 
Wilshire Ebell Theater. Dorothy Maynor, 
Oct. 16; Maria Rosa, Dec. 3; Mischa El- 
man, Jan. 28; Chicago Opera Ballet, 
Feb. 13; International Folk Dance Festi- 
val, Mar. 25. 


January, 1961 


University of Southern California. Dean, 
School of Music, Raymond Kendall. 
Bovard Auditorium, 1,800. Hancock Au- 
ditorium, 500. Koldofsky Memorial con- 
cert: Eva Gustavson, Oct. 16; Young 
Musicians Foundation, Oct. 21, April 7; 
SC Symphony Orchestra, Walter Ducloux 
conductor, Oct. 23, Jan. 8, March 5, May 
7; Opera Dept.: “Ballad of Baby Doe,” 
Dec. 3, 9, il; “Simon Boccanegra,” 
April 8, 14, 16. 

Los Angeles Music Festival. Royce 
Hall, UCLA, 1,800. Director: Franz 
Waxman. Manager: Dorothy Huttenback. 
15th anniversary program, June 1-12. Con- 
temporary music to be stressed, conducted 
by composers. International critics’ sym- 
posium planned. 


Ojai Valley Festival. Ojai, Calif. Ojai 
Civic Center Park, open air. Chamber 
music and popular concerts, end of May. 

Redlands Bowl, Redlands, Calif. Con- 
ductor: Harry Farbman. Manager: Mrs. 
George Emmett Mullen, P. O. Box 466, 
Redlands Calif. Free concerts: donations 
asked. 

Valley Chamber Music Society. Pres- 
ident: Harley Reifsnyder. Scripps Chamber 
Music Players, Oct. 9; London Intimate 
Opera, Nov. 13; member programs, 
Jan. 22, Feb. 26, April 23, Richard Collins, 
Dec. 4; Fine Arts Wind Players, May 14. 
Balch Auditorium Claremont, Calif. 


Redlands Winter Concert Association. 


Memorial Chapel, Redlands University. 
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STANFORD UNIVERSITY 


1961 SUMMER SESSION — June 26-August 19 
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choral workshop june 2% - July 25 
HAROLD SCHMIDT, Director for 
High School, College, and Church Choral Directors 


colloquium in music education 
WOLFGANG KUHN, Director for 
Teachers, Supervisors, and Administrators of Music 


summer youth orchestra july 23 - August + 
WOLFGANG KUHN, Director, assisted by MEMBERS of 

SAN FRANCISCO SYMPHONY for 
Junior and Senior High School Orchestra Members 


institute of renaissance and baroque music 


PUTNAM ALDRICH, Director, assisted by ROBERT 
DONINGTON and GEORGE HOULE for 
Performers: Professional and Student 
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June 26 - July 22 


July 24- August 19 











Gerard Souzay, Nov 
Chorale, Feb 18; 
March 14; Los 
April 18 

San Gabriel Valley Symphony Orches- 
tra. San Gabriel Valley Symphony As- 
sociation. President: Mrs. Ruby Wagen- 
bach. Conductor: Eugene W. Ober. Con- 
certs in Monrovia and Glendale 

Los Angeles County Museum. Free 
Sunday afternoon chamber _ concerts, 
broadcast over KFAC. Sponsored by Los 
Angeles County Board of Supervisors 
County Music Commission, and Music 
Performance Trust Fund of Local 47. 

los Angeles Community Concert As- 
sociation, 729 S. Figueroa. Secretary 
Susan D. Adams. Minneapolis Symphony, 
David Abel, Oct. 26; Claudio Arrau, 
Jan. 15; Robert McFerrin, Feb. 11; Lola 
Montes Spanish Dancers, March 5; Roger 
Wagner Chorale and orchestra, April 16 
Concertgebouw Orchestra, May 28 

Mary Bran Concert -Series, P. O 
Box 46122, Hollywood 46. Royce Hall, 
1,800; Wilshire Ebell, 1,294; Santa Monica 
Civic Auditorium, 2,600. Escudero and 
company, Nov. 4, 5, 6; “Khovanschina” 
film. Feb. 2-6; Jose Greco dancers, Feb. 17 
(Santa Monica), Feb. 21-23; Andres Se- 
govia, March 10; Olga Coelho, March 26. 
In San Diego Feo. 19; 
Segovia, March 14 

Burbank Community Concert Associa- 
tion. Secretary, Mrs. (¢ R. Manning 
John Burroughs High School. Societa 
Corelli, Oct. 29; Robert Shaw Chorale, 
Feb. 14; Myra Kinch company, Feb. 27 
Stecher and Horowitz, March 20 

El Monte Community Concert Associa- 
tion. Secretary, June Schmidt. El Monte 
High School Dorothy Warenskjold, 
Oct. 24; William Warfield, Jan. 19; Myra 
Kich company, Feb. 22; Paganini Quartet, 
March 15; Whittemore and Lowe, April 1! 

Glendale Community Concert Associa- 
tion. Secretary, Mrs. Edward C. Tremble 
Hoover High School. William Olyvis, 
Sept. 29; Belafonte Singers, Nov. 2; 
Elena Nicolaidi, Jan. 9; Chicago Opera 
Ballet, Feb. 11; Whittemore and Lowe, 
April 4 

Hollywood Community Concert Associa- 
tion. Secretary Mrs. Max Robinson. 
Hollywood High School. Beaux Arts Trio, 
Nov. 7; Gerard Souzay, Dec. 3: John 
Browning, Jan. 15; Robert Shaw Chorale, 
Feb. 16; David Abel, March 17; Mildred 
Miller, April 14 

Monrovia-Foothill Community Concert 
Association. Secretary: Mrs. Wm. F. Car- 
ter. Monrovia-Duarte High School. Albert 
Da Costa, Nov. 14; David Abel, Nov. 28; 
John Browning, Jan. 21; Tucson Arizona 
Boys Chorus, March 22; Promenande 
Orchestra, April 26 


Park Community Concert 
Association. Secretary: Mrs. Edith M 
Howell. East Los Angeles Junior College 
Marais and Miranda, Oct. 8; Vronsky and 
Babin, Nov. 11; Festival Quartet, Jan. 7; 
William Warfield, Feb. 11; David Abel, 
March 18; Los Angeles Philharmonic, 
April 16 

Ontario - Upland Community Concert 
Association. Secretary: Mrs. Kenneth J 
Litchfield. Chaffey High School. Parsons 
and Poole, Oct. 29; Mary Costa, Nov. 28; 
Solov Ballet, Feb. 2; Robert Shaw Chorale 
Feb. 15; Promenande Orchestra, April 27. 

Pomona Community 
tion. Secretary 
Fox Theater 


22; Robert 
Leonard 
Angeles 


Shaw 
Pennario, 
Philharmonic, 


Jose Greco, 


Monterey 


Concert Associa- 
Mrs. Margaret Miropolsky. 
Vronsky and Babin, Nov. 9; 
Lola Montes Spanish Dancers, Jan. 10; 
Rise Stevens, Feb. 6; David Abel, 
March 20 

San Fernando 


Community Concert 
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Association. Secretary: Mrs. George G. 
Doran. Pacoima Junior High School. 
Lorenzo Alvary, Nov. 4; Cassado and 
Hara, Feb. 3; Tucson Arizona Boys Choir, 
March 23; Leontyne Price, April 22. 

San Pedro Community Concert Associa- 
tion. Secretary: Mrs. George G. Doran. 
San Pedro High School. Festival Quartet, 
Jan. 10; John Crown, Feb. 17; Promenade 
Orchestra April 9. 

Santa Monica 
Association. Secretary: Mrs. Otile M. 
Westervelt. Santa Monica Civic Audi- 
torium. Paul Badura-Skoda, Oct. 9; 
Florence Kopleff, Dec. 18; Festival Quar- 
tet, Jan. 3; Eric Friedman, Feb. 23. 

Sunland-Tujunga-Verdugo Hills Com- 
munity Concert Association. Secretary: 
Miss Lucille Doyle. Verdugo Hills High 
School. Daniel Pollack, Nov. 12; Mischa 
Gegna, Jan. 21; Pilar Gomez, Feb. 18; 
Occidental College Glee Club, March 22. 

Thousand Oaks-Conejo Community 
Concert Association. Secretary: Mrs. 
William Fischer. Newbury Park Academy 
Societa-Corelli, Oct. 31; Little Music 
Theater, Jan. 30; Mimi Benzell, March 2; 
Leonard Pennario, April 24 

Van Nuys-Valley Community Concert 
Association. Secretary: Mrs. J. L. Zim- 
merman. Van Nuys Junior High School 
Paul Badura-Skoda, Oct. 14; Festival 
Quartet, Jan. 6; Serenaders, Feb. 17: Wil- 
liam Clauson, March 23; Mildred Miller, 
April 10. 

Westchester Community Concert As- 
sociation. Secretary: Mrs. Dan Spence. 
Westchester High School. Theodor Upp- 
man, Noy. 12; Cassada and Hara, Feb. 4; 
Pilar Gomez company, Feb. 19; Whitte- 
more and Lowe, April 8 

Whittier Community Concert Associa- 
tion. Secretary: Mrs. Mason Hill. Whittier 
High School. Minneapolis Symphony Or- 
chestra, Oct Dorothy Warenskjold, 
Jan. 10; Byron Janis, Feb. 5; Igor Gorin, 
March 11; Promenande Orchestra, 
April 25 

UCLA Department of Music. Schoen- 
berg Hall, Royce Hall. “Fidelio,” Nov. 12, 
13, 18, 19; University A Cappella Choir, 
Nov. 22: Collegium Musicum, Nov. 29; 
University Concert Band, Dec. 6; Uni- 
versity Symphony Orchestra, Dec. 13; 
University Chorus, Dec. 14; Opera Work- 
shop, Jan. 6, 7, 8: Concert of modern 
music, Feb. 15: University Chamber En- 
semble, March 8; Concert Band, March 16; 
University Symphony Orchestra, March 22; 
Opera Workshop, April 14, 15, 21, 22: 
University Chorus, April 26; Collegium 
Musicum, May 2: Concert Band, May 3: 
Opera Workshop, May 19, 20, 21; A Cap- 
pella Choir, May 24. 


Community Concert 


OAKLAND 


By CLirrorpD GESSLER 


Oakland Symphony, 


1706 Broadway. 
Auspices: Oakland Symphony Orchestra 
Association. Conductor: Gerhard Samuel. 
President: H. R. Lange. Manager: Kurt 
Salomon. Oakland Auditorium Theater, 
2,000. Eight subscription concerts, one 
“bonus” concert, two or more youth con- 
certs, two or more out-of-town concerts. 
Soloists: Paul Badura-Skoda, Oct. 19; no 
soloist Nov. 16; Edgar Jones, baritone, 
Dec. 13; Claudio Arrau, Jan. 10; Janos 
Starker, Feb. 14; Isaac Stern, March 14; 
concert performance “Marriage of Figaro” 
April 1; “Judas Maccabaeus” May 9, with 
Oakland Symphony Chorus. 

Oakland Gala Concert Series, 540 Mira 
Vista Ave. Chairman: Mrs. Norman Ches- 


ter Mather. Oakland Auditorium Theatre, 
2,000. San Francisco Ballet, Dec. 2; Fes- 
tival Quartet, Jan. 14; George London, 
Feb. 23; concert performance “Manon” 
with Dorothy Warenskjold, Raymond 
Manton and two other soloists to be an- 
nounced, March 21; with orchestra con- 
ducted by Louis Hans Huber; stage direc- 
tion by Rue Knapp. 

Oakland Civic Music Association, P. O. 
Box 303. President: Mrs. Donald A. 
Pearce. Secretary: Dolores Waldorf. Oak- 
land Auditorium Theatre, 2,000. Giorgio 
Tozzi, Sept. 22; Vronsky and Babin, Nov. 
18; Mary Costa, Dec. 15; Ruth Slenczyn- 
ska, Jan. 23; Chicago Opera Ballet, Feb. 
22; Paganini Quartet, March 6; Berl Senof- 
sky, April 14 

Unruh Philharmonic Chorus, 478 Santa 
Clara Ave. Oakland Auditorium Theatre, 
2,000. Conductor: John Unruh. Manager: 
Mrs. David P. Unruh. 

Oakland Orpheus (male chorus) 358, 
San Carlos Ave., Piedmont. Conductor: 
Harry O. Spencer. Oakland Auditorium 
rheatre, 2,000. Concerts to be announced. 
Annual award of vocal scholarships to 
high school students participating in com- 
petitive auditions. 

Jewish Education Council of Alameda, 
3245 Sheffield Ave., Oakland 2. Berkeley 
Community Theater, 3,500. Executive 
Director: Seymour Fromer. Israel Phil- 
harmonic Orchestra, Nov. 19. 

Oakland City College, 5714 Grove St. 
Five concerts: Bonnie Hampton. ‘cellist; 
Ruth Beckford Co., dancers; Edgar Jones, 
baritone; Karl Ulrich Schnabel, pianist; 
Josepha Heifetz, pianist. 

Saint Mary’s College, St. Mary's. Spon- 
sor: St. Mary’s Committee on Lectures, 
Art and Music 

Wednesday Morning Choral Club, 2129 
Emerson St. Director: Edgar Thorpe. 

Oakland Civic Ballet, 4889 Telegraph 
Ave. Director: Raoul Pausé. General 
manager: Mark Fidler. Youth perform- 
ances: Livermore High School, Nov. 5; 
Alameda High School, Nov. 12; “Beauty 
and the Beast” and “La Boutique Fan- 
tasque” in Oakland Auditorium Theater, 
2,000 Nov. 24, 26, sponsored by Oakland 
Y.W.C.A.; Inter-Stake (cq) Center of 
Church of Jesus Christ of Latter-Day 
Saints, Dec. 9, sponsored by 247th and 
273rd Quorums of Seventy; other perform- 
ances in Pittsburg, Fairfield, San Fran- 
cisco. 

San Leandro Symphony, 
Ave., San Leandro. Sponsor: San Leandro 
Symphony Orchestra Association. Con- 
ductor: Jan de Jong. Business manager: 
Lisa Ancona. Bancroft Auditorium, 1,100. 
Four subscription concerts. Win van 
Overeen, piano soloist; “The Messiah”; 
Stanley Plummer, violinist; Pops concert 
of ballet and musical show selections. 

Richmond Symphony, Richmond Art 
Center, Civic Center, Richmond. Presi- 
dent: Joseph Dudziak. Conductor: Lee 
Cardo. Richmond Memorial Auditorium, 
3,700. Pops concert Nov. 19, string soloist 
to be chosen by competitive audition; 
chamber concert Oct. 23. 

Richmond Ballet Co., Richmond Art 
Certer, Richmond Civic Center. Direc- 
tor: Eileen O'Brien Kehoe. Richmond 
Memorial Auditorium, 3,700. Annual per- 
formance. 

Music at the Vineyards, P. O. Box 97, 
Saratoga. Auspices: Paul Masson Vine- 
yards. Director: Ferenc Molnar, Mountain 
Vineyard, 500. Benefit music scholarships 
at San Francisco and San Jose State Col- 
leges. 

San Leandro Opera Workshop, Victoria 
Music Center, 598 Victoria St., San Lean- 
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Radcliffe Opera Co., Edgewater 
house, 566 Central Ave., Alameda. Scenes 
from “Aida”, “La Boheme”, “Madama 
Butterfly”: “Cavalleria Rusticana” Oct. 21 
at Edgewater Playhouse; Oct. 22 at Oak- 
land Jewish Community Center 

Victoria Chamber Orchestra, 593 
toria Court, San Leandro. Sponsor: Vic- 
toria Music Center. Director: Haakon 
Anderson. Various auditoriums 

Contra Costa Concert Guild, 2000 Den- 
nis Drive, Antioch. President: Mrs. Wil 
liam A. Page. Pittsburg Creative Arts 
Theater Five or more concerts 

Central Contra Costa Youth Concerts. 
P. O. Box 83, Walnut Creek. President: 
Mrs. R. H. Barrett Las Lomas High 
School Auditorium, 2,000. San Francisco 
Symphony, Jan. 29; Vienna Choir Boys, 
Feb. 26; San Francisco Ballet, March 19; 
William Clauson, balladeer-guitarist, 
April 16 

Contra Costa Junior College District, 
Concord. Diablo Valley College gym- 
nasium. (Concerts and forum). Dr. Donald 
Biggs, director California Historical So- 
ciety, Oct. 26; Edgar Jones, baritone, Nov. 
9: Theodore Ullman, Jan. 18; Oakland 
Symphony, with Janos Starker, March 15; 
Diablo Valley College A Cappella Choir 
with Sharon Gilbert, soprano, May 10. 

Community Concert Associations. Hay- 
ward Area, 22834 Kings Court, Hayward. 
Secretary: Mrs. Clarence E. Johnson. 
Union High School Auditorium, 1,000. 
Irene Dalis, Sept. 11; Gerald Souzay, 
Dec. 1: Lorin Hollander, Feb. 23; Myra 
Kinch & Co., March 2; Tipton’s Music for 
Tonight, April 22. San Leandro, 2265 
West Ave. Secretary: Mrs. Maxine Wise 
man. John Muir Junior High School 
Auditorium, 1,200. Parsons and Poole, 
Oct. 22; Pilar Gomez Co., Feb. 9. Walnut 
Creek. 2019 Magnolia Way. Secretary 
Mrs. Walter Gray Las Lomas High 
School Auditorium, 2,000. Minneapolis 
Symphony, Oct. 22; Little Music Theater, 
Feb. 6: Pilar Gomez Co., Feb. 14: David 
Bar-Illan, March 9. Livermore-Pleasan- 
ton, 3860 Pestana Way. Secretary: Mrs. 
Jim Buys. Union High School, 1,000 
Beaux Arts Trio, Nov. 4; Olegna Fuschi, 
Jan. 18; Vienna Choir Boys, Feb. 22. 
Pacific Grove, 862 Short St. Secretary: 
Mrs. Stanley Matheson. High School Audi- 
torium, 1,000. Irene Dalis, Oct. 1: Joerg 
Demus, Nov. 12; David Abel, Jan. 6; Solov 
Ballet, Jan. 30; Vienna Choir Boys, Feb. 
23. Sacramento, 1315 Robertson Way. 
Secretary: Mrs. Ida North. Paul Badura- 
Skoda and Joerg Demus, Nov. 1; Cale- 
donia Singers and Dancers, Dec. 1; Ballet 
Russe de Monte Carlo, Jan. 10; Robert 
Shaw Chorale and Orchestra, Feb. 11; 
Leontyne Price, April 18; Amsterdam 
Concertgebouw, June 1. Stockton, 3106 
Commerce St. Secretary: Mrs. Charles 
Roberts. Junior High School Auditorium. 
Minneapolis Symphony, Oct. 21; Hilde 
Gueden, Nov. 21; George London, Feb. 
25; Myra Kinch & Co., March 6; David 
Bar-Illan, date to be announced. Red- 
wood City. Secretary: Miss Frances Flynn. 
Sequoia Union High School Auditorium. 
Jerome Hines, Oct. 25; Ballet 1960, Nov. 
21; Byron Janis, Feb. 16; Paganini Quar- 
tet, March 13. Sunnyvale, 1581 Kings- 
gate Drive. Secretary: Mrs. Norman Buys. 
Mills Quartet, Nov. 6; McHenry Boat- 
wright, Jan. 16; Sujata and Asoka 
Dancers, Feb. 9; Stecher and Horowitz, 
March 24. West Contra Costa Music As- 
sociation (independent), 628 Humboldt 
St., Richmond. Secretary: Mrs. J. A. Mc- 
Vittie. Richmond Memorial Auditorium, 
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3,700. Joerg Demus, Nov. 4; Mary Costa, 
Dec. 13; Robert Shaw Chorus and Orches- 
tra, Feb. 8; George London, Feb. 27; San 
Francisco Ballet in March. 


PASADENA 


By ALBERT GOLDBERG 


Wilson-Higbee Concert Series. Eimer 
Wilson, manager. Pasadena Civic Audi- 
torium, 3,000. Roger Williams, Oct. 1; 
Fischer-Dieskau, Nov. 15; Robert Shaw 
Chorale, Feb. 17; Myra Hess, April 6; 
Leontyne Price, April 28; Concertgebouw 
Orchestra, May 26. 

Coleman Chamber Concerts, 46 N. Los 
Robles, Pasadena Hungarian Quartet, 
Oct. 9; Societa Corelli, Oct. 30; Shapiro- 
Schonbach-Gottlieb Trio, Nov. 20; Clare- 
mont Quartet, Jan. 22; Budapest Quartet, 
Feb. 12; Quartetto Italiano, March 12; 
audition winners, April 9. 


RIVERSIDE 


Riverside Symphony. 
side Symphony Orchestra Society. Con- 
ductor: Thomas Facey President: Peter 
Ulrich. Memorial Auditorium, 2,000. Four 
subscription concerts. Also children’s and 
young people’s concerts 

Riverside Opera. Auspices: Riverside 
Opera Association. President: Lee Badger. 
Madama Butterfly, Nov. 18-19; Aida, Feb. 
10-11; Martha, May 5-6 

University of California. Auspices: 
Committee on Drama, Lectures and Music. 
Donald Daviau, Chairman California 
Woodwind Quintet, Oct. 4: University of 
Southern California Symphony, Oct. 21; 
University of Illinois Collegium Musicum, 
April 4; University orchestra, Dec. 5 and 
May 15, University chorus, Dec. 12 and 
May 1, and other events 


Auspices: River- 


SACRAMENTO 


Sacramento Symphony Association, 906 
2ist St. Conductor: Fritz Berens. Man- 
ager: Genevieve S. Fisher. President: 
Frank MacBride, Jr. 

Community Concert Ass'n. City Me- 
morial Auditorium, 4400. President: Alf 
Stavig. Badura-Skoda and Demus, Oct. 
31; Ballet Russe De Monte Carlo, Jan. 
10; Robert Shaw Chorale, Feb. 11; Leon- 
tyne Price, April 18; Concertgebouw Or- 
chestra, June 1. 


SAN DIEGO 


By Constance HERRESHOFF 


San Diego Symphony. Conductor: Earl 
Bernard Murray. Six winter concerts, Russ 
Auditorium. Summer series in Balboa 
Park Bowl. Soloists: Jorge Bolet, Oct. 28; 
Darius Milhaud conducting American pre- 
miere of his “La Tragedie Humaine”. 
Lyell Barbour, piano soloist, Dec. 20; 
Dorothy Kirsten, Jan. 25; Byron Janis, 
Feb. 21; David Abel, April 30. 

The Amsterdam Concertgebouw with 
Jochum conducting will be presented by 
the San Diego Symphony, May 23. 

Los Angeles Philharmonic. Russ Audi- 
torium. Alfred Wallenstein conducting 
Dec. 10; Igor Markevitch, Feb. 11; Tossy 
Spivakovsky, soloist with William Stein- 
berg conducting, March 26; Gregor Piati- 
gorsky soloist with Georg Solti conducting, 
April 20. 


San Francisco Opera Company. Aus- 
pices: San Diego Opera Guild. Fox 
Theatre. “Der Rosenkavalier” with Eliza- 
beth Schwarzkopf, Nov. 3. “Tosca” with 
Dorothy Kirsten, Nov. 10; “La Sonnam- 
bula” with Anna Moffo, Nov. 17. 

Civic Music Association. Russ Audi- 
torium. Richard Lewis, Oct. 27; Pierre 
Fournier, Nov. 12; Samson Francois, Dec. 
17; Feld String Quartet, Jan. 27; Eliza- 
beth Schwarzkopf, March 28. 

Lucille Palmer Attractions. Russ Audi- 
torium. Van Cliburn, Nov. 25; Ballet 
Russe de Monte Carlo, Jan. 1. 

Sherwood Hall Orchestra. Art Center, 
La Jolla. Daniel Lewis, conductor. Soloists, 
Edgar Lustgarten, Sept. 18; Eudice Sha- 
piro, Oct. 16; Norman Rost, Nov. 20. 

Musical Arts Society. Musical director: 
Dr. Nicolai Sokoloff. Five concerts next 
summer in La Jolla Art Center Audi- 
torium. 

Bach Society of San Diego County. 
Musical director: Harold W. Baltz. Bach 
and Buxtehude with chamber orchestra, 
Dec. 2. Bach’s Easter cantata, Feb. 17. 

Israel Philharmonic Orchestra. Fox 
Theater, Nov. 21. Musical director: Carlo 
Maria Giulini. Presented by S. Hurok and 
the San Diego Chapter of Hadassah. 

Jose Iturbi in an all-Chopin program 
presented by Moss and Hayman Oct. 16 in 
Russ Auditorium. 

The Royal Ballet. 
Nov. 22 and 23. 
Hyams. 

Grossmont Community Concerts. The 
Corelli Ensemble, Zachery Soloff Ballet, 
Leonard Pennario and Leontyne Price in 
Grossmon High School Auditorium this 
season. The Clairemont Community con- 
cert series will present Parsons and Poole, 
William Warfield, Albert Tipton’s “Music 
for Tonight” and the Myra Kinch Dance 
Troupe in Clairemont Auditorium. 

The San Diego Symphony will present 
four pairs of children’s concerts in Russ 
Auditorium on Dec. 3, Jan. 21, Feb. 25 
and March 25, also a youth concert on 
Dec. 1. Another youth concert will be 
presented by the Los Angeles Philharmonic 
on April 20. Other orchestra concerts 
will be presented by the Civic Youth Or- 
chestra, the San Diego Youth Symphony, 
the San Diego County Symphony, the La 
Jolla Civic Orchestra and other local 
groups 


Russ Auditorium. 
Presented by Moss and 


SAN FRANCISCO 


By ARTHUR BLOOMFIELD 


San Francisco Opera Company. Aus- 
pices: San Francisco Opera Association. 
General director: Kurt Herbert Adler. 
President: Robert Watt Miller. Man- 
ager: Howard Skinner, Opera House, 
3,252. Eleven regular _ subscription 
performances, Thursday and Saturday 
subscription series of six perform- 
ances each; at least one extra _per- 
formance; three children’s matinees spon- 
sored by Opera Guild. Home season: 
Sept. 16 through Oct. 27. Followed by 
three weeks in Southern California. Reper- 
toire: “Wozzeck”, “Sonnambula”, “Frau 
Ohne Schatten”, “Fanciulla del West”, 
“Rosenkavalier”, “Cosi Fan Tutte”, “Car- 
men”, “Simon Boccanegra”, “Lohengrin”, 
“Boheme”, “Traviata”, “Aida” and 
“Gianni Schicchi”. “Sonnambula” is paired 
with “Variations de Ballet”, the “Schicchi” 
for children with the ballet “Con Amore”. 
Conductors: Leopold Ludwig, Francesco 
Molinari-Pradelli, Silvio Varviso, Kurt 
Herbert Adler. Singers: Lucine Amara, 
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Frances Bible, Ingrid Bjoner, Margot 
Blum, Mary Costa, Gwen Curatilo, Irene 
Dalis, Katherine Hilgenberg, Marilyn 
Horne, Dorothy Kirsten, Jean Madeira, 
Janis Martin, Frances McCann, Anna 
Moffo, Leonie Rysanek, Marianne Schech, 
Elisabeth Schwarzkopf, Sylvia Stahlman, 
Frances Starr, Renata Tebaldi, Hertha 
Toepper, Lorenzo Alvary, Robert Ander- 
son, Salvatore Baccaloni, Kurt Boehme, 
Thomas Caperello, Donald Drain, Geraint 
Evans, Andrew Foldi, Howard Fried, 
David Giosso, Tito Gobbi, Frank Guar 
rera, Colin Harvey, Orva Hoskinson, San 
dor Konya, Richard Lewis, Raymond 
Manton, Nicola Monti, Ticho Parly, Jan 
Peerce, Ned Romero, Gilbert Russell, Paul 
Schoeffler, James Standard, Giorgio Tozzi, 
Jon Vickers, Robert Weede, Richard Went 
work, Giuseppe Zampieri, Mario Zanasi 

Spring Opera at San Francisco. Six-per- 
formance season of popular-priced opera 
sponsored by Spring Opera of San Fran 
cisco and produced by the San Francisco 
Opera Company. Chairman: William Kent 
lil. Artistic chief: Kurt Herbert Adler. 
Opera House, May 2-19 

San Francisco Symphony. Auspices: San 
Frarcisco Symphony Association. Conduc 
tor: Enrique Jorda. Guest conductors 
Pierre Monteux, Josef Krips, Stanislaw 
Skrowaczewski. President: Kenneth Mon 
teagle. Manager: Howard Skinner. Opera 
House, 3,252. Twenty-four programs ar 
ranged into four series as follows: 20 Wed 
nesday evenings, 12 Thursday evenings, 29 
Friday afternoons, 12 Saturday evenings 
One extra event: a recital by Myra Hess, 
April 13. Schedule: Leonid Kogan, Dec, 7 
9,, 10; Eugene Istomin, Dec. 14, 16, 17 
Christian Ferras, Dec. 21, 22, 23; Orches 
tral, Jan. 4, 5, 6; Lili Kraus, Jan. 11, 12, 13; 
Mr. Krips, Jan. 18, 19, 20; Dimitri Bash 
kirov, Jan. 25, 27, 28; Liszt Faust Sym 
phony with Raymond Manton, Feb. 4 
Byron Janis, Feb. 8, 9, 10; Mr. Monteux, 
Feb. 15, 17, 18 and Feb. 22, 23, 24; 
Philippe Entremont, March 1, 3, 4; Paul 
Renzi, flutist March 9; “Dido and 
Aeneas” and “La Vida Breve”, March 15, 
17, 18; Myra Hess, March, 22, 23, 24; St 
Matthew Passion, with soloists Dorothy 
Warenskjold, Nan Merriman, James 
Schwabacher, Yi-Kwei-Sze, March 29, 31 
and April 1; Erica Morini, April 5, 6 
Orchestral, April 15;-Glenn Gould, April 
19, 21, 22; Frank Houser, concertmaster 
April 26, 27, 28: Orchestra, May 6 
Francis Whang, May 10, 11, 12; Mr 
Skrowaczewski, May 17, 19, 20; “The 
Damnation of Faust”, with soloists 
Francis Bible, Richard Verreau and Don 
ald Gramm, May 24, 25, 26 

Opera Ring, 123 S. Van 
Regular performances of 
opera, musicals, etc., in the round 

The Opera Stage. Stage director: Vin 
cent Porcaro. Musical director: Evelyn 
Olivier. Occasional performances of cham- 
ber opera. In 1960, “Don Pasquale” 

San Francisco State College Opera 
Workshop. Annual presentation. In 1961, 
William Bergsma’s “The Wife of Martin 
Guerre” 

San Francisco Ballet, 378 18th Ave 
Auspices: San Francisco Ballet Guild. Ar- 
tistic director: Lew Christensen. Managing 
director: Leon Kalimos. Opera House. 
Christmas season, Dec. 17-29, of five per- 
formances of “Nutcracker” and two of 
“Beauty and the Beast”. Alcazar Theater 
season in March and April: three perform 
ances a week for approximately eight 
weeks 

California Civic Music and Arts Foun- 
dation, 2504 Pacific Ave. Manager: Wil- 
liam King. Various concert halls. Series: 


Ness 


opera, 
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Badura-Skoda and Demus, Nov. 2; Festi- 
val Quartet, Jan. 15; Robert Shaw Chorale 
and Orchestra, Feb. 10; Chicago Opera 
Ballet, Feb. 18; Philippe Entremont, 
March 12; Leontyne Price, April 16; 
Concertgebouw Orchestra of Amsterdam, 
June 4. Extra events: Carlos Montoya, 
Nov. 19; Jose Greco Ballet, Feb. 24; 
Mahalia Jackson, March 4; Jose Iturbi, 
April 9. 

Dana Theatre. 
and Wil- 
Various halls. Series: 
Jerome Hines, Oct. 30; Israel Philhar- 
monic, Nov. 17; Van Cliburn, Dec. 11; 
Eleanor Steber, Jan. 8; Isaac Stern, March 
12: Segovia, March 19. Extras: Sviatoslov 
Richter, Nov. 11; Carl Sandburg, Jan. 22. 

Spencer Barefoot Concerts, 2215 
Leavenworth. Various halls. Series: Escu- 
dero company, Oct. 29; Schwarzkopf, Nov. 
13; Fischer-Dieskau, Nov. 20; Leon 
Fleisher, Jan. 13; Budapest String Quar- 
tet, Feb. 7; Giuseppe DiStefano, March 
3. Other events: Carlos Ramos, Sept. 10; 
Juanita Porras, soprano, Jan. 22; Buda- 
pest String Quartet, Feb. 10; Little Gaelic 
Singers, Feb. 12; Jose Limon Dance 
Theatre, Feb. 25 

Moss and Hyman Attractions. The 
Royal Ballet, 13 performances in the 
Opera House, Nov. 4-13. 

Patrons of Art and Music. 
Honor Little Theatre, 340. 
Nov. 18; Claremont String Quartet, Jan. 
24; Grant Johannesen, March 14. 

San Francisco Museum of Art. Chamber 
music. Auspices: Mills College. Summer 
series of four concerts by a major string 
quartet. 

San Francisco State College Chamber 
Music Center. Director: Ferenc Molnar. 
Creative Arts Building Main Auditorium 
Vronsky and Babin, Nov. 6; Fine Arts 
Quartet, Nov. 27; Alice Ehlers, Eva 
Heinitz and Ferenc Molnar, Jan. 8 and 9; 
David Abel, Adolph Baller and members 
of the San Francisco Symphony, Gerhard 
Samuel conducting, Jan. 29; Paganini 
Quartet, March 12; Alma Trio, April 23. 

California String Quartet. (Four mem- 
bers of San Francisco Symphony). San 
Francisco Museum of Art. Three con- 
certs 

San Francisco Woodwind Ensemble: 
Five members of the San Francisco Sym- 
phony in several programs per season, 
usually at San Francisco Museum of Art 

Capella di Musica. Chamber music 
group featuring various combinations of 
instruments. Musical director: Robert 
Tefft. Manager: Patricia McKenzie, 1326 
Masonic. Century Club, 285. Several pro- 
grams per season. Special extra event: 
Podolski and Van Acker, voice and Jute. 

Composers’ Forum. Concerts, about 
four per season, devoted to contemporary 
chamber music, largely by local com- 
posers 

San Francisco Conservatory of Music. 
1201 Ortega. Director: Robin Laufer. An- 
nual contemporary composers’ workshop. 
Regular concerts, recitals, student operatic 
performances, etc. 

San Francisco Boys Chorus. Conduc- 
tor: Madi Bacon. Participates in San 
Francisco Opera performances and gives 
concert programs. 

Music and Arts Institute, 2622 Jackson. 
Director: Ross McKee. Occasional re- 
citals. 

San Francisco Municipal Chorus. Di- 
rector: Hans Leschke. Occasional concerts, 
sometimes with San Francisco Symphony. 

Sigmund Stern Grove Midsummer Music 
Festival. Auspices: Recreation and Park 
Department, San Francisco State College. 


Alcazar 
Sternberg 


Attractions. 
Managers: Thomas 
liam Lockwood. 


Legion of 
Andre Previn, 


Director: Ferenc Molnar. Sunday pro- 
grams of symphony, opera, operetta, 
dance, etc., by resident groups. One pro- 
gram by members of Merola Memorial 
Training Program for young opera singers. 

Pacific Musical Society. Sponsors local 
artists in musical programs. 

Recreation Symphony. Auspices: Rec- 
reation and Park Department. 

San Francisco Children’s Opera. Direc- 
tors: Norbert and Heddy Gingold. Per- 
formances by children for children of origi- 
nal operas. 

Ballet Celeste, 1638 Market St. Oc- 
casional performances of ballet by chil- 
dren. 

Bay Area Ballet, 2121 Market St. Oc- 
casional performances of ballet. 


SAN JOSE 


By SonJA DELEVoRYAS 


San Jose Concert Series. Auspices: 
San Jose Music and Arts Foundation. 
Manager: Wendell Watkins. Civic Audi- 
torium, 3,170. Irene Dalis, Oct. 3; The 
Singers and Dancers of Scotland, Dec. 2; 
The Robert Shaw Chorale and Orches- 
tra, Feb. 9; Chicago Opera Ballet, Feb. 
17; Whittemore and Lowe, April 14. Ex- 
tra Attractions: Coldstream Guards, Oct. 
14; Ballet Russe de Monte Carlo, Jan. 
12; Hohner Accordion Symphony Orch., 
Feb. 13; Jose Iturbi, March 25. 

San Jose Symphony. Conductor: 
Sandor Salgo. President: Chester Ma- 
son, 1309 Glen Eyrie. Civic Auditorium, 
3,170. Four Friday evening concerts and 
one Pops concert. 

Santa Clara Philharmonic. 
Franklin St., Santa Clara, Calif. 
ductor, Edward Azhderian. 
Mrs. Vernon Jones. 
concerts. 

San Jose State College Concert Series. 
Director: Dr. Harold Crain. Morris 
Dailey Auditorium, 1,100. Elizabeth 
Schwarzkopf, Nov. 15; Byron Janis, Feb. 
19. 


1442 
Con- 
Manager: 
Four subscription 


Community Concert Association of Los 
Gatos. President: Mrs. Howard Oltz, 60 
Fillmore Ave., Los Gatos. Los Gatos 
High School Auditorium, 900. Beaux 
Arts Trio, Nov. 3; San Francisco Oper- 
atic Quartet, Jan. 10; Pilar Gomez Dance 
Group, Feb. 15; David Bar-Ilan, March 
11; Blanche Thebom, April 7. 


SANTA BARBARA 


Santa Barbara Symphony, 105 East De 
La Guerra. Musical Director: Erno Daniel; 
President: Dr. Roger E. Chapman; Man- 
ager: Terry Charles Schwarz. Lobero 
Theater, 669. Four pairs of concerts. Oct. 
25-26; Nov. 22-23; Jan. 31-Feb. 1; Feb 
21-22. Also, four children’s concerts. 


STOCKTON 


Stockton Symphony. Conductor: Fritz 
Behrens, President: Dr. Robert M. Adams. 
Soloists: Garbor Rejto, cello, Oct. 28; 
George Nagata, violin, Dec. 9; Samuel 
Lipman, piano, Jan. 27; Mozart’s “Ab- 
duction from the Seraglio,” March 17; 
Verdi Requiem, May 7; Youth concert, 
Feb. 24; Family concert, March 3. High 
School Auditorium, 2,000. 

Community Concert Association. Presi- 
dent: Albert L. Merchant, 1624 N. Hunt- 
er. Minneapolis Symphony, Oct. 21; To 
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be announced, Nov. 21; George London, 
Feb. 25; Myra Kinch & Co., March 6; 
David Bar-Illan, March 24. 

Opera Theater. College of the Pacific. 
Director: Lucas Underwood Three op- 
eras, Oct. La Boheme, Jan. Nozze di Fig- 
aro. Also Don Pasquale and the Outcasts 
of Poker Flat. 


COLORADO 
BOULDER 


University of Colorado Artist Series, 
Office, McKenna Building, CU campus 
Manager: Mrs. Mildred W. Coffin; Pro- 
fessor Howard Waltz, Artist Series Chair- 
man. Macky Auditorium, 2500. Seven 
subscription concerts: Dorothy Maynor, 
Oct. 11; Jaime Laredo and Denver Sym- 
phony, Nov. 7; Fernando Germani, Nov. 
29; Robert Shaw Chorale and Orchestra, 
Jan. 20; Dimitri Bashkirov, Feb. 6; 
Zackary Solov Ballet, Feb. 14; Andres Se- 
govia, March 2 

University of Colorado Chamber Music 
Series, Office, College of Music, CU 
campus Director: Warner Imig, Dean, 
College of Music. Music Hall, 500. Nine 
subscription concerts: Beaux Arts Trio, 
Oct. 18; Lukas Foss Chamber Ensemble, 
Oct. 30; Duo di Roma, Nov. 6; Roth 
String Quartet in a Beethoven Festival, 
Dec. 2, 3 and 4; Claremont String Quar- 
tet, Feb. 7; Griller String Quartet, March 
5; Kohon String Quartet, April 23 


COLORADO SPRINGS 
By Max LANNER 


Colorado Spring Symphony. Auspices 
Colorado Springs Symphony Association 
Conductor: Walter Eisenberg. President 
Harry McWilliams, 118 E. Jefferson. High 
School Auditorium, 1,450. Six subscrip 
tion concerts Soloists: Robert Merrill, 
Oct. 6; Les Ballets Africains, Jan. 20; 
Nathan Milstein, Feb. 16; Byron Janis, 
March 16; Martha Lipton, April 13. 

Colorado College Music Department. 
Chairman: Max Lanner. Winter concert 
Perkins Hall, 400; seven monthly 
concerts, November through May, by 
faculty and community artists Special 
feature, Sidney Harth, Jan. 15. Summer 
concert series, Colorado Springs Fine Arts 
Center, 450. Seven Festival concerts on 
Wednesday evenings, from June 28 
through Aug. 9. 

Colorado Springs Opera Association. 
President, Mrs. Harry Booth, 309 E. San 
Miguel Production director Edalyn 
Bledsoe Burger, 614 Comanche Drive 
Musical director: J. Julius Baird, 222 E. 
San Rafael. Colorado Springs Fine Arts 
Center, 450. Operas in English. 

Taylor Memorial Concerts. 
director: J. Julius Baird Ten monthly 
concerts, October through July, Grace 
Episcopal Church 1,000. Oratorios, organ 
recitals, guest soloists 


series, 


Musical 


DENVER 
By Emmy Brapy Rocers 


Denver Symphony, 310 Cochran Bldg. 
Auspices: Denver Symphony Society. Con- 
ductor: Saul Caston. President: William 
E. Sweet Jr. Manager: Helen Black. City 
Auditorium, 2,381. Fifteen subscription 
concerts, four Contemporary Concerts, 
four telecasts, three regional tours, three 
City Concerts, one Special Concert, an- 
nual concert at Federal Correctional In- 
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stitute. Concerts. Sub- 
scription series soloists: Jaime Laredo, 
Nov. 9; Leventritt Award Winner, Nov. 
15; Luboschutz and Nenenoff, Nov. 22; 
Jan Peerce, Dec. 6; “Amahl and the Night 
Visitors”, Dec. 20; Adele Addison, Jan. 
17; Glenn Gould, Jan. 31; Dimitri Bash- 
kirov, Feb. 7; Bach Aria Group, Feb. 14; 
Lorin Hollander, Feb. 21; Isaac Stern, Feb. 
28; cellist to be announced, March 7; Karl 
Rucht, guest conductor, Marilyn Neeley, 
March 21; David Bar-Illan, March 28; 
George Hoffman, April 4; Special Concert, 
Van Cliburn, Nov. 29. Denver Symphony’s 
Red Rocks Music Festival Series, Red 
Rocks, 10,000, July and August 

Witherspoon-Grimes Enterprises, 519 
17th St. President: Mrs. Herbert Wither- 
spoon. City Auditorium, 2,381. Cold 
stream Guards and Cameron Highlanders, 
Oct. 7; The Royal Ballet, Oct 

Friends of Chamber Music. Box 627, 
Denver, 2. President: Bernard J. Schaffner 
Vice-president: Dr. Leon Sherman. Secre 
tary: Stella Durrance. Treasurer: Jeanne 
Reeve. Phipps Auditorium, 970. Beaux 
Arts Trio, Oct. 17; Duo di Roma, Nov. 9; 
Claremont String Quartet, Feb. 8; Quar- 
tetto Italiano, March 23; New York String 
Sextet, April 13 


FORT COLLINS 

Fort Collins Civic 
Schwartz Conductor 
Soloist, Nov. 19; Nicole Henriot-Schweit- 
zer, Pianist, Feb. 20; Winner of 6th An- 
nual Young Artists Competition, April 17; 
Guest Artists—Colorado State University 
Oratorio Chorus, Edward Anderson, Di- 
rector, May 24 

Community Concert Association. Pier- 
rette Alarie and Leopold Simoneau, Feb 
9; Albert Tipton, Mary Morris, May 14 

Colorado State University Fine Arts 
Festival. April 6 to April 23. 


eighteen Youth 


Symphony, Will 
Michael Rabin, 


GRAND JUNCTION 


By Harry HAMMER 


Mesa County Community Concerts As- 
sociation, 1220 Main Street. President: 
Allen Porter. General Chairman: Mrs. 
Marion L. Kercheval. Secretary: Mrs. I 
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C. Nowlan. Publicity Chairman: Harry 
Hammer. Grand Junction High School, 
1,600. The Teltschiks, Nov. 17; Michael 
Rabin, Dec. 12; Sujata and Asoka, Jan. 
16; Robert Shaw Chorale, Jan. 21; William 
Warfield. Feb. 13; Myra Kinch and Co., 
April 3. 

Mesa College Civic Symphony, 1120 
North Ave. Conductor: Harry Hammer. 
Grand Junction High School Auditorium, 
1,600. Two regular concerts. Soloists: Paul 
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Parmelee, Nov. 3: 
Choir, Feb. 15 

Wednesday Music Club, 535 N. 18th St. 
President: Mrs. Homer Gray. Secretary: 
Mrs. Stanton Zollner. Crawford Gates, 
composer, Jan. 12. Beverly Travis, Jan. 1, 
2 and 3 

Grand Junction 
2519 Hall Ave 


Mesa College Civic 


Community Chorus, 
Conductor: Richard Bar- 
bour. President: Al Lindsay. Two regular 
concerts: “The Messiah”, Nov. 27; Pop 
Concert, March 5. Grand Junction High 
School Auditorium, 1,600 

Mesa College, 1120 North Ave. Di- 
rector, music department: Harry Hammer. 
College Auditorium, 1,200. Student re- 
citals; Faculty recitals; “Fledermaus”, May 


4.5 


PUEBLO 


By Ropney TOWNLEY 


Pueblo College. President: Marvin ¢ 
Knudson; Director of Music Department: 
Rodney Townley College Auditoriums 
Wind Ensemble concerts. Choir concerts 
Empire College Choral Festival, May 8 
Faculty recitals. Fine Arts Festival, May 
7 through 13 

Pueblo Chamber Orchestra. 
Pueblo Conductor: 
Townley Auditoriums 
concerts 

Pueblo Chorale. Auspices 
lege Conductor: William 
(Cantata Dec 13; 
May 7 

Pueblo College Opera Workshop. Aus- 
pices: Pueblo College. Pueblo College 
Auditorium. Conductor: William Beidler 

The Old Maid and the Thief”, May 11 


Auspices 
Rodney 
Fou 


College 
College 


Pueblo Col 
Beidler Bach 
“Requiem”, Brahms, 


Mayre Olin Greater Artists Series. Man- 
ier: Mayre Olin 
Carlos 
rill, Dec 


Memorial Hall, 2,000 
Montoya, Nov. 17: Robert Mer- 
Ballet Russe de Monte Carlo, 


| 0) 


CONNECTICUT 
BRIDGEPORT 


Connecticut Symphony 1483 =Post 
Road, Fairfield. Conductor: Jonel Perlea. 
Shakespeare Festival Theater, 1,500 

Community Concerts Ass'n. 
Memorial Auditorium, 1,500 


Klein 


HARTFORD 
By Greorce W. STOWE 


Hartford Symphony, 5 Haynes St 


pices 


Aus- 
Symphony Society of Greater Hart- 
ford. Conductor: Fritz Mahler. Presi- 
dent: Francis Goodwin, 2nd. Bushnell 
Memorial, 3,200. Eight subscription con 
Soloists: Raymond Hansen, Mildred 
Allen, Virginia Gray, Nov. 2; Ornella San- 
toliquido, Dec. 14; David Bar-Illan, Jan 
18; Maureen Forrester, Ernst Haefliger, 
Feb. 10; Pauline Koner, March 15 Sym 
phony Chorale, April 6. Four young peo- 
ples’ concerts 

Connecticut 


certs 


Opera Association, 166 
Capitol Ave. Executive Director: Frank 
Pandolfi President: Samuel Rosenstein. 
Bushnell Memorial, 3,200: “La Gioconda”, 
Nov. 14: “Carmen”, Feb. 4: “Lucia di 
Lammermoor”, March 12; “La Boheme”, 
April 17. Guest artists: Eileen Farrell, 
Flaviano Labo, Frank Valentino, Irene 
Kramarich, Nicola Moscona, Giuseppe di 
Stefano, Claramae Turner, Frank Guar- 
rera, Gianna D'Angelo, Daniele Barioni, 
Andrea Velis, Dorothy Kirsten, John Alex- 
ander, Ercole Bertolino, Dolores Wilson 
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Conductors 
Moresco. 

Civic Music Association, 166 Capitol 
Ave. Bushnell Memorial, Caledonia 
Singers and Dancers of Scotland, Oct. 6; 
Seymour Lipkin, Nov. 20; Rise Stevens, 
Dec. 12: Les Ballets Africains, Jan. 29; 
Carlos Montoya, Feb. 9; Obernkirchen 
Choir, March 6. 

Bushnell Symphony Series, 166 Capitol 
Ave. Bushnell Memorial, 3,200. New 
York Philharmonic, Nov. 30; Cleveland 
Orchestra, Feb. 2; Warsaw Philharmonic, 
Feb. 10; Philadelphia Orchestra, March 
21; Boston Symphony, April 4. 

Bushnell Chamber Music Course, 166 
Capitol Ave. Colonial Room. Budapest 
Quartet, Dec. 5; Albeneri Trio, Feb. 6; 
Griller String Quartet, March 13. 

Hartt College of the University of Hart- 
ford, 187 Broad St. President: Moshe 
Paranov. Hartt Auditorium, 400. Series 
of ten faculty concerts, two operas, other 
attractions 


Anton Guadagno and Carlo 


NEW HAVEN 


By Gorpon E. ARMSTRONG 


New Haven Symphony, 254 College St. 
Auspices: Yale University. Conductor: 
Frank Brieff. Manager: Harold Kendrick. 
Woolsey Hall, 2695. Seven subscription 
concerts; three youth concerts with repeat 
performances; 15 high-school concerts. 
Subscription series soloists: Glenn Gould, 
Oct. 4; Artur Rubinstein, Nov. 9; Isaac 
Stern, Nov. 22; Leventritt Award Winner, 
Jan. 17; Lisa Della Casa, Feb. 14; Aldo 
Parisot, March 14; Bruce Simonds, April 
1] 

Woolsey Hall Concert Series, 10! 
Orange St Auspices: Yale University. 
Manager: Daggett M. Lee. Woosley Hall, 
2,695. Robert Casadesus, Oct. 18; Branko 
Krsmanovich Chorus, Nov. 15; Boston 
Symphony, Nov. 17; Societa Corelli, Dec. 
6: Myra Hess, Jan. 24; Boston Symphony, 
March 7; Concertgebouw Orchestra, April 
18 

Yale University School of Music, 124 
College St Chamber Music Series, 
Sprague Memorial Hall, 726. Fine Arts 
Quartet, Oct. 11; Juilliard Quartet, Nov. 
1; Budapest Quartet, Jan. 3; Paganini 
Quartet, Jan. 31; New York Pro Musica, 
Feb. 7. 

New Haven Chorale, P. O. 
Director: Robert Hickok. 
ward Stevens. Sprague 
726. Two concerts. 

Business and Professional Men’s Or- 
chestra, 1040 Chapel St. Conductor: Harry 
Berman. President: Isadore Chaplowe. 
Sprague Memorial Hall, 726. 

Starlight Festival of Chamber Music, 39 
Mt. Carmel Ave., Hamden. Director: 
Julius Scheir. Manager: Isabel Linderman. 
Courtyard of Saybrook College, Yale, 500. 
Four summer concerts. 


Box 1653. 
President: Ed- 
Memorial Hall, 


NEW LONDON 


By JAMEs S. DENDY 


Connecticut College Choir. Conductor: 
Arthur W. Quimby. Oratorios with Wes- 
leyan University Chorus, Richard Wins- 
low director, and Trinity College Glee 
Club, Clarence Barber director “A Cere- 
mony of Carols” with Joan Caufiel, 
harpist. Palmer Auditorium and Hark- 
ness Chapel. 

Connecticut College Chamber Music 
Series. Manager: Allen B. Lambdin. Buda- 


pest Quartet, Vienna Octet, New York 
Pro Musica Antiqua, Griller Quartet with 
— Goldovsky. Palmer Auditorium, 
1,334. 

Connecticut College Concert Series. 
Manager: Allen B. Lambdin. The Israel 
Philharmonic Orchestra, Artur Rubinstein, 
Roberta Peters, Boston Symphony Or- 
chestra. Palmer Auditorium. 

Eastern Connecticut Symphony. Con- 
ductor: Victor Norman. Six concerts in 
New London and Willimantic. Stephen 
Mannes, pianist, in Beethoven's Concerto 
No. 4. 

Music for Children, Inc. President: 
Harry Lawon. Hartt College Opera Group 
in “Love of Three Oranges”. Other con- 
certs to be announced. Palmer Audi- 
torium. 

Thames Community Concert Associa- 
tion. President: Robert Byles. Corelli En- 
semble, Olegna Fuschi, Vienna Choir 
Boys. Fitch Senior High School Audi- 


torium. 


DELAWARE 
DOVER 


Community Concert Association. Presi- 
dent: Mrs. J. Allen Frear, Jr. Dover 
High School Auditorium, 1000. Theodor 
Uppman, Oct. 8; List and Glenn, Nov. 17; 
Joffrey Ballet, Jan. 28; Rudie Sinfonietta, 
March 12. 


SEAFORD 


Community Concert Association. Presi- 
dent: Thomas S. McElrath. Seaford 
High School Auditorium, 700. New 
York Concert Trio, Oct. 7: Bill and Pat 
Medley, Nov. 14; Joffrey Ballet, Jan. 27; 
Bel Canto Trio, Feb. 27. 


WILMINGTON 
By Davin B. Kozinsk1 


Wilmington Symphony, P. O. Box 1870. 
Musical director: Van Lier Lanning. 
Salesianum High School Auditorium, 
1,344. Four subscription concerts: Jose 
Iturbi, Oct. 27; Gerard Kantarjian, Feb. 
3; Gala orchestral program, March 14; 
Zola Mae Shaulis, April 18. Three pairs 
of Young Peoples Concerts: “Solos and 
Soloists”, Helen De Caire, Nov. 6; “A 
Christmas Fantasy”, Dec. 4; “The Wizard 
of Oz” ballet, Joyce Potter Dance Studio, 
Feb. 12. 

Community Concert Association. Presi- 
dent: Webster Schmidt. Salesianum High 
School Auditorium, 1,344. Icelandic 
Singers, Oct. 4; Corelli Society, Dec. 12; 
Eileen Farrell, Jan. 23; Zino Frances- 
catti, April 7. 

Wilmington Society of the Fine Arts. 
Chairman: Eleanor B. Edge. Delaware 
Art Center, 225. Three free concerts: 
American Society of Ancient Instruments, 
Dec. 8; Paganini Quartet, Jan. 18; Theo- 
dore Lettvin, March 8. 

Wilmington Composers Group. Chair- 
man: David B. Kozinski. Delaware Art 
Center, 225. Free concert of vocal, 
choral, and chamber works by Wilming- 
ton area composers, May 16. 

University of Delaware, Newark, Del. 
Artists Series. Chairman: Dr. George I. 
Windeil. Mitchell Hall, 850. Luboschutz 
and Nemenoff, Oct. 11; The Canadian 
Players in St. Joan, Nov. 9; Albeneri Trio, 
Dec. 2; Ralph Kirkpatrick, Feb. 13; Elisa- 
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beth Schwarzkopf, March 16; 
Fuchs, April 15. 

University of Delaware, Newark. Chair 
man: Anthony J. Loudis. Mitchell Hall, 
850. Choral concert, Nov. 4; Christmas 
concert, Dec. 14-15, Ivan Trusler, director 
Iwo-piano concert, Gaddis-Loudis, Feb 
24: Lenten concert, March 29; Contempo- 
rary music festival, choral and orchestral 
program, symposium featuring Aaron Cop 
land, Robert Ward, and Gunther Schul- 
ler, April 20-21; Symphonic Band concert, 
Don Jacoby, trumpet soloist, J. R. King, 
conductor, May 8-9. 

Christian Arts, Inc. Concert series 
President: Bruce Laird. Wilmington High 
School Auditorium, 1,250. Two subscrip- 
tion concerts: Calvin Marsh, baritone, 
Jamie Buswell, violinist, Feb. 10; Jerome 
Hines’ religious music drama “I Am the 
Way”. Artistic director, Jerome Hines, 
musical director, Gleason Frye, May 10 

Cantata Choir. Conductor 
Snyder. Christ Church, 
Iwo concerts: Strings 
Barry Hanner, 
Voices with instruments 


Joseph 


Clarence 
Greenville, 400 
and organ with 
soloist. Nov. 22; 


May 9 


voices 


WASHINGTON, D. C. 
By CHARLES CROWDER 


National Symphony, 1779 Massachu 
setts Ave., N.W. Auspices: National Sym- 
phony Orchestra Association. Conductor 
ind music director: Howard Mitchell 
President, Carson Gray Frailey. Manager: 
Raymond Cohn. Constitution Hall, 3,810; 
Lisner Auditorium, 1,502; Ritchie Coli 
seum, 3,500; Capitol Theatre, 3,426. 
Thirty-eight Tuesday and Wednesday 
evening concerts in Constitution Hall, 
Same program both evenings; nine Thurs- 
day matinee concerts, eight repeating 
Tuesday-Wednesday pair, in Lisner Audi 
torium; five Saturday Special concerts in 
Constitution Hall; four concerts on Prince 
George series, at Richie Coliseum of the 
University of Maryland, College Park: 
fourteen subscription children’s concerts; 
annual Music for Young America con- 
certs during April and May, for visiting 
high-school students, sponsored by Mrs 
Herbert May; Northern tour, Nov. 13 
23; Southeastern tour, Jan. 6-12; South- 
western tour, March 10-24. 

Subscription series soloists; Theodor 
Uppman, Oct. 18-19; Van Cliburn, Oct. 
26-27; Isaac Stern, Nov. 1-2; Lorin Hol- 
lander, Nov. 8-9 (and Lisner series, Nov. 
10); Philadelphia Orchestra, Eugene Or- 
mandy and Anshel Brusilow, Nov. 15- 
16; Boston Symphony, Charles Munch, 
Dec. 1; Leontyne Price, Dec. 6-7 (and 
Lisner series Dec. 8); George Georgescue, 
guest conductor, Dec. 13-14 (and Lisner 
series, Dec. 15); Byron Janis, Jan. 3-4; 
John Martin, Jan. 17-18 (and Lisner 
series Jan 19); New York City Ballet, 
Jan. 24-25 (and Lisner series Jan 26); 
Henryk Szeryng, Jan. 31-Feb. 1 (and Lis- 
ner series, Feb. 2); Boston Symphony, 
Erich Leinsdorf, Feb. 16; Myra Hess, Feb. 
28-Mar. 1; Leonard Pennario, March 7-8 
(and Lisner series, March 9); Howard 
University Choir, Warner Lawson, di- 
rector, with Saramae Endich, Beverly 
Wolff, Jon Crain, and Mac Morgan, 
March 28-29; Zino Francescatti, April 
4-5. Jaime Laredo, Lisner series, April 6. 
Saturday Special Series; Ann Schein, Oct. 
29; “The Messiah”, Dorothy Warenskjold, 
Beverly Wolff, Leopold Simoneau, Donald 
Gramm, Dec. 3; “Amahl and the Night 
Visitors”, Lloyd Geisler, conductor, with 
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original NBC Television cast; “An Evening 
with Gershwin”, Camila Williams, Law- 
rence Winters, Feb. 4; Jorge Bolet, Feb. 
18. Youth Subscription Concerts: Oct. 19, 
20, 24, 25, Nov. 3, 28, 29, 30, Dec. 1, Feb. 
9, 13, 14, 15, 16. 


Patrick Hayes Concerts, 1108 G St., 
N.W. Auspices: Patrick Hayes, in associa- 
tion with the Friday Morning Music Club, 
President and Manager: Patrick Hayes. 
Constitution Hall, 3,810; Capitol Theatre, 
3,426; Lismer Auditorium, 1,502. The 
Coldstream Guards and Cameron High- 
landers, Sept. 21 and Dec. 3; New York 
Philharmonic Orchestra, Leonard Bern- 
stein, conductor, Sept. 25; Branko Krsman- 
ovich Chorus, Oct. 2; Vincente Escudero 
& Company, Oct. 4; Guiomar Novaes, 
Oct. 9; Royal Danish Ballet, Oct. 13-14; 
Fred Waring, Oct. 15; I Soloisti di Zagreb, 
Oct. 16; Israel Philharmonic Orchestra, 
Oct. 22; Royal Welsh Choir, Oct. 28; 
Eileen Farrell, Oct. 30; NHK Japanese 
Symphony, Oct. 31; Artur Rubenstein, 
Nov. 6; Little Orchestra of New York, 
Thomas Scherman, conductor, Nov. 13: 
Julian Bream, Nov. 19; Mantovani and 
his Orchestra, Nov. 20; Sviatoslav Richter, 
Dec. 3 and Dec 20; The Royal Ballet, 
Dec. 12-15; Vienna Choir Boys, Jan. 8; 
Jose Greco and Company, Jan. 13-14; 
Warsaw Philharmonic Orchestra, Jan 
15; Belafonte Folk Singers, Jan. 17; Lu- 
boshutz & Nemenoff, Jan. 22; Caledonia 
Singers and Dancers of Scotland, Jan 
28; Nathan Milstein, Jan. 29; Jose Limon 
and Company, Feb. 4; Jan Peerce, Feb 
5; Carlos Montoya, Feb. 18; Dimitri Bash- 
kirov, Feb. 21; Anna Russell, Feb. 25; 
Don Cossack Chorus and Dancers, March 
4; Van Cliburn, March 5; Richard Dyer- 
Bennett, March 11; Robert Shaw Chorale 
and Orchestra, March 12; Victoria de 
los Angeles, March 19; Cleveland Sym- 
phony Orchestra, George Szell, conduc- 
tor, March 25; Birgit Nilsson, March 
26; Andres Segovia, April 8; Concert- 
gebouw Orchestra of Amsterdam, April 
10; Elisabeth Schwarzkopf, April 23. 


Opera Society of Washington, 1745 K 


St., N.W. Auspices: 
Washington, Inc. President 
Spalding. Manager. Bliss Hebert. Con 
ductor, Paul Callaway. Lisner Auditor- 
ium, 1,502. “Queen of Spades” (Tschai 
kovsky) with David Lloyd, Maria di Ger- 
lando, Elain Bonazzi, Robert Trehy, Oct 
20-21, 23, 25-26; “Erwartung” (Shoen- 
berg) and “Le Rossignol”, (Stravinsky), 
Dec. 28-30; “Idomeneo” (Mozart) with 
John Alexander, Judith Raskin, Maria 
Ferriero, James Wainner, Chester Watson, 
Feb. 9-10, 12; “Carmen”, April 13-14, 
16 


Society of 
Hobart A 


Opera 


Phillips Gallery Concerts, 1600 21st St.. 
N.W. Auspices: Phillips Gallery. Assistant 
to the director in charge of music: Elmira 
Bier. Concerts on Monday evenings and 
or Sunday afternoons, November through 
June. Soloists: John Langstaff, Edwin 
Hymnovitz, Henri Honneger, Emerson 
Myers, Shirley Sudock, Joy Pottle Smith, 
Joel Ryce, Joerg Demus, Ludwig Olshan- 
sky, Robert Parris, Joseph Rezits, David 
Wells, Katja Andy, Emerson Meyers, 
Maria Ines Becerra, Piere Weiss, Washing- 
ton Camarata, Washington Vocal Arts 
Ensemble, Richard Levitt, Mary Kennedy, 
Mary Anthony Cox, Manuel Lopez Ra- 
mos, Maria Luisa Faini, David Baker, 
Charlie Byrd, Theodore Lettvin, Marjorie 
Fuller, Marilyn Cotlow, Tessa _ Birnie, 
Paul Olegsky, Harry McClure, Katherine 
Hansel, Lawrence Smith, Jane White, Es- 
ter Ballou, Shirley Mathews, Mitchell An- 


drews, Thomas Covelli, Anthony Chanaka, 
Virginia Glover, William Montgomery, 
Melvin Ritter, Jane Allen, Charles Crowd- 
er. 

A. W. Mellon Concerts. Constitution 
Ave. and Sixth St., N. W. Auspices: Na- 
tional Gallery of Art. Musical director: 
Richard Bales. East Garden Court of the 
Gallery, 700. Forty concerts on consecu- 
tive Sunday evenings, September through 
June. Ten concerts by the National Gal- 
lery Orchestra, Richard Bales, conductor. 
Orchestra soloists and recitalists. The 
Gallery’s 18th Annual American Music 
Festival during May. All concerts are 
broadcast in their entirety by WGMS-AM 
and FM, Washington and affiliated sta 
tions of the Good Music Station Network 


Corcoran Gallery Concerts, 17th St 
and New York Ave., N. W. Auspices: 
Corcoran Gallery of Art. Series director: 
Henri Dorra. Atrium, in the Gallery, 500 
Four membership concerts, six free con- 
certs. Joan Conway, Oct. 23; Carmen 
Czernik, Dec. 11; William Montgomery, 
Feb. 12; George Osmolovsky, Feb. 26; 
Amor Musicae Ensemble, April 9: United 
States Air Force Symphony and Members 
of National Association for American 
Composers and Conductors, May 7; 
Membership concerts; Antonio Janigro, 
Nov. 22: Johanna Martzy, Dec. 15; 
Paganini Quartet, Jan. 19; Mieczyslaw 
Horszowski, Feb. 23. 


Library of Congress, Music Division, 
East Capitol St. and Independence Ave., 
S. E. Auspices: Gertude Clark Whittall 
Foundation, Elizabeth Sprague Coolidge 
Foundation, Nicholas Longworth Foun- 
dation. Head of Music Division: Harold 
Spivacke, Coolidge Auditorium, 450 
Budapest Quartet (in residence) twenty 
four scheduled concerts throughout the 
season, with Walter Trampler, Gregor 
Piatagorsky, Oct. 6-7 and 13-14; with 
Piatagorsky, Oct. 20-21; Mitchell Lurie, 
Nov. 3-4; Istomin, Nov. 10-11; and other 
soloists not yet announced. Concert 
soloists: Juilliard Quartet, Oct. 30; Leo- 
pold Stokowski with members of the 
Symphony of the Aijir, Nov. 17-18; 
Vienna Philharmonic Wind Ensemble with 
Frederich Gulda, Nov. 25; Beaux Arts 
Trio and Lois Marshall, Dec. 2: Suzanne 
Bloch and her Players, Dec. 3. Friday 
evening concerts broadcast in their en- 
tirety by WGMS-AM and FM, Washing- 
ton and affiliated stations of the Good 
Music Station Network. 


Pan American Union Concerts, 17th 
St. and Constitution Ave. N. W. Auspices: 
Pan American Union. Director: Guillermo 
Espinosa. Hall of the Americas, 1,000 
Leon Fleisher, Oct. 6; Blanca Uribe, Oct. 
19; Michel Block, Nov. 2: John Boyden, 
Jan. 26; Henryk Szeryng, Feb. 3: Alberto 
Lysy, Mar. 15. Artists on the series rep 
resent member countries of the Union, 
the United States, and Canada. 

Washington and Cathedral Choral 
Societies, Massachusetts and Wisconsin 
Aves., N. W. Auspices: Washington 
Cathedral. Director: Paul Callaway. 
Washington Cathedral, 3,000. “The 
Seasons”, Jan. 15; “St. Matthew Passion”, 
Mar. 27. 

Arlington Symphony Concerts, 616 N. 
Vermont St., Arlington, Va. Auspices: 
Arlington Civic Symphony Association 
President: Hugh Johnson. Manager: Royal 
Burkhardt. Musical director: John Wigent. 
Four concerts at Washington-Lee High 
School Auditorium, 3,500. 

Howard University Concerts, 2401 
Sixth St., N. W. Auspices: Howard Uni- 
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versity School of Music. Chairman: C. Ce- 
cil Cohen. Andrew Rankin Chapel, 500. 

University of Maryland Concert Series, 
College Park, Md. Auspices: Cultural 
Committee of the Student Government. 
Faculty Advisor: Homer Ulrich. Ritchie 
Coliseum, 3,500. Four concerts by the 
National Symphony Orchestra, Howard 
Mitchell, conductor. 

American University Concerts, Mas- 
sachusetts at Nebraska Ave., N. W. Aus- 
pices: American University. Chairman: 
Gordon Smith. American University 
Chamber Music Society, George Steiner, 
director. Concerts by the American Uni- 
versity Orchestra, American University 
Quartet, and Chamber Orchestra. 

Watergate Summer Symphony, 1105 
16th St. N. W. Auspices: Department of 
the Interior, National Capital Parks. The 
Watergate, 6,000. Twelve concerts each 
for United States Marine Band, United 
States Army Band, United States Navy 
Band, United States Air Force Symphony, 
June-August 

Friends of Music at Dumbarton Oaks, 
1703 32nd St., N. W. Auspices: Harvard 
University. Director: John Thacher. New 
York Chamber Soloists, Nov. 14; New 
York Pro Musica Motet Choir, Dec. 5; 
Vocal Arts Ensemble, Jan. 6; Joan Suther- 
land with Paul Callaway, Feb. 7; Leontyne 
Price with Thomas Schippers, 
Maureen Forrester, April 9 


FLORIDA 
GAINESVILLE 


Lyceum Council Concert Series. Grass 


March 9; 


Roots Opera, Nov. 18; Nell Rankin, March 
6; Andre Eglevsky Petit Ballet, May 9. 


FORT LAUDERDALE 


By ArtHuR TroostwykK 


Fort Lauderdale 
Olas Boulevard. 


Symphony, 450 Las 
President: William 
Maurer. Conductor: Mario di Bonaven- 
tura. War Memorial Auditorium, 2,500. 
Five subscription concerts: Nov. 1, Dec. 6, 
Jan. 17, Feb. 21, March 21. Four Sunday 
afternoon Symphonette Concerts. Nov. 
27, Jan. 8, Feb. 12, March 12. Three 
Pompano Beach concerts. Nov. 22, Jan. 
19, March 17. Children concerts. Pop 
concert. Folk-song Festival. 

Community Concert Series. President: 
Faustine Lasseter, 401 S. E. Sixteenth 
Ave. War Memorial Auditorium, 2,500. 
Ballet Russe; George London; Claudio 
Arrau, St. Louis Symphony. 

Opera Guild of Fort Lauderdale. 
President: H. C. Kersten. War Memorial 
Auditorium, 2,500. Performance of Opera 
Guild of Greater Miami's presentation, 
“Andrea Chenier”. With Renata Tebaldi, 
Umberto Borso, and Ettore Bastianini. 
Emerson Buckley, conductor 


JACKSONVILLE 
By AMELIA SMITH 


Civic Music Association. President: C. 
Edward Bryan; Executive-secretary: Edith 
Smith, 1403 San Marco Blvd. George 
Washington Hotel Auditorium. Elena 
Nikolaidi, Oct. 13; Wild and Lewis, Nov. 
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16; New York Pro Musica, Jan. 30; 
Philippe Entremont, Feb, 12; St. Louis 
Symphony, March. 17. 

Concert Chorale. President: Uly Mack; 
Musical Director: Clem Boatright, 3916 
Dupont Circle. Concerts Dec. 17, March. 

I Musici of Jacksonville. Director: J. 
Henson Markham, Jr., 3807 San Jose 
Blvd. Chamber music ensemble in va- 
rious auditoriums. Summer series 1960; 
Arts Festival Oct. 9, Prudential Audi- 
torium. 

Jacksonville Opera & Choral Society. 
President: Robert Sanford; Musical Direc- 
tor: C. Carter Nice, Jr., P. O. Box 311. 
Arts Festival, Oct. 8, Prudential Terrace. 

Jacksonville University. Dean, College 
of Music: William B. Hoskins, University 
Blvd. Fine Arts Series of Drama, Music 
& Art, Swisher Auditorium. Opera Work- 
shop; Director: Amelia Smith, 2004 
Herschel St. Prudential Auditorium: “The 
Prodigal Son” (Debussy) for Arts Festival, 
Oct. 8; “The Jumping Frog” (Foss) and 
“Suor Angelica” (Puccini), Dec. 13; “Sun- 
day Excursion” (Wilder) and “Amelia 
Goes to the Ball” (Menotti) March 22; 
“Gallantry” (Moore) and “Cosi fan Tutte” 
(Mozart), May 9. University Singers; Di- 
rector: C. Edward Bryan. Wind Ensemble 
and Band; Conductor: H. Harvey Mette. 

Jacksonville Symphony. President: Gert 
H. W. Schmidt; Music Director: James 
Christian Pfohl, Consolidated Bldg. Pru- 
dential Auditorium. Five pairs of subscrip- 
tion concerts. Soloists: Gina Bachauer, 
Oct. 18-19; Aaron Rosand, Eileen Flissler, 
Nov. 29-30; Grant Johannesen, Jan. 24-25; 
Alice Sager, Victor Stern, Feb. 21-22; 
Mary Costa, March 14-15. “Pops” concert 
in May. Arts Festival concert Oct. 9. 

Jacksonville Council of the Arts. Presi- 
dent: Robert H. Jacobs, 207 Jacobs Bldg. 
3rd Annual Arts Festival, Oct. 8-14, Pru- 
dential Building, and various auditoriums. 


MIAMI 


By ArtHurR TrRoostwykK 


University of Miami Symphony. Aus- 
pices: University of Miami. Conductor: 
Fabien Sevitzky. Manager, Marie Volpe. 
Dade County Auditorium, 2,500; Miami 
Beach Auditorium, 3,500. Nine pairs of 
subscription concerts; nine Young People’s 
Concerts, Dade County and Miami Beach 
Auditoriums; ten Sunday evening sum- 
mer pop concerts, Miami Beach Auditor- 
ium. Subscription series soloists: Gary 
Graffman, Oct. 23-24; Luboshutz and 
Nemenoff, Nov. 13-14; Arda Mandikan, 
Blanche Thebom, David Lloyd, Benjamin 
Rayson, and the University of Miami 
Chorus, Dec. 4-5; Dorothy Kirsten, Jan. 
15-16; Raya Garbousova, Feb. 5-6; 
Claudio Arrau, Feb. 26-27; Igor Gorin, 
March 26-27; Nathan Milstein, April 9-10; 
“Samson and Delilah” in concert version, 
with Jean Madeira, Robert Kirkman, Al- 
bert Da Costa, and Kenneth Smith, with 
the University Chorus, April 23-24. 

Summer Pop Concerts. Ten Sunday 
evenings with guest conductors. Miami 
Beach Auditorium, 3,500. June to August. 
Conductors will include Arthur Fiedler, 
Howard Barlow, Hugo Fiorato, D’Artega, 
Fabien Sevitzky, Skitch Henderson, and 
others to be announced. Festival of Am- 
erican Music, under the direction of 
Fabien Sevitzky. Beaumont Hall, 500, 
University of Miami; May 3-6. 

Community Concert Series. President: 
John S. Chowning, 100 Biscayne Blvd. 
South. Dade County Auditorium, 2,500. 
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Berl Senotsky, Vec. 7; Lorin Hollander, 
Jan. 11; Robert Joffrey Ballet, Feb. 15; 
Cesare Siepi, March 1; St. Louis Sym- 
phony, Malcolm Frager, soloist, March 
15; Heidi Krall and Brian Sullivan, April 5. 

Carillon Symphony Orchestra. Hotel 
Carillon, 1,000, Miami Beach. Jan. 2; 
Alfredo Antonini; Feb. 13, D’Artega, 
March 27, Howard Barlow. 

Friends of Chamber Music. President: 
Robert Kistler, 7441 S. W. 74th Ave. 
White Temple Auditorium, 1,200. Juilliard 
String Quartet; The Vienna Octet; Quar- 
tetto Italiano; Budapest String Quartet; 
Lee and Makanowitzky, Violin and Piano 
Duo. New York String Sextet. 

Miami Symphonic Society Orchestra. 
Conductor: Billie O'Day. Nov. 27, Mendels- 
sohn’s “Elijah”, Central Baptist Church. 
Four concerts. Six young Florida musicians 
to be soloists, chosen in competition, in 
April. 

Civic Music Association. President: 
Charles H. Crandon, 60 N. W. Sixth St. 
Dade County Auditorium, 2,500. Vienna 
Philharmonic Wind Ensemble; Jaime La- 
redo; Obernkirchen Children’s Choir; 
Donald Gramm; Robert Joffrey Ballet; 
St. Louis Symphony; Glenn Gould; Elisa- 
beth Schwarzkop. Joan Field. 

Barry College Cultural Series. Barry 
College Auditorium, 1,000. Nell Rankin, 
George Roth, Nelson and Neal; New 
York Pro Musica, John Langstaff. 

Opera Guild of Greater Miami. Direc- 
tor: Arturo di Filippi, 625 S.W. 29th Road. 
Conductor: Emerson Buckley. President: 
Alex Balfe. Dade County Auditorium, 
2,500, two performances each; Miami 
Beach Auditorium, 3,500, one performance 
each. “Andrea Chenier”, Jan. 23, 25, 28, 
with Renata Tebaldi, Ettore Bastianini, 
Umberto Borso, supported by artists from 
the Metropolitan and City Center. Minor 
roles allotted to local talent. “Martha”, 
Feb. 20, 22, 25, with Roberta Peters, Jon 
Crain, Francis Bible, Lawrence Davidson, 
and Chester Ludgin. 

Junior Opera Guild of Greater Miami. 
Director: Arturo di Filippi. Members un- 
derstudy Metropolitan Opera stars and 
other artists appearing in major produc- 
tions here. The Opera Workshop's major 
presentation this season will be “Martha”, 
Feb. 26, Dade County Auditorium. Other 
performances, in a condensed version, will 
be given in the various Dade County 
schools in April. 

Hillel House, University of Miami Cam- 
pus. Concerts and lectures under the 
direction of Robert Strassburg. 

Bayfront Park Community Concert 
Band. Conductor: Caesar LaMonaca, Sr., 
740 S.W. 25th Road. Bayfront Park 
Bandshell, 5,000. Weekly concerts during 
winter season. Also Youth Concerts. An- 
nual Roval Poinciana Festival in June. 

All-Miami Youth Orchestra. Conductor: 
Robert Strassburg. Several concerts dur- 
ing season. 

University of Miami Chamber Series. 
Director: John Bitter, Beaumont Hall, 
500. Recitals and concerts by faculty 
members and students. City of Miami 
Spring Fete. Annual festival of music, 
ballet and other events, with neighboring 
Latin American countries participating. 
Orange Bowl 70,000, in May. Miami 
Beach Civic Orchestra. Conductor: Bar- 
nett Breeskin. Miami Auditorium. Free 
monthly concerts. Youth concerts in 
Miami Beach schools. 


ORLANDO 


Florida Symphony. 


San Juan Hotel, 
P. O. Box 782. 


Auspices: Florida Sym- 
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phony Society. Musical Director: Henry 
Mazer. President: George W. Johnson. 
Executive Vice President: Helen Ryan. 
Municipal Auditorium, 2,800. Eight sub- 
scription concerts, Orlando-Winter Park 
area. Soloists: Leonard Rose, Jan. 12; John 
Browning, Jan. 26; Berl Senofsky, March 
9; Saramae Endich, Jane Hobson, David 
Lloyd, Donald Gramm, March 23. Five 
subscription concerts in Daytona Beach. 
Peabody Auditorium. Auspices Daytona 
Beach. Symphony Society. President: 
Buck Moore. Soloists: Leonard Rose, Jan. 
11; John Browning, Jan. 25; Berl Senofsky, 
March 8; Saramae Endich, Jane Hobson, 
David Lloyd, Donald Gramm, March 22. 
Two youth concerts. Gala Opera Concert, 
Feb. 10, sponsored by the Junior League 
of Orlando as benefit for the orchestra 
with Eleanor Steber, Guiseppe Di Stefano 
and Cornell MacNeil. Benefit Concert, 
April 7, Orlando; April 6, Daytona Beach. 
Children’s Ballet, Dec. 29, Orlando; Dec. 
28, Daytona Beach Soloists: Linda Yorth 
and Paul Nickel. 

Civic Music Association, P. O. Box 1043 
President: F. D. Streep, Jr. Municipal 
Auditorium 2,800. Carlo Zampighi, 
Oct. 31; New York Opera Festival, Dec.2; 
Jaime Laredo, Dec. 12; Jean Madeira, 
Jan. 18; Robert Joffrey Ballet, Feb. 7; 
St. Louis Symphony with Frager, March 6; 
Walter Hautzig, March 20. 

Bach Festival Society, Rollins College, 
Winter Park. President: John Tiedtke. 
Director: Robert Hufstader. Knowles 
Memorial Chapel, 700. March 2-4. Soloist: 
Lisa della Casa, Walter Carringer, Yi- 
Kwei Sze, Catherine Crozier, Ross 
Rosazza. 

Rollins Concert Series, P. O. Box 160 
Rollins College, Winter Park. Auspices: 
Rollins Conservatory of Music. Annie 
Russell Theater, 420, Knowles Memorial 
Chapel, 700, Winter Park High School 
Auditorium, 750. Marjorie Fulton, violin- 
ist, and Robert Hufstader, pianist, Oct. 21; 
Mieczyslaw Horszowski, pianist, Oct. 30; 
Ross Rosazza, baritone, and John Carter, 
pianist, Nov. 18; Vienna Octet, Jan. 27; 
Mieczyslaw Horszowski. Jan. 29; Helen 
Moore, March 24; Andres Segovia, April 
1; Alphonse Carlo and Katherine Carlo, 
April 9; Mieczyslaw Horszowski, April 23; 
Catherine Crozier, May 14. 


TAMPA 


Tampa Philharmonic. P. O. Box 10099. 
Conductor: Alfredo Antonini. Municipal 
Auditorium, 2,200. Subscription series. 

Community Concerts Ass’n. Municipal 
Auditorium. Famous Artists subscription 
series. 

Tampa Theatrical Society. P. O. Box 
1045. Centro Asturiano Theatre, 1,100. 


GEORGIA 
ATLANTA 


By CHAPPELL WHITE 


Atlanta Symphony, 217 Peachtree St., 
N. E. Auspices: Atlanta Symphony Guild. 
Conductor: Henry Sopkin, President: 
Lucien E. Oliver. Manager: William C. 
Herring. Tower Theatre, 1,800. Twelve 
pairs of subscription concerts; 10 Young 
People’s concerts (in Municipal Audi- 
torium); fifteen concerts on tour in S. C., 
N. C., Va., and Ky. Subscription series 
soloists; Irene Jordan, Oct. 20-21; Hans 
Richter-Hasser, Nov. 3-4; Nathan Mil- 


stein, Dec. 1-2; Royal Ballet, Dec. 10; 
Beverly Wolff, Mac Morgan, Peter Har- 
rower, Dec. 15-16; Michael Rabin, Jan. 
26-27; Leonard Pennario, Feb. 9-10; Vron- 
sky and Babin, Emory Univ. Glee Club 
and Women’s Chorale, Feb. 23-24; Igor 
Markevich, guest conductor, March 23-24; 
Yi-Kwei Sze, the Atlanta Choral Guild, 
April 6-7. 

All Star Corcert Series, 235 Peachtree 
St., N.E. President: Mrs. Lee Edwards. 
Manager: David McDonald. Municipal 
Auditorium, 4,853. New York Philhar- 
monic-Symphony, Sept. 15; Coldstream 
Guards, Nov. 21-22; Artur Rubinstein, 
Nov. 28; Royal Ballet, Dec. 9; Van Cli- 
burn, Jan. 9; Henryk Szeryng, Feb. 22; 
Cleveland Symphony, March 20; Eileen 
Farrell, April 15. 

Atlanta Music Club Membership Series, 
235 Peachtree St., N.E. President: Mrs. 
Lee Edwards. Atlanta Community Play- 
house, 630. Cesare Valletti, Oct. 13; 
Elisabeth Schwarzkopf, Dec. 6; Juilliard 
String Quartet, Feb. 14; Berl Senofsky, 
March 14; Glenn Gould, March 25. 

Salon Series of four Sunday afternoon 
concerts. Walter Hill Auditorium, At- 
lanta Art Museum. 

Atlanta Community Orchestra, Harry 
Kruger, conductor. Three concerts, Glenn 
Memorial Auditorium. 

Atlanta Music Festival Association and 
Junior League of Atlanta. Presidents: 
Charles Jagels and Mrs. Samuel C. Inman. 
Co-sponsors Atlanta presentations of the 
Metropolitan Opera. Seven operas, May 
1-6. Fox Theatre, 4,663. 

Emory University. Chairman of music 
department, Chappell White. Glenn Memo- 
rial Auditorium, 1,400. Concert series: 
Manager. Dean David Robinson. Branko 
Krsmanovich Chorus, Oct. 9; Gulda and 
Vienna Philharmonic Woodwind En- 
semble, Nov. 13; Cornell MacNeil, Feb. 
6; Boston Opera Co., March 1; Cleveland 
Playhouse, April 15. 

Opera Arts Association, 3263 Peachtree 
Rd., N.W. Director: Ralph Errolle. At- 
lanta Community Playhouse, 630. Per- 
formances by local casts of Cavalleria 
Rusticana, Pagliacci, La Traviata, Naughty 
Marietta, Lucia di Lammermoor. 

Atlanta Civic Ballet, 3215 Cains Hill 
Pl., N.W. Artistic Director: Dorothy 
Alexander. Four performances, Feb. 3, 
4, 5. Tower Theatre, 1,800. 

Southern Ballet of Atlanta, 2939 Peach- 
tree Rd., N.E. Directors: Pittman Corry, 
Karen Conrad, Lottie Hentschel. Three 
performances, Jan. 7-8. Tower Theatre, 
1,800. 


AUGUSTA 


Art Series. Medical College of Georgia. 
Evans Auditorium, 850. Plays, concerts, 
films. 

Augusta Civic Orchestra. Augusta 
Academy of Music. Subscription concerts. 
Various Auditoriums 

Augusta Music Club. 822 Woodlawn 
Ave., North Augusta, S. C. Recitals in 
homes of members. 

Civic Music Ass’n. University Hospital. 
Bell Auditorium, 3,500. 


MACON 
By A. J. KirKPATRICK 


Community Concerts Association. Presi- 
dent: Mrs. Linton Baggs, Jr., 2737 Vine- 
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ville Ave. Porter Memorial Auditorium 
1,200. Badura-Skoda and Demus, Oct. 
29; Simionato, Nov. 16; Cornell MacNeil, 
Feb. 13; St. Louis Symphony Orchestra 
Edouard Van Remoortel, conductor, Mal 
colm Frager, soloist 


SAVANNAH 


By KATHRINE KENNEDY 


All Star Concert Series, 221 
St. Managers: Marvin McDonald, Law 
Alnut. Municipal Auditorium, 2,000 

Savannah Symphony: Auspices: Savan 
nah Symphony Society, Inc., Municipal 
Auditorium. Conductor: Chauncey Kelley 
President: Dr. Peter L. Scardino. Man 
iger: Kahn Keene. Municipal Auditorium, 
2,000. Five Subscription concerts, three 
pecial concerts, eleven youth 
ind tiny tots concerts 

Famous Artist Series, 221 Barnard St., 
Manager, Charles J. White—Municipal 
Auditorium. In October Iturbi will 
open the Series 


Barnard 


rence 


concerts 


Jose 


HAWAII 
HONOLULU 


Honolulu Symphony Orchestra, 
chandise Mart Bldg., Room 332 
Honolulu Symphony Society 
rector and Conductor 
President: Owsley B 
Marshall W 


, 


Mer 
Auspices 
Musical Di 
Barati 
Manager 
McKinley Audi 
pairs of subscription 
tour concerts on neighbor 
four Keiki; four Primary; six 
Youth; one Seventh Grade; three Young 
Adult-Parties; five Starlight summer con 
erts, Waikiki Shell; Narcissus Festival, 
Monarch Dinner, and other special con 
certs Subscription series soloists: Nikita 
Magaloff, Oct. 16, 18; Rita Streich, Nov 
20, 22; Glenn Gould, Dec. 11, 13; George 
Barati composition premiere, Jan. 15, 17; 
Mieczyslaw Horszowski, Feb. 12, 14; 
David Abel, March 26, 28. Madame But 
terfly opera production, March 4, 5, 7 

Other groups: Women’s Association for 
the Honolulu Symphony Society. Hono 
lulu’ Chamber Music Series Honolulu 
Oratorio Society Kamehameha 
Club. Kawaiahao Church Choir. Mormon 
\ Cappella Group Royal Hawaiian 
Band, conductor: Earle Christoph, Uni 
versity of Hawaii Music Department 
Morni Music Club. Concerts-by-the 
Sea. Honolulu Symphony Youth Orches- 
tra Honolulu Opera Association 


George 
Hammond 
Turkin 
OOO SIX 
concerts 16 


islands 


torium 


Glee 


IDAHO 
COEUR D’ALENE 


North Idaho Civic Concert Association. 
President, Mr. Paul Robertson, 1402 N. 
Sth St.. Secretary, Mrs. Harold Rhodes, 
S12 Hastings, Coeur d'Alene, Idaho 
North Junior High School Auditorium, 
624. Betty Allen, Jan. 11; Cassenti Play 
rs, March 10; Walter Hautzig, April 21 


MOSCOW 


Community Concert Ass’n. Music Dept., 


University of 
nasium, 4,000 
scription series 
University of Idaho. 
Auditorium and Concert 
ensembles 
Inland Empire Summer Festival. 


Idaho 
others 


Memorial Gym- 
Famous artist sub- 


Concerts in the 
Hall. University 


July 
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and August. 
soloists. 


Orchestra, Chorus, and 


KELLOGG 


Kellogg Community Series. President, 
Mr. Vernon Roehl, Box 29, Kellogg, Ida- 
ho. Junior High School Gymnasium, 400. 
Attractions: David Abel, Nov. 17; The 
Little Music Theater, Feb. 16; the Sera- 
naders, March 20 


ILLINOIS 
CHAMPAIGN-URBANA 


By Duane A. BRANIGAN 
University of Mlinois. University Au 
ditorium, 1,963; Smith Music Hall, 961 
Star Course Series. Auspices: University 
Concert and Entertainment Board. Solisti 
di Zagreb, Nov. 4; George London, Dec 
2; William Masselos, Dec. 13; Andres 
Segovia, Feb. 16; Detroit Symphony Or 


chestra, Feb. 25 
Star Course Extras. 
Spanish Ballet, Nov 
Star Course. School of Music Festival 
of Contemporary Arts Series. University 
of Illinois Opera Group, under the direc 
tion of Ludwig Zirner, Feb. 26; Min 
neapolis Symphony Orchestra, March 8; 
Alwin Nicolais and Dance Co., March 14; 
University of Illinois Symphony Orchestra 
and Choral Groups, Bernard Goodman 
and Harold Decker, conductors, March 19 
Walden String Quartet. Oct. 11, Nov 
15, Jan. 17, March 5. Faculty Woodwind 
Quintet, Nov. 22, April 11 Faculty 
Chamber Music, Oct. 25, Nov. 29, Jan. 10 


Ximenez-Vargas 


CHARLESTON 


By Roserr C. WaAppDELL 


Eastern Illinois University. Lantz 
Gymnasium 2500; Fine Arts Center 450. 

Artist Series Board. Chairman: Dr. 
Robert C. Waddell. Indianapois Sym- 
phony, Dec. 6; American Allegro Ballet, 
Jan. 31; Roberta Peters, March 15. 

Department of Music. Head: Dr. 
Dvorak Opera Group presents Gianni 
Schicchi and The Scarf, Nov. 9, 10, 11 
and 12. University Symphony, Dr. Earl 
Boyd, Conductor. 


Leo 


CHICAGO 
By BENJAMIN BoreETz 
Chicago Symphony, 


Ave Auspices 
sociation. 


220 S. Michigan 
Chicago Orchestral As- 
Conductor: Fritz Reiner; As- 
sociate conductor and conductor of young 
people’s concerts: Walter Hendl. Di- 
rector, symphony chorus: Margaret Hillis 
President: Eric Oldberg. Manager: Sey- 
mour S. Raven; Associate manager: Philip 
Hart Orchestra Hall, 2,582. Twenty- 
eight pairs of subscription concerts on 
Thursday evenings and Friday afternoons, 
beginning Oct. 13; twelve subscription 
concerts on the second and fourth Tues- 
days of each month, beginning Oct. 27; 
two series of six youth concerts, beginning 
Oct. 18 and Nov. 1, respectively; ten 
popular concerts on Saturday evenings; 
several Monday evening concerts in Mil- 
waukee. Guest conductors: Hans Ros- 
baud, Nov. 8, 10-11, 17-18; Pierre Mon- 
teux, Dec. 27, 29-30, Jan. 5-6; Andre 
Cluytens, Jan, 10, 12-13, 19-20, 24, 26-27; 
William Steinberg, March 9-10, 14, 16-17. 


Subscription series soloists will include: 
Adele Addison, Phyllis Curtin, Dietrich 
Fischer-Dieskau, Donald Gramm, Flor- 
ence Kopleff, Richard Lewis, John Mc- 
Collum, Regina Sarfaty, Eberhard Wiach- 
ter, vocalists; Dimitri Bashkirov, Van Cli- 
burn, Annie Fischer, Malcolm Frager, Eu- 
gene Istomin, Jacob Lateiner, Guiomar 
Novaes, Leonard Pennario, pianists; Sid- 
ney Harth, Leonid Kogan, Nathan Mil- 
stein, Isaac Stern, violinists; Antonio 
Janigro, Robert La Marchina, ‘cellists. 
Special features will include: Carter's 
Holiday Overture, Oct. 27-28; Beethoven's 
Missa Solemnis, Nov. 3-4; Schoenberg's 
Accompaniment to a Cinematographic 
Scene, Nov. 17-18; Riegger’s Symphony 
No. 4, Nov. 22, 24-25; Henze’s Five Nea- 
politan Songs, Nov. 24-25; Berg’s Three 
Pieces from the Lyric Suite, Dec. 15-16; 
Beethoven’s Symphony No. 9, April 27 
28. 

Lyric Opera, 20 N. Wacker Dr. Gen- 
eral Manager: Carol Fox; President of the 
Board: Alfred C. Stepan, Jr. Civic Opera 
House, 3,625. Twenty-nine performances 
of ten operas, beginning Oct. 14. Con- 
ductors: Gianandrea Gavazzeni, Joseph 
Krips, Lovro Von Matacic, Antonino 
Votto; Chorus master: Michael Lepore. 
Stage directors: Carlo Maestrini, Christo- 
pher West Ballet mistress and choreog- 
rapher: Ruth Page. Musical assistant to 
the general manager: Pino Donato. Art- 
istic personnel includes: Prudencija Bickus, 
Gre Brouwenstijn, Jeanne Diamond, Shir- 
ley Johnson, Birgit Nilsson, Leontyne 
Price, Alice Riley, Margherita Roberto, 
Elisabeth Schwarzkopf, Renata Scotto, 
Gianette Scovotti, Rita Streich, Renata 
Tebaldi, Susan Winchester, Doris Yarick, 
sopranos; Kay Griffel, Martha Lipton, 
Christa Ludwig, Mary MacKenzie, Jean 
Madeira, Sharon Nowrocki, Patricia Sage, 
Giulietta Simionato, Emalee Thompson, 
mezzo-sopranos; Carlo Bergonzi, Richard 
Cassilly, Mariano Caruso, Giuseppe di 
Stefano, Luigi Ottolini, Robert Schmorr, 
Richard Tucker, Jon Vickers, Jeffrey 
Wolfe, tenors; Walter Berry, Renato 
Cesari, Boris Christoff, Fernando Corena, 
Tito Gobbi, Kay Charles Graves, Hans 
Hotter, Bernard Izzo, Ferruccio Mazzoli, 
Robert Merrill, Henri Noel, Gerhard 
Pechner, Robert Smith, Jonas Vaznelis, 
Franco Ventriglia, Eberhard Wéachter, 
Chester Watson, William Wilderman, 
basses 

Repertoire: “Aida”, “La Boheme”, 
“Carmen”, “Don Carlo”, “Fedora”, 
“Madama Butterfly”, “Marriage of Figa- 
ro”, “Simon Boccanegra”, “Tosca”, “Die 
Walkiire”. 

Ravinia Festival, 
land Park. 231 
Ravinia Festival 


Ravinia Park, 
S. LaSalle St. Auspices: 
Association. Chairman: 
Julian Collins. Musical director: Walter 
Hend!l. Summer season of symphony 
concerts, with soloists, by Chicago Sym- 
phony, under guest conductors; other mu- 
sical and cultural attractions, beginning 
late in June. 


High- 


Grant Park Symphony, 425 E. 14th 
Blvd. Auspices: Chicago Park District. 
Managing director: Walter L. Larsen. 
Grant Park Bandshell, approximately 80,- 
000. Eight weeks of concerts, with guest 
conductors and soloists, beginning late 
June. Symphonic programs on Wednes- 
day and Friday evenings; operas and 
operettas in concert form, and other spe- 
cial programs, on Saturday and Sunday 
evenings. 

Allied Arts Corporation, 20 N. Wacker 
Dr. Managing director: Harry Zelzer. 
Four series of attractions. Orchestra 
Hall, 2,582. Allied Arts Music Series: 


MUSICAL AMERICA 





Leonid Kogan, Oct. 16; I Solisti di Za- 
greb, Oct. 30; Jan Peerce, Jan. 8; Robert 
Shaw Chorale, Jan. 15; Irmgard Seefried, 
March 26; Concertgebouw Orchestra of 
Amsterdam, April 30. Allied Arts Piano 
Series: Leonard Pennario, Oct. 9; Jacques 
Klein, Nov. 13; Hans Richter-Haaser, Nov. 
20; Samson Francois, Nov. 27; Claudio 
Arrau, Dec. 18; Eric Heidsieck, Jan. 29; 
Rudolf Firkusny, March 5; Sheldon 
Skolnik, April 2; Byron Janis, April 9; 
Glenn Gould, April 16; David Bar-Ilan, 
April 23. Zelzer Concert Series: Branko 
Krsmanovich Chorus, Oct. 29; Nathan 
Milstein, Nov. 19; Artur Rubenstein, Dec. 
10; Warsaw Philharmonic, Jan. 21; Vic- 
toria de los Angeles, April 8; New York 
Pro Musica, April 15. Special events: 
Alyne Dumas Lee, Oct. 2; Sviatoslav 
Richter, Nov. 5 Civic Opera House, 
3,625. Allied Arts Dance Series 

Bertha Ott Concert Management, Suite 
1063, 306 S. Wabash Ave Orchestra 
Hall, 2,582 Mischa Elman, Oct. 28; 
Mikulos Gross, Nov. 29; Myra _ Hess, 
March 12 Other concerts in Fullerton 
Hall, Art Institute; Oct. 18, Oct. 25, Nov. 
15, Nov. 28, Nov. 29, May 3, May 20. 

Fine Arts Quartet Concert Series, 300 
Green Bay Road, Winnetka Prudential 
Building Auditorium Chamber music 
concerts featuring the Fine Arts Quartet 
and assisting artists, in two series of seven 
concerts each, beginning Sept. 21 and Oct. 
5, respectively 

Chicago Concerts, Inc., 20 N. Wacker 
Dr. Manager: Byron Belt. Civic Theatre, 
900 Iwo series of six concerts each. 
Song series: Consuelo Rubio, Dec. 9; Lois 
Marshall, Jan. 13; Donald Bell, Feb. 3; 
Ernst Haeflinger, Feb. 24; Maureen 
Forrester, March 10; Elisabeth Schwarz- 
kopf, April 14. Music of the Baroque: 
Russell Oberlin, Jan. 20; Ralph Kirk- 
patrick, Feb. 10; Joan Sutherland, March 
3; Janos Starker, March 24; Little Sym- 
phony of Chicago, April 7; Rafael Puy- 
ana, April 21 

University of Chicago Concerts, 5802 
S. Woodlawn Ave. Director: Grosvenor 
Cooper. Mandel Hall, 1,066. New York 
String Sextet, Oct. 14; New York Pro 
Musica, Nov. 4; Fernando Valenti, Dec 

Juilliard Quartet, Jan. 20; Vienna 

Octet, Feb. 10; Bethany Beardslee, March 


Chicago Business Men’s Orchestra, 410 
S. Michigan Ave Conductor: Herbert 
Zipper. President: Merle T. Jennings 
Orchestra Hall, 2,582. 

Community Symphony of Chicago, 
2853 W. North Shore Ave. Conductor: 
Leon Stein. Thorne Hall, 850 

North Side Symphony, 6848 N. Camp- 
bell Ave. Conductor: Milton Preves. 

Evanston Symphony, 1216 Judson Ave., 
Evanston Musical __ director Sidney 
Harth. President: Byron Belt. Evanston 
Township High School, Nov. 5, Jan. 17 
March 7, May 9 

Chicagoland Music Festival, 435 N 
Michigan Ave Auspices: Chicago Tri- 
bune Charities. Inc. Director: Philip Max- 
well Musical director: Henry Weber. 
Soldiers’ Field, 80,000. Festival concert. 
featuring guest artists, late in August. 

Chicago Park District Opera Guild, 425 
E. 14th Blvd Auspices: Chicago Park 
District. Musical Director: Silvio Insana. 
Managing director: Walter E. Larsen. 
Opera workshop performances, October- 
May; summer appearances at Grant Park. 

Contemporary Concerts, Inc., 159 E. 
Ontario St. Secretary: Mrs. F. N. Bard. 
Fullerton Hall, 473. Concert dates to be 
announced. 

Free Concerts Foundation, Inc., Chi- 
cago Natural History Museum, Lake 
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Shore Drive. Executive Manager: Mrs. J. 
Dennis Freund. Simpson Theatre, Chi- 
cago Natural History Museum. Festival 
String Quartet with following guest artists: 
Lukas Foss Improvisation Chamber En- 
semble, Oct. 24; Kerstin Meyer, Dec. 7; 
Willard Straight, Jan. 11; William War- 
field, April 5; Mozart-Schubert Festival 
with Leon Fleisher, May 1-4. 

Fromm Music Foundation, 1028 W. 
Van Buren St. President: Paul Fromm. 
Special events: Roger Sessions Music Festi- 
val, in cooperation with Northwestern 
School of Music. Lutkin Hall and Cahn 
Auditorium, Evanston; Major festival of 
Sessions music, Thor Johnson, musical 
director; Jan. 27 through 29. Concert in 
honor of Leon Kirchner, in cooperation 
with University of Chicago Department 
of Music Mandel Hall, 1,066. Lenox 
Quartet with Leon Kirchner, piano, May 9. 

Living Music of Chicago, Community 
Music Center, 300 Green Bay Road, 
Winnetka. Conductor: James Bolle. Ex- 
hibition Center Auditorium. Six chamber 
orchestra and choral concerts of contem- 
porary and pre-classical music, with guest 
composers and_ performers. Guests: 
Darius Milhaud, Aaron Copland, Yehudi 
Wyner, Collegium Musicum of the U. of 
Ill., Jacqueline Marcault, Donald Erb, 


Clarence €. Cramer 


306 So. Wabash Ave. Chicago 


Thor Johnson and the 
Chicago Little Symphony 
20 Virtuosi—unique programs 
Youth concerts; orchestra festivals 
Cramer's Opera Festival in 
The Barber of Seville; important 
artists; in English 
The Medileys, duo-pianists 
Another coast-to-coast tour 
Theatre Men, male, octet, soprano, 
pianist. Bernard Izzo, director 
Serenaders Male Quartet: Ralph 
Nielsen, 4 of Chicago's finest voices 
Remarc Trio with Prudencija Bickus, 
Thomas MacBone, Richard Best 
“In Operetta Time" with Bernard 
Izzo, Janet Carlson, David Burk 
St. Louis Trio with Melvin Ritter, 
Olga Zilboorg, Jane Allen 
"Vignettes"; stage incidents with 
Dorothy Cothran, Blanche Lewis, 
Russell Stephan 
Solo recitalists: 
Dorothy Cothran, Soprano 
Ralph Nielsen, Tenor 
Bernard Izzo, Baritone 








LORENZO 
ALVARY 
Basso 
Metropolitan, San Francisco, 
Teatro Colon & Paris Operas 








Pianist 


Steinway Piano 











Elliott Carter, Easley Blackwood, Bethany 
Beardslee. 


DECATUR 


Community Concert Association, Eman- 
uel Rosenberg, President, 250 North Water 
St. Masonic Temple Auditorium, 1200. 
Florence Kopleff, Contralto, Oct. 26; 
Whittemore & Lowe, Nov. 20; Cincinnati 
Symphony, Conductor: Max Rudolf, April 
12 


“Millikan Fine Arts Series, Albert 
Taylor Hall, 750. David Abel, violinist, 
Nov. 4; N. Y. Woodwind Quintet, March 
10. 


SPRINGFIELD 
By Mrs. Witt TAYLor 


Amateur Musical Club - Community 
Concert Association, Mrs. Will Taylor, 
President-1331 Dial Court-Orpheum Thea- 
tre-2,800. Christian Ferras Nov. 12; 
Boston Opera Co. in La Boheme, Feb. 
9; Robert Joffrey Ballet and Orchestra 
March 2; Cincinnati Symphony Orchestra 
April 11; Max Rudolf, Conductor: Lorin 
Hollander, pianist, May. 

Springfield Symphony Orchestra, Harry 
Farbman. St. Louis, Mo. Conductor: 
Van Courtney Crane President. 1630 
Wiggins Ave. Edwin Sach, Manager, 
1701 S. Ist. High School Auditorium 
1,500 

Springfield Municipal Choir, E. Car! 
Lundgren, Director, 1404 W. South Grand 
Ave. Perrine Thompson, Secretary, 3101 
S. 5th. Supported by the City Council. 


INDIANA 
BLOOMINGTON 


By Henrietta THORNTON 


Indiana University-Auditorium Series 
Director: Harold W. Jordan. University 
Auditorium, 3,788. Solisti Di Zagreb, 
Oct Artur Rubinstein, Nov. 16; 
Indianapolis Symphony Orchestra, Feb 
16: Chicago Symphony Orchestra, Feb. 26; 
Valerie Bettis Dance Theatre, April 9; 
Birgit Nilsson, April 16 

Auditorium Celebrity Series. Little 
Orchestra Society of New York, Nov. 29; 
Chicago Opera Ballet, Jan. 11: Jan Peerce, 
March 19. Metropolitan Opera, May 
15-16 

Indiana University 
Dean; Wilford C 
Opera. Conductors: 
Wolfgang Vacano. “The Golden Cock- 
erel,” Oct. 15 and 22, Nov. 12, Jan. 21 
and 28; “La Traviata,” Oct. 29; Nov. 5 
and 19, Feb. 4; April 22 and 29; “The 
Magic Flute,” Dec. 3 and 10, Jan. 7, 
April 15; “Nutcracker Ballet,” Dec. 17-18; 
“Street Scene” Feb. 11, 18 and 25; “Don 
Carlos,” March 4 and 11, “Parsifal”, 
March 26; April 8; “The Scarlet Letter,” 
May 6, 13 and 18. 

University Philharmonic. Conductor: 
Tibor Kozma. Oct. 12, Nov. 9, Dec. 7, 
Feb. 8, March 8, April 26, May 10 (with 
Choral Union). Berkshire String Quartet: 
Oct. 4; Nov. 1; Dec. 6; Feb. 7; March 7; 
April 11; Baroque Ensemble: Nov. 15 and 
March 14. Madrigal Singers: Nov. 22, 
March 13 and April 25. Brass Choir: 


School 
Bain 


of Music. 
University 
Tibor Kozma and 


Nov. 8, Jan. 10, Feb. 21, March 5, 
April 18. American Woodwind Quintet: 
Dec. 5 and Feb. 27. 


EVANSVILLE 


Evansville Philharmonic, 350 Court 
Street. Conductor: Minas Christian. Presi- 
dent: Alexander L. Leich. Colliseum, 
2,200. Six subscription concerts; six 
youth concerts. Soloists: Leonard Pen- 
nario, Nov. 21; Kenneth Amada, Jan. 23; 
Henryk Szeryng, Feb. 20; Mary Costa, 
March 20; Leonard Rose, April 10. 
“Messiah” Dec. 4 (special concert). 

Musicians’ Club Evansville. Presi- 
dent: Mrs. Howard Bootz, 1001 South- 
field Road. Secretary: Mrs. E. Donald 
Elliott, 544 S. Weinbach Avenue. Coli- 
seum, 2,600. Guiomar Novaes, Nov. 1; 
Nan Merriman, Feb. 14; Robert Shaw 
Chorale, March 6; Concertgebouw Orches- 
tra of Amsterdam, May 5. nsors Jun- 
ior Musicians’ Club for fifth-through- 
eighth-grade _ students. Provides cash 
awards for high school and grammar 
school students, based on performances in 
competition. 

Evansville College. Department of mu- 
sic. Directors: Wesley Shepard and Mar- 
garet Taylor Shepard. Little Symphony, 
E. D. Thompson, conductor. 


FORT WAYNE 


Fort Wayne Philharmonic. 201 W. Jef- 
ferson. Conductor: Igor Buketoff. Presi- 
dent: Allen C. Steere. Business Manager: 
Nat Greenberg. Scottish Rite Auditorium, 
2,197; Embassy Theatre, 2,800. Eight Sub- 
scription concerts, 3 Young People’s Con- 
certs, 3 Teen Age Concerts, 4 Coffee Con- 
certs. Soloists: Irene Jordan, Toshiya Eto, 
Susann McDonald, Winifred Winograd, 
John Browning. 

Community 
Auditorium. 
series. 

Fort Wayne Ballet. President: Margaret 
Ann Keegan. Scottish Rite Auditorium. 

News-Sentinal Outdoor Concerts. Light 
opera and musicals during the summer. 


Scottish Rite 
artist subscription 


Concerts. 
Famous 


INDIANAPOLIS 
By CLARENCE F. ELBERT 


Indianapolis Symphony, 502 North New 
Jersey Street, Auspices: Indiana State Sym- 
phony Society. President: Herbert E. Wil- 
son. Manager: Alan Meissner. Assistant 
Manager: Hubert N. Scott. Musical Direc- 
tor: Izler Solomon. Associate Conductor: 
Renato Pacini. Murat Theatre, 2,000. 6 
young peoples’ concerts; 3 municipal con- 
certs; 1 Pop concert; 16 high school con- 
certs; 13 out-of-town Indiana concerts; 3 
telecasts. Three week tour at conclusion 
of regular season; 25 concerts in Ohio, 
Pennsylvania, Connecticut, New York, 
Massachusetts, New Hampshire, Maine, 
New Jersey, Illinois and lowa. 

Endowment Fund Program with Jack 
Benny, Circle Theatre, Nov. 1. Twelve 
pairs of subscription concerts. Soloists: 
Aaron Rosand, Oct. 29-30; Adele Addison, 
Nov. 12-13; Toshiya Eto, Nov. 19-20; 
Eric Rosenblith, Dec, 3-4; Byron Janis, 
Jan. 7-8; Rudolph Firkusny, Jan. 28-29; 
Robert Rounseville, Irene Jordan, Martial 
Singher in “The Tales of Hoffmann”, Feb. 
11-12; Seymour Lipkin, Feb. 25-26. 


MUSICAL AMERICA 





Indiana Central College, 4001 South 
Otterbein Avenue. Auditorium of the 
Academic Hall, 1,000. Soloiests: Beaux 
Arts Trio, Nov. 16; The Canadian Players, 
Jan. 4; Agnes DeMille, Feb. 10; Robert 
Shaw Chorale, March 8; Rey DeLaTorre, 
April 12. 

Indianapolis 
Athenaeum 


Maennerchor. 
Turners, 401 East 
Street Director: Charles Hamilton. 
President: Sherwood Blue. Secretary: 
William E. Foisey, R-R. #13, Box 240U. 
Athenaeum Main Auditorium, 1,000. Male 
chorus with soloists: Mary MacMurray, 
Nov. 5; John McCollum, March 25; Heidi 
Krall, May 20. Triad Concert, Murat 
Theatre, Jan. 27. 

Martens Concerts. President and Man- 
ager: Gladys Alwes, 120 North Pennsyl- 
vania Street. Murat Theatre, 2,000. Dame 
Myra Hess, March 10. 

Indianapolis Symphonic Choir, Con- 
ductor: Farrell Scott. President: Jack 
Young. Secretary: Kathryn Adams, 4455 
Marcy Lane. With Indianapolis Sym- 
phony at Murat Theatre, Thamos, King 
of Egypt by Mozart, Dec. 3-4; Judas Mac- 
cabeus by Handel, Indianapolis Hebrew 
Congregation, Dec. 13; King David by 
Honegger, May 9. 

Philharmonic Orchestra of Indianapolis. 
Conductor: Michael A. Bowles. President: 
Miss Alberta Denk. Secretary: Mrs. Dan- 
iel C. Tiebert, 1928 Alton, Beech Grove, 
Indiana. Caleb Mills Hall, Shortridge 
High School, 1,604. All orchestral, Nov. 
29; Dorothy Munger, Feb. 21; Robert 
Zimmer, April 25. 

Baltic Concert Association of Indian- 
apolis. President: Viktors Ziedonis. Sec- 
retary: Erika Salzemnieks, 3751 Central 
Avenue. World War Memorial Audi- 
torium, 520 

Indianapolis Matinee 
dent: Mrs. Charles Munger. 
Mrs. William Fleming, Jr. Artist program 
chairman: Mrs. Rudolph M. Crandall, 
6220 E. 56th Street. World War Memorial 
Auditorium, 520 

Community Concerts, 
munity Concerts Association, Inc Presi- 
dent: Richard ( Zimmer Secretary 
Mrs. Adolph Mueller, 5508 Indianola 
Avenue Murat Theatre, 2,000 Les 
Grands Ballets Canadiens, Oct 13; 
Jerome Hines, Nov. 14; Boston Opera, 
“La Bohéme” Feb. 7; Vienna Choir Boys, 
March 13; Jaime Laredo, April 10; Whitte 
more and Lowe, May 7 


Auspices: 
Michigan 


Musicale. Presi- 
Secretary 


Auspices: Com- 


Ensemble Music Society of Indianapolis. 
President: Robert W. Greenleaf Secre- 
tary: Helen Hollingsworth, 3541 North 
Meridian Street World War Memorial 
Auditorium, 520. New Danish Quartet, 
Oct. 26; Juilliard String Quartet, Jan. 18; 
Vienna Octet, Feb, 8; Quartetto Italiano, 
March 1 

Art Association of Indianapolis. 110 
East 16th Street. Curator of Education: 
Frank Bilodeau. John Herron Art Mu- 
seum Auditorium, 250 

Butler University. Jordan College of 
Music, 1204 North Delaware Street. Di- 
rector: J. K. Ehlert. Jordan Symphony: 
Igor Buketoff, Conductor. Fred Koehrn, 
Choral Conductor. Odeon Hall, John 
Herron Art Museum, Caleb Mills Hall, 
North Central High School and World 
War Memorial Auditorium. 


MUNCIE 


Muncie Symphony, Ball State Teachers 
College. Conductor: Robert Hargreaves. 
Personnel Manager: David Sursa. As- 
sembly Hall, 1190. Soloists: nNenneth 


January, 1961 


Amada, Dec. 6; Gerard Kantarjian, Jan. 
25; Ilona Kombrink, March 22; Psi Ote 
Pops Concert, May 17. 
Community-College Auditorium Series, 
Ball State Teachers College. Manager: 
Jerome A. Fallon. Assembly Hall, 1190. 
Roberta Peters, Oct. 13; Jorge Bolet, Nov. 
10; William Warfield, Jan. 5; Boston 
Opera Company “La Bohéme”, Feb. 5; 
Cincinnati Symphony, April 13. 


RICHMOND 


Richmond Symphony. Series of Sym- 
phonic concerts with soloists. 

Musical Arts Society. Chamber music 
series. 

Artists Series. Famous recitalists, Nov. 
to May. 


SOUTH BEND 
By Frank G. SCHMIDT 


South Bend Symphony, 215 West North 
Shore Drive. Auspices: South Bend Sym- 
phony Association. Conductor: Edwyn 
H. Hames. Manager: Mrs. Bernard D. 
Cullity. Morris Civic Auditorium, 2,500. 
Five regular concerts, three youth con- 
certs. Recitalist, Van Cliburn, Oct. 9. 
Soloists, Glenn Gould, Oct. 23; John 
Browning, Dec. 4; Lisa Della Casa, Feb. 
12; Claude Frank, March 19; Jaime 
Laredo, April 30. 

Civic Music Association. President: 
Keith A. Klopfenstein. Secretary: Mrs. 
Wesley C. Bender, 53272 Juniper Road. 
O’Laughlin Auditorium, 1,450. Societa 
Corelli, Oct. 6; Irene Dalis, Nov. 3; Cin- 
cinnati Symphony Orchestra, April 4. 

St. Mary’s College. O’Laughlin Audi- 
torium, 1,450. Sidney Harth and Rudolph 
Reuter, Oct. 5; Hans Richter-Haaser, Oct. 
18; Boris Goldovsky Grand Opera Thea- 
tre in “Don Giovanni, Nov. 17; Little Or- 
chestra Society of New York presenting 
Berlioz’ oratorio, “L’Enfant du Christ”, 
Dec. 1; Ann Moray, March 16. 

South Bend—Mishawaka Center of In- 
diana University. Progress Club, 600 
Berkshire String Quartet, Oct. 30; Uni- 
versity Singers, Nov. 20; Baroque Cham- 
ber Players, Jan. 15; Our Lady Choir and 
Franz Liszt Glee Club, March 26 

University of Notre Dame. Washington 
Hall, 800. Collegium Musicum of the 
University of Illinois, Dec. 2; Juilliard 
String Quartet, Jan. 17; Newton Concert 
Ensemble, March 24; Rey De La Torre, 
April 14. 

Bethel College, Mishawaka 
Auditorium, 600 Chicago 
phony, Feb. 4 


Goodman 
Little Sym- 


TERRE HAUTE 


Terre Haute Symphony. Indiana State 
Teachers College. Conductor: James 
Barnes. Student Union Auditorium, 1,800. 

St. Mary-of-the-Woods College. Cecilian 
Auditorium, 1,050. Famous Artists series. 


IOWA 


AMES 


Iowa State University. Department of 
Music. Alvin R. Edgar, Head and Man- 
ager of Concert Series. Artist Concert 
Series —I.S.U. Armory. Krsmanovich 


Chorus, Oct. 23; Boris Goldovsky Opera 
Company, Nov. 13; Adele Addison, 
March 19; Dallas Symphony Orchestra, 
March 21. 

Town & Gown Concert Series, Ames 
H. S. Auditorium. Societa Corelli, Oct. 
11; John Browning, Jan. 10; Leigh and 
Pease, Jan. 29; Solov Ballet, Feb. 20; 
Iowa State Symphony Orchestra, Nov. 
6, Feb. 5, April 16. 


CEDAR RAPIDS 


Cedar Rapids Symphony. 2014 Fifth 
Ave., S. E. Musical Director: Henry 
Denecke. Coe College Auditorium, 1,200. 
Subscription concerts, High School and 
College concerts. 


DAVENPORT 


By Ina WICKHAM 


Tri-City Symphony, 2915 Middle Rd. 
Auspices: Tri-City Symphony Association. 
Conductor: Charles Gigante. President: 
Thomas Bates. Manager: Mrs. R. B. von 
Maur. Masonic Temple Auditorium, 
Davenport, 2,000. Centennial Hall, Au- 
gustana College, Rock Island, 2,000. Five 
pairs of subscription concerts; one family 
concert; three Pop concerts; two series 
children’s concerts. Saturday evening con- 
certs, Centennial Hall, Rock Island. Sun- 
day afternoon concerts, Masonic Temple, 
Davenport. Soloists: Margherita Roberti, 
Oct. 29 and 30; Christian Ferras, Dec. 3 
and 4; Whittemore and Lowe, Jan. 21 
and 22; Jean Casadesus, Feb. 18 and 19 
William Warfield and Aaron Copland, 
March 11 and 12. 

Civic Music Association, 2404 Pershing 
Ave. President: Henry Priester. Manager: 
Mrs. O. K. Iles. Orpheum Theater, 2,500. 
Soloists: New York Festival Opera, 
“Cavalleria Rusticana”, and “Pagliacci” 
Oct. 18; Les Ballets Africains, Jan. 17; 
Duo-harpists, Mildred Dilling and Susan 
McDonald, Feb. Beveridge Webster, 
March 7 

G. LaVerne Flambo, 1319 Sth Ave., 
Moline. Orpheum Theatre. Davenport, 
2,500. Warsaw Philharmonic Orchestra, 
Jan. 25; Marian Anderson, Feb. 21; Ballet 
Russe De Monte Carlo, Feb. 28 

Masonic Temple, Davenport, 
Aesthetic American Ballet, Oct. 1. 

Friends of Chamber Music, Whitaker 
Bldg., President: Mrs. Harold Mohl. Con- 
ductor: William WHenigbaum. Marycrest 
College Auditorium, 250; Butterworth 
Center, 300; Augustana College Fine Arts 
Bldg., 300. Concerts, Oct. 23; Nov. 27; 
Dec. 17; Jan. 29; April 17. 


2,000. 


DES MOINES 
By Francis J. PYLe 


Civic Music Association, 1447-57th St 
President: Mrs. Fred James, Jr. Manager: 
Sam M. Shloss. KRNT Theater, 4,139. 
Vronsky & Babin, Nov. 4; Chicago Little 
Symphony, Thor Johnson, Conductor, 
Dec. 5; National Ballet of Canada, Jan. 
19; Cesare Siepi, Feb. 9; Irmgard See- 
fried, March 8; Minneapolis Symphony, 
March 17. 

Des Moines Symphony. Auspices: Drake 
University and Des Moines Symphony As- 
sociation. Conductor: Frank Noyes. Presi- 
dent: Mrs. Forest Stewart. Business Man- 
ager: Arthur J. Johnson. North High 
School Auditorium, 1,900. Soloists: 
Johanna Martzy, Nov. 13; Margaret- 
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Davis Kew, Jan. 14; Young Artists Win- 
ners, March 5; Lorin Hollander, May 7. 

KRNT Theater, 10th and Pleasant Sts. 
Manager: Jerry Bloomquist. Capacity, 
4,139. Wagner Opera Co. presenting 
‘Madama Butterfly”, Nov. 18; “Messiah”, 
directed by Stanford Hulshizer, and sym- 
phony orchestra, Dec. 11. 

Drake University College of Fine Arts. 
Dean: Frank B. Jordan. University Audi- 
torium, 1,100. Drake Band Tour, Feb 
13-16. Drake Band Concert, Don Mar- 
couiller, conductor, Feb. 17; Night of 
Opera, Andrew White, producer, Stanford 
Hulshizer and Robert Pearson, musical 
directors, March 10-11; Drake Choir Tour, 


March 14-17 Faculty recitals 


IOWA CITY 


By CHARLES EBLE 


Civic Music 
son President 


Association. Hotel Jeffer 

Charles Eble. Macbride 

Hall, 900. New York String Sextet, Oct 

15; Henri Honegger, Nov. 11; Beaux Arts 
Trio, Feb 24 

University of 
lowa Memorial 


lowa Concert 
Union, 1,200. Goldovsky 
Grand Opera Theater, Nov. 8; Firkusny 
March |: Minneapolis Symphony, March 
16; Pro Musica Antiqua, April 12 
University Symphony Orchestra. 
Olefsky Conductor lowa 
Union, 1,200 Four concerts 
William Preucil, Violist, John 
Pianist, Stuart Canin, Violinist 
premiere of a Cantata, on a 
Chaucer, by Milhaud, May 3 
University Chorus. Conductor: Herald 
Stark [Two concerts with orchestra. Uni 
versity Chamber Singers. Conductor 
Daniel Moe Three concerts 

Chamber Music Series. Shambaugh 
Auditorium, 500 Five concerts by the 
Faculty String Quartet on Sunday after- 
noons Annual Fine Arts Festival. Spe- 
cial concerts by University Symphony, 
faculty groups, and an opera, July 


Course. 


Paul 
Memorial 
Soloists 
Simms, 
World 


text from 


MOUNT VERNON 


Cornell College Conservatory of Music. 


Paul B. Beckhelm 
1,100 Concert series: Marion 
soprano, Oct. 23; Robert Massing- 
organist, Nov. 20; Lisa Takacs, pi- 
Nov. 29; Messiah, Cornell Chorus 
Orchestra, Paul Beckhelm, Director, 
11; Cornell College Band Concert, 
Robert Thayer, Conductor, March 5; 
After Dinner Opera Company, April 5; 
Julian Bern, pianist, April 9; Cornell Col- 
Choir Concert, P. A. Davison, Di- 
rector, April 19; Chicago Symphony Or- 
chestra and Cornell College Chorus, May 
4+, 5, 6; Cornell Littlhe Symphony, Robert 
Thayer, Conductor, May 14 


Director 
Chapel, 
Anders 
ham, 
anist, 
and 
Dec 


College 


SIOUX CITY 


By BERNARD SHUMAN 


Concert Course Series, 402 
Bldg Auspices: Sioux City 
Course. President: Mrs. Parnell 
Orpheum Theater 2,648 
Chorus, Oct. 25; Hans Richter-Haaser, 
Nov. 29; Opera, Faust. Feb. 12; Ruth 
Page’s Chicago Opera Ballet, March 22 

Sioux City Symphony, 402 Commerce 
Bldg Auspices: Sioux City Symphony 
Orchestra Association Conductor: Leo 
Kucinski President; Miss Nelontine 
Maxwell. Municipal Auditorium, 5,000 
Five subscription concerts, school concerts. 


Commerce 

Concert 
Mahoney 

Yugoslav 
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William Warfield, Oct, 16; William Dopp- 
mann, Nov. 13; Pops concert, Jan. 15; 
Opera, Faust, Feb. 12; Richard Ellsasser, 
March 12. 

Siouxland Youth Symphony, 402 Com- 
merce Bldg. Auspices: Sioux City Sym- 
phony Orchestra Association and Women’s 
committee, Association. Conductor 
James Hustis. 

Morningside College 
Music. Morningside Ave. Director 
James Wood. Annual musical festival; 
faculty and student recitals. 

Sioux City Civic Ballet. 407 Kings 
Highway. Manager: Mrs. Robert Hecker. 
Feb. performance, Sioux City Community 
Theatre. Performance with Sioux City 
Choral Association 


Conservatory of 


WATERLOO 


By MARION SMITH 


Waterloo Teachers Community Con- 
certs. Secretary: Mrs. N. O. Rogers, 2027 
W. 3rd St. West High Auditorium 1700. 
Kovach and Rabovsky and Co. Ballet, 
Nov. 23; Andres Segovia, Feb. 1; La 
Bohéme, Boston Opera Company, Feb. 
14; Chicago Littke Symphony, March 17 

Waterloo Symphony. Conductor: My- 
ron Russell, lowa State Teachers College, 
Cedar Falls President: Richard Baker, 
West High School. Secretary: Mrs. Rex 
Foster, Jr.. 415 Kingbard. Stewart 
Canin, soloist, Oct. 25, West Jr. High, 
1,000; “Amahl and the Night Visitors” 
and NBC-TV cast, West High, Dec. 14; 
Joyce Gault, pianist, Feb. 21; Andrew 
White, March 28; 2 children’s concerts 

lowa State Teachers College Lecture 
and Concert Series. Cedar Falls. Man- 
iger, Howard V. Jones, Iowa State Teach- 
ers College American Ballet, Feb. 12: 
Dallas Symphony Orchestra, March 22; 
Jaime Laredo, April 27. 

Wartburg College Artist Series. Waver- 
ly. Manager: A. W. Swenson, Wartburg 
College, Knights’ Gymnasium, 4000. 
Branko Krsmanovich Cho., Oct. 19; Boris 
Goldovsky Opera Co, in “Don Giovanni”, 
Nov. 14; Beaux Arts Trio, Dec. 12. 


KANSAS 
EMPORIA 


Kansas State Teachers College Artist 
Series, Kansas State Teachers College, Em- 
poria, Director, J. J. Weigand. Albert 
Taylor Hall, 1800, Civic Auditorium 3400. 
Don Cossack Chorus and Dancers, Oct 
20. The Royal Welsh Male Choir, Nov 
7. Boston Opera “La Bohéme”, Feb. 16 

Chamber Music Series. Kansas City 
Philharmonic String Quartet, Oct. 10, Nov. 
14, April 17, and June 15 


KANSAS CITY 


Kansas City Symphony. Conductor: 
Leopold Shopmaker. Wyandotte High 
School Auditorium, 1,800. Four concerts, 
youth concerts 

Civic Music Ass’n. Junior High School 
Auditorium, 1,000 


LAWRENCE 


Kansas University. Concert 
Manager, Thomas Gorton, 
School of Fine Arts 
3,800. Kansas City 
Schwieger 
Bachauer, 


Course 
dean of the 
Hoch Auditorium, 
Philharmonic, Hans 
conductor, Nov 30; Gina 
Feb. 8; Boston Opera Com 


pany, La Boheme, Feb. 17; Jose Limon 
Dance Company, March 7; Roberta 
Peters, March 13. 

Chamber Music Series. New Danish 
Quartet, Nov. 11; Paganini Quartet, Feb. 
10; Albeneri Trio, March 3; New York 
String Sextet, April 14. 

University Chorus and the Kansas City 
Philharmonic. Beethoven's Ninth Sym- 
phony, March 29. University Symphony, 
Nov. 20 and March 26; Concert Choir, 
Dec. 4, May 2; Band Jan. 15 and May 
7; Litthe Symphony, Nov. 16 and March 1. 


TOPEKA 


Topeka Civic Symphony. 
Chapel, Washburn University. 
Civic Symphony Society. 
Everett Fetter. President: John Peach. 
Hoehner Auditorium, 2,200. Five sub- 
scription concerts; one children’s concert. 
Sponsors: Topeka Youth Symphony, 
Robert Hallmann, conductor. 

Community Concert Association, 235 
Kansas Ave. President: Ernest C. Kies- 
wetter. Municipal Auditorium, 4,225. 
Goldovsky Opera, Nov. 12; Heidi Krall, 
Oct. 25; Chicago Opera Ballet, Jan. 16; 
Gina Bachauer, Feb. 6; Robert Shaw 
Chorale, March 2. 


MacVicar 
Auspices: 
Conductor: 


WICHITA 


By Linpa REDINGER 


Wichita Symphony, 105 W. 2nd Aus 
pices: Wichita Symphony Society. Conduc 
tor: James Robertson. President: Olive 
Ann Beech Manager: Henry Peltier 
Wichita High School East Auditorium, 
2,300. Seven pairs of subscription con- 
certs; eight children’s concerts; three Pop- 
Hop concerts for teen-agers. Soloists 
Ester Stoneking, Oct. 2-3; Gina Bachauer, 
Oct. 24-25; Jerome Hines, Nov. 27-28; 
Orchestra, Jan. 15-16; Ralph Kirkpatrick, 
Feb. 5-6; Nathan Milstein, Feb. 26-27: 
“Die Fledermaus”, March 12-13. Other 
concerts include 4 special spring Kansas 
Centennial Concerts; Safeway Stores con- 
certs, Dec. 17; sponsored Pops concerts, 
Feb. 19; tour concerts, Nov. 13, Feb. 28; 
children’s concerts, Dec. 9. 

The Wichita Symphony sponsors two 
youth symphonies: Senior Youth Orches 
tra, James Robertson, conductor; Junior 
Orchestra, Eldon Lipp and Roger Roller, 
conductors. Free elementary public, 
parochial and private school concerts in 
metropolitan area by the Wichita Sym- 
phony String Quartet and Woodwind 
Quartet. 

Civic Music Association. President: 
Mrs. Frazier Bailey. Wichita High School 
East Auditorium, 2,300. New York Fes- 
tival Opera “Rigoletto”, Oct. 20; Leonard 
Rose, Dec. 12; Walter Hautzig, Jan. 22; 
Chicago Little Symphony, Feb. 23; a con- 
tralto, March 19. 


KENTUCKY 
LEXINGTON 
By Cuaries G. DIcKERSON 


Central Kentucky Concert and Lecture 
Association. President: A. D. Kirwan. 
University of Kentucky Memorial Coli- 
seum, 12,000. New York Opera Festival, 
“Cavalleria Rusticana” and “Pagliacci” 
Oct. 10; Birgit Nilsson, Nov. 3; Cold- 
stream Guards Band and Pipers, Nov. 29; 
Gina Bachauer, Jan. 19; Robert Shaw 
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Chorale, March 7; Amsterdam 
certgebouw Orchestra, May 2; 
Ballet of Canada, May 10. 
Lexington Symphony. Auspices Lexing- 
ton Symphony Society. Conductor, Erik 
Kahlson. Business managers: Mrs. Billie 
Pattie, 224 Shady Lane, Lexington, Ky., 
and Mary Jo Leeds. Henry Clay High 
School Auditorium, 1,400 Five local 
concerts including performances of “Don 
Pasquale”; out of town engagements 
Central Kentucky Youth Symphony. 
Auspices: Youth Music Society. Conduc- 
tor, Robert King. President Edward R 
Denney. Business manager, Richard Alli 
son, 832 West Main St. Local concerts in 


Con- 
National 


schools and special concerts for the public 


LOUISVILLE 


By Wittiam Moorz 


Louisville Orchestra, 830 S. Fourth St 
Auspices: Louisville Philharmonic Society. 
Conductor: Robert Whitney Manager: 
Richard H. Wangerin. Columbia Audi- 
torium, 1,100. Eight subscription con- 
certs, six children’s concerts, three Pop 
concerts. Subscription series soloists 
John Browning, Nov. 9-10; Paul Kling, 
Dec. 7-8; Grace Whitney, Audrey Nossa- 
man, and Francis Fuge, Jan. 11-12; Na- 
than Milstein, Jan. 25-26; Alexander 
Icherepnin, Feb. 15-16; Maria Stader, 
March 8-9; Leon Fleisher, March 29-30 

Community Concert Association, 970 
S. Fourth St Memorial Auditorium, 
1,750 Roberta Peters, Nov. 12: Ruth 
Page Chicago Opera Ballet, Jan. 12; Lorin 
Hollander, March 24; Concertgebouw 
Orchestra, May 3 

Kiatucky Opera 
head: Karlos Moser 
um, 1,100. “Cavalleria Rusticana” and 
‘The Spanish Hour”, Oct. 27-28; “Cin- 
derella”, Dec. 2-3; “The Bartered Bride”, 
Feb. 9-10; “Lucia di Lammermoor”, April 
13-14 

Chamber 


Association. 
Columbia 


Acting 
Auditori 


Music Society. Secretary 
Fanny Brandeis. Playhouse, 500. Danish 
String Quartet, Oct. 29; Juilliard String 
Quartet, Dec. 10; Budapest String Quar- 
tet, Jan. 21; Vienna Octet, Feb. 11: Adele 
Addison, April 15 


LOUISIANA 
BATON ROUGE 


Baton Rouge Civic Symphony. Conduc 
tor: Peter Paul Fuchs. President: Victor 
A. Sachse III. Robert E. Lee High School 
Auditorium, 1,250. Five subscription con- 
certs: Oct. 19, Nov. 16, Dec Feb. 1, 
March 22. Five youth concerts in public 
schools of Baton Rouge and Port Allen 
Oct. 15, Nov. 12, Dec. 2, Feb. 25, March 
18 

Baton Rouge Music Society. President 
I. S. Krule. Highland School Auditorium, 
440. Hungarian Quartet, Nov. 15; Juil 
liard String Quartet, Dec. 8; Budapest 
String Quartet, Feb. 24 

Community Concert Association. Presi 
dent: Houston Karnes. Baton Rouge High 
School Auditorium, 1,600. Roberta Peters, 
Nov. 2: Leonard Rose, Dec Chicago 
Symphony, Feb. 17; Jorge Bolet, March 
3; Leopold Simoneau, March 23 

Baton Rouge Civic Ballet. Co-directors: 
Phoebe Brantley and Elissa Minet Fuchs 
Performance for Southwest Theater Con- 
ference, Oct. 30; additional performances 
in December and March 

Louisiana State University Artist-Lec- 
ture Series. Chairman: Shirley Stephenson. 
LSU Gym-Armory, 3,000. New Orleans 
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Symphony, Nov. 21; LSU Symphony with 
Desire Ligeti, baritone, Dec. 14; Jose 
Limon, Feb. 15; New York Woodwind 
Quintet, March 17; Martha Lipton, April 
19. 

Lousiana State University School of 
Music. Chairman: Everett Timm. Univer- 
sity Theater, 575. Faculty and student re- 
cital series, LSU Symphony, Opera Work- 
shop, and choral groups. Festival of Con- 
temporary Music, March 26-May 7. 

Southern University Artist Series. Chair- 
man: M. L. Harvey. Auditorium-Gymna- 
sium, 1,600. Jazz ‘60, Oct. 10; Soulima 
Stravinsky, Oct. 25; Royal Welsh Male 
Choir, Nov. 4; New York Woodwind 
Quintet, March 23; National Ballet of 
Canada, April 24 


NEW ORLEANS 


New Orleans Philharmonic, 605 Canal 
St. Conductor: Alexander Hilsberg. Man- 
ager: Jack F. Daley Municipal Audi- 
torium, 2,900. Subscription series of con- 
certs 

New Orleans Opera House Ass’n., 420 
Renato Cellini. Municipal Auditorium. 

New Orleans Opera Guild, 819 Canal 
St. Opera and concerts during the fall 
and winter 

Xavier University, Palmetto 
Sts. Opera and concerts 

Crescent City Concerts Ass’n., Gallier 
Hall. Municipal Auditorium. President: 
Milton Bush. Six weeks of summer pro- 
grams. 

New Orleans Friends of Music, Dixon 
Hall, Tulane University Five chamber- 
music concerts 


and Pine 


RUSTON 


Louisiana Polytechnic Institute. Music 
Department Head: | Vv. E. Irvine 
Howard Auditorium, 1,786. Opera Work- 
shop presents “Carmen”, Feb. 21, 23; 
Spring Festival Concert, choir, freshmen 
tirl’s glee club, orchestra, April 28; All 
State Music Festival, Louisiana Music 
Educators Association, May 4, 5, 6; Spring 
Festival Concert, May 16 

Louisiana Tech Concert Association. 
Chairman: L. V. E. Irvine. Howard Audi- 
torium, 1,786. U. S. Marine Band, Oct 
10; Ferrante and Teicher, Oct. 27, 28; 
Goldovsky Grand Opera Theatre in “Don 
Giovanni’, Nov. 29; Anna Russell, Jan 
11; Dance Drama Company, Feb. 6. 7: 
Houston Symphony Orchestra, Feb. 24; 
Charles K. L. Davis, March 15, 16 Bach 
Aria Group, April 7; Concertgebouw Or- 
chestra, May 10, 11 


SHREVEPORT 


Shreveport Civic Opera Association, 602 
Crockett St. President: James A. Griffith 
Musical director: Helen R. Marshall. 

Shreveport Symphony. Symphony 
House, 2803 Woodlawn Ave. Musical Di- 
rector: John Shenaut—President: R. J. 
Thoman. Seven pairs—Two Operas- 
Three Connoisseur Concerts of American 
Music. Thirty Youth Concerts and six 
Television programs. Soloists and special 
events; Jaime Laredo, Oct. 18-19; Connois- 
seur Concert—Guest Conductor-Composer 
Erwin Fischer, Nov. 6; “Aida”, Nov. 21- 
23; Auditions Dec. 2-3; Final Contest, Dec 
13-14; Connoisseur Concert, Jan. 8; Nicole 


Henriot Schweitzer, Jan. 24-25; “Tosca”, 
Feb. 13-15; Byron Janis, March 7-8; Cen- 
tenary College Choir—Belshazzar’s Feast 
—Walton, March 21-22; Connoisseur Con- 
cert, April 9. 


MAINE 
PORTLAND 


By MARSHALL F. Bryan1 


Portland Symphony. Conductor: Rou- 
ben Gregorian. President: Horace K. 
Sowles, Jr. City Hall Auditorium, 3000. 
Five subscription concerts. 

Portland Concert Association. President: 
Robert B. Williamson, Jr. City Hall Audi- 
torium, 3000 


MASSACHUSETTS 
BOSTON 


By Cyrus Durcin 


Boston Symphony, 251 Huntington Ave 
Music director: Charles Munch. Associate 
conductor: Richard Burgin. Manager 
Thomas D. Perry Jr. Symphony Hall, 
2,613. Twenty-four pairs of subscription 
concerts on Friday afternoons and Satur- 
day evenings; six subscription concerts on 
Sunday afternoons; nine subscription con- 
certs on Tuesday evenings; six subscrip- 
tion concerts at Sanders Theatre, Cam- 
bridge, on Tuesday evenings. one concert 
at Kresge Auditorium; one week tour of 
cities in Midwest; concerts in Providence, 
R. L.; five tours of one week each in New 
York and other cities. Series of nine open 
rehearsals. Symphony Hall, Wed. and 
rhurs. evenings Pension fund concert, 
Sviatoslav Richter, soloist, Symphony Hall, 
Nov. 1. 

Boston Pops Orchestra, 251 Huntington 
Ave. Conductor: Arthur Fiedler. Assistant 
conductor: Harry Ellis Dickson. Manager: 
Thomas D. Perry, Jr. Symphony Hall 
2,613. Concerts on weekday evenings and 
some Sunday afternoons and evenings, in 
May and June. Another orchestra, called 
the Boston Pops Touring Orchestra, gives 
concerts in the winter, in various cities 
under the direction of Arthur Fiedler. 

Esplanade Concerts. Auspices: Boston 
Symphony Orchestra, Inc. Conductors: Ar- 
thur Fiedler, Harry Ellis Dickson, and 
guests Manager: Thomas D. Perry, Jr 
Hatch Memorial Shell, Charles River 
Esplanade. Evening concerts (and three 
on Wednesday mornings for children) for 
three weeks in July and August. 

Berkshire Festival, Tanglewood, Lenox, 
Mass. Conductors: Charles Munch and 
guests. Six weekend series of concerts by 
chamber orchestra and the full Boston 
Symphony, in July and August. The Fes- 
tival also includes student events of the 
Berkshire Music Center, and concerts 
sponsored by the Fromm Music Founda- 
tion, for members of the Friends of the 
Berkshire Music Center. 

Youth Concerts at Symphony Hall, Inc. 
Chairman: Henry B. Cabot Executive 
director: Mrs. E. Anthony Kutten. Music 
director: Harry Ellis Dickson. Played by 
members of the Boston Symphony Or- 
chestra. Symphony Hall, 2,613. Nov. 5 
and 12: Jan. 14 and 21; March 18 and 25. 

Boston University Celebrity Series. 
Managing director: Aaron Richmond. 143 
Newbury St. Boston Garden, 13,000; Sym- 
phony Hall, 2,613; Jordan Hall, 1,019. 
Van Cliburn, Oct. 14; Israel Philharmonic, 
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Oct. 27; Julian Bream, Oct. 30; Jan 
Smeterlin, Nov. 3; Coldstream Guards 
and Cameron Highlanders, Nov. 11 and 
12; Solisti di Zagreb, Nov. 13; Jean Leon 
Destine and Haitian Dancers, Nov. 18; 
Artur Rubinstein, Nov. 20; Leonid Kogan, 
Nov. 22; Ximinez and Vargas Spanish 
Dance Co., Dec. 2; Budapest String Quar- 
Dec. 4 and 6; Dmitri Bashkirov, Jan 
Royal Ballet, Jan. 21 and 22 (three 
performances); Quartetto Italiano, Jan. 26; 
Isaac Stern, Jan. 29; Claudio Arrau, Feb. 
1; Maureen Forrester, Feb. 12; Obern- 
kirchen Children’s Choir, March 5; Glenn 
Gould, March 12; Robert Shaw Chorale, 
March 19; Philadelphia Orchestra, March 
22; Zachary Solov Dance Theater, March 
24; Marais and Miranda, April 
Mazowsze Polish Co., May 13 and 14. 
Aaron Richmond, 143 Newbury St. Jan 
Peerce, Oct. 30; Richard Dyer-Bennet, 
Dec. 3; Sviatoslav Richter, Dec. 11; Carlos 
Montoya, Feb. 5; Vienna Choir Boys, 
March 18; Jose Greco Spanish Dancers, 
April 14 
Andover 
Mass 
lin, Dec 


tet, 
15; 


Celebrity Series, Andover, 
Anna Russell, Nov. 4; Jan Smeter- 
9; Griller Quartet, March 10 
South Shore 
Mass Jan 
Montoya, 
lren’s 
New 
Mass 


Janis, 


Concert Series, 
Smeterlin, Oct. 25; 
Feb. 12: Obernkirchen 
Choir, March 1. 
Bedford Series, 
Dorothy Maynor, 
March 27 


Quincy, 
¢ arlos 
Chil 


New Bedford 
Feb. 11; Byron 
Harvard Musical Association, 
Mass Joseph Silverstein. Nov. 4: Curtis 
Quartet, Nov. 18; Mac Morgan, Dec. 2 
Jan Smeterlin, Dec. 16; Berkshire Wood 
wind Ensemble, Jan. 13; Tanglewood 
Quartet, Jan. 27; Richard Dyer-Bennet, 
Feb. 10: William Primrose, Feb. 23 and 
24; Joel Ryce and Yaltah Menuhin, 
March 10; Griller Quartet, March 24; 
Milklos Schwalb, April Boston Fine 
Arts Quartet, April 21 

Bardwell Concert Series, Dana Hall 
School, Wellesley, Mass Lois Marshall, 
Oct. 14; Branko Krsmanovich Chorus, 
Nov. 18; Gina Bachauer, Jan. 13; Joseph 
Silve Feb. 24 

Country Evening Concert Series, Wes 
ton, Mass Paganini Quartet, Jan. 13; 
Benno I eb 17 Adele 
Addison, March 10 

New England 
Amory St Brookline 
Boris Goldovsky 


Boston, 


rstein 


Moiseiwitsch, 


Theater, 120 
Artistic director 
Executive director 
Ralph G Tedford Wilbur Theater, 
1,208; Jordan Hall, 1,019. “Don Gio 
vanni,” Oct. 13 and 14; “Carmen,” Jan 
31, Feb. 1, 3 and 4; “Le Jongleur de 
Notre Dan Feb YB 8, 10 and 11 
National tour of 40 cities, Oct. 17—Dec. 
6, in “Don Giovanni.” 

Opera Group, 9 Park St 
rector: Sarah Caldwell 
Fisher Chairman 
William Lane 
Francis J. | 
rheater 


Opera 


Artistic di 
President: John 
executive committee 
Vice-chairman: Monsignor 
ally Donnelly Memorial 
3.500 Verdi Festival “La 
Traviata “Otello” and “Falstaff,” Nov.., 
Dec ind Jan La Boheme,” March 
Die Fledermaus,” conducted by Arthur 
Fiedler, April. Six weeks tour of “La 
toheme,” beginning Jan. 29 
Mason Music Foundation, 59 
weather St., Cambridge. President 
Doguereau. Jordan Hall, 1,019; 
Theater, Cambridge New 
Musica, Oct. 16; Societa 
9; Rafael Puyana, Feb. 20; Juilliard 
String Quartet, March 10 and 17 
Handel and Haydn Society, 687 Boyls- 
ton St. Conductor: Edward F. Gilday 


Fayer- 
Paul 
Sanders 
York Pro 
Corelli, Dec 
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‘BOSTON CONSERVATORY of MUSIC 


A College of Music, Drama and Dance 


Conductor emeritus: Dr. Thompson Stone. 
Manager: Elizabeth I. Burt. President: 
F. Otis Drayton. Symphony Hall, 2,613. 
Handel’s “Messiah,” Dec. 4, 10, 11 and 
12; Dvorak’s Stabat Mater, April 16. 

Boston Opera Association, 420 Boyls- 
ton St. Promotion manager: Harriet E. 
O’Brien. Spring season by Metropolitan 
Opera Association. Metropolitan Theater, 
4,300. 

Boston Morning Musicales. Chairman 
executive committee: Mrs. John W. 
Meyers. Committee secretary: Constance 
B. Learned. Hotel Statler Hilton Ball- 
room, 1,000. Series benefits Tufts Un- 
iversity-Boston School of Occupational 
Therapy. Leopold Simoneau and Pierette 
Alarie, Nov. 9; Vitya Vronsky and Victor 
Babin, Nov. 30; Nicola Moscona, Dec. 
14; Byron Janis, Jan. 11; Lisa Della 
Casa, Feb. 1; Nicolai Gedda, March 1. 

Cambridge Society for Early Music. 
Music director: Fernando Valenti. Ex- 
ecutive secretary: Laura W. Hill. Sanders 
Theater, Cambridge. London Intimate 
Opera Co., Oct. 31; Fernando Valenti, 
Nov. 7; Suzanne Bloch Players and 
Singers, Nov. 14. 

Cecilia Society. President: Laura W. 
Hill, 65 Park Drive. Six concerts in 1960 
61, conducted variously by members of 
the Society, in various auditoria. 

Brass Ensemble. Director: Roger 
Voisin. Brass players from Boston Sym- 
phony. Concerts to be announced. 

New Arts Orchestra. Founder and 
artistic director: Harold Farberman, 84 
The Fenway. Little Opera House, 5,000 
Concerts Nov. 9, Dec. 14, Feb. 1. 

Chorus Pro Musica. Director: 
Nash Patterson, 25 Brimmer St. Smy- 
phony Hall, 2,613: Jordan Hall, 1,019; 
rrinity Church. Various concerts through 
the season, including “ ‘Messiah’ Sing,” 
Dec. 16; works planned include “Bel- 
shazzar’s Feast,” Poulenc’s “Gloria” (world 
premiere), Bach’s “St. Matthew” Passion, 
Stravinsky’s “Les Noces”; appearances with 
Boston Symphony Orchestra. 

New England Conservatory, 290 Hunt- 
ington Ave. President: James Aliferis 
Dean: Chester W. Williams. Conductor, 
student orchestra and Symphonic Wind 
Ensemble: James Dixon. 

Boston University School of Fine and 
Applied Arts, 857 Commonwealth Ave 
Acting Dean: George Mackechnie; As- 
sistant Dean and Acting Chairman Music 
Department: Wilbur Fullbright. 

Boston Museum of Fine Arts. Hunting- 
ton Ave. Educationel director: William 
Germain Dooley. Concert director: Nar- 
Williamson 

Boston Conservatory of Music, 26 The 
Fenway. Director: Albert Alphin. Dean 
Robert Dumm 

Harvard 
Music. 


Alfred 


cissa 


University 
Cambridge 


Department of 
Chairman: John 
Ward Sanders Theater, 1,200; Paine 
Hall, 500. Miscellaneous concerts under 
auspices of the department. 
Massachusetts Institute of Technology, 
Cambridge. Director of Music: Klaus 
Liepmann. Humanities Series, Kresge Au- 
ditorium. New York Pro Musica, Nov. 


13; New York Woodwind Quintet, with 
Gregory Tucker, Dec. 11; Mieczyslaw 
Horszowski, Jan. 8; Ralph Kirkpatrick, 
Feb. 19. 

Longy School of Music, | Follen St., 
Cambridge. Director: Melville Smith. 
Affiliated with Harvard University, Rad- 
cliffe College and Emerson College. 

Harvard Glee Club, Harvard University, 
Cambridge, Mass. Sanders Theater, Paine 
Hall, other Auditoria. Elliot Forbes, 
conductor. A tour of the Far East is 
planned for June 15—Aug. 17, 1961. 
Tour of eastern United States March 30 
—April 8. 

Baltic Concert Series. Management: 
Baltic American Society of New England, 
Inc., 190 Beacon St. Jordan Hall, 1,019. 
Herman Godes, Oct. 28; Prudencija 
Bickus, Dec. 2; Naan Pold, Jan. 20. 

Country Evening Concert Series, 
Weston, Mass. Paganini Quartet, Jan. 
13: Benno Moiseiwitsch, Feb. 17; Adele 
Addison, March 10. 

Newton Community Concerts Associa- 
tion. President: Ernest G. Angevine, 95 
Prince St., West Newton. Newton High 
School Auditorium, Newtonville. Detroit 
Symphony Orchestra, conducted by Paul 
Paray. Oct. 24; Lois Marshall, Jan. 22; 
Claudio Arrau, March 1; Beaux Arts Trio, 
April 27. 

Mozart Festival Orchestra, Baird Hast- 
ings conductor, 51 Commercial Wharf. 
Recital Hall, New England Conservatory 
“La Finta Semplice” in concert workshop 
performance, Jan. 27; concert, Nov. 4. 

Groton Concert Series, Groton School 





THE 
NEW ENGLAND 
CONSERVATORY 


A COLLEGE OF MUSIC 
JAMES ALIFERIS, President 


BACHELOR AND MASTER OF 
MUSIC DEGREES 
in All Fields 


DIPLOMA AND ARTIST'S DIPLOMA 
in Applied Music 


FACULTY includes Principals of the 
Boston Symphony Orchestra 


Performing organizations include 
SYMPHONY ORCHESTRA 
SYMPHONIC WIND ENSEMBLE 
ORATORIO CHORUS 
A CAPPELLA CHOIR 
OPERA 
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Music Education, Composition and 
Arts degree 
term. Fall term. Dormitories for women. 
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Bachelor of Fine Faculty of 60 includes members of Boston Symphony Orchestra. 
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Albert Alphin, Director 


Bachelor of 
Drama and Dance Courses lead to 
Summer 














26 The Fenway, Boston 15, Mass. 
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Hall, Groton, Mass. Jan Smeterlin, Oct. 
30; Vienna Octet, Jan. 8; Harvard Un- 
iversity Glee Club, March 19. 

“Candlelight Concerts,’ Castle Hill, 
Ipswich, Mass. Julian Bream, Oct. 16; 
Albeneri Trio, Nov. 20; Saramae Endich, 
Dec. 4. 

North Shore Philharmonic. 
Rolland Tapley. Lynn City Hall Auditor- 
ium. Three concerts. 

Wellesley Community Orchestra. Con- 
ductor: Rolland Tapley. Fall, Winter and 
Spring concerts, Wellesley High School 
Auditorium. 


Conductor: 


SPRINGFIELD 
By Gucpert E. Rose 
Orchestra. 49 


Springfield Or- 
Conductor: Robert 


Springfield Symphony 
Chestnut St. Auspices: 
chestra Association. 
Staffanson. President: James J. Shea. 
Manager: Gilbert E. Rose. Municipal 
Auditorium, Springfield, 3,218; War Me- 
morial Auditorium, Holyoke, 1,185. Six 
subscription concerts in Springfield; three 
subscription concerts in Holyoke; ten 
children’s concerts in Springfield, Holyoke 
and South Hadley (John Langstaff, soloist 
and commentator). Subscription — series 
soloists: Phyllis Curtin, Oct 18-19; 
Allen Ohmes, and Wilfred Burkle, Nov. 
9-15; Marlyn Crittendon, Isolde Haas, 
Dorothy Kidney, Donald Rosenthal, in 
Haydn's Sinfonia Concertante, Dec. 6; 
Whittemore and Lowe, Jan. 24; Robert 
Patterson and Alec Campbell, in “Carmina 
Burana,” Feb. 14; Maria Di Gerlando, 
Jon Crain, and Richard Torigi, in “Ma- 
dame Butterfly,” March 7-8. 

Springfield Symphony Chorus, 49 Chest- 
nut St. Auspices: Springfield Orchestra 
Association. Conductor: Robert Staffan- 
son. President: Mrs. John Sloan. Per- 
formances with Springfield Symphony Or- 
chestra including Haydn’s “Lord Nelson 
Mass,” Dec. 6; “Carmina Burana” and 
Howard Hanson's “Song of Democracy,” 
Feb. 14; “Madame Butterfly,” March 7-8 

Western Massachusetts Young People’s 
Symphony, 49 Chestnut St. Auspices: 
Springfield Orchestra Association. Con- 
ductor: Robert Staffanson President: 
Bruce Brown. Concerts on Springfield 
Symphony subscription series and in neigh- 
boring communities. 

Springfield Symphony Woodwind Quin- 
tet, 49 Chestnut St. Auspices: Springfield 
Orchestra Association. Manager: Gilbert 
E. Rose. In-residence at Springfield Col- 
lege 

Concert Association of Greater Spring- 
field, c/o Mrs. J. R. Montgomery, Jr., 114 
Riverview Ave., Longmeadow, Mass. 
Auspices: Junior League of Springfield, 
Mass., Inc. President: Hans Passburg 
Artist chairman: Mrs. Clark Richards, Jr 
Municipal Auditorium, 3,218. Philadelphia 
Orchestra, Oct. 25; Warsaw Philharmonic, 
Feb. 9; Zino Francescatti, March 14. 

Amherst College Concert Series, Am- 
herst, Mass. Auspices: Music Dept. Co- 
chairmen: Vincent Morgan and Henry 
Mishkin. College Hall, 650; Kirby Thea- 
tre, 470; Mead Building, 400. London 
Intimate Opera, Oct. 18; Duo di Roma, 
Dec. 2; Juilliard Quartet, Feb. 20. 

Amherst Community Opera, Ambherst, 
Mass. Conductor: Nathan Gottschalk. 
President: Richard Rescia. Amherst Re- 
gional High School, 910. “Carmen,” 
Nov. 4-5-6. 

Chicopee Community Concert Associa- 
tion, Chicopee, Mass. Our Lady of the 
Elms Auditorium, 1,200. President: John 
D. Casey. Icelandic Singers, Nov. 3; 
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Kovach-Rabovsky Ballet, 
Sinfonietta, Feb. 6; 
March 23. 

Holyoke Community Concert Associa- 
tion, Holyoke, Mass. War Memorial Au- 
ditorium, 1,185. President: Douglas Fer- 
guson. Ivan Davis, pianist, Nov. 14; 
Charles K. L. Davis, Jan. 24; Bel Canto 
Trio, April 4; St. Louis Sinfonietta, May 1. 

Arts in Performance. Auspices: Mount 
Holyoke College, South Hadley, Mass. 
President: Richard G. Gettell. Chapin 
Auditorium, 1,400. Marcel Marceau, Nov. 
2; New York Pro Musica, Nov. 17; 
Cleveland Orchestra, Feb. 3; Jose Limon 
and Co., March 21. John Martin Warbeke 
Memorial Concerts, New York String 
Sextet, Oct. 3; The Lully Ensemble, Oct. 
30; Bruce Simonds, Jan. 8; The Fine 
Arts Quartet, March 5. ' 

Pioneer Valley Symphony, Greenfield, 
Mass. Conductor: Nathan Gottschalk. 
President: John Bednarski. Greenfield 
High School Auditorium, 1,100. Four 
subscription concerts. Soloists: Stephen 
Mannes, Nov. 19; Louise Rood, Gabriel 
Banat, in Mozart’s Sinfonia Concertante, 
Feb. 18; Ariana Bronne, April 22; Maria 
Gregoire, May 20. Children’s opera per- 
formance: “The Love for Three Oranges” 
by the Hartt Opera Theatre, Dec. 11. 

Smith College Concert Course, North- 
ampton, Mass. Chairman: Solon Robin- 
son. John M. Greene Hall, 2,200. De- 
troit Symphony, Oct. 25; Giulietta Sim- 
ionato, Nov. 22; Cleveland Orchestra, 
Feb. 4; Boston Symphony, March 6; 
Byron Janis, April 13. 

University of Massachusetts, Amherst, 
Mass. Faculty Advisor: Doric Alviani. 
Curry Hicks Building, 3,500; Bowker Au- 
ditorium, 500. New Danish Quartet, Oct 
18; Eugene List and Carol Glenn, Nov 1; 
Risé Stevens, March 14; Buffalo Philhar- 
monic, April 13 


Dec. 2; Rudié 
Brian Sullivan, 


WORCESTER 
By Joun F. Kyes 


Worcester Music Festival. Memorial 
Auditorium. Auspices: Worcester County 
Musical Association Music director: T. 
Charles Lee. President: Paul Revere O’- 
Connell. Office secretary: Mrs. Flora Mc- 
Dermid. Auditorium, 3,450. Six concerts: 
Oct. 23-28, 1961. Chorus of 250, soloists 
and the Detroit Symphony, Paul Paray, 
conductor; Valter Poole, associate. T. 
Charles Lee, choral conductor. 

Civic Music Association. Memorial 
Auditorium. President: Saul A. Seder. 
Secretary: Mrs. Flora McDermid. Audi- 
torium, 3,450. Eileen Farrell, Nov. 16; 
Boston Symphony, Jan. 3; Caledonia 
Singers and Dancers, Feb. 2; Ruth 
Slenczynska, March 13; Buffalo Philhar- 
monic, April 7. 

Worcester Art Museum. 55 Salisbury 
St. Director: Daniel Catton Rich. Museum 
Court, 1,000. Worcester Orchestra and 
Henry Cowell, Nov. 27; New England 
Conservatory Choir, Dec. 18; Tom Glazer, 
Dec. 31; Mitchell-Ruff Duo, Jan. 22; 
Worcester Orchestra String Ensemble, 
Feb. 19; New York Chamber Soloists, 
March 19; Lillian Fuchs, April 19; recitals 
ou Classical organ by Henry Hokans, Bar- 
clay Wood and Richard Westenberg. 

Worcester Oratorio Society. 440 Lin- 
coln St. Conductor: Thompson Stone. 
President: H. Ladd Plumley. Secretary: 
Donald G. Congdon. Auditorium, 3,450. 
“Messiah,” Dec. 4, Dec. 10. 

Fine Arts Course. Clark University. 
Director: Relly Raffman. Atwood Hall, 


800. Jean Marie Destine Haitian Dan- 
cers, Oct. 27; London Intimate Opera, 
Nov. 11; N. Y. Woodwind Quintet, 
Dec. 14; Chorus Pro Musica, date to be 
announced. é 

Worcester Orchestral Society, 321 Main 
St. Conductor: Harry Levenson. President: 
Paul B. Morgan, Jr. Business manager: 
Albert D. Stubblebine. Winter concerts 
“in-the-round.” Auditorium, 3,450. Six 
outdoor summer Pop concerts, Institute 
Park Shell. Society also sponsors Wor- 
cester Youth Orchestra, annual concert in 
March. 


MARYLAND 
BALTIMORE 


Peabody Conservatory. 1. E. Mt. Ver- 
non PI. Director: Peter Mennin. President: 
John R. Montgomery. Dean: David Coo- 
per. Peabody Concert Hall, 1,000. Candle- 
light concerts. Soloists: Jennie Tourel, 
New York Pro Musica, Societa Corelli, 
Michael Rabin, Quartetto Italiano, Rudolf 
Firkusny. 

Student Organizations: Peabody Orches- 
tra, Peabody Chorus, Peabody Band, Pea- 
body Art Theater, Faculty concerts. 

Baltimore Civic Opera. President: Rus- 
sell C. Wonderlic. Artistic Director; Rosa 
Ponselle, Managing Director, Walter N. 
Ruth, 510 Tower Bldg., Lyric Theater, 
2,800. Il Trovatore, Oct. 28-9. La Boheme, 
Feb. 3-4. Andrea Chenier, April 14-15. 

Music Centre Concert Bureau. Director: 
Ernest R. Fink. Peabody Hall 1,000. Buda- 
pest Quartet, Beethoven Cycle, Oct. 23, 
Oct. 30, Nov. 6. Lyric Theater. Victor 
Borge, Dec. 1. 

Baltimore Symphony. Conductor: Peter 
Herman Adler. Manager: Ralph Black. 
800 Cathedral St. Concert Series with 
soloists. 

Baltimore Museum of Art. Charles and 
31 Sts. Director: Adelyn D. Breeskin 
Auditorium, 448. Musicians Series: Rudie 
Quartet, Oct. 8; Franz Reynders, Jan. 14; 
Hawthorn Opera Players, Feb. 18; New 
York Percussion Trio, March 25. 

Goucher College Concert Series. The 
Barn, 400, Towson, Md. Director: Elliot 
Galkin. Winter and Spring concerts, in- 
cluding Baltimore Chamber Orchestra. 

Central Ticket Agency. 206 N. Liberty 
St. Director: Harry Baernstein, Lyric ‘Thea- 
ter, 2,620. Richard Tucker, Oct. 8; Mort 
Sahl, Oct. 13; Fred Waring, Oct. 16; Israel 
Philharmonic, Oct. 20; Ray Conniff, Nov. 
4; Mantovani, Nov. 21; Sviatoslav Richter, 
Dec. 15; Vienna Choir Boys, Jan. 9; War- 
saw Philharmonic, Jan. 13; Jose Greco, 
Jan. 15; The Royal Ballet, Jan. 27, 28; 
Carlos Montoya, Feb. 17; Van Cliburn, 
Feb. 27; Robert Shaw Chorale, March 13; 
American Ballet Theater, March 18, 19; 
Erroll Garner, March 24; Segovia, April 
18. 


MICHIGAN 
ANN ARBOR 


By HELEN MILLer CUTLER 


University Musical Society, University 


of Michigan. President: Charles A. Sink. 
Executive Director: Gail W. Rector. Con- 
ductor: Lester McCoy. Guest Conductor, 
Thor Johnson. Hill Auditorium, 4,500. 
Choral Union Concert Series, Mary Cur- 
tis-Verna, Oct. 6; Boston Symphony, Oct. 
29; Van Cliburn, Nov. 2; Branko Krsma- 
novich Chorus of Yugoslavia, Nov. 6; 
Artur Rubinstein, Nov. 14; Warsaw Phil- 
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harmonic, Jan. 18; Henryk Szeryng, Feb 
14, Dallas Symphony, March 10; Toronto 
Symphony, March 15 

Extra Concert Series: Jerome 
Oct. 17; Van Cliburn, Oct. 31; 
Shaw Chorale and 
Zino Francescatti, 


Hines 
Robert 
Orchestra, Jan. 12; 
March 21; Concertge 
bouw Orchestra of Amsterdam, Apr. 23 
Special concert: I Soloisti di Zagreb, in 
Rackham Auditorium, Nov “Messiah”, 
Hill Auditorium, Dec. 3 and 4. Choral 
Union and Musical Society Orchestra 
Lester McCoy; conductor. Mary McCall 
Stubbins, organist. Soloists: Phyllis Cur 
tin, Evelyn Beal, Walter Carringer, Donald 
Bell 

Chamber Music Festival, Rackham Au 
ditorium. Vienna Octet, Feb. 17, 18, 19 

May Festival. Six concerts: May 4, 5, 
6 7 Philadelphia Orchestra; Choral 
Union. Hill Auditorium, 4,500. Conduc 
tors: Eugene Ormandy, William Smith, 
Thor Johnson and Lester McCoy 

Ann Arbor Civic Symphony 
tion. Conductor: George ¢ 
dent: Herbert O. Benz 
School, 2,000. Soloists: Richard Mass 
mann and David Ireland, Nov. 13; Reah 
Sadowsky, Jan. 22; Youth Concert, Feb 
17; Frances Greer, March 19; Ann Arbor 
Civic Ballet, April 30 

Michigan Chorale. Conductor: Lester 
McCoy. Director: Rachel Andresen, 204 
S. State St. Hill Auditorium concert, Sept 
11. South American tour sponsored by 
Michigan Council of Churches 


Associa- 
Wilson. Presi 
Ann Arbor High 


BATTLE CREEK 
By ELLEN K. PETERSEN 


Battle Creek Symphony. Conductor 
R. Keith Stein. President: Orvis L. Barry 
Business manager: Earl W. Gordon, 120 
Fremont Street. W. K. Kellogg Auditori 
um, 2,441; Lakeview High School Audi 
torium, 1,500. Four regular concerts; two 
Pops concerts 

Community Concert 
dent Maxwell Goodwin 
tary: Mrs. M. Guy Lipscomb, 29 Capital 
> NI W. K. Kellogg Auditorium 

Krsmanovich Chorus, Nov 2 
Krall, Dec Eric Friedman, Jan 
Bolet, Feb. 21; Minneapolis 
March 11 

Battle Creek Community Chorus. Con 
ductor: Alfred Giffin Richards, 94 W. Ter- 
ritorial Road. President: Raymond R. Sik- 
kenge! North-western Junior High Audi 
torium, 1,500 

Battle Creek Morning Musical. 
dent: Mrs. Hobert Garn. Secretary, 
A. P. Williamson, 49 Fremont St 
C.A. Auditorium, 250 


Association. Presi 
Executive Secre- 


Heidi 
17 Jorge 
Symphony, 


Presi 
Mrs 
Y.W 


DETROIT 


Detroit Symphony, 
Ford Auditorium 


and Edsel 
Conductor: Paul Paray 
Chairman: John B. Ford. President: Allen 
G. Barry. Manager: Howard Harrington 
Ford Auditorium, 3,000. Three series with 
guest conductors and _ soloists Young 
people’s concerts, family concerts 

Masonic Temple Series. General Man 
ager: C. W. Van Lopik Masonic Audi 
torium, 5,000 Also Scottish Rite Audi 
torium, 1,500 Concert series 

Detroit Grand Opera Ass’n., 438 Book 
Bldg. President: Frank Donovan. Masonic 
Auditorium Sponsors the Metropolitan 
Opera Company in Detroit 

Scandinavian 
John Soderberg 
Rite Auditorium 


Henry 


Symphony. 
| 8285 Redfer n 


President 
Scottish 
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Jewish Community Center. 
series conducted by Julius Chajes. 

Chamber Music Society, 1855 Guardian 
Bldg. President: Karl Haas. McGregor 
Auditorium, 600 

Detroit Little Symphony. 
Francesco Di Blasi 


Concert 


Conductor: 


St. Cecilia Society. 
Harold Baker, 2515 Parkside. Palace 
Theater, 1,400. Irene Dalis, Nov. 1; 
Philippe Entremont, Jan. 17; Cesare Siepi, 
Feb. 15; Temianka Ensemble, April 5 

Flint Symphony Orchestra. Central 
Auditorium. Heidi Krall, Oct. 18; Tossy 
Spivakovsky, Nov. 29; Robert Bailey, Feb 
21; Mischa Mischakoff, April 30 

Flint Community Chorus. 
W. Paul Converso 


President: Mrs. 


Conductor 


JACKSON 


By WiLtiaAM J. SWANK 


Jackson Symphony, 1008 S. Bowen St 
Auspices: Jackson Symphony Orchestra 
Association. Conductor: Gustave Ros 
President: Garrett Gething. Man 
ager: Marshall Collins. Jackson High 
School Auditorium: 1,800. Four sub 
scription concerts; one children’s concert 
Oct. 18; Nov. 29; Feb. 21; March 11 

Community Concert Association, 2207 
S. West Ave. President: Vernon Shahan 
Jackson High School Auditorium, 1,800 
Ximinez-Vargas Dancers, Nov. 8; Ania 
Dorfmann, pianist, Dec. 5; Pierette Alarie- 
Leopold Simoneau, Feb. 1; Dallas Sym- 
phony Orchestra, March 14. 

Jackson Choral Society, 704 First St 
Conductor MacWilliam Disbrow. _ First 
Congregational Church Auditorium, 1,000 
All- Brahms concert, including Ein 
Deutsches Requiem”, Nov. 20; Beethoven 
“Missa Solemnis”, April 16 

Graun-Handel Festival, 743 West 
Michigan Ave Conductor: J. Alfred 
Fryer, First Congregational Church Audi- 
torium, 1,000. Three concerts in April 
Works by Karl Heinrich Graun and 
George Frederick Handel 


seels 


KALAMAZOO 


Kalamazoo Symphony, 426 S. Park 
Street. Conductor: Dr. Herman J. Felber 
Chairman: Dr. Willis F. Dunbar. Manager: 
Mrs. Raymond H. Dietrich, Central High 
School Auditorium—2,650. 

Community Concert Association. Presi- 
dent: Mrs. Fred G. Stanley. Secretary: 
Mrs. R. Kendell Jones, 4157 Bronson 
Blvd. Central High School Auditorium, 
2,650. Masterplayers of Lugano, Oct. 26; 
Goldovsky Grand Opera Theatre, Nov 
23; Cornell MacNeil, Jan. 3; Chicago 
Opera Ballet, Jan. 27; Lamoureux Orches- 
tra, March 29 

Community Concert Association. Presi- 
dent: Mrs. Fred G. Stanley. Secretary: 
Mrs. R. Kendell Jones, 4157 Bronson 
Blvd Central High School Auditorium 
2.650 


Cleveland Sym. Orch., Oct. 30: Gui- 
lietta Siminoata, Nov. 12; Hans Richter- 
Hasser, Dec. 1; Robert Shaw Chorale, 
Jan. 11; Gary Graffman, Feb. 8; Jaime 
Laredo, April 12 


LANSING 
By ETHELYN SEXTON 


Lansing Symphony. Auspices Lansing 
Symphony Association. Conductor: Romeo 
tata. President: Dr. Sydney Govons. J 
W. Sexton Auditorium, 2,575. Seven ap- 
pearances. Assisting artists: Clark Brody, 
clarinetist, Oct. 30; Joanne Freeman, 
pianist, Nov. 22; Lansing Choral Union 
(in Civic Center) Dec. 13; Rosemary 
Murch, Feb. 26; Family Concert April 16; 
Children’s Concert, April 25. 

Concert Series. Auspices: Michigan 
State University. Manager: Wilson Paul. 
MSU Auditorium, 4,000. The Royal 
Ballet: in “Giselle”, Oct. 11; Branko Krs 
manovich Chorus, Oct. 31; Israel Phil- 
harmonic Nov. 2; Pittsburgh Symphony 
Orchestra, Feb. 8; Igor Gorin, Feb. 15; 
John Browning, Feb. 20; National Ballet 
of Canada, May 9. The Royal Ballet in 
“Le Lac Des Cygnes;” Oct. 12; Dimitri 
Bashkirov, Jan. 10; Victoria De Los 
Angeles, March 6; Jose Limon Dance 
Compary, March 10; Concertgebouw Or- 
chestra, April 27. 


PONTIAC 


Pontiac Symphony. 
cesco Di Blasi. 


Conductor: Fran- 
Associate Conductor 
Celia Merrill Turner. Business Manager 
Mrs. Charles Gadd, 3773 Indian Trail, 
Orchard Lake 3, Michigan. Five sub 
scription concerts, two childrens’ concerts, 
outdoor performance in June. Soloists 
John Gregory narrating Aaron Copland’s 
“A Lincoln Portrait”, Oct. 18; John Da! 
ley, violinist, and Melinda Dalley, cellist 
Nov. 29; Deanna and Gary Relyea, duo 
pianists, with Richard L. Morse, guest 
conductor, Jan. 17; Ruth Janes, harpist, 
and A. Roger Welton, flautist, with Celia 
Merrill Turner conducting, Feb. 28; Clara 
mae Turner, contralto, April 18 

Pontiac-Oakland Town Hall Series. Es 
tablished for the benefit of the Pontiac 
Symphony. Carlos Montoya and Tria- 
nita, Oct. 19; Maggie Daly, Feb. 8; Cilli 
Wang, March 8 


SAGINAW 


Saginaw Civic Symphony, Civic Music 
Library, Waterworks Bldg. Conductor 
Wayne Dunlap. President: Dr. Hervey ¢ 
Merrill. City Auditorium, 2,500. For 
subscription concerts, three children’s con- 
certs, eight “pop” concerts in park in sum- 
mer, Saginaw Youth Symphony. Soloists 
Wm. Doppmann, Oct. 25; “Hansel and 
Gretel”, Dec. 17; Sidney Harth, Feb. 7; 
Verdi “Requiem”, April 18. 

Saginaw Community Concert Associa- 
tion. 415 Hayden St. Secretary: Mrs. R 
M. Kempton.’ Jaime Laredo, Oct. 12; 
“Don Giovanni”, Nov. 16; Cornell Mac- 
Neil, Dec. 10; Robert Joffrey Ballet, 
March 8; Concertgebouw Orchestra, April 
25 


MINNESOTA 
DULUTH 


Duluth Symphony, 704 Alworth Bldg. 
Auspices: Duluth Symphony Association. 
Conductor: Hermann Herz President: 


MUSICAL AMERICA 





Kenneth Duncan. 
National Guard 
subscription concerts, one Pop 
three youth concerts. Soloists: Jennie 
Fourel, Oct. 21; Leonard Pennario, Nov 
18; Robert Lunnon and Doreen Tempest, 
in “Swan Lake Ballet”, Dec. 11; Michael 
Rabin, Jan. 20; David Bar-Illan, Feb. 10; 
Mary Ellen Jenkins, Adyline Johnson, 
Kenneth Felsted, Charles Fullmer, April 
14 

Matinee Musicale, President: Mrs. R. H 
Nelson, Pilgrim Congregational Church, 
800. Ivan Davies, Oct. 24; La Salle String 
Quartet, Nov. 29; National Opera Com- 
pany “La Cenerentola”, March 18; at 
Ordean High Auditorium 

Duluth Women’s Institute, 424 W. First 
St. President: Mrs. Lewis F. Ink, Jr. Na- 
tional Guard Armory, 3,000 Allegro 
American Ballet Company, Oct. 6; Tuscon 
Boys Chorus, Feb. 2 

Duluth Variety Theatre. Managers 
Leonard Naymark, Matt Crawford. Den 
feld Auditorium, 1856. Columbus Boy- 
choir, Dec. 3; The Ballet Russe de Monte 
Carlo, Feb. 21 

Duluth Summer Pops. Auspices: Du 
luth Summer Pops Association. Conductor 
Hermann Herz Manager: Mickey Le 
vine Chairman: Clark Kennedy. Mu 
nicipal Stadium, 5,000. Concerts in July 
and August 


H. Miller. 
Seven 


concert, 


Manager: A 
Armory, 3,000 


MINNEAPOLIS 


By Paut S. Ivory 

Minneapolis Symphony Orchestra, Uni 
versity of Minnesota, Auspices: University 
of Minnesota and Minnesota Orchestral 
Association. Musical director: Stanislaw 
Skrowaczewski. Associate director: Frank 
Miller. President: Charles Bellows. Man 
ager: Boris Sokoloff. Northrop Audi 
torium, 4822. Eighteen subscription con 
nine twilight concerts, twelve young 
peoples’ concerts (five in St. Paul Audi 
torium); tours: Fall Oct. 1 to Oct. 30 
1960, West Coast; Winter. Feb 26 to 
March 21, 1961, Midwest. Subscription 
series soloists: Johanna Martzy, Nov. 11: 
Malcolm Frager, Nov. 18; Norman Carol, 
Nov. 25; Samson Francois, Dec. 2: Chris 
tian Ferras, Dec. 9; Irene Jordan, Frances 
Bible, David Lloyd, Yi-Kwei Sze, and the 
University of Minnesota Chorus, Dec. 16 
Colin Davis, guest conductor, Dec. 30: 
Nathan Milstein, Jan. 6; Peter Maag, guest 
conductor, Jan. 13; Walter Hendl, guest 
conductor, Jan. 20; Byron Janis, Jan. 27 
Zino Francescatti, Feb. 3; Gina Bachauer, 
Feb. 10; Gary Graffman, Feb. 24; Richard 
Tucker, March 24; Ellen Faull, Cecilia 
Ward, Charles K I Davis, Donald 
Gramm, and the University of Minnesota 
Chorus, March 31 

University Department of Concerts and 
Lectures. Auspices: University of Minne 
sota. Director: James S. Lombard, North- 
rop Auditorium, 4822. Fourteen subscrip- 
tion concerts. Masterpiece series: Royal 
Danish Ballet, Oct. 4; Branko Krsmano- 
vich Chorus of Yugoslavia, Oct. 20: Israel 
Philharmonic, Nov. 14: Glenn Gould, Dec 
1; Isaac Stern, Jan. 16; Mary Costa, Jan. 
25; Giorgio Tozzi, March 6. Celebrity 
series: Coldstream Guards and Cameron 
Highlanders, Oct. 31; Andahazy Ballet 
Borealis, Feb. 14; Andres Segovia, Feb. 
28. Special concerts: Royal Danish Ballet. 
Oct. 5; Parade of Quartets, Feb. 11: Ivan 
Davis, Feb. 16. 

Metropolitan Opera Company. Auspices: 
University of Minnesota, Department of 
Concerts and Lectures, Minnesota Orches- 


certs 


January, 1961 


tral Association, Minneapolis Chamber of 
Commerce, and other organizations. 
Northrop Auditorium, 4822. May 17 
through May 21. Six operas in five days. 

New Friends of Chamber Music, 2325 
Rhode Island Ave. S. President: Gustave 
Johnson. First Unitarian Society Audi- 
torium, 700. Woodwind Octet, Nov. 15; 
University Trio, Dec. 5; Norman Carol, 
Jan. 9; Budapest Quartet, Jan. 28, 29, and 
30; New York Chamber Soloists, March 
13; Baroque Instruments, April 3; Mar- 
garet Barthel, May 8. 

Central Arts Council. Music Chairman 
Warren Cheston. Walker Art Center Audi- 
torium, 250. Lukas Foss Ensemble, Oct 
27; New Danish Quartet, Nov others 
to be announced 

Minneapolis Institute of Arts, 201 E 
34th. Institute Auditorium, 700. Music 
chairman: Helen Lethert. Arts Quartet, 
Dec. 6; Leonard Rose, Feb. 4; Arts Quar 
tet, Feb. 21 

Civic Orchestra of Minneapolis, 88 S 
Tenth St. Conductor: Thomas Nee. Presi- 
dent: Winston Close. Elizabeth Fish Audi- 
torium, 1,528, and suburbs. Series soloists 
Eva Knardahl, Nov. 8, 10; Gluck’s Orfeo 


Feb. 12, 16; Orchestral program, May 1, 
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Thursday Musical, 2016 Emerson Ave 
S. President: Miss Hazel Deane. Benton 
Hall, YWCA, 500. David Abel, violinist, 
Nov. 3; New York Trio, Feb. 9; artists’ 
programs bi-weekly 

University of Minnesota Department of 
Music, Chairman: Paul M. Oberg. North- 
rop Auditorium, 4822, and Scott Hall, 
600. Sanford Margolis, Oct. 21; Heinrich 
Fleischer, Oct. 28; Norman Abelson and 
Paul Freed, Oct. 30; University Symphony 
Concert, Dec. 4; University of Minnesota 
Chorus with the Minneapolis Symphony 
Orchestra, Dec. 16; Opera Workshop, Feb 

University of Minnesota Chorus with 
the Minneapolis Symphony Orchestra, 
March 31; Bach Festival, April 12-13. 

MacPhail-Minneapolis School of Music 
and Dramatic Arts. President: William 
MacPhail, Jr. MacPhail Auditorium, 450 
The Flor Quartet 


ST. CLOUD 


St. John’s Symphony. St 
versity, Collegeville 
Track. Manager 


John’s Uni 
Conductor: Gerhard 
Henry Paulisich 

St. John’s University Men’s 
Conductor: Gerhard Track 
Dennis Haggerty Mid-west 


Chorus. 
Manager 
tour, Feb 


ST. PAUL 
By Joun H. Harvey 

St. Paul Civic Philharmonic Society, 
945 Court House. President: Hamilton S. 
Ross. Music director: Leopold Sipe. Con- 
certs by St. Paul Chamber Orchestra, 
Adrian Sunshine, Nov. 29: Stravinsky's 
“Soldier’s Tale”, Jan. 10; Hamline Univer- 
sity Choir, Feb. 10. Suzanne Bloch, April 
4. 

Womens Institute of St. Paul, 55 E. 
Fourth St. Auspices: St. Paul Dispatch 
and Pioneer Press. President: Mrs. Robert 
B. Lowenberg. Program director: Mrs. 
B. H. Ridder. Auditorium Arena, 12,000. 
Charles L. K. Davis and Dorothy War- 
enskjold, Oct. 12; Robert Goss and Louise 
Whitsel, Jan. 11; to be announced, May 
ys 


Schubert Club, 1858 Summit Ave. 


President: Mrs. William H. Abbott. Audi- 
torium Theater, 2,700. Solisti di Zagreb, 
Nov. 1; Hans Richter-Haaser, Dec. 8; 
Lorin Hollander, Feb. 8; Jose Limon 
Dance Company, March 9; Leontyne 
Price, April 6. 

St. Paul Civic Opera Association, 143 
W. Fourth St. Conductor: Leo Kopp. 
Stage director: Glenn Jordan. President: 
Dr. Harvey O. Beek. Auditorium Theatre, 
2,700. “La Boheme”, Oct. 27, 28 and 29. 

Hamline University Music Department. 
Chairman: Russell G. Harris. Faculty 
chamber music concerts. 

Macalester College Music Department. 
Chairman: Ian Morton. Flor String quar- 
tet, Nov. 2, Nov. 30, Jan. 17, Feb. 7; as- 
sisting artists Alexander Tcherepnin, 
others. Other concerts. 


MISSISSIPPI 


COLUMBUS 


Mississippi State College for Women. 
Lyceum Concerts. Royal Welch Male 
Choir, Nov. 3; LaSalle String Quartet, 
Nov. 11; Detroit Symphony, Feb. 22. 


CORINTH 
By WituiaMm Litt 


Corrinth Concert Association. Manager 
William Lile Harris, P.O. Box 131, Cher- 
okee, Ala. Co-Chairmen: The Rev. and 
Mrs. Sidney Ellis, 615 Linden Ave., Co- 
rinth. Corinth High School Auditorium, 
00 


HARRIS 


JACKSON 


By Mary Arice BooKHART 

Association, affiliated 
Concerts, 125 S. Con- 
Auspices: Jackson Music As- 
sociation President Earl Thomas 
Manager: Armand Coullet. Chairman of 
Board: Mrs. D. C. Lea. Municipal Audi- 
torium, 3,300 Jerome Hines, Nov. 2; 
Louis Kentner, Dec. 5; Obernkirchen 
Choir, Jan, 14; Boston Opera Company, 
Feb. 22; National Symphony, March 23. 

Jackson Symphony, 236 E. Capitol St. 
Auspices: Jackson Symphony Association 
Conductor: Theodore C. Russell. Presi- 
dent: Joseph T. Ware, Jr. Murrah and 
Provine Auditoriums, 1,200 each. Four 
subscription concerts Soloists: Benny 
Goodman, Oct. 25, Municipal Auditorium; 
Christmas Concerts, School Singers, Dec. 
12-13; Laurel Chorus, Feb. 13-14; Cecilia 
Ward, March 27-28. Additional: Youth 
Concerts, in January; Pops Concert, in 
May. 

Jackson Opera Guild, Box 808. 
ductor: Harold Avery. Chairman: James 
Wooldridge. Murrah Auditorium, 1,200. 
“La Tosca,” Nov. 21-22. Stage director: 
Arthur Cosenza. artist: Beverly 
Sills. 

Jackson State 


Jackson Music 
with Community 
gress St 


Con- 


Guest 


College Lyceum Series, 
1325 Lynch St. Auspices: Jackson State 
College Lyceum Association. President: 
Mrs. Kathryn Mosley. Dansby Hall Au- 
ditorium, 1,000. Players, Inc., “Car- 
men”, Nov. 28 


HATTIESBURG 


Mississippi Southern College. Division 
of Fine Arts. 25 concerts of instrumental, 
choral, orchestral and operatic music. 





VICKSBURG 
By Grace Depre SAUER 


Vicksburg Community Concert Associa- 
tion. President: Mrs, Raymond W. Sauer, 
314 McAuley Drive. Vicksburg Municipal 
Auditorium, 2,288. Charles K. L. Davis, 
Oct. 26; Obernkirchen Children’s Choir, 
Jan, 15; Robert Joffrey Ballet, Feb. 23; St. 
Louis Symphony with Malcolm Frager, 
March 20 


MISSOURI 
COLUMBIA 


By BLANCHE LEDERMAN 


Stephens 


College. Department of 
Music 


Music director and manager of 
concert series: Richard Johnson. Sigma 
Gamma Gamma Concert Series. The 
Auditorium. Paul Doktor and Yaltah 
Menuhin, Nov. 7; Joerg Demus, Nov. 28; 
Bach Aria Group, Feb. 16; Francis 
Poulenc and Denise Duval, March 21. 
Symphony Orchestra Series. Edward Mur- 
phy, conductor and musical director. As- 
sembly Hall. Melissa Hayden and Jacques 
D’Ampboise, Nov. 14; Sidney Foster, Feb. 
6; Phyllis Curtin, April 10; Verdi's Aida, 
May 5. Opera Workshop. Auditorium, 
800. Menotti’s Amahl and the Night Visi- 
tors, Dec. 8; Gilbert and Sullivan's 
Iolanthe, Feb. 13-14. Also Chamber 
Music recitals, Chapel and Organ recitals 
and faculty and student recitals. 

Christian College. Director of the Con- 
servatory of Music: Franklin B. Launer. 

University of Missouri. College of Arts 
and Science. Chairman: Department of 
Music, Rogers Whitmore. University Con- 
cent Series Hall. Leon Fleisher, 
pianist, Nov. 2; Johanna Martzy, violinist, 
Nov. 30; St. Louis Symphony, Edouard 
Remoortel, conductor, Dec. 13; Kansas 
City Philharmonic, Hans Schwieger, con- 
ductor, Feb. 8; Irmgard Seefried, soprano, 
March 14; New York Pro Musica, Noah 
Greenberg, director, April 14. The Mis- 
souri Music Educators Associators As- 
sociation, Jan. 5-7. Missouri Music 
Teachers Association, Nov. 13-15. 
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INDEPENDENCE 


Community Music Association. Inde- 
pendence Symphony, Francis S. Weddle, 
conductor. Five Concerts. 


KANSAS CITY 


By BLANCHE LEDERMAN 


Kansas City Philharmonic, 1217 Walnut 
St. Auspices: Kansas City Philharmonic 
Association. Conductor, Hans Schwieger. 
Associate conductor, Hugo Vianello. Presi- 
dent, Kenneth Myers; Secretary, Richard 
Stern, and Treasurer, Hugh Francis. 
Manager, George Morgulis. Ten Tuesday 
evening concerts, Music Hall, 2,572. Tues- 
day soloists: Birgit Nilsson, Nov. 1; Robert 
Casadesus, Nov. 15; Josette and Yvette 
Roman, Dec. 6; Leonard Rose, Dec. 13; 
Conductor’s concert, Jan. 17; Zino Fran- 
cescatti, Jan. 31; George London, Feb. 
14; Jorge Bolet, Feb. 28; Tiberius Klaus- 
ner, March 14; Beethoven’s Ninth Sym- 
phony with Kansas University Chorus 
and soloists, March 28. Wednesday after- 
noon soloists: Robert Casadesus, Nov. 16; 
Conductor’s concert, all orchestra pro- 
gram; Zino Francescatti, Feb. 1; George 
London, Feb. 15; Jorge Bolet, March 1; 
Tiberius Klausner, violinist, March 15. 
Connoisseur Concerts. Temple B’Nai 
Jehudah, 1,000. Soloists: Reinard Schward- 
schilling, guest conductor, Asher Temkin, 
violist and the chorus of the Kansas City 
University, W. Everett Hendricks, direc- 
tor, Nov. 12; Martha Longmire, soprano; 
honoring the 75th and 65th anniversaries 
of Alban Berg’s and Hindemith’s birth, 
Dec. 3; Virginia Mackie, harpsichordist, 
Joseph Victor Laderoute, tenor and Kaid 
Friedel, French Horn, Jan. 7; Walter 
Cook, pianist and Ted Marcero, saxo- 
phonist, Feb. 4; The Lukas Foss Impro- 
visation Ensemble, March 4. Annual Katz 
Concert, Oct. 29. Sunday afternoon 
concerts including the presentation of four 
live TV performances, Dec. 25, Jan. 22, 
Feb. 19 and March 19. Special concert, 
Music Hall, Dec. 8th. Tour dates include: 
Beatrice, Nebraska, Nov. 20; Columbus, 
Nebraska, Nov. 21; Pittsburg, Kansas, 
Nov. 22; Lawrence, Kansas, Nov. 30; 
Topeka, Kansas, Dec. 14; Columbia, Mo., 
Feb. 8; Lawrence, Kansas, March 29. 

Ruth Seufert Celebrity Series, 1403 
Waldheim Bldg. Co-managers, Ruth Seu- 
fert and Marthe Joe Seufert. Music Hall, 
2,572. Royal Danish Ballet, Sept. 15 and 
16; The Coldstream Guards, Arena, Oct. 
5; Boris Goldovsky’s Opera Theater, Don 
Giovanni, Nov. 11; The Little Orchestra 
Society of New York, Thomas Scherman, 
conductor, Nov. 27; Ruth Page’s Chicago 
Opera Ballet, Jan. 15; Mary Costa, so- 
prano, Jan. 27; Hohner Accordion Sym- 
phony, Jan. 29; Gina Bachauer, Bach Aria 
Group: Jan Peerce, Norman Farrow, 
Eileen Farrell and Carol Smith, soloists, 
Feb. 17; American Ballet Theater, Feb. 
18; Jose Greco and company of Spanish 
Dancers, March 11; National Ballet of 
Canada, May 5. 

The Kansas City Town Hall Series. 
Auspices: Town Hall Corporation. Presi- 
dent and manager: E. H. Newcomb. 1016 
Baltimore. Music Hall, 2,572. Eight 
events including: Madama Butterfly, Wag- 
ner Opera Co., Oct. 23; Jose Iturbi, pianist, 
Nov. 5; Ballet Russe de Monte Carlo, Dec. 
10. Rise Stevens, mezzo-soprano, March 
25: Mischa Elman, April 8; Ballet Russe, 
Dec. 16. 

Kansas City Lyric Theater, 4,420 War- 
wick Blvd. Michael Berbiglia, chairman; 


Henry C. Haskell, co-chairman. Russell 
Patterson, musical director and conduc- 
tor: J. Morton Walker, stage director; 
choral director, Sandor Kallai. Rockhill 
Art Theatre, 4608 Troost, 762. Madama 
Butterfly, Sept. 30, Oct. 4, Oct. 10, 16, 22; 
Don Pasquale, Oct. 1, 7, 11, 17, 23; La 
Traviata, Oct. 2, 8, 14, 18, 24; Don Gio- 
vanni, Oct. 3, 9, 15, 21, 25. 

The Conservatory of Music of the Uni- 
versity of Kansas City, 4420 Warwick 
Blvd. Dean, Dr. Archie N. Jones. Lyle Ken- 
nedy, assistant to dean. Hardin Van 
Duersen, director of development. Chair- 
man of music department, Everett Hend- 
ricks. Playhouse Chamber Music and Re- 
cital Series. Playhouse, 510. The Merry 
Wives of Windsor, Union Playhouse, May 
2-6: Two University Orchestra Concerts, 
Dr. Francis Buebendorf, conductor; Two 
additional concerts: Theodore Ullman, 
Feb. 5 and Kansas City Wind Ensemble, 
March 26. 

Mid-America String Quartet. Auspices: 
Jewish Community Center. Chairman, 
Norman Kahn. Music director: Norman 
Hollender. Unitarian Church. Five con- 
certs. 

Junior 
Auspices: 


College Lecture-Concert Series. 
Board of Education Music De- 
partment. Dean, Miles Blim. School Au- 
ditorium, 1,413. Daphne Hellman Trio, 
Sept. 27; The Joseph Eger Players, Quar- 
tet and French horn, Nov. 7; Rey de la 
Torre, Nov. 23; Annual Christmas Pro- 
gram, Dec. 22; Nieuw Amsterdam Trio, 
Feb. 16; Sylvia Zaremba, March 3; The 
Dance Drama Company, March 22. 

Kansas City Civic Orchestra. Conduc- 
tor, Hugo Vianello. Three _ concerts 
through the season. 


ST. JOSEPH 


By Epwin R. McDona.p 


Civic Music Association, 1413 Riden- 
baugh St. President: John F. Killackey. 
Central High School Auditorium, 1,500. 
Blanche Thebom, Oct. 19; Chicago Opera 
Ballet, Jan. 14; Karlsrud Chorale, Feb. 15; 
Chicago Little Symphony Orchestra, May 
14 


Fortnightly Musical Club, 1724 North 
22d St. President: Mrs. J. M. Easterday. 
Crystal Room, Hotel Robidoux, 400. Anna 
Mari Zaglia, Oct. 10; Andre de la Varre, 
Jan. 30; Wiktor Labunski, Feb. 27; Na- 
tional Opera Company, March 27. 


ST. LOUIS 
By CHARLES MENEES 


St. Louis Symphony, 1176 Arcade Bldg. 
Auspices: St. Louis Symphony Society. 
Conductor-musical director: Edouard Van 
Remoortel. Assistant conductor: Harry 
Farbman. President: Orris S. Wrightman, 
Jr. Executive secretary: William Zalken. 
Opera House Kiel Auditorium, 3,530. 
Twenty pairs of subscription concerts (ten 
Friday afternoons and Saturday nights, 
ten Saturday nights and Sunday after- 
noons); occasional special or Pop concerts; 
seven series of student concerts. Tour of 
five Southern states Feb. 27-March 20, 20 
concerts, Malcolm Frager soloist at several. 
Subscription series soloists and guest con- 
ductors: Orchestral, Oct. 22-23; Leonid 
Kogan, Oct. 29-30; Samson Francois, Nov. 
4-5: Isaac Stern, Nov. 11-12; Robert Casa- 
desus, Nov. 19-20; Beginning of three- 
week Brahms-Haydn Cycle, Edith Farb- 
man, Nov. 25-26; Ivan Davis, Dec. 2-3; 
Brahms Requiem, with Phyllis Curtin, 
Gerard Souzay, University of Missouri 
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Chorus, Dec. 10-11; Christian Ferras, 
Irwin Hoffman conducting, Dec. 16-17; 
Harry Farbman, conducting, Dec. 22-23; 
Leslie Chabay, Georg Solti conducting, 
Dec. 31-Jan. 1; Leon Fleisher, Georg Solti 
conducting, Jan. 7-8; Nathan Milstein, 
Jan. 14-15; Orff’s “Carmina Burana”, with 
Jay Willoughby, Donna Pretz, Legend 
Singers, Jan. 2-21; Leslie Parnas, Jan. 27- 
28; Beethoven Cycle, with Glenn Gould, 
Feb. 5-8-11 (Gould joined by Farbman, 
Parnas for trio on Feb. 11); “Boris Godou- 
nov” excerpts, with George London, Feb. 
18-19; Annie Fischer, Feb. 24-25; Zino 
Francescatti, March 24-25; Haydn’s “The 
Creation”, with Frances Yeend, John Mc- 
Collum, Robert McFerrin, Southwestern 
Illinois Chorophonic Society Chorus, 
April 1-2. Special concerts: Retirement 
Fund benefit, with Malcolm Frager, Nov. 
27; Glenn Gould, Feb. 8 

Municipal Opera, Municipal Theatre, 
Forest Park. Auspices: Municipal Theatre 
Association (non-profit). Musical director: 
Edwin McArthur. President: Clark Hun- 
gerford. Manager: Beverly Kelley. Pro- 
ductions director: John Kennedy. Munici- 
pal Theatre (open air), Forest Park, 12,- 
000. Performances of operettas, musical 
comedies, musical plays, grand opera, 
early June to September. (There are 1,200 
free seats for each performance and many 
complimentary seats each Monday night 
for the underprivileged of the area) 

Civic Music League, 386A N. Euclid. 
Kiel Opera House, 3,530. President: Clif- 
ford E. Drozda, Jr. Secretary: Sophie 
Bernstein. New York Opera Festival, Oct. 
17; Eileen Farrell, Nov. 11; Byron Janis, 
Jan. 24; Westminster Choir, Feb. 16; 
Minneapolis Symphony, March Jose 
Greco, March 20 

Entertainment Enterprises. 1176 Arcade 
Bldg. Manager: William Zalken. Opera 
House, 3,530, Convention Hall, 11,000 
(both in Kiel Auditorium). New York Phil- 
harmonic, Sept. 11; Royal Danish Ballet, 
Sept. 17-18-19; Fabian, Oct. 7; Royal Bal- 
let, Oct. 18-19-20; Stan Kenton-Count 
Basie, Oct. 28: Mantovani, Nov. 1; “The 
Andersonville Trial”, Nov. 17; Coldstream 
Guards, Nov. 27; Chicago Opera Ballet, 
Jan. 13; Carlos Montoya, Jan. 27; The 
Weavers, Feb. 24; Fred Waring, March 4. 

Theatrical Associates, 4326 Olive St. 
Manager: Edward Corn. Shelly Berman, 
Oct. 26; Julian Bream, Nov. 3. 

Principia Concert and Lecture Course, 
13001 Clayton Rd., Town and Country. 
Auspices: The Principia. Director: Walter 
J. Stoffel. School Auditorium, 800, limited 
number of tickets sold to public. (Fridav 
night performance customarily repeated 
Saturday night at Principia College, Elsah, 
Ill.) Irene Jordan, Oct. 14; Leonard Rose, 
Nov. 11; Archer & Gile, Dec. 2; Rey De 
La Torre, Jan. 13; Vincent Price, Feb. 10; 
Gary Graffman, March 3. 

Chamber Music Concerts, 3648 Wash- 
ington Blvd. Auspices: Ethical Society of 
St. Louis. Sheldon Memorial Auditorium, 
900. Hungarian Quartet, Nov. 14; Albe- 
neri Trio, Jan. 16; Paganini Quartet, Feb. 
13; Quartetto Italiano, March 6. 

Suburban Community Concerts Associa- 
tion, 328 N. Fillmore, Kirkwood, Mo. 
President: John A. Holscher. Secretary: 
Mrs. Leonard W. Lewis. Webster Groves 
High School, 1,200, and Kirkwood High 
School, 1,000. Ximenes-Vargas Ballet, 
Oct. 23; Fine Arts Quartet, Dec. 4; Gold & 
Fizdale, Feb. 19; Simoneau and Alarie, 
March 19. 

University Concerts. Auspices: Depart- 
ment of Music of Washington University. 
Director: Leigh Gerdine. Graham Memo- 
rial Chapel, 1,000. Appleton and Field, 
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Oct. 12; Leslie Chabay, Leigh Gerdine, 
Nov. 16; Ram Gopal, Dec. 7; Music for 
brass and organ, Jan. 11; Chamber Or- 
chestra, Feb. 15; William Shatzhamer, 


March 8; Washington University Choir, 
April 19; Chamber music of Brahms, May 
3. 


Sunday Evening Concerts. Auspices: De- 
partment of Music of Washington Univer- 
sity. Director: Leigh Gerdine. Graham 
Memorial Chapel, 1,000. Roman Toten- 
berg, Oct. 16; Corelli Society, Nov. 20; 
Organist Roger Nyquist, Dec. 4; later ap- 
pearances by Tenor Leslie Chabay, a brass 
and wind ensemble, Washington Univer- 
sity Choir, William Shatzkamer and Steck 
Quartet. 

St. Louis Philharmonic, P. O. Box 591. 
Auspices: Philharmonic Society of St. 
Louis. Conductor: Stefan Bauer-Mengel- 
berg. President: S. Carl Robinson. Kiel 
Opera House, 3,530. Four concerts. Dates 
and soloists: Orchestral, Nov. 10; Eleanor 
Leek, Jan. 12; Edith Schiller, Feb. 23; 
Orchestral, April 6. 

Little Symphony, 7806 Delmar, Aus- 
pices: Littlke Symphony Concerts Associa- 
tion. President: Thomas Hall. Conductor: 
Irwin Hoffman. Washington University 
Quadrangle, 2,500. Six Friday night out- 
door concerts, with local and visiting 
soloists, late June through July. 

Kirkwood Symphony. Conductor: Lau- 
rent Torno, 6310 S. Rosebury, Clayton, 
Mo. Kirkwood High School Auditorium, 
1,000. Soloists: William Steck, Oct. 19; 
Barton Weber, Bill Bay, Robert Beers, 
Nov. 13: Linda Hougland, Jan. 18; Susan 
Kagan, May 10. 

Maplewood-Richmond Heights Com- 
munity Orchestra. Conductor: Herman C. 
Suehs. Maplewood High School Audi- 
torium. Three concerts each season, with 
local soloists. 

University City Community Orchestra. 
Conductor: William Schatzkamer. Univer- 
sity City High School Auditorium. Three 
concerts each season, with local soloists. 

St. Louis String Ensemble. Conductor: 
Max Steindel. Clayton High School Audi- 
torium. Soloists and concert dates: Her- 
bert Drury, Oct. 27; Gerald Kagan, Dec. 
15; Laura Marriott, Feb. 9; Soloists to 
be announced, March 23. 

Civic Opera Association of St. Louis. 
Artistic Director: Walter Kappesser. Presi- 
dent: Robert H. Orchard. Kiel Opera 
House, 3,530. Operas and guest artists: 
“Tosca”, with Licia Albanese, Daniele 
Barioni, Robert McFerrin, April 12; 
“Fedora”, with Licia Albanese, Gay Ar- 
noldi, Daniele Barioni, Mel Rosen, April 
19; “Faust”, with Eleanor Steber, Brian 
Sullivan, Vernon Shinall, Richard Torigi, 
April 26; “Il Trovatore”, with Elinor Ross, 
Kurt Baum, Coe Glade, Richard Torigi, 
May 3. 

St. Louis Bach Chorus, 396 N. Euclid. 
Auspices: Bach Society of St. Louis. Di- 
rector: William B. Heyne, President: R. R. 
Caemmerer. Kiel Opera House, 3,530. 
Candlelight Christmas Concert, including 
Vivaldi’s “Gloria”, Dec. 9; St. Matthew 
Passion, March 24. 


Steck String Quartet. Director: William 
Steck. Sheldon Memorial Auditorium, 900. 
Concert dates: Oct. 25; Jan. 5, April 10. 

Music at Mary. Director: Ronald Arnatt. 
Mary Institute Auditorium. Concerts and 
dates: William Walton’s “Facade”, Sept. 
27; An Evening With Bach, Oct. 11; 
Choral Music of Four Centuries, March 
14; An Evening With Stravinsky, April 
18; Twentieth Century Orchestral Music; 
May 23. 


Liederkranz Club of St. Louis, 2163 


South Grand Blvd. Musical Director: Mrs. 
Fredric Stacy. Several concerts each sea- 
son featuring singing and instrumental en- 
sembles. 

Artist Presentation Society, 7 Hortense 
P!. President: Mrs. Stuart Chambers. 
Wednesday Club Auditorium, 550. (The 
Committee, a non-profit organization, 
guarantees recital expenses, with the artist 
receiving any profits. 

St. Louis Trio, 7471 Kingsbury. Vio- 
linist-manager: Melvin Ritter. Engage- 
ments in and outside St. Louis. 

Ancient String Instrument Ensemble, 
6043A Pershing. Conductor and manager: 
Jerome D. Rosen. Engagements in and 
outside St. Louis. 

St. Louis Institute of Music, 7801 Bon- 
homme, Clayton, Mo. President: J. P. 
Blake, Jr. Pianist in residence: Leo 
Sirota. 


MONTANA 
BILLINGS 


By Bos THARALSON 


Community Concert Association, P. O. 
Box 765. President: Sam W. Stewart. Fox 
Theater, 1,500. Minneapolis Symphony, 
Oct. 3; Olegna Fuschi, Feb. 2; Nan Merri- 
man, Feb. 23; Chicago Opera Ballet, 
March 11. 

Billings Symphony and Chorus. P. O. 
Box 602. Auspices: Billings Symphony 
Society. Conductor: George Perkins. Sym- 
phony president: Gordon Wolfram. Chorus 
president: James Sandall. Senior High 
School Auditorium, 850. Five pairs of 
subscription concerts. 


GREAT FALLS 


Community Concert Ass’n. President: 
Mrs. Paul Trigg. Secretary: Mrs. Barnson 
Stevenson, 715 Fourth Ave. N. Civic 
Center Theatre, 1,882. 


HELENA 


By Carrie DRUMMOND KEIL 


Community Concert Association. Presi- 
dent: Dr. C. L. Shafer Jr. Civic Center 
Auditorium, 2,300. Minneapolis Sym- 
phony Orchestra, David Abel, soloist, Oct. 
7; Dorothy Warenskjold, Nov. 23; William 
Warfield, Feb. 3. 

Helena Symphony Society. Conductor: 
Robert Crebo. President: Mrs. Otto Klein. 
Civic Center Auditorium 2,300. Four 
programs. 

Friends of Music Chorus. Conductor: 
Dr. A. W. Humphreys. Junior High School 
Auditorium, 900. Cesar Franck’s Beati- 
tudes, two performances. 


NEBRASKA 
LINCOLN 


By Louis C. TrzcrnskI 


University of Nebraska. School of Fine 
Arts. Chairman, Department of Music: 
Emanuel Wishmow. University Coliseum, 
University Student Union Ballroom, 
Howell Theatre. University Symphony, 
Emanuel Wishnow, conductor, three con- 
certs: Ellen Faull, soloist, Nov. 20; “Mes- 
siah”, Dec. 11. Nebraska University 
String Quartet, two concerts. Choral con- 
certs by University Singers, Earl Jenkins, 
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conductor; Madrigal Singers, John Moran, 
conductor: Professional Music Sorority 
and Fraternity concerts. Faculty and stu- 
dent recitals 

Lincoln Symphony. Stuart Theatre 
Auspices: Lincoln Symphony Associa- 
tion. Conductor: Leo Kopp. President: 
James MacLean. Manager: James Nissen, 
National Bank of Commerce, 13th and O. 
Six regular concerts, four children’s con- 
certs. Soloists: Leontyne Price, Nov. 1; 
Gerard Souzay, Nov. 15; Audun Ravnan, 
Dec. 13; Festival Quartet, Jan. 24. 

Community Concerts Association. 
President: Lou Roper, Pershing Municipal 
Auditorium, 8,000. Ximenez-Vargas Bal 
let, Oct. 26; Vienna Choir Boys, March 6; 
Leonard Pennario with Dallas Symphony, 
March 28 

Nebraska Wesleyan University. Chair- 
man, Department of Music: Oscar Ben- 
nett Plainsman Theatre, C. C. White 
Auditorium. Christmas Oratorio, Dec. 16. 
Faculty and Student recitals 

Union College. Chairman, Department 
of Music: Melvin Hill. Eagle Hall, Col- 
lege Auditorium. Concert Artists of Pitts- 
burgh, Oct. 29; Theodore Ullman, Dec. 3; 
Evelyn Beal, Feb. 19; Clair Hodgkins, 
Mar. i8 Faculty and student recitals 

Pershing Memorial Auditorium, 8,000. 
Manager: Richard Wagner. Herb Schrin- 
er’s “Pops Americana”, Nov. 2; Jose 
Greco and Company, March 12 

Lincoln Chapter American Guild of 
Organists. Pres.: John Carter Cole, 947 
South 38 [wo concerts 


OMAHA 


Omaha Symphony, 2218 
Conductor: Joseph Levine 
Museum Concert Hall, 1,200 


of concerts 


Dodge St. 
Joslyn Art 
Six pairs 


Concerts, 2218 Dodge 
Eugene Kingman. Chamber 


Joslyn Museum 
St. Director 
music series 

University of Omaha, 
Chairman: James B. Peterson 
music concerts 

Omaha Civic Opera, 510 Electric Bldg 
Director: Richard Valente 


Music Dept 
Chamber 


NEVADA 
RENO 


Community 
Alex Garroway 
Pilar Gomez 
Entremont 
April 20 


Concert Series. President 
Eugene Conley, Dec. 14; 
Dancers, Feb. 11; Philippe 

March 17; Mildred Miller, 


NEW HAMPSHIRE 
HANOVER 


Dartmouth 
Webster Hall 


College Concert Series. 
1300 New Danish Quar- 
tet, Oct. 12: National Symphony, Howard 
Mitchell, Director, Nov 17; Gina 
Bachauer, Jan. 10: Joffrey Ballet with or 
chestra, Jan. 24; Carlos Montoya, March 
7; Marian Anderson, April 4 


NEW JERSEY 
ATLANTIC CITY 


Festival Orchestra. Conductor: William 
Madden Featured in Garden Pier sum- 
mer concerts and subscription series, spon- 
sored by the City of Atlantic City 
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Center Symphony. Conductor: Herman 
Fiedler. Jewish Community Center, Stern 
Auditorium. 

Ventnor Summer 
Youth Orchestra 
William Smith. 

Fine Arts Series. Jewish Community 
Center, Stern Auditorium. Series of con- 
certs Oct. to May 

Community Concerts. Atlantic City 
High School Auditorium, 2,500. Series of 
programs 


Includes 
Conductor: 


Festival. 
concerts. 


MADISON 


Colonial Little Symphony, Drew Uni 
versity. President: David Kelly. Conduc 
tor: Nicholas Harsanyi. Manager: Gerald 
Quinlan. Chairman, executive committee: 
John Carlin. Madison Junior High School 
Auditorium, 1,100. Three concerts. Solo 
ists: Agi Jambor, Nov. 30; Robert Gerle 
Jan. 18; Lee Luvisi, March 8 


MONTCLAIR 


By Puictie GorDOoN 


Unity Institute, 67 Church St. Director 
Barbara Russell. Montclair High School 
Auditorium, 1,060; Montclair Art Museum 
300. Two concert series. Friday evening 
concert course: Friedrich Gulda, and 
Vienna Philharmonic Wind Ensemble, 
Oct. 28; Isaac Stern, Nov. 18; Robert 
Casadesus, Dec. 8; Victoria de Los Angeles, 
March 17; Leonard Rose, April 7; Richard 
Dyer-Bennett, April 28; Hal Holbrook, 
May 19. Friday morning chamber music 
recitals: New Danish Quartet, Oct. 21; 
lohn Corigliano, violinist, and Heida 
Hermanns, pianist, April 21. 

State College Concert Series, Montclair 
State College. Auspices: Music Organiza- 
tions Commission. Chairman: Ward 
Moore. State College Memorial Audi- 
torium, 1,118. Nine concerts. Montclair 
Festival Orchestra, Emil Kahn, conduc- 
tor, Oct. 5; Jerome Hines, Oct. 13; State 
College Concert Band, Ward Moore, con 
ductor, Nov. 22: Opera workshop, Dec 
6-7; Lyric Trio, Feb. 7; Symphonic Band, 
March 8: Robert Baker, March 22: Col 
lege Orchestra, April 19; College Choir, 
May 10 


NEW BRUNSWICK 
By Jutius BLoom 


Rutgers, The State University. Director 
of Concerts and Lectures: Julius Bloom. 
University Gymnasium, 3,046; Voorhees 
Chapel, 1,000; Kirkpatrick Chapel, 600. 
Gymnasium Concert Series: Philadelphia 
Orchestra, Oct. 18; Branko Krsmanovich 
Chorus, Nov. 10; Societa Corelli of Rome, 
Dec. 5; Cleveland Orchestra (Leon 
Fleisher, soloist), Feb. 9; Isaac Stern, Mar 
22: Special Spring concert: Philadelphia 
Orchestra and Rutgers University Choir 
(“Belshazzar’s Feast”), April 17 

Voorhees Chavel Chamber Series: Lon- 
don Intimate Opera, Nov. 1: Juilliard 
String Quartet, Dec. 1; Phoenix Quartet 
and Rey de la Torre, Feb. 28; New York 
String Sextet, April 16. 

Intercollegiate Concert Series: 
Wind Ensemble, Centenary 
Chorus. Five Faculty Concerts. 

East Brunswick Concert Association. 
President: Henry Herge. East Brunswick 
High School, 700. William Masselos, Oct. 


Oberlin 
College 


29; Andre Eglevsky and Company, Jan 
14: New Jersey Symphony, March 18. 


NEWARK 


By Pure GorpoNn 


Garden State Concerts, Inc., 561 Broad 
St. President: John S. Thompson. Manag- 
ing director: Harry Mack. Co-operating 
organizations: Hillside Industrial Founda- 
tion, Seton Hall University Polish Cultural 
Society, Wellesley Alumnae Association. 
Mosque Theatre, 3,365. Five concerts. 
Philadelphia Orchestra, Leopold Stokow- 
ski, Nov. 29; Warsaw Philharmonic, Wit- 
old Rowicki, Kenneth Amada, pianist, 
Jan. 11; Birgit Nilsson, Feb. 26; Nathan 
Milstein, April 4; Philadelphia Orchestra, 
Fugene Ormandy, Anshel Brusilow, vio 
linist, Lorne Munroe, cellist, April 20. 

New Jersey Chamber Music Society, 
109 Monroe St. Auspices: New Jersey 
Chamber Music Society, Jerome B. King, 
chairman; Jewish Community Center of 
Essex County, Michael Lowy, president. 
Chairmen, chamber music committee, 
Mrs. Eugene V. Parsonnet, Leonard 
Shiman. YM-YWHA _ Auditorium, 255 
Chancellor Ave., 400. Four Wednesday 
evening concerts. Budapest String Quartet, 
Nov. 16; John Corigliano, violinist, Heida 
Hermanns, pianist, John Singer, hornist, 
Jan. 18; Walden String Quartet, Walter 
Trampler, viola, Feb. 15; New York Cham- 
ber Soloists, Charles Bressler, tenor, March 
29. 

Newark Museum, 43 Washington St. 
Sponsors: Mr. and Mrs. Leonard Dreyfuss, 
Mr. and Mrs. Franklin Conklin Jr. Direc- 
tor of the Museum: Katherine Coffey. Di- 
rector of concerts: Alfred Mann Mu- 
seum Court, 600. Five Sunday after- 
noon concerts. Stefan Frankel violinist, 
Louis Simon, violinist, Erich Silberstein, 
violist, Stefan Auber, cellist, George Jones 
and Jan Joyner, clarinetists, Jane Taylor, 
bassoonist, Nov. 6; violin soloist to be 
announced, Dec. 4; Carl Ulrich Schnabel, 
Jan. 9; soloists to be announced, Feb. 5, 
March 5. 


ORANGE 


New Jersey Symphony Orchestra, 479 


New England Terr. President: Paul O 
Grammer. Conductors: Frank Brieff (Oct.), 
Vasilios Priakos (Feb.), Nicholas Har- 
sanyi (April). Manager: Adam A. Pinsker 
Four concert series, 16 young people’s and 
family concerts. Livingston High School 
Auditorium, 1,000; Millburn High School 
Auditorium, 1,000; Montclair State Col- 
lege Auditorium, 1,118; Fairleigh Dickin- 
son University, Rutherford, 1,000. Mill- 
burn series: Oscar Shumsky, violinist, 
Oct. 19; Vladimir Havsky, pianist, Feb. 1; 
William Kincaid, flutist, April 19; Liv- 
ingston series (same soloists): Oct. 20, 
Feb. April 20; Montclair series (same 
soloists): Oct. 21, Feb. 3, April 21. Ruther- 
ford series (same soloists): Oct. 22, Feb. 4, 
April 22. 

Young peoples and family concerts in 
Livingston, Millburn, Montclair, Maple- 
wood, Verona, Rutherford, Summit, and 
Glen Ridge. 


PRINCETON 


By Puivie Gordon 
Princeton University Concerts, 2A N. 


Middle Reunion Hall. Endowed by Philena 
Fobes Fine Memorial Fund and Jessie 
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Peabody Frothingham Memorial Fund, 
David H. Blair, Jr., chairman. Concert 
manager: Mrs. MacKenty Bryan. Mc- 
Carter Theatre, 1,077. Two concert series. 
Series I: Philadelphia Orchestra, Oct. 10; 
Pierre Fournier, Nov. 7; Cleveland Orches 
tra, Feb. 6; John Browning, March 6; 
Leopold Simoneau, April 10. Series II 
Isaac Stern, Oct. 24; Appleton and Field, 
Nov. 21; Ralph Kirkpatrick, Jan. 9; 
Adele Addison, Jan. 23; Juilliard Quartet, 
Walter Trampler, violist, March 20 
Princeton Symphony Orchestra, P. O 
Box 455. President: Mrs. C. R. Noyes 
Executive vice-pres Malcolm Peyton 
Conductor: Nicholas Harsanyi. McCarter 
Theatre: 1,077. Four concerts. Soloists 
Westminster Symphonic Choir, Edward 
Cone, Nov. 14; Annie Fischer, Feb. 20; 
Robert Gerle, March Joseph Kovacs, 
Princeton High School Choir, May 15. 
Princeton University Orchestra. Con- 
ductor Nicholas Harsanyi Alexander 
Hall, Princeton University, 1,000. Three 
concerts. Nov. 20, Feb. 5, April 28 


TRENTON 


Irenton Symphony Orchestra, 
Trust Building. President: Mrs. Mary G 
Roebling, Conducter: Nicholas Harsanyi 
War Memorial Building Auditorium, 1,860. 
Five concerts. Soloists: Mercer County 
Chorus, Oct. 23; Eleanor Steber, Dec. 11; 
Alexander Brailowsky, Jan. 29; William 
Kincaid, April 9; soloist to be announced, 
May 21 


Trenton 


NEW MEXICO 
ALBUQUERQUE 


By IsapeL, Witty GREAR 
Albuquerque Civic Symphony, Korber 
Building. Conductor Maurice Bonney 
President: C. E. Dinkle. Manager: Ralph 
Berkowitz. Civic Auditorium. Six sub 
scription concerts; four student 
Subscription Orchestral concert 
dedicated to Hans Lange, Oct. 26; Gregor 
Piatigorsky, Nov. 28; All orchestral, Jan 
12; Maurice Bonney, viola, and Ralph 
Berkowitz, piano, Feb. 8; Isaac Stern, 
March 2; Phyllis Curtin, April 18. 

Community Concert Association. Presi- 
dent: Oren Strong, 1100 Coal Ave., SI 
Civic Auditorium, Paul Badura-Skoda, Oct. 
6; Frances Yeend, Nov. 15; William War- 
field, Jan. 17; Chicago Little Symphony, 
March 3; Tossy Spivakosky, April 14. 

Albuquerque Civic Chorus. Conductor: 
Norman Russell Bell, 9305 Arvilla Ave. 
NI Bach’s “Christmas Oratorio” and 
‘Amahl and the Night Visitors”, Dec. 13; 
‘The Telephone” and “The Medium”, Feb. 
24; Brahms Festival, “German Requiem”, 
“Alto Rhapsody”, and “Nanie”, March 19 

University Program Series. New Mex- 
ico Union Ballroom Budapest String 
Quartet, Feb. 21 

University Orchestra Series. Conductor 
Kurt Frederick. New Mexico Union Ball- 
room George Robert, piano, Nov. 6. 
“Pierrot Lunaire” with Jane Snow, Dec 
11. Orchestra concerts Feb. 24, May 21. 

University Chamber Orchestra. New 
Mexico Union Ballroom. Conductor: 
Kurt Frederick. Paul Muench, piano, 
Sept. 25; Orchestral concerts Nov. 20, 
April 9. 

University Opera Workshop. Producer 
and Director: Jane Snow; Musical con- 
ductor Kurt Frederick. “Gianni 
Schicchi” and “The Impresario”, Jan. 13 
and 14. 


concerts 
series 
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La Quinta Series. Albuquerque Little 
Theatre. Presented by Albert Simms. Di- 
rector: Georges Miquelle. Six chamber 
music programs in June. 


LAS CRUCES 


Las Cruces Community Concert Asso- 
ciation. President: Dr. O. L. Schaefer. 
Alameda Junior High School Auditorium. 
Four concerts. Eugene Istomin, Oct. 31; 
Johanna Martzy, Dec. 8; Nadine Conner, 
Feb. 6; Chicago Little Symphony, March 1. 


SANTA FE 


By Av LICKLIDER 


Sante Fe Opera. Managing director: 
John Crosby, P. O. Box 1634, Santa Fe, 
39 E. 67th St.,. New York 21, N. Y. 
Santa Fe Opera amphitheatre, 700. Eight 
week al fresco season of contemporary 
ind classic opera 

Rio Grande Symphony. 
Jacques Cartier, Rt. 1, 
N. M. Conductor 


President: 
Box 70 Pojauque, 
John Hiersoux, P. O 
Box 2273, Santa Fe. St. Francis Audi- 
torium, 450. Four concerts. Youth con- 
cert program and series of guest artists 
to include Carole Larsen, Oct. 14; Karl 
Ulrich Schnabel, March 10 

Community Concert Association. Presi- 
lent: Mrs. Bengt Carlson, Rt. 4, Box 31, 
Bishops Lodge Rd. Seth Hall, 1,000. 
Societa Corelli, Oct. 22; Dorothy Warensk- 
jold, Jan. 16; Ivan Davis, Feb David 
| loyd, 


April 10 


NEW YORK 


ALBANY 


By Epcar S. VANOLINDA 


Albany Civic Music Association. Presi 
dent: Robert B. Appleton, Albany High 
School, 1.240. Michael Rabin, Jorge Bolet. 
Giorgio Tozzi and Buffalo Symphony Or- 
chestra 

Albany Symphony Orchestra. Conduc- 
tor: Edgar Curtis. Philip Livingston High 
School, 1,240. Martial Singher, Sigurd 
Rascher and Jeanine Dowis 

Albany Mendelssohn Club. Conductor: 
Joel Dolven. Chancellors Hall, 900. Frank 
Poretta, Lois Ann Busch and David 
Laurent 

Albany Chamber Music Society. Presi- 
dent: Edward French. Albany Institute of 
History and Art, 400. Juilliard String 
Quartet, Quartetto Italiano, and New Art 
Wind Quintette 

Monday Musical Club Chorus. 
ductor: Dr. Elmer Tidmarsh. Chancellors 
Hall, 900. Gary Towlen 

Capito! Hill Choral Society. Conduc 
tor: Judson Rand. Chancellors Hall, 900 
Brahms “Requiem”, Bach’s “Christmas 
Oratorio”, Bach’s “Passion according to 
St. Matthew” and “King Arthur”, Purcell 


BROOKLYN 


All events take place in the Academy 
of Music, 30 Lafayette Ave 

Brooklyn Philharmonic. Conductor: 
Siegfried Landau. Soloists: Jean Casa- 
desus, Nov. 12; Milstein, Dec. 10: Fir- 
kusny, Feb. 11; Saramae Endich, Gladys 
Kriese, Robert Nagy, Mac Morgan, March 
18. Three youth concerts. 

Brooklyn Opera Co. General Director 
Guido Salmaggi. Jose Ferrer in Gianni 
Schicchi, Sept. 24; Madama Butterfly, Oct 
1; Rigoletto, Oct. 8, La Traviata, Oct. 15; 
La Boheme, Oct. 22; Aida, Oct. 29; Car- 
men, Nov. 5. 


Con- 


Brooklyn Academy of Music. Leventritt 
series; other concerts, including Brooklyn 
Civic Ballet, Brooklyn Chamber Music 
Society, and youth concerts. 


BUFFALO 


By BERNA BERGHOLTZ 


Buffalo Philharmonic, 
sic Hall, Symphony 
Buffalo Philharmonic 
Conductor 
Krips. 


cence. 


Kleinhans Mu- 
Circle. Auspices: 
Orchestra Society. 
and music director: Josef 
Associate conductor: Joseph Win- 
President: Franz T. Stone. Man- 
ager: Ramsi P. Tick. Kleinhans Music 
Hall, 2,939. Iwenty-four subscription 
concerts in twelve pairs on Sunday after- 
noons and Tuesday evenings; twenty-five 
popular concerts followed by dancing; 
twenty-two concerts for young people; 
five subscription concerts in Niagara 
Falls, N. Y.; five subscription concerts in 
Lockport, N. Y. Guest conductor: Leo- 
pold Stokowski, Jan. 22 and 24. Subscrip- 
tion series soloists: Glenn Gould, Nov. 6 
and 8; Gregor Piatigorsky, Nov. 20 and 22; 
Guiomar Novaes, Nov. 27 and 29; Pierette 
Alarie, Dec. 11 and 13; Josef Fuchs, 
Jan. 8 and 10; Isaac Stern, Feb. 5 and 7; 
Leventritt Award Winner, Feb. 19 and 21; 
Nathan Milstein, March 19 and 21; Vic- 
toria De Los Angeles, April 2 and 4; Riv- 
ka Mandelkern and Clarendon van Nor- 
man, April 16 and 18. Special concerts. 
Bizet’s “Carmen” (concert version), Gloria 
Lane as Carmen, with Buffalo State 
Teachers College Chorus, Prof. Silas L. 
Boyd, director; Josef Krips, conductor, 
March 5 and 7; “Messiah”, with the Buffa- 
lo Schola Cantorum, Josef Krips, con- 
ductor, Dec. 17. Special popular concert 
for children: Tiny Tots Christmas Con- 
cert, Dec. 28 

Zorah Berry Division. Special attrac- 
tions: Puccini's “La Bohéme”, Boston 
Opera Company, Jan. 31; Obernkirchen 
Children’s Choir, Feb. 20; Robert Joffrey 
Ballet Company, March 13. 

Niagara Falls subscription series, spon- 
sored by the Niagara County Concert As- 
sociation, R. W. Hooker, president. Series 
soloists: Guiomar Novaes, Nov. 28; Isaac 
Stern, Feb. 6; Rivka Mandelkern, April 
17. Series special concerts: All-orchestra 
program, Joseph Wincenc, conductor, 
Jan. 9; Bizet’s “Carmen” (concert ver- 
sion), Gloria Lane as Carmen with Buffa- 
lo State Teachers College Chorus, March 
3 

Lockport subscription series, sponsored 
by the Lockport Concert Association, Wal- 
lace D. Soderholm, president. Series solo- 
ists: Glenn Gould, Nov. 7; Leventritt 
Award Winner, Feb. 20; Nathan Milstein, 
March 20. Series special concerts: Popu- 
lar concert, Joseph Wincenc, conductor, 
Dec. 12; All-orchestra program, Leopold 
Stokowski, guest conductor, Jan. 23. 

Concerts-under-the-stars, 511 City Hall. 
Auspices: Buffalo Department of Parks. 
Summer concerts in city parks three times 
weekly: during July by the Buffalo Civic 
Orchestra, Jan Wolanek, conductor; dur- 
ing August by the ‘Buffalo Municipal Or- 
chestra, David Cheskin, conductor. 

Buffalo Symphonette, 14 Cheltenham 
Drive. Auspices: The Buffalo Symphon- 
ette Society. Conductor: Fred Ressel. 
Kleinhans Music Hall, Mary Seaton 
Room, 800. Chamber music. 

Buffalo Chamber Music Society, 64 
Ashland Ave. Manager: Mrs. Una M. 
Leeming. Kleinhans Music Hall, Mary 
Seaton Room, 800. Chamber music sub- 
scription series: Juilliard Quartet, Oct. 18; 
Sylvia Marlowe, harpsichord, with Janos 
Scholz, viola da gamba, Nov. 15; Buda- 
pest Quartet, Jan. 17; Vienna Octet, Feb. 
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14; Albeneri Trio, March 14; New York 
String Sextet, April 25. 

Albright Art Gallery, 1285 Elmwood 
Ave. Auspices: Buffalo Fine Arts Acad- 
emy. Director: Gordon Mackintosh Smith. 
Chamber music concerts and recitals. 

University of Buffalo, Music Depart- 
ment, 3435 Main St. Acting head: Milton 
C. Albrecht, Dean, College of Arts and 
Sciences Annual cycle of Beethoven 
Quartets, provided by the bequest of Fred- 
erick and Alice Slee: The Budapest Quar- 
tet, Sept. 26, 27, 28, 29, and Oct. 2 and 
3; Opera productions: Puccini’s “Tosca”, 
Oct. 20, 21, 22, 23; Humperdinck’s “Han- 
sel and Gretel”, Dec. 8, 9, 10, 11; Bern- 
stein’s “On the Town”, March 23, 24, 25, 
26. Lecture-recital series by Ned Rorem, 
visiting Slee Professor of Composition: 
Nov. 10; Phyllis Curtin, guest artist, Dec. 
15; Arthur Gold and Robert Fizdale, duo- 
pianists, Jan 26 

Community Music School, 
wood Ave. Director: Robert 
Spring concert, Kleinhans Music Hall, 
Mary Seaton Room, 800. Faculty and 
student recitals; concerts by chamber or- 
chestra, Pamela Gearhart, conductor. 


415 Elm- 
A. Fields. 


HOUGHTON 


Houghton College. Societa Corelli, 
Sept. 30; Anna Kaskas, Oct. 14; Collegium 
Musicum, Nov. 11; Riverside Singers. Dec. 
8; Eastman Philharmonia, Jan. 13; David 


Burge, Feb. 10; Robert Goldsand, March 
17 


NEW YORK 


New York Philharmonic. 111 W. 57 St. 
Musical director: Leonard Bernstein. 
Managing director: George Judd Jr. 


Carnegie Hall, 2,700. Series on Thursday 
and Saturday evenings, Friday and Sun- 


day afternoons. Three 


special concerts 
under Kostelanetz, 


four children’s con- 
certs. Conductors: Bernstein, Copland, 
Chavez, Rosbaud, Boehm, Wallenstein. 
Schippers, Markevitch. Season Sept. 29 
to April 16 
New York City Opera. 131 W. 55 St. 
General director: Julius Rudel. New York 
City Center. Fall season, Sept. 29 to Nov. 
6. La Boheme, Carmen, Cosi Fan Tutte, 
Der Rosenkavalier, Inspector General, 
Madama Butterfly, Mikado, Oedipus Rex, 
Carmina Burana, Orfeo, The Prisoner, 
Pirates of Penzance, Rigoletto, La Traviata. 
Projected Spring season of Gilbert and 
Sullivan 
New York City Ballet. 131 W. 55 St. 
Artistic Director: George Balanchine. 
Principal conductor: Robert Irving. Win- 
ter season Nov. 8 to Jan. 15. 
Philadelphia Orchestra. Music Director: 
Eugene Ormandy. Carnegie Hall, 2,700 
Concerts under Ormandy, Stokowski, and 
Steinberg, Oct. 11; Nov. 1; Nov. 22: 
Dec. 13; Jan. 10; Jan. 24; Feb. 14: 
March 7; March 28; April 18 
Frick Collection Concerts. 1 FE 
Frick Collection Music Room. A 
of Sunday afternoon concerts 
Hunter College Series. Park Ave 
69 St. Guiomar Novaes, Oct. 15; Fischer- 
Dieskau, Nov. 12; Rubenstein, Nov. 26: 
Casadesus, Dec. 10; Milstein, Dec. 17: 
Stern, Jan. 14; Myra Hess, Jan. 28: Arrau, 
Feb. 4; Francescatti, Feb. 18: De Los 
Angeles, Feb. 12; Bach Festival, March 4 
Metropolitan Opera. 41 St. and Broad- 
way. Director: Rudolph Bing. Winter 
season and spring tour. Aida, La Boheme, 
Don Carlo, Don Giovanni, Elisir d’Amore, 
La Gioconda, Madama Butterfly, Manon 
Lescaut, Nabucco, Nozze de Figaro, Rig- 


70 St., 


series 


and 


328 


oletto, Simon Boccanegra, Il Trovatore, 
Turandot, Carmen, Elektra, Parsifal, 
Tannhauser, Tristan und Isolde, Alcestis, 
Arabella, Boris Godunov, Martha, Woz- 
zeck. 

Interval Concerts. Manager: Norman J. 
Seaman. Carnegie Hall, Town Hall, Car- 
negie Recital Hall, Judson Hall. Concerts 
and recitals throughout the year, including 
33 weekly Twilight Piano concerts co- 
sponsored by Town Hall. 

Washington Square Chamber Music 
Series. Vanderbilt Hall, 40 Wash. Sq. S. 
Auspices: New York University. Fine Arts 
Quartet, Oct. 21. Ania Dorfmann and 
Pierre Fournier, Nov. 18. Juilliard 
Quartet, Dec. 16; Quartetto Italiano, Jan. 
20; Vienna Octet, Feb. 24; Claremont 
Quartet, March 24. Sunday afternoon 
concerts: Loeb Student Center. Saidenberg 
Little Symphony, Nov. 6; Dec. 4; Jan. 29; 
Feb. 19 

Boston Symphony. Music Director: 
Charles Munch. Guest conductor: Erich 
Leinsdorf. Carnegie Hall concerts Nov. 30, 
Dec. 3, Jan. 4, 7, Feb. 15, 18, March 8, 
11, April 5, 8. 

American Opera Society. 250 W. 57 
St., Director: Allen Sven Oxenburg. Town 
Hall. Orfeo ed Euridice, Gluck, Nov. 1; 
Hercules, Handel, Dec. 2; The Corona- 
tion of Poppea, Monteverdi, Jan. 10; 
Beatrice di Tenda, Bellini, Feb. 21; Bea- 
trice di Tenda, Carnegie Hall, March 1. 

Bach Aria Group. Director: William 
H. Schiede. Conductor. Frank Brieff. 
Manager: Herbert Barrett. Concerts Nov. 
23; Jan. 11; Feb. 8. 

Xavier Symphony. Xavier Theater, 
40 W. 16 St. Musical Director: Vincent 
LaSelva. Concert and opera performances 
once monthly throughout the year. 

New York Chamber Soloists. 50 River- 
side Dr. New York Concerts: Rockefeller 
Institute, Oct. 12; Feb. 8; Jan. 11. Met- 
ropolitan Museum, Jan. 12. Washington 
Irving H. S. Feb. 11. Also on tour. 

Metropolitan Museum of Art. Fifth 
Ave. and 82 St. Young Artists series; 
several series of outstanding performers. 

Symphony of the Air. 200 W. 57 St., 
Room 509. Administrative director: Jerome 
Toobin. Leventritt Finals. Eleanor Steber, 
April 12. Vaughan Williams “Sea Sym- 
phony”, May 3. Lewis Dalvit, Joey Alfidi, 
May 13. 

Kaufmann Concert Hall. Lexington 
Ave. at 92 St. Mozart series, Horszowski, 
Oct. 19; Nov. 9; Nov. 23; Dec. 14. Kroll 
Quartet, Nov. 2; Dec. 7; Jan. 11. Buda- 
pest Quartet, Nov. 12; Nov. 26; Dec. 10; 
Jan. 7; March 11. New York Pro Musica, 
Nov. 19; Jan. 14; March 4. Moiseiwitch, 
Jan. 25; Feb. 1; Feb. 8. Lee Makano- 
witzky duo, Feb. 22; March 8; March 22. 
Music In Our Times series, Max Polli- 
koff, director, contemporary music, win- 
ter and spring. 

Cooper Union Forum. Fourth Ave. and 
8 St. Dance Festival, Friday nights Oct. 
14 to Dec. 16; Music Festival, Friday 
nights Jan. 6 to March 17. 

City Symphony. 130 W. 56 St. Con- 
ductor: Franz Bibo. Summer series of 
opera in concert form in Central Park. 

Living Theater Concerts. 14 St. and 
Sixth Ave. Modern music, in coopera- 
tion with the Composers Laboratory. Nov. 
8; Jan. 9; others. 

Little Orchestra Society. Conductor: 
Thomas Scherman. General Manager: 
Theo Dispeker. Concerts and concert ver- 
sion operas at Town Hall and Carnegie 
Hall. 

Stadium Concerts. 50 W. 57 St. Chair- 
man: Mrs. Charles S. Guggenheim. Four 


concerts per week during the summer at 
Lewishon Stadium. Soloists with an or- 
chestra of members of the New York 
Philharmonic. 

National Orchestra Association. 199 W. 
57 St. Musical Director: John Barnett. 
Concerts featuring young performers. 


ROCHESTER 
By RaymMonp DIAMOND 


Rochester Philharmonic, 60 Gibbs St. 
Auspices: Rochester Civic Music Associa- 
tion. President: Walter C. Strakosh. Con- 
ductor: Theodore Bloomfield. Executive 
Secretary and Manager: Thomas Iannac- 
cone. Eastman Theatre, 3,352. Fifteen 
subscription concerts. Soloists: Lilian 
Kallir; Pierre Fournier; Claudio Arrau; 
Dec. 8, Regina Sarfaty, Ilona Kombrink, 
The Rochester Oratorio Society; José 
Echaniz; Isaac Stern; Rudolf Firkusny; 
Joseph Mariano; Louis Kaufman; Eugene 
Istomin; Phyllis Curtin; Nan Merriman; 
Rudolf Petrak; Kenneth Smith; Buffalo 
Schola Cantorum. 

Rochester Civic Orchestra, 60 Gibbs 
St. Auspices: Rochester Civic Music As- 
sociation. Conductor: Paul White. Ex- 
ecutive Secretary and Manager: Thomas 
Iannaccone. Eastman Theatre, 3,352 
Fifteen Saturday night Pop Concerts be- 
ginning Oct. 15 with guest conductor 
Arthur Fiedler. Guest soloists throughout 
season. 

Civic Music Association Artists Series. 
Eastman Theatre, 3,352. Boston Sym- 
phony, Oct. 24; The Piano Quartet, Nov. 
29: Artur Rubinstein, Dec. 15; The 
Royal Ballet, Jan. 4; Zino Francescatti, 
March 9; The Philadelphia Orchestra, 
April 27. 

Civic Music Association Special At- 
tractions. Eastman Theatre, 3,352. Mant- 
ovani, Oct. 6; Ballet Russe de Monte 
Carlo, Oct. 26; The Coldstream Guards 
& Cameron Highlanders, Nov. 7; Fred 
Waring, Dec. 10; Princeton Triangle Club, 
Dec. 31; Erroll Garner, March 11; Cana- 
dian Ballet, April 3. 

Kilbourn Hall Series, 26 Gibbs St. 
Auspices: Eastman School of Music. Di- 
rector: Howard Hanson. Manager: Robert 
P. Sattler. Kilbourn Hall, 500. Eastman 
String Quartet, Oct. 4, Dec. 6, Feb. 28. 
Anna Kaskas, Oct. 18; Trio Concertante, 
Nov. 8; New Art Wind Quintet, Feb. 7; 
Raphael Puyana, Feb. 14. 

Eastman School of Music. 
Howard Hanson. Faculty and student 
concerts. Eastman Theatre, Kilbourn 
Hall, Strong Auditorium, and Cutler 
Union, of the University of Rochester. 
Eastman Wind Ensemble, Frederick Fen- 
nell, conductor: Oct. 28, Oct. 30, Dec. 13, 
Jan. 8, Jan. 20, Feb. 19, March 3, March 
5, April 21. Concerto concerts, Eastman- 
Rochester Orchestra, Howard Hanson, 
conductor: Oct. 13, Nov. 23, Jan. 26, 
Feb. 23, March 10. Eastman Philhar- 
monia, Nov. 13, Jan. 13, Feb. 17, April 7. 
Various concerts by the Eastman School 
Symphony Orchestra, the Eastman Singers, 
the Eastman Band, Eastman Opera Com- 
pany, Eastman-Rochester Symphony Or- 
chestra in special concerts; Festival of 
American Music, April 26 through May 
3, preceded by Symposia of American 
Music April 10, 11, 12. 

Schumann Memorial Foundation, 126 
Argyle St. President: Mrs. June Dickin- 
son. Executive-secretary: Edward Dick- 
inson. Capitol Theatre, 1500. The Ice- 
landic Singers, Nov. 1; The Vienna Boys 
Choir, Jan. 19; The Warsaw, Philharmonic 
(Auditorium Theatre, 3000), Feb. 1; 


Director: 
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Malcolm Frager, April 19. 

Opera Under the Stars. Highland Park 
Bowl. Auspices: City of Rochester. Chair- 
man of the Committee: William Gannett. 
Director: Leonard Treash. Several per- 
formances during the summer of 1961 


SCHENECTADY 
By Dorornuy E. Rirz 


Schenectady Symphony. Conductor: 
Anthony Stefan. President: Dr. T. G. 
Mihran. Niskayuna and Linton High 
Auditoriums, 1,000. Three regular con- 
certs; children’s concert (sponsored by 
Junior League). Berl Senofsky, Nov. 10; 
Schenectady Civic Ballet, Feb. 21; Ken- 
neth Schermerhorn, guest conductor, 
April 25. 

Civic Music Association. President: Mrs. 
Helen George. Plaza Theatre, 2,327. De- 
troit Symphony, Oct. 26; Mildred Dilling, 
Dec. 13; Leonard Rose, Jan. 24; Birgit 
Nilsson, March 16. 


College-Museum Series. Chairman: 
Christopher Fried. Union College Memo- 
rial Chapel, 1,236. Tri-City Symphony, 
Edgar Curtis, director, Martial Singher, 
baritone, Nov. 2; Vienna Octet, Dec. 5; 
Paul Doktor-Yaltah Menuhin Duo, Jan. 
12; Tri-City Symphony, April 4. 

Octavo Singers. Conductor: Gordon 
Mason President: John Bistline. Union 
College Memorial Chapel, 1,236. “Elijah,” 
Mendelssohn, Nov. 4; “Messiah”, Jan. 6; 
“St. Matthew Passion”, Bach, April 14. 


SYRACUSE 


By Harris Prine 


Famous 
Bldg. 


Artists Series, 
Executive 


Clark Music 
director and manager: 
Murray Bernthal. Lincoln Auditorium, 
2,000; Loew's State Auditorium, 2,800; 
War Memorial Auditorium, 5,000-8,000. 
Roberta Peters, Oct. 11; The Boston Sym- 
phony Orchestra, Oct. 25; Eugene Istomin, 
Nov. 3; Erica Morini, Nov. 28; The Quar- 
tetto Italiano, Feb. 27; Van Cliburn, 
March 10; The Canadian National Ballet, 
April 4. 

Civic Morning Musicales, 504 Clark 
Music Bldg. Managing director: Mrs. Sey- 
mour B. Everts. Evening concerts of Civic 
Morning Musicals. President: Mrs. Ar- 
thur W. Peckham. “Don Giovanni”, Boris 
Goldovsky company, Oct. 17; The Branko 
Krsmanovich Chorus, Nov. 9; The Pitts- 
burg Symphony Orchestra, William Stein- 
berg, conductor, Dec. 9; Whittemore and 
Lowe, Jan. 27; The Warsaw Symphony 
Orchestra, Feb. 3; Mary Costa, March 24 
Five morning concerts, Syracuse artists and 
guest artists. 

Krasner Chamber Music Ensemble. 
Auspices: Syracuse Friends of Chamber 
Music, Inc. Director: Louis Krasner, 521 
Scott Ave. President: Nathan Ginsberg. 
Eleventh Season. Syracuse Friends of 
Chamber Music, Mrs. Paul H. Fulmer, 
110 Edgemont Dr.—Everson Museum of 
Art Auditorium, 800; Lincoln Auditorium 
and Nottingham High School Auditorium, 
2,000. Five concerts: The Lukas Foss Im- 
provisation Ensemble, Lukas Foss as 
pianist and conductor, Oct. 13; Nov. 13; 
Jan. 12. The Vienna Octet and the En- 
semble in cooperation with the University 
Regent Theatre, Feb. 15; April 13. 

Onondaga Symphony Orchestra. Aus- 
pices: Onondaga Symphony Corporation. 
Joseph Barone, conductor. President: Mrs. 
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Eric Gates. Manager-director: Murray 
Bernthal. Lincoln Auditorium, 2,000. 
Cleveland Ohio Plan, 6 children’s concerts. 


TROY 


By MerMAn J. RosENTHAL 


Troy Chromatic Concerts, 
mond J. Hannon, President. Music Hall, 
Troy. Michael Rabin; Leon Fleisher, 
Cleveland Orchestra, George Szell, Con- 
ductor; Theodore Uppman. 

Friends of Chamber Music of Troy. 
Mrs. Martha Beck Carragan, President. 
Emma Willard School. The New York 
String Sextet; Duo di Roma; Claremont 
String Quartet. 


UTICA 


Inc. Ray- 


By Epna R. Cor 


Great Artists Series. 310-318 Genesee 
St. Auspices: The Munson-Williams- Proc- 
tor Institute. Stanley Theater, 2,900. New 
York Opera Festival, Philadelphia Or- 
chestra, Rise Stevens, John Browning, and 
the Robert Joffrey Ballet. 

Utica Civic Orchestra. 
School Auditorium 
Serebrier. A premiere in America of 
“Santos Vega”, Vittorio Ascone, guest 
conductor. Second concert, Cesar Tort 
from Mexico to conduct the world pre- 
miere of his work “Estirpe de Anahuac”. 
Soloist, Seymour Lipkin. Third concert, 
Guido Santorsola, Uruguay, will direct the 
world premiere of his composition. Guest 
artist, Vladimir Ussachevsky in rhapsodic 
variations. Final concert: Serebrier, fea- 
turing his own Symphony No. 1. Carlos 
Surinach of Spain will direct his “Fan- 
dango” in world premiere. Mason Jones, 
French horn, guest soloist. Two young 
peoples concerts 

Chamber Music Society. President: John 
L. Baldwin, Jr. Five concerts. Munson- 
Williams-Proctor Institute. Juilliard Quar- 
tet, Tichman Trio, Hungarian Quartet, 
Quartetto Italiano and the New York 
Brass Quartet. 


NORTH CAROLINA 


CHAPEL HILL 


North Carolina Symphony. Auspices: 
North Carolina Symphony Society. Con- 
ductor: Benjamin F. Swalin. President: 
M. Elliott Carroll. Secretary: John E. 
Adams. Approximately 43 adult concerts, 
64 children’s concerts, and one public 
service concert to be given for 54 com- 
munities in 16th annual tour, Jan. to May. 
Workshops and soloists. 


CHARLOTTE 


By HELEN Fettrer Cook 


Proctor 
Conductor: 


High 


Jose 


Charlotte Opera Association, Henry 
Janiec, conductor; John MacCrea, di- 
rector. Ovens Auditorium, 2,500. Series 
of Monday night productions preceded 
by Saturday children’s matinee “dress re- 
hearsals” of same operas. “Barber of 
Seville,” Jan. 7-9; “Aida,” March 11-13; 
“La Perichole,” April 15-17. 

Charlotte Symphony Orchestra, Henry 
Janiec, conductor. Ovens Auditorium. 
Guest artists: Hayden & Amboise Ballet; 
Claudio Arrau; Robert MacDonald; 
Oratorio Singers of Charlotte. 

Charlotte Symphonette: Programs at 
Myers Park Elementary School audi- 
torium, 462. 


Oratorio Singers, Donald Plott, director. 

Community Concerts, Mrs. Nora 
Cooke, Manager, 8:15 p.m., Ovens Au- 
ditorium. Bernstein and the New York 
Philharmonic Orchestra, Sept. 18; Krs- 
manovich Chorus, Oct. 6; Boris Gold- 
ovsky’s Opera Theater in “Don Giovanni,” 
Nov. 1; Cornell MacNeil, baritone, Feb. 
3; Lorin Hollander, pianist, March 22. 

Kemp’s Stars Inc., T. D. Kemp, Jr. 
sponsors at Ovens Auditorium. Ballet 
Russe de Monte Carlo, Nov. 17. 


DAVIDSON 


Davidson College. Chambers Audi- 
torium. National Opera Co., La Ceneren- 
tola, Nov. 9; Natalie Bodanya, Dec. 5; 
Charlotte Symphony, Feb. 21. 


GREENSBORO 


By Henry S. Woorron, Jr. 


Civic Music Association, Spring Garden 
and Tate Sts. Secretary: Mrs. Harry 
Owen. Aycock Auditorium, 2,600. Solisti 
di Zagreb, Oct. 18; Rita Streich, Nov. 7; 
Annie Fischer, Feb. 8; Boston Opera “La 
Boheme”. March 4; Cleveland Orchestra, 
March 22. 

Greensboro Chamber Music Society, 
Walker Ave. and Tate St. Manager and 
President: J. H. Shelley. Woman’s College 
Music Building Auditorium, 250. New 
York String Sextet, Oct. 10; Albeneri Trio, 
Nov. 9; Quartetto Italiano, Feb. 16. 

Agricultural and Technical College of 
North Carolina Lyceum Series. Richard B. 
Harrison Auditorium. 1,300. Margaret 
Tynes, soprano, Oct. 12; National Grass 
Roots Opera, “Carmen”, Nov. 12; Louis 
Johnson Dance Co., Feb. 23. 


GREENVILLE 


Opera Theater: Paul Hickfang, Director. 
Two productions. 

College-Community Orchestra: Donald 
H. Hayes, Director. Three concerts. 

Oratorio Society: Gordon Johnson, Carl 
Hjortsvang, Conductors. Two  produc- 
tions. 

East Carolina College Concert Series: 
Earl E. Beach, Chairman. Seven pro- 
grams to include Atlanta Symphony; 
Mary Costa; Byron Janis. 


LOUISBURG 


By ALLEN DE Hart 


Louisburg Concert Series. Auspices: 
Louisburg College, Mills Auditorium, 750. 
National Opera Company, Oct. 24; Ste- 
phen Kovacs, Nov. 16; Hujer Ballet The- 
atre, Dec. 7; North Carolina Symphony, 
Feb. 6; Ottomar Borwitzky, April 3. 

Louisburg College Voice Recitals. Mills 
Auditorium. 


RALEIGH 


“The Friends of the College, Inc.”, Col- 
lege Union, Raleigh, N. C., G. O. T. 
Erdahl, Director, William Neal Reynolds, 
Coliseum, 12,000. Branko Krsmanovich 
Chorus, Oct. 5; Detroit Symphony, Feb. 
16; New York Philharmonic Orchestra, 
Leonard Bernstein conducting, April 19. 

Raleigh Chamber Music Guild, How- 
ard G. Miller, Meredith College Audi- 
torium, 4,000 . Fine Arts Quartet, Oct. 
22; Duo di Roma, Dec. 9; Quartetto Itali- 
ano, Feb. 17; New York String Sextet, 
April 8. 





Music Committee, College Union, North 
Carolina State College, Gerald O. T. Er- 
dahl, Director, College Union Ballroom, 
600. Boston Lyric Theatre, Oct. 14. 

Raleigh Concert Music Association, Jack 
Riley, President, Carolina Power & Light 
Company, Raleigh, N. C. Memorial Audi- 
torium, 2,000. Eileen Farrell, Nov. 2; Rob- 
ert Joffrey Ballet & Orchestra, Feb fs 
Jorge Bolet, Pianist, Feb. 24 


SALISBURY 


By Marvin D. Wiccinton 


Artists 
College 
Wigginton 


College-Community 
Auspices: Catawba 


Marvin D 


Course. 
Chairman 
Boyden High 
School Auditorium, 975. Charles Rosen, 
Dec. 8; Roberta Peters, Feb. 6 

Salisbury-Rowan Choral Society. Presi 
dent Dr Fred Chandler, Conductor 
Robert L. Weaver. St. John’s Lutheran 
Church, 900. “Messiah”, Dec. 11 


WINSTON-SALEM 


By Harriet H. Ropsins 


Winston-Salem 
seum Drive 


Symphony, 610 Coli 
Auspices: Winston-Salem 
Symphony Association. Conductor: John 
luele President Weston P Hatfield 
Reynolds Auditorium 2,200. Five sub 
scription concerts; 32 in-school concerts 
for children; 2 subscription concerts for 
children Symphony training pro 
Thomas Brockman, 
McGrath, “Pagliacci”, 
Read, April 25 
610 Coliseum 
Richard J. Bloesch 
A. Mayer. Choral Con 
March 21; Spring 


Junior 
Soloists 
William 
Robert 
Guild, 

Director 

Robert 


“Pagliacci” 


Singers’ 
Musical 
President 
cert, OUct; 
Concert 

Civic Music 
Circle 
Revnolds 
Grand 
Oct. 29 


Drive 


Wen- 
Hanes 
Goldovsky 


Association, 1020 
President: Ralph P 

Auditorium 2,200. 
Opera Co “Don Giovanni”, 
Wind Ensemble, Vienna Phil 
harmonic, with Frederich Gulda, Nov. 17 
Detroit Symphony Orchestra, Feb. 15 
Seymour Lipkin, March 9; Eileen Farrell, 
April 17 

Wake Forest Chamber Music Society, 
Reynolds Station. Co-ordinator: Lowell 
P rillett. Magnolia Room, Reynolda 
Hall. London Intimate Opera. Oct. 24; 
Albeneri Trio, Nov 10; Zita Carno, 
Jan. 10; Claremont Quartet, March 6 


NORTH DAKOTA 
GRAND FORKS 


By Joun E. Howarp 


dover 


Grand Forks Community Music Associa- 
tion. Central High School Auditorium 
John E. Howard, President: Anna Russell, 
Nov. 14; National Ballet of Canada, Jan 
12: Teltschik Brothers, Feb. 3; William 
Lewis, March 23 

Grand Forks Symphony 
Central High School 
Haesle, Director 
Rolande Gsarnier, 
berg, Jan. 30 


Orchestra. 
Auditorium. Leo M 
Georgia Davis, Oct. 23; 
Nov, 27; Marie Lund- 


OHIO 
AKRON 


By Oscar SMITH 


Tuesday Musical Club, 105 Melbourne 
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Barnes. 
Warford. 


Ave. President: Mrs. Malary 
Concert chairman, Mrs. L. E. 
Akron Armory, 2,510. Cleveland Orches- 
tra, Oct. 11; Leonid Kogan, Oct. 25; Glenn 
Gould, Nov. 29; Andres Segovia, Jan. 17; 
“La Boheme,” Boston Opera Co., Feb. 3; 
Mary Costa, March Cleveland Or- 
chestra and Cleveland Orchestra Chorus, 
April 11. 

Akron Symphony, 3119 Highland Dr., 
Silver Lake Auspices: Greater Akron 
Musical Association, Inc. Conductor: 
Louis Lane; President: Mrs. L. A. Graham 
Akron Armory, 2,510. Six subscription 
concerts. Gary Graffman, Oct. 18; “King 
David”, Dec. 6; Arnold Steinhardt, Jan. 
24; Alice Stempel, Feb. 28; Verdi's “Re- 
quiem”, Anderson conducting, March 21; 
Leonard Rose, April 18 

Sunday Evening Concerts, 220 S. Balch 
St. Auspices: Sunday Evening Concerts 
Committee. Chairman: Mrs. Carl Pearl 
Akron Jewish Center Auditorium, 1,000 
New York Sextette, Oct. 23; Quartetto 
Italiano, Feb. 5; Annie Fischer, March 5 

Children’s Concert Society, 2305 Six- 
teenth St., Cuyahoga Falls, O. President: 
Mrs. Wade C. Johnson, Cathedral of To- 
morrow, 5,000. Cleveland Orchestra play- 
ing six concerts for school children 


BEREA 


Baldwin-Wallace College Conservatory, 
Director: Cecil W. Munk. Fanny Nast 
Gamble Auditorium, 650. Kulas Cham- 
ber Music Hall 250. Baldwin-Wallace 
Symphony, Conductor: George Poinar. As- 
sociate Conductor: James R. Lerch. Con 
cert Band. Conductor: Kenneth O. Snapp. 
\ Cappella Choir Conductor: John 
Robinson Brass Choir. Conductor 
Charles Gorham. Opera Workshop. Di- 
rector: Melvin Hakola. Operas; “Sister 
Angelica”, Puccini; “Rita”, Donizetti, 
March 3 and 4. Artist-faculty recitals and 
ensembles 

Twenty-ninth Annual Baldwin-Wallace 
Bach Festival, May 26 and 27. 

The Southwest Town and Gown Con- 
cert Series. President of the Board of 
Trustees, James Toedtman, 52 East Bridge 
Street, Berea, Ohio. Caledonia, Oct. 14th: 
Mildred Miller, Dec. 6; E. Power Biggs, 
Jan. 12; Vienna Boys Choir, March 16 


CINCINNATI 
By ELeanor BELL 


Cincinnati Symphony, 1313 Union Cen- 
tral Bldg., Fourth and Vine St., Auspices 
Cincinnati Institute of Fine Arts. Con 
ductor: Max Rudolf. Chairman: Paul W. 
Christenson. President: John R. Bullock 
Manager: Craig Hutchinson. Music Hall, 
3800. Twenty pairs of regular subscrip 
tion concerts, 20 Saturday nights; 14 Fri- 
day afternoons, six Thursday nights; Uni- 
versity of Cincinnati, Dec. 11, March 12 
two Kinderkonzerts, Dec. 26; Princeton 
School, Feb. 22; three special concerts, 
Dec. 28; Jan. 28; March 25; Neighborhood 
Concerts, Ft. Thomas, Ky., Dec. 18; 
Mariemont, Apr. 16; twelve tour concerts 
in Ohio, Michigan, Indiana, Wisconsin 
Illinois: 12 Young People’s concerts, three 
Junior High concerts; Jack Benny, Nov. 6 

Subscription series soloists: Orchestra 
members Sigmund Effron, Arnold Koni- 
eczka, Erik Kahlson, Robert Sayre, Oct. 
14, 15: Guiomar Novaes, Oct. 21, 22: 
Isaac Stern, Oct. 27, 29; Claude Frank, 
Nov. 11, 12; Roberta Peters, Nov. 17, 19; 
Antonio Janigro, Nov. 25, 26; Robert 
Casadesus, Dec. 1, 3; Christmas concert. 
Dennis Larson, oboe, Dec. 16, 17; Dimitri 
Bashkirov, Jan. 5, 7; Benno Moiseiwitsch, 


Jan. 13, 14; Michael Rabin, Feb. 9, 11; 
David Bar-Illan, Feb. 17, 18; Maria Stader, 
Regina Sarfaty, Ernst Haefiiger, Ara Ber- 
berian, March 3, 4; Jorge Bolet, March 

10, 11. 

Cincinnati Summer Opera Association, 
Fifth and Vine Sts. Musical director, 
Fausto Cleva. Chairman executive com 
mittee, John L. Magro. Stage director, 
Dino Yannopoulos; Stage designer, Wolf 
gang Roth. Ballet, Nelle Fisher. Con 
ductors, Fausto Cleva, Carlo Moresco 
Zoo Pavilion, 3000. Four week season, 
fifth week optional, with leading singers, 
Cincinnati Symphony Orchestra. 

Artist Series, College-Conservatory of 
Music. President: J. Ralph Corbett. Taft 
Auditorium, 2500, and Music Hall, 3800 
Goldovsky Grand Opera Theater, Oct. 25; 
Glenn Gould, Nov. 15; William Masselos, 
Jan. 17; Van Cliburn, Feb. 21; Cleveland 
Orchestra, March 14; Mazowsze Polish 
Song and Folk Ballet, May 9. 

.Matinee Musicale Club. President: Ber 
ta Krehbiel. Hall of Mirrors, Nether 
land-Hilton Hotel, 1200. Christa Ludwig, 
Nov. 8; Shura Cherkassky, Nov. 21; Byron 
Janis, Jan. 12; Bach Aria Group, Feb. 19; 
Jaime Laredo, Mar. 27. 

Cincinnati May Festival. First week in 
May biennially. Next Festival, May, 1962 
Cincinnati May Festival Association, 1313 
Union Central Bldg., Fourth and Vine Sts 
Manager, Craig Hutchinson. Conductor, 
Josef Krips. Music Hall, 3800. 

Cincinnati Chamber Music Society. 
Manager, Frederick Yeiser. Taft Museum 
350. Alard Quartet, Nov; Budapest Quar- 
tet; New York Trio 

LaSalle Quartet. In residence, College 
Conservatory of Music. C-CM concert 
hall, 250. Oct. 4, Nov. 22, April 4, 
May 16 


CLEVELAND 


By Frank Hrusy 


Cleveland Orchestra, 11001 
Auspices: Musical Arts 
ductor: George Szell. 
tors: Robert Shaw 
ager: A. Beverly 


Euclid Ave 
Association. Con- 
Associate conduc- 
and Louis Lane. Man- 
Barksdale. Severance 
Hall, 1,832. Twenty-four pairs of sub- 
scription concerts, Thursday and Satur 
day evenings, eight Sunday afternoon Twi- 
light Concerts, children’s concerts; East 
ern Tour, February, including New York 
City; Southeastern Tour, March, includ- 
ing Washington, D. C. Guest conductor 
Georges Georgescu, Dec. 1 and 3. Solo- 
Johanna Martzy, Oct. 20 and 22; 
Pierre Fournier, Oct. and 29; Robert 
Casadesus, Nov. 3 and 5; Hans Richter 
Haaser, Nov. 10 and 12; Adele Addison 
and Donald Gramm, Nov. 17 and 19; 
Issac Stern, Nov. 24 and 26; Saramac 
Endich, Florence Kopleff and Mallory 
Walker, Dec. 8 and 10; Ralph Kirkpatrick, 
Dec. 15 and 17; Anton Kuerti, Dec. 22 
and 23; Rafael Druian, Dec. 29 and 31; 
Eric Heidsieck, Jan. 5 and 7; Annie 
Fischer and Saramae Endich, Jan. 19 and 
21; Artur Rubinstein, Jan. 26 and 28; 
Henryk Szeryng, Feb. 16 and 18; Leon 
Fleisher, Feb. 23 and 25; Nathan Mil- 
stein, March 2 and 4; Gary Graffman, 
March 9 and 11; Arnold Steinhardt, March 
30 and April 1; Rudolf Firkusny, April 6 
and 8; Irene Jordan and George London, 
April 13 and 15; Adele Addison, Jane 
Hobson, Richard Lewis and Donald Bell 
(for Beethoven’s Ninth Symphony), April 
20 and 22. Soloist in an extra orchestra 
Pension Fund concert: Jack Benny, Nov. 4. 
Summer Pop Concerts. Cleveland Sum- 


ISts: 


MUSICAL AMERICA 





mer Orchestra, 10011 Euclid Ave. Conduc- 
tor: Louis Lane. Manager: A. Beverly 
Barksdale. Public Auditorium, 7,800. Con- 
certs in July and August. 

Cleveland Opera Association, 2816 Eu- 
clid Ave. President: Thomas Coughlin. 
Manager, G. Bernardi. Public Music Hall, 
3,000. Royal Ballet, Oct. 14-16; Israel 
Symphony, Oct. 30; Branko Krsmanovich 
Chorus Nov. 12; New York City Opera 
Company, Nov. 26-27; National Sym- 
phony, Jan. 8; Van Cliburn, Jan. 21; War- 
saw Philharmonic, Jan. 27; American 
Ballet Theatre, Jan. 28-29; Marian Ander- 
son, Feb. 11; Carlos Montoya, Feb. 25; 
Ballet Russe de Monte Carlo, March 10- 
12; Jose Greco, April 2; National Ballet 
of Canada, May 13; Moiseyev Dance Com- 
pany (Public Hall), May 29-30 

Northern Ohio Opera Association, 323 
Republic Bldg. President: Mrs. R. Living- 
ston Ireland. Assistant to the president: 
Rodney C. Sutton. Public Auditorium, 
8,539. Presents a week of Metropolitan 
Opera 

John Carroll University Series, Univer- 
sity Heights. Director: Herman S. Hughes, 
S. J. Goldovsky Grand Opera, Oct. 20 

Cleveland Chamber Music Society, 2109 
Adelbert Road. President: Charles N 
Loeser. Severance Chamber Music Hall, 
400, and Strosacker Auditorium, 600 
Beaux Art Trio, Oct. 11; Vienna Philhar- 
monic Wind Ensemble with Friedrich 
Gulda, Nov. 1; Hungarian Quartet, Nov 
29; Fine Arts Quartet, Jan. 24; Glenn 
Gould, Feb. 28; Budapest Quartet, March 
28; New York String Sextet, April 18 

Cleveland Museum of Art, 1150 East 
Blvd. Curator of Musical Art: Walter 
Blodgett. Art Museum Auditorium, 600 
New Danish Quartet, Nov. 4: LaSalle 
String Quartet, Nov. 25; Oberlin Wood 
wind Quartet, Dec. 16; Riverside Chamber 
Singers, Jan. 20; Paganini Quartet, Feb. 3; 
Walden Quartet, Feb. 17; Leslie Chabay, 
March 10; Cleveland Symphonia Quartet 
with Zelma George and Louis Lane, April 
21 


Singers’ Club of Cleveland, 3351 Dale- 
ford Rd. Conductor, Frank Hruby. Presi 
dent, George Hackett. Regina Sarfaty, Dec 
1; Mac Morgan, April 7 


COLUMBUS 


By VircintA Braun KELLER 


Hast-Amend Civic Concert Series, 114 
E. Broad St. Manager: A. Herman Amend. 
Veterans’ Memorial Auditorium, 4,000 
New York Opera Festival Company in “Ca- 
valleria Rusticana” and “Pagliacci” Felix 
Salmaggi, Director, Nov. 25; Phillipe En 
tremont, Jan. 27; Jose Greco and Spanish 
Ballet Company, March 23; Birgit Nilsson, 
April 5 

Symphony Club of Central Ohio, 114 E 
Broad St. President: Mrs. Philip Knies, 
Treasurer: Mrs. Henry Richter. Veterans’ 
Memorial Auditorium, 4,000 Boston 
Symphony Orchestra, Charles Munch, 
conductor, Oct. 27; Pittsburgh Symphony 
Orchestra, Rudolf  Firkusny William 
Steinberg, conductor, Feb. 21; Philadel- 
phia Orchestra, Eugene Ormandy, con- 
ductor, May 1 

Columbus Symphony. Auspices: Co- 
lumbus Symphony Club, 55 E. State St 
Conductor: Evan Whallon, Manager: Oleg 
Lobanov. President: Mrs. Frank Bentley, 
130 South Columbia Ave. Veterans’ 
Memorial Auditorium, 4,000 Six sub- 
scription concerts, concerts for young peo 
ple. radio performances. Soloists: Rise 
Stevens, Robert Hladky, Claudio Arrau, 
Zino Francescatti, Moura Lympany 


January, 1961 


Ohio. State University Great Artist William Masselos, April 7, Beveridge 
Series. Ohio State University. Manager: Webster, May 6.. 
Donald H. Horton, Director: Dr. Henry 
Bruinsma, Mershon Auditorium, 3,100. 
Boris Goldovsky Grand Opera Theatre in DAYTON 
“Don Giovanni” (Mozart) Oct. 26: New 
York Little Orchestra Society, “L’Enfance 
du Christ” Nov. 30: Detroit Symphony Or- Dayton Philharmonic. Biltmore Hotel. 
chestra Feb. 14: American Ballet Theatre, Auspices: Dayton Philharmonic Associa- 
Jan. 26: Elisabeth Schwarzkopf, April 12. tion. Conductor: Paul Katz. Manager: 
Prestige Concerts, 114 E. Broad St. Miriam Rosenthal. Memorial Hall, 2,502. 
Manager: James Cain. Columbus Gallery Seven subscription concerts, four chil- 
of Fine Arts, 1,400. New York String  dren’s concerts. Soloists: Rise Stevens, 
Quartet, Oct. 17: Carlos Montoya, Oct. No. 2; Johanna Martzy, Nov. 16; Gina 
21: New York Woodwind Quartet, Nov Bachauer, Jan. 18; George London, March 
7: Adele Addison, Jan. 13: Walden Quar- 8; Leonard Rose, March 22; Bloch’s Sac- 
tet, Feb. 18; Quartetto Italiano, March 2; red Services. 


By ELeanor C. McCann 
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Civic Music Association. Gas and Elec- 
tric Bldg. President: Herbert Nonneman. 
National Cash Register Auditorium, 2300. 
Lewis and Wild, Nov. 29; National Sym- 
phony Orchestra, Jan. 9; Mary Costa, Jan. 
23. Little Gaelic Singers, March 3; Jof- 
frey Ballet, March 10; Mildred Dilling, 
April 25. 

Miriam Rosenthal Concert Management. 
Memorial Hall, 2502. Central Ticket 
Office. Manager A. T. Rosenthal. Me- 
notti's “Amahl and the Night Visitors”, 
NBC-TV Cast, Dec. 8; Roberta Peters, 
Feb x 

Dayton Music Club. President: 
Charles Harbottle, 356 Dellwood 
La Salle String Quartet, Sept. 27 
ley and Arganbright, Nov. 15; 
Rounseville, Jan. 17 


Mr. 
Ave. 
; Week- 

Robert 


DELAWARE 


By TitpEN WELLS 


Ohio Wesleyan University Music 
partment. Chairman Rexford 
Gray Chapel, 1,500 

Artists Series: Ximenez-Vargas Ballet 
Espagnol, Oct. 4; I Solisti di Zagreb, Oct. 
26; Johanna Martzy, Nov. 2; Elisabeth 
Schwarzkopf, Dec. 8; Detroit Symphony, 
Feb. 13; Cleveland Symphony, Leon 
Fleisher, soloist, March 12. 

String Instrument Festival. Sanborn 
Hall Auditorium, 600. Festival Orchestra 
and chamber groups, Nov. 18, 19, 20. 

Other events: Duvall Trio, Jan. 15. High 
School Music Festival, Feb. 7. Arts Sym- 
posium, March 9, 10, 11, 12; Merce Cun- 
ningham Recitals, concerts, and tours 
by faculty members and students groups, 
including a cappella choir, symphony or- 
chestra, university band, and men’s and 
women’s glee clubs 


De- 
Keller. 


LIMA 


By ADELAIDE SAWYER 


Friends of Music 
P.O. Box 664, 


of Northwest Ohio, 
Lima, Ohio President: 
George Wood Secretary Mrs. Berna- 
dette Goes Treasurer: Mrs. Robert Sad- 
lier Memorial Hall, 1500. Carlos Mon- 
toya, Oct. 20; Soloisti De Zagreb, Nov. 6; 
Theodore Lettvin, Jan. 24; Eileen Farrell, 
April 23; Two Twilight Concerts. Special 
Attraction—Little Orchestra Society, Dec. 
R 

Lima Symphony. Memorial Hall, West 
Elm Street, Lima, Ohio. Auspices: Lima 
Symphony Association, Inc Musical Di 
rector: William Byrd President: Saul 
Seigel President Women’s Guild: Mrs 
Annis Fultz. Memorial Hall, 1500. Five 
subscription concerts 


MARIETTA 


By Moiity Cuerry TAYLOR 
Marietta Community Concert Associa- 
tion. Edwin Strecker, president. Charles 
K. L. Davis, Nov. 9; Pittsburgh Symphony 
Orchestra, April 3; Nelson and Neal, April 


All-Star Concert Series. Manager 
lian J. Griffith. Page Auditorium, 1,500 
Marcel Marceau and Company, Panto 
mimist, Nov. 11; Vronsky and Babin, Duo- 
Pianists, Dec. 6; The Detroit Symphony 
Orchestra, Feb. 17; George London, Bass- 
baritone, March 10; National Ballet of 
Canada, April 13 

Student Union. 


Wil 


Director: William J 
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Griffith. Page Auditorium, 1,500. Four 
Freshmen Concert, Oct. 7; Rey de la 
Torre, Oct. 13; Student Forum-“Pro 
Musica”, Feb. 3. 

Chamber Arts 
Ernest Nelson. 


Society. Chairman: 
Music Room, East Duke 
Building, 400. New York String Sextet, 
Oct. 8; Hungarian String Quartet, Nov. 
19; Duo Di Roma, Dec. 10; Vienna Octet, 
Jan. 21; Quartetto Italiano, Feb. 18. 


OBERLIN 


Oberlin Artist Recitals. Manager: James 
S. Ballinger. Finney Memorial Chapel, 
1.376. Ten concerts: Cleveland Orches- 
tra, Oct. 18; William Masselos, Nov. 1; 
Joseph Schuster, Nov. 15; Isaac Stern, 
Dec. 6; Adele Addison, Jan. 10; Pittsburgh 
Symphony, Feb. 7; Cesare Valletti, Feb. 
21; Benno Moiseiwitsch, March 7; Cleve- 
land Orchestra and Chorus, March 28; 
Andres Segovia, April 11. 

Oberlin Conservatory Faculty Recitals. 
Sixteen concerts. Performances by the 
Oberlin String Quartet, Faculty Woodwind 
Quintet, Oberlin Baroque Ensemble. Con- 
temporary Festival: Four concerts: Jan. 
12-15, Roger Sessions, guest composer. 
Student recitals and organizational con- 
certs. 


OXFORD 
By Georce F. BARRON 


Miami University Artists’ Series. Chair- 
man: Henry C. Montgomery. Withrow 
Court, 4,000. The Warsaw Philharmonic 
Orchestra: The Cincinnati Symphony Or- 
chestra, Max Rudolf, music director, with 
Michael Rabin, violinist The Robert Shaw 
Chorale & Orchestra. 

String Quartet Series. University Cen- 
ter, 500 

Miami University School of Fine Arts. 
Dean: George F. Barron. Chairman, music 
department: Everett F. Nelson. Concerts 
by Oxford String Quartet; A Cappella 
Singers, George F. Barron, director, Uni- 
versity Concert Band, A. D. Lekvold, di- 
rector; University Brass Choir, Nicholas 
Poccia, director; University Glee Club, 
Richard Schilling, director; University Or- 
chestra, Otto Frohlich, director; Women’s 
Choral Society, Everett Nelson, director; 
Opera Workshop, Otto Frohlich, director 


TOLEDO 
By HeLen MILcer CUTLER 


Toledo Museum of Art, 2445 Monroe 
St. Director: Otto Wittmann. Acting Su 
pervisor of Music: Robert D. Jobe. In- 
structor in Music: Joan Fyock. Peristyle, 
1,800; Auditorium, 850; Great Gallery, 
500; Lecture Hall, 200. Peristyle subscrip- 
tion series of five events; free concerts for 
young people; four organ recitals; free 
Sunday concerts; radio series. 

Peristyle Series: Cleveland Orchestra, 
Oct. 31; Guiomar Novaes, Dec. 2; Pitts- 
burgh Symphony, Feb. 22: Jose Limon 
Dance Company, Mar. 16; Concertgebouw 
Orchestra of Amsterdam, April 24. 

Gallery Series: New Danish String 
Quartet, Oct. 25; Suzanne Bloch, Nov. 16; 
Quartetto Italiano, Feb. 1; New York 
Brass Quintet, March 8. Caledonia Singers 
and Dancers of Scotland, Oct. 15 

Toledo Opera Workshop Association, 
611 Jefferson. Producer-director: Lester 
Freedman. President. Frederick L. Metz- 
ger. Guest conductors: Joseph Haw- 
thorne, Anto Guadagno, Paramount The- 
atre, 3400. “Carmen”, Sept. 27; “La Tra- 
viata”, March 7 


Toledo Orchestra, 801 Jefferson Ave- 
nue. Conductor: Joseph Hawthorne, Presi- 
dent: Marvin S. Kobacker. Manager: Don- 
ald C. Barnette, Jr. Conductor of Youth 
Orchestra: Cecile Vashaw. Five subscrip- 
tion concerts. Museum Peristyle, 1800. 
Soloists: Emma Endres Kountz, Oct. 19; 
Blanche Thebom, Nov. 22; Lorin Hol- 
lander, Jan. 16; Henryk Szeryng, Feb. 8; 
Roberta Peters, Apr. 11. January guest 
conductor: Francis Madeira. Also Pop 
concerts, Youth Orchestra and Junior con- 
certs. 


WILMINGTON 


Wilmington College. Chairman Music 
Department: Max Carr. Boyd Auditorium, 
600. Chamber Music Series: Five con- 
certs. Alard Quartet, Oct. 6; Overda Lipp 
Page, Dec. 15; Max Carr, Feb. 3; Nicholas 
Perini, March 23; Patricia Berlin Gies- 
brecht, May 15. 

Exchange Series: George Katz, Ohio 
University, Nov. 30; James York, Deni- 
son University, Jan. 16; Wittenberg Trio, 
Wittenberg University, Feb. 27; American 
Arts Trio, West Virginia University, 
March 9. 

Wilmington Community Concerts: An 
Evening of Operetta, Oct. 20; Whittemore 


and Lowe, Nov. 21; Beverly Bowers, Feb. 
5. 


YELLOW SPRINGS 


By WALTER F. ANDERSON 


The Antioch Summer Festival, Antioch 
College. Director: Kenneth Carter. Musi- 
cal Director: Walter Anderson. Conduc- 
tors: David Epstein and Donald Keats. 
Outdoor stage, 3,000, and Kelly Hall, 800. 
Six concerts, each given twice, by resident 
orchestra, six by imported artists. 

Antioch College Artists’ Series, Antioch 
College. Musical advisor, Walter Ander- 
son. Four College-sponsored concerts in 
Kelly Hall, 700. The Turnau Opera 
Players, Oct. 9; The New York Pro 
Musica, Oct. 30; also the New York 
String Sextet and Carlos Montoya. 

Chamber Music in Yellow Springs, 220 
S. Winter Street. Manager: Miss Dee Mc- 
Caslin, 222 Fairfield Rd. Kelly Hall, 700. 
The LaSalle String Quartet, Oct. 16; the 
Walden String Quartet, Feb. 19; Robert 
Hladky, March 26; Ilana Vered Grika, 
April 30 


YOUNGSTOWN 


Monday Musical Club, 618 Dollar Bank 
Bldg. President: Mrs. Carl W. Ullman. 
Manager: Alice M. Brothers, Stambaugh 
Auditorium, 2,535. Goldovsky Grand 
Opera Theatre, Dec. 5; Birgit Nilsson, Jan. 
19; American Ballet Theatre, Jan. 27; 
Philadelphia Orchestra, April 29. 


OKLAHOMA 
OKLAHOMA CITY 


By ALINE JEAN TREANOR 


Oklahoma City Symphony, 


Municipal 
Oklahoma City 

Conductor: Guy 
Assistant Conductor: 
Harvey Garber. President: Dr. Stewart 
G. Wolf, Jr. Manager: Lewis E. Coley. 
Twelve Subscription Concerts, Municipal 
Auditorium, 6,000. Twenty Mutual 
Broadcast Recording Concerts, Oklahoma 
City University Auditorium, 1,400. Six- 
teen youth concerts in Oklahoma City; 


Auditorium. 
Symphony Society. 
Fraser Harrison. 


Auspices: 


MUSICAL AMERICA 





21 tour concerts in other cities; two little 
Symphony concerts in Little Theater of 
Municipal Auditorium, 400. Soloists: 
“Carmen” with Rosalie Nadell and Wil- 
liam McGrath, Oct. 30; Jaime Laredo, 
Nov. 15; John Browning, Nov. 29; Berl 
Senofsky, Jan. 10; Gina Bachauer, Jan. 
24; Leonard Pennario, Feb. 21; Virginia 
Bailey, March 7; “St. Matthew Passion,” 
March 26. Guest Conductor: Thomas 
Scherman, Feb. 7. 


Great Artist Series. Auspices: Women’s 
Committee for the Symphony, Municipal 
Auditorium. President: Mrs. Charles Guy- 
ton Anderson, Jr., 1416 NW 35 St. Mu- 
nicipal Auditorium, 6,000. Royal Danish 
Ballet, Sept. 12; Robert and Gaby 
Casadesus, Nov. 23; Robert Shaw Chorale, 
Feb. 28; Joseph Fuchs, March 14. 


Chamber Music Series. Auspices: Ok- 
lahoma City Symphony Society, Jewel Box 
Theatre, 275. Hungarian Quartet, Nov. 14; 
Oklahoma City Symphony String Quartet, 
and Earl Thomas, clarinetist, Jan. 20; 
Alma Trio, April 30. 


Oklahoma County Civic Music Associa- 
tion. President: Cleeta John Rogers, 427 
NW 22 St., Oklahoma City University Au- 
ditorium, 1,400. Mildred Dilling, Nov. 
17; Appleton and Field, Dec. 15; Sujata 
Asoka, Jan. 14; Joan Sutherland, Feb. 13; 
Cesare Valletti, March 17. 


Ladies Music Club, President: Mrs 
Dave D. Price, 3400 Harvey Parkway 
Concert Chairman: Mrs. J. M. Wilk, 627 
N.W. 10 Margaret Roggero, Oct. 19, 
Oklahoma City Golf and Country Club, 
1,000. Ivan Davis, Pianist, Feb. 13, Jewel 
Box Theater, 275 

Oklahoma College for Women, 
ckasha Artist Series. President: 
man Bilts. Chairman: Charles Darnes 
OCW Auditorium, 1,000. Don Cossack 
Chorus, Nov. 18; Oklahoma City Sym- 
phony, Feb. 2; Jose Limon Dance Com- 
pany, Feb, 28; Phyllis Curtin, April 20. 

Oklahoma State University, Stillwater. 
Allied Arts Series. Chairman: Max Mit- 
chell Fieldhouse, 10,000. Auditorium, 
1500. La Salle String Quartet, Jan. 10; 
Robert Shaw Chorale, March 1; Oklahoma 
City Symphony Orchestra and OSU Choir, 
March 23 


El Reno 


Chi- 
Free- 


Civic Music Association, FE] 
Reno. President: David DeLana. Secre- 
tary: Louise Spears. High School Audi- 
torium, El Reno. JoAnn Grillo, Oct. 13; 
Robert Goss and Louise Whetsel, Jan. 17: 
William Clauson, Feb. 28; Ruth Slen- 
czynska, March 21. 

University of Oklahoma, 
Celebrated Artist Series. Auspices: Stu- 
dent Union Activities Board. Director: 
Charlene Cadwell. Holmberg Hall, 1,300 
The American Ballet Theatre, Feb. 20; 
The National Symphony Orchestra, March 
11; Andres Segovia, March 28. 

Alva Civic Music Association, Alva. 
Chairman: Jack Moore Herod Audi- 
torium. Berron Smith, Organist, Oct. 24; 
Robert Schrade, Dec. 12; Goss and Whet- 
sel, Jan. 19; Nieuw Amsterdam Trio, 
March 2. 

Blackwell Civic Music Association, 
Blackwell. President: Lillian Christopher. 
High School Auditorium. Joan Grillo, 
Oct. 11; Tucson Boys Choir, Jan. 17; 
Nieuw Amsterdam Trio, Feb. 28; Fer- 
rante and Teicher, Duo-Pianists, March 
14. 

Muskogee 
Muskogee. 


Norman. 


Civic Music 
President: George Lynde. 
Secretary: Mrs. W. D. Marshall, 3103 
Broadway. High School Auditorium. Nel- 
son and Neal, Sept. 29; Oklahoma City 


Association, 
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Symphony, Oct. 11; Carl Palangi, Feb. 
13; Aaron Rosand and Eileen Fiissler, 
May 22. 


STILLWATER 
By Max A. MircHELL 


Oklahoma State University Allied Arts 
Program. Julian Bream, Nov. 17; The 
La Salle String Quartet, Jan. 10; The 
Robert Shaw Chorale and Orchestra, 
March 1; The Oklahoma City Symphony, 
March 23. 


TULSA 


By Maurice De VINNA 


Tulsa Philharmonic, 515 S. Main St. 
Musical advisor and principal conductor: 
Viadimir Golschmann. Associate conduc- 
tor: Herbert Garber. President: Burch 
Mayo. Manager: Winifred Gillette. Tulsa 
Municipal Theatre, 2,868. Nine  sub- 
scription concerts. Sunday matinee series 
of four concerts. Youth concerts. Guest 
conductor: Dr. Guy Fraser Harrison, Nov. 
22, Dec. 6. Soloists: Robert and Gaby 
Casadesus, Nov. 22; Jean Madeira, Dec. 
6; Patricia Weihe, Nancy Holland, Robert 
Cunningham, and Joseph O’Bar, in Bee- 
thoven’s “Missa Solemnis”, Dec. 20; Mal- 
colm Frager, Jan. 22; Mischa Elman, Jan. 
21; George London, Feb. 12; Glenn Gould, 
Feb. 23; Saramae Endich, Kenneth Smith, 
John McCollum and Mary McMurray, 
March 7 

Matinee Series: Roman Jasinski and 
Moscelyne Larkin with the Tulsa Civic 
Ballet corps de ballet, Oct. 23; All-Gersh- 
win program with Val Goff, pianist, Nov. 
13; “The Thirteen Clocks”, opera by Mrs 
Manley Johnson, Dec. 4 

Tulsa Opera, Inc., 1610 S. Boulder Ave 
Musical director: Carlo Moresco. Stage 
director: Anthony Stivanello. President: 
W. A. Baden. Honorary life chairman of 
the board: Mrs. Maud Lorton Myers 
Tulsa Municipal Theatre, 2,868. Scholar- 
ships for voice and ballet students. Opera 
and ballet workshops. Free student per 
formances of each production. “La Tra- 
viata” with Anna Moffo, Igor Gorin 
Walter Frederick, Valfrido Patacchi and 
Nick Bennett, Nov. 3 and 5; Spring pro- 
duction to be announced 

Civic Music Association, 913 Petroleum 
Bldg. President: Dr. Robert L. Briggs 
Tulsa Municipal Theatre, 2,868. Ruth 
Slenczynska, Oct. 5; William Lewis and 
Earl Wild, Nov. 18: Ruth Page’s Chicago 
Opera Ballet, Jan. 17; Carl Palangi. Feb. 6. 

Tulsa Civic Ballet, 1529 E. 43 Pl. Artis- 
tic Directors: Roman Jasinski and Mosce 
lyne Larkin. Business Manager: Rosalie 
lalbott. 

Concertime, 33 E. 23 Ct. President: Max 
Goertz. Managing director: Rosalie Tal- 
bot Philbrook Art Center Auditorium, 
250 Four Sunday afternoon chamber 
music concerts-in-the-round Hungarian 
Quartet, Nov. 6; LaSalle Quartet, Jan 8; 
Fine Arts Quartet, Feb. 5; Nieuw Amster- 
dam Trio, March § 

University of Tulsa. Dean of School of 
Music: Dr. Robert L. Briggs. Student Ac 
tivities Building Ballroom, 600 Tyrrell Hall 
Auditorium. Faculty recitals; student, 
orchestra band and chorus; opera work- 
shop. Weekly morning student recitals 


OREGON 
CORVALLIS 


Oregon State College, Dept. of Music 
Student and Faculty concerts. 


Corvallis-OSC Music Association. Coli- 
seum. Minneapolis Symphony, Oct. 16; 
Jorge Bolet, Jan. 9; Robert Shaw Chorale, 
Feb. 4; Tossy Spivakovsky, April 7; Don- 
ald Gramm, May 18. 

Friends of Music. Home Economics 
Auditorium. Hungarian String Quartet, 
Oct. 19; Fine Arts String Quartet, Nov. 
22; University of Oregon Trio, Jan. 30; 
Feld Quartet, April 5. 


EUGENE 


Eugene-University Civic Music Associa- 
tion. President: Arthur A. Bailey, 421 19th 
Ave. East. McArthur Court, 10,500. Min- 
neapolis Orchestra, Oct. 17; Leon Fleisher, 
Jan. 26; Anna Russell, Feb. 2; Chicago 
Opera Ballet, Feb. 28; Maureen Forrester, 
April 4. 

University of Oregon School of Music. 
Dean: Theodore Kratt. Faculty and stu- 
dent concerts and recitals. 

University of Oregon Summer Academy 
of Contemporary Arts. “The Parable of 
Death” by Lukas Foss, the University 
Choir and Chamber Orchestra, June 28, 
the composer conducting. Lukas Foss and 
his Improvisation Chamber Ensemble, 
June 30. 


PORTLAND 
By H. Norton 

Portland Symphony, 403 Park Bldg. 
Conductor: Piero Bellugi. President: Mrs. 
Elinor McMonies. Manager: Henry M. 
Norton. Public Auditorium, 3,385. Orien- 
tal Theatre, 2,018. Twelve Monday night 
concerts at Auditorium, six Tuesday nights 
at Oriental Theatre, three at Salem, one 
at Eugene, eight neighborhood, eight in 
public schools. Soloists: Mary Costa, Van 
Cliburn, Isaac Stern, Artur Rubinstein, 
Henryk Szeryng, Luboshutz and Neme- 
noff, Tana Bawden, Orazio Frugoni, Uni- 
versity of Oregon Choir. 

Ellison White Bureau, 410 Central Bldg. 
Manager: Frank E. Andrews. Public Au- 
ditorium, 3,385. Coldstream Guards, New 
York Opera Festival, Ballet Russe de 
Monta Carlo. Robert Shaw Chorale, 
Jose Greco, Ruth Page’s Chicago Opera 
Ballet, Marian Anderson, Jose Iturbi. 

Celebrity Attractions, 916 S. W. King 
Ave., Manager: Ariel Rubstein. Public 
Auditorium, 3,385 In the Auditorium, 
Minneapolis Symphony Orchestra, The 
Royal Ballet, Mischa Elman, William War- 
field, Hohner Accordion Society, Little 
Gaelic Singers, Andres Segovia, Leonard 
Pennario 

Portland Junior Symphony, 618 
Bldg. Conductor: Donald Thulean. 
dent; Mrs. Simeon R. Winch 
ditorium, 3,385. 
4, April 22, 


Park 
Presi- 
Public Au- 
Concerts, Nov. 26, Feb. 
May 13. 


PENNSYLVANIA 


ALLENTOWN 


Allentown Symphony, 941 Hamilton St. 
Musical Director: Donald Voorhees. Sym- 
phony Hall, 1,485. Concert series 

Community Concerts, 1910 Cypress 
Ave., Route 60. President: Mrs. Richard 
Wick. Concert series. 


BETHLEHEM 


Community Concerts Ass’n., Chamber 
of Commerce Bldg., 452 Main St. Series 
of recitals by famous artists. 





Lehigh University, Grace Hall. Series 


of concerts and lectures 
Chamber Music Society, Box 376, Par- 
ish House of the Church of the Nativity. 
Bach Choir of Bethlehem. 
Ifor Jones, 54 E. Market St 
in May 


Director: 
Bach Festival 


EASTON 


By Joun B. BoNNELI 


Easton 
Auspices 


Symphony, Easton R. D. 4. 
Easton Symphony Society. Con- 
ductor Harold Aks President Mrs 
Emanuel Siegel Wilson High School 
Auditorium, 750. Series of three sub 


scription concerts 


Association. Sec 
Fernald, R. D. 2, 
Miss Agnes Gordown 
School Auditorium, 1,010 
Icelandic Singers, Nov. 17; Myra Kinch 
& Co., Jan. 18; Rudie Symphonette, Feb 
11, Richard Cass, March 23 

Lafayette College Concert Series. Col 
ton Chapel, 1,000. Royal Welsh Male 
Choir, Oct. 12; New York Pro Musica, 
March 9 

Easton Oratorio Society, 904 
St. Conductor: C. Darl 
dent: Robert Seip 
Church, 500 


Arts 


Community Concert 
retary: Mrs. Ernest M 
Easton. President 
Easton High 


Bushkill 
Bethmann. Presi 
First Presbyterian 


»77 


Musical Chorus, 222 McCartney 


Presi 
Colton 


St. Conductor: John D. Raymond. 
dent: Miss Agnes Gordown. 
Chapel, 1,000 


Erie Philharmonic, 820 G. D. Baldwin 
Bldg. Conductor: James Smaple. Soloists: 
William Warfield; Jorge Bolet; Sarah 
Fleming; Benno Moiseiwitch; Tohiya Eto 
Special performance of “Tosca”. 

Civic Music Ass’n. President: Stuard 
Deaner Strong Vincent Auditorium, 
1,400. Concert series 


HARRISBURG 


By Marcre C. HUNSICKER 


Harrisburg Symphony, Schleisner Bldg., 
26 N. Third Street. Auspices: Harrisburg 
Symphony Association. Conductor: Ed- 
win McArthur Assistant Conductor 
Noah M. Klauss. President: Lillian M 
Gallagher Executive Secretary: Margie 
C. Hunsicker. Forum, 1,833. Five regu 
lar concerts; three children’s concerts 
Regular concert soloists: Brenda Lewis, 
Oct. 18; Tana Bawden, Nov. 15; John 
Corigliano, and the Choral Society of 
Dickinson College, March 14; Sidney 
Foster, April 11 The Pittsburgh Sym 
phony, Dec. 6. The Cleveland Orchestra, 


Feb 7 





SIDNEY DIETCH 


Head of Vocal Department 


ACADEMY of 
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OPERA AND CONCERT 
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Harrisburg Youth Symphony, Schleis- 
ner Bldg., 26 N. Third Street. Auspices 
Harrisburg Symphony Association and the 
Harrisburg School District. Conductor: 
Noah M. Klauss. 

Grantham Oratorio Society, Messiah 
College, Grantham, Pennsylvania. Di- 
rector: Earl D. Miller. President: I 
Nelson Wingert. Forum, 1,833. 

Wednesday Club Civic Music Associa- 
tion. Co-chairman: Mrs. Joseph Hayes 
and Mrs. Charles Stroh. Forum 1,833 
Societa Corelli, Nov. 29; Marina Svetlova, 
Jan. 10; Eileen Flissler, Feb. 14; Brian 
Sullivan, March 21 


LEWISBURG 


Bucknell University. Artist Series 
Events: Van Cliburn, Oct. 12; The Festival 
Quartet, Feb. 14; Zachary Solov Ballet, 
March 9 & 10; Amsterdam Con- 
certgebouw, April 20; “Messiah”, Dec. 11 

Bucknell University Symphony Con- 
certs. Feb. 26; Aug. 30. 

Faculty Chamber Music Series. Three 
concerts throughout the year. Six con- 
certs during the summer under the aus 
pices of the Bucknell University Summer 
School 

Spring Festival of Music. May 12 & 13 


PHILADELPHIA 


By Eucene B. Moore 


Philadelphia Orchestra, 1405 Locust 
St. Auspices: Philadelphia Orchestra As- 
sociation. Conductor: Eugene Ormandy 
Assistant Conductor William Smith 
President: C. Wanton Balis, Jr. Manager 
Roger (¢ Hall Academy of Music 
3,004 Twenty-eight pairs of Friday 
afternoon-Saturday night concerts; Ten 
Monday night concerts; four senior stu 
dent concerts; five children’s concerts and 
two junior concerts (William Smith con 
ducting), three Pension Foundation con 
Guest Conductors: George George 
scu, Dec. 30, 31; Leopold Stokowski, 
Nov. 28 (Pension Fund), Jan. 6, 7, 9: 
William Steinberg, March 3, 4; William 
Smith, March 10, 11 Soloists: Paul 
Callaway, Sept. 30, Oct. 1, 3; Lukas Foss 
Ensemble, Oct. 7, 8; Mason Jones, Oct 
22, 23; John Pennink, Nov. 4, 5; Anshel 
Brusilow, Nov. 11, 12; Rosalind Elias, 
Jerome Hines, Nov. 18, 19; Nathan Mil 
stein, Nov. 25, 26; Gaby and Robert 
Casadesus, Dec. 12, 16, 17: Alexander 
Brailowsky, Jan. 13, 14, 23; Philippe 
Entremont, Feb. 3, 4; Zino Francescatti, 
Feb. 10, 11, 13; Nikita Magaloff, Feb 
17, 18; Lorne Munroe, Feb. 24, 25; Tossy 
Spivakovsky, March 10, 11; James Peller 
ite, March 17, 18: Isaac Stern, March 
24, 25, 27: John DeLancie, March 31, 
April 1, 10; Eugene Istomin, April 7, 8 
Choral Works: Honegger’s “Christmas 
Cantata,” Irene Callaway, Peter Harrower, 
rree-College Chorus, Dec. 9, 10; Schoen 
berg’s “Gurrelieder,” Thomas Hageman 
Rudolf Petrak, George Hoffman, Nell 
Rankin, Temple University Chorus, Sto- 
kowski, Jan. 6. 7. 9: Walton’s “Belshaz 
zar’s Feast”, Walter Cassel, Rutgers Uni- 
versity Choir, April 14, 15, Out-of-town 
engagements: New York, ten Tuesday 
night concerts, Oct. 11; Nov. 1, 22: Dec 
13; Jan. 10, 24; Feb. 14; March 7, 28; 
April 18. Baltimore, ten Wednesday night 
concerts, Oct. 19; Nov. 9, 30; Dec. 28 
Jan. 11, 25; Feb. 8; March 1, 15; April 5 
Newark, Nov. 29, April 20; New Bruns 


certs 


MUSICAL AMERICA 





wick, Oct. 18, April 17; Washington, 
Nov. 15, Feb. 20; Richmond, Va., Nov. 
14, Feb. 22; Hershey, Pa., Oct. 4; Prince 
ton, N. J., Oct. 10; United Nations, Oct 
24; Springfield, Mass., Oct. 25; Utica, 
N. Y., Oct. 26; Huntington, W. Va., 
Jan. 16; Lynchburg, Va., Jan. 17; Ashe- 
ville, N. C., Jan. 18; Knoxville, Tenn., 
Jan. 19; Allentown, Pa., April 11; Engle- 
wood, N. J., April 24; Ithaca, N. Y., 
April 26; Rochester, N. Y April 27 
Toronto, April 28; Youngstown, O., 
April 29; Columbus, O., May 1; Bowl- 
ing Green, May 2; Detroit, May 3 and 
Ann Arbor, Mich., festival May 4, 5, 6, 7 

Academy of Music. 104th An- 
niversary Concert, Music, 
3,004; Philadelphia Orchestra, Eugene 
Ormandy conducting world premiere of 
Philadelphia Symphony” by Gottfried 
von Einem plus soloists, Luisa Maragliano, 
Cornell MacNeil, Leonard del Ferro, 
Pierre Cochereau 

Robin Hood Dell Concerts, 1420 Wal 
nut St. Auspices: City of Philadelphia, 
Department of Recreation and Friends 
»f Robin Hood Dell Association. Presi 
dent: Fredric R. Mann. Manager: Morton 
Howard Six-week series of summer! 
Robin Hood Dell stadium 
in Fairmount Park 12,000 Eighteen 
evening concerts, three children’s con 
certs. Ensembie consists of Philadelphia 
Orchestra) members Conductors and 
soloists to be announced 


Special 
Academy of 


concerts at 


Metropolitan Opera Association, Phila 
delphia series of five (and 
one special) Auspices 
Phil idelphia Metro 
politan Opera Association Chairman 
Henry P. Mcllhenny. Academy of Music, 
3.004 Nabucco” Nov. 29 (special-non 
subscription): “Elisir d’Amore,” Dec. 20; 
Tannhatiser,” Jan. 20: Alcestis,” Feb 

Martha,” Feb. 28 and “Turandot,” 
March 21 


Philadelphia Lyric 
1704 Walnut St 


subscription 
performances 
Committee for the 


Opera Company, 
President and general 
manager; Aurelio Fabiani Academy of 
Music 3,004 “Aida,” Nov li; “Un 
Ballo in Maschera,” Nov 25; “tesca.” 
Dec. 9: “Cavalleria Rusticana” and “I 
Pagliacci,” Dec. 30; “Gioconda,” Jan. 11; 
Rigoletto,” Feb. 8; “La Boheme,” Feb 
21 “Madama _ Butterfly”, March 8; 
L’Elisir D’Amore,” March 24 Con 
ductors: Julius Rudel, Anton Guadagno, 
Kurt Adler, Richard Karp, Carlo Moresco, 
Roland Fiore. Artistic Director, 
Defrere Artists include Renata 
Birgit Nilsson, Leontyne Price, 
Peters, Mary Curtis Verna, 
monte, Gianna D'Angelo, Irene Dalis, 
Giuseppe Di Stefano, Flaviano Labo, 
Eugenio Fernandi, Carlo Bergonzi, Primo 
Zampieri, John Alexander, Enrico Di 
Giuseppe, Ettore Bastianini, Walter Cassel, 
Fernando Corena, Louis Quilico, Enzo 
Sordello. Concerts. Giuseppe Di Stefano, 
Jan. 31; Birgit Nilsson, March First 
annual opera ball in Bellevue Stratford 
Hotel, Nov. 25, after “Un Ballo in 
Maschera.” 


Desire 
Tebaldi, 
Roberta 
Diana Del- 


Philadelphia Grand Opera Company, 
1422 Chestnut St. Conductors: Giuseppe 
Bamboschek and Vernon Hammond. Gen- 
eral manager and artistic director, Giu- 
seppe Bamboschek. President: Dr. Cheva- 
lier L. Jackson. Business manager: Max M. 
Leon. Academy of Music, 3,004. Eight sub- 
scription series performances. “La Travi 
ata”, Oct. 17; “Aida”, Nov. 2; “L’Amore 
dei Tre Re”, Nov. 24; “La Boheme”, Dec 
15; “Rigoletto”, Jan. 8; “La Rondine”, Feb 
24 “Carmen,” March 10; “Andrea 
Chenier,” April 6. Artists include AI- 
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banese, Alvary, Berberian, Barioni, Baum, 
Bering, Cassilly, Davidson, Davy, De- 
Curtis, Doe, Ellsworth, Ellor, Evans, 
Fredericks, Fried, Guarrera, Gedda, 
Jordan, Kirsten, Kramarich, Lane, Likova, 
MacNeil, McFerrin, Morell, Moffo, 
Moscona, Petrak, Reardon, Rivera, Rossi, 
Schillig, Sprinzena, Valentino, Wilder- 
man, Zaleska and Zambrana 

Emma Feldman Concert Management, 
John Bartram Hotel, Broad and Locust 
Sts. Philadelphia All Star Concert Series. 
Sponsor: Philadelphia Inquirer Charities, 
Inc. Academy of Music, 3,004. “Cosi 
Fan Tutte,” by New York City Opera Co., 
Oct. 20; Glenn Gould, Nov. 3; Solisti 
Di Zagreb, Nov. 17; Isaac Stern, Dec. 8; 
Artur Rubinstein, Jan. 19; Royal British 
Ballet, Jan. 26; Richard Tucker, Feb. 2; 
Concertgebouw Orchestra of Amsterdam, 
Eugen Jochum, conducting, April 11; 
Eileen Farrell, April 27 

Philadelphia 
400 N. Broad St. Auspices 
Inquirer Charities, Inc. 
tor: Emma Feldman. Academy of Music, 
3,004. Royal Danish Ballet, Oct. 12: 
Luboshutz & Nemenoff, Oct. 27; Theodor 
Uppman and Anna Moffo, Nov. 10; “The 
Mikado” by New York City Opera Co., 
Feb. 14; Dimitri Bashkirov, Feb. 23; 
Boston Symphony, Charles Munch, con- 
ducting, March 9; Robert Shaw Chorale 
and Orchestra, March 16; Mary Costa 
and Jan Peerce, March 22; Jose Greco 
and Co., April 13. The Royal Danish 
Ballet also will be sponsored by the 
Philadelphia Forum for Academy of 
Music non-subscription appearances on 
Oct. 10 & I] 

Philadelphia Coffee Concerts, 34 S. 17th 
St. Sponsor, Philadelphia Coffee Con 
certs Committee. Chairman, Mrs. E. B 
Weston King. Co-ordinator, Samuel | 
Evans. Four Sunday evening concerts in 
Crystal Ballroom of Benjamin Franklin 
Hotel. Budapest String Quartet, Oct. 16; 
Stringart Quartet, John Pennink, pianist, 
Dec. 4; Quartetto Italiano, Jan. 29; Phila- 
delphia Woodwind Quintet, Norman Shet 
ler, pianist, March 19 


Matinee Musical Club of Philadelphia, 
John Bartram Hotel, Broad and Walnut 
Sts. President, Mrs. Roy Nesbit Tope 
Bellevue-Stratford Ballroom, 1,500. Series 
of luncheon concerts featuring club artists 
and ensembles Guest soloists will in 
clude: Charles O'Neill, tenor, Nov. 15; 
Norman Shetler, pianist, Nov. 29; Marilyn 


Forum. Inquirer Bldg., 
Philadelphia 


Executive direc 


Costello, harpist, Robert Cole, flutist. and 
Leslie Alyonakian, soprano, Feb. 27; Eric 
Friedman, violinist, March 28; Revellers, 
April 18. 

America-Italy Society of Philadelphia, 
2108 Locust St. General manager; Frank 
Costanzo. Secretary: John Price, 3d. 
Sponsors: The Amerita of Philadelphia, 16 
Philadelphia Orchestra string instrumen- 
talists. Program in the Philadelphia Art 
Museum Dec. 7 and April 4, with Gilbert 
Johnson, trumpet, as soloist for the second 
concert. A program in the Commercial 
Museum, Feb. 1, with Ruggiero Ricci, 
violin soloist. 

Philadelphia Little Symphony Associa- 
tion, 216 S. 20th St. President; Charles F 
Ludwig. Conductor: Robert Mandell. 
Fleisher Auditorium. Two Concerts un- 
der grant from Recording Industries Trust 
Funds by cooperation of AFM, Local 77: 
Jeaneane Dowis, piano soloist, Oct. 30; 
Andre Watts, piano soloist, Nov. 20. Sub- 
scription Series: Jan. 22; Michael Tree, 
violinist, Feb. 26; Bernard Greenhouse, 
cellist. Special TV performance “L’en- 
fance du Christ” of Berlioz, with Singing 
City Chorale, Dr. Elaine Brown, director, 
Dec. 18 

Philadelphia Art Alliance Music Series, 
215 S. 18th St. Music committee chair 
man: Katherine Wolff. Art Alliance Au 
ditorium, 250. Ethical Society Auditorium, 
350. Four concerts: Lenox Quartet, Nov. 
7; Canticum Musicum, Jan. 18; William 
Kincaid, flutist, Marilyn Costello, harpist, 
March 14; George Reeves, piano, April 19 

Curtis String Quartet, New School of 
Music, 18th and Pine Sts. Three concerts 
in Free Library of Philadelphia, Nov. 9; 
Jan. 4; March 8. At Bethlehem, Pa., Oct 
27; Jan. 5; March 30; Series at Reading, 
Pa., beginning Oct. 26. New England tour 
in November and tour of South and South- 
west in February 

Rittenhouse String Quartet, 1405 Lo- 
cust St. General Manager: Joseph San- 
tarlasci Philadelphia Orchestra artists 
Appearances in Philadelphia halls and col- 
leges 

Philadelphia Woodwind Quintet, 1405 
Locust St. Manager: Joseph Santarlasci. 
Ensemble of Philadelphia Orchestra artists 
Irvine Auditorium, Oct. 28; Bryn Athyn, 
Nov. 13; Benjamin Franklin Hotel, March 
19; Cornell University, Ithaca, N. Y., 
April 26 

American 
ments, 7445 


Instru- 
Director: 


of Ancient 
Musical 


Society 
Decon St 














BACH CHOIR OF BETHLEHEM, PA. 


ANNUAL MAY FESTIVAL 
May 19-20 and 26-27, 
Ifor Jones- 


CANTATAS, MOTET, MISSA BREVIS AND MASS IN B MINOR 
Course tickets — Friday & Saturday, $14.00 — $18.00 


Saturday morning May 20 and 27 — Agi Jambor 
Piano Concerti — accompaniment — Strings 
Philadelphia Orchestra Members 


Cost — $2.00 
6 W. Broad St. Room 207 


196] 


conducting 


Phone UN 6-4382 

















Ben Stad. Annual Festival, series of three 
concerts early in March and concerts in 
other including Wilmington, Del. 
Dec 8 

Philadelphia Musical 
Spruce St 
Jani Szanto 


Series 


Academy, 1617 
President and general director: 

Academy Auditorium, 200. 
University of Pennsylvania Museum, 
1,000; other auditoriums. Series of Great 
Masters Concerts; special chamber-music 
and piano series; productions by PMA 
Opera Workshop; faculty and student re- 
citals 

Curtis Institute of Music, 
St. Director: Efrem Zimbalist: President: 
Mrs. Efrem Zimbalist. Curtis Hall, 300 
Recitals and concerts by faculty members, 
students, guests. Institute orchestra, vocal 
and chamber-music groups. 

Academy of Vocal Arts, 1920 Spruce 
St. General director, Vernon Hammond 
Stage director: Rose Landver Head of 
vocal department: Sidney Dietch. Presi- 
dent: Mrs. Clarence A. Warden. School 
auditorium, 200. Opera programs and re- 
citals by students and guest artists 

Philadelphia of Music, 
216 S. 20th St. Director: Maria Ezerman 
Drake. Dean: Allison R. Drake. Presi 
dent: William Ezerman. Concerts by Con 
servatory orchestra, chorus and other en 
sembles; opera class productions, faculty 
and student programs 


1725 Locust 


Conservatory 


Philadelphia Composers Forum. Secre- 
tary: Mary Ann Castaldo, 1520 Pine St 
General chairman Jeanne’ Behrend 
Monthly concerts of contemporary music 
it Philadelphia Art Alliance. Special con 
certs in University Museum and YMHA 
YWHA Auditorium. Luciano Berio leads 
liscussion of his own works, Nov 18 
Walden String Quartet and talk by Gun- 
ther Schuller, Feb. 14; Concert for Music 
Teachers National Association, late in 
February Walter Trampler, violist, in- 
troduces work by Hall Overton 

Temple University 
Hall, 1901 N. Broad St 
Department of Musical Education. Direc 
tor: David Stone. Director choral activi 
ties: Robert E. Page. Director, orchestral 
Anshel Brusilow 

University of Pennsylvania Concerts. 

neral director Rochburg. Uni 

rsity of Pennsylvania Music Department, 
34th and Walnut Sts. Houston and Irvine 
1uditoriums on Orchestra and 
being reorganized this sea 
on by William Smith, assistant conductor 
of Philadelphia Orchestra Five chamber 
music programs of contemporary works 
in collaboration with Contemporary Cham 
ber Music Society of Philadelphia En 
sembles and artists to appear include 
Philadelphia Woodwind Quintet, Stringart 
Quartet Lee Luvisi George Reeves, 
Charles Gangemi, Dorothea Persichetti, 
Bethany Beardslee. Performances are on 
Oct. 28: Dec. 2; Jan. 6; Feb. 17 and 
March 24 

University Museum, 33d and 
Sts. Museum Auditorium, 1,000. Museum 
room, 250. Series of Saturday 
afternoon featuring artist-pupils 
of leading Weekly Sun- 
day programs the following of which are 
levoted to music: Oct. 2: Nov. 6; Dec. 4; 
Jan. 8; Feb. 5; March 5 and April 9 

Henri Elkan Chamber Opera Group, 
1316 Walnut St. General Director: Henri 
Elkan. New Century Club, 450. Perform- 
ances to be announced 

Pennsylvania Academy of Fine Arts 
Concert Series, Broad and Cherry Sts. Pro- 
gram director: Viadimir Sokoloff. Four 
chamber-music programs by local artists 


Concerts, Mitten 
1,500. Auspices 


iClivilies 


(Gseorge 


campus 


choral groups 


Spruce 
concert 


concerts 


conservatories 
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and ensembles. Lorne Munroe, cellist, 
Vladimir Sokoloff, pianist, Nov. 18; Janice 
Harsanyi, soprano, Sokoloff, Dec. 2; 
Jascha Brodsky, violinist, Sokoloff, Jan. 
27: String Virtuosi, Sokoloff and Louis 
Vyner, conductor, March 17. 


PITTSBURGH 
By DonaLp WILKINS 


Pittsburgh Symphony, Farmers Bank 
Bldg. Conductor: William Steinberg. As- 
sistant conductor: Karl Kritz. Guest con- 
ductors: Carlos Chavez, Pierre Monteux, 
Eugene Ormandy, Donald Johanos, Gib- 
son Morrissey. Manager: John S. Ed- 
wards. Syria Mosque, 3,900. Twenty- 
two pairs of subscription concerts, five 
pairs of concerts for young people, con- 
certs for local industries. Special perform- 
ance of the “Messiah” with the Men- 
delssohn Choir (Karl Kritz conducting). 
Soloists: Samuel Thaviu, Theo Salzman, 
Arthur Kriolv, Arthur Kubey, Robert 
Casadesus, Joseph Fuchs, Gregor Piati- 
gorsky, Leonid Kogan, Christian Ferras, 
Shura Cherkassky, Malcolm Frager, An- 
drés Segovia, Artur Rubenstein, Zino 
Francescatti, Grant Johannesen, Theodore 
Lettvin, Byron Janis, Roberta Peters, 
Maria Stader, Richard Lewis, Kenneth 
Smith, Ara Berberian, Adele Addison, 
Beatrice Krebs, David Lloyd, Nicola Mos- 
cona. Participating Choruses: Mendels- 
sohn Choir of Pittsburgh. Chorus of Car- 
negie Tech, Chorus of Duquesne Univer- 
sity. 

Pittsburgh Opera Society. Manager and 
director: Richard Karp, 5467 Bartlett St. 
Syria Mosque, 3,900. “Boris Godunoff”, 
“Lucia”, “Masked Ball”, “La Bohéme”, 
“Rigoletto”. Singers: George London, 
William McGrath, Diana Del Monte, 
Roberta Peters, John Alexander, Chester 
Ludgin, Jan Peerce, Frank Valentino, 
Elinor Ross, Daniele Barioni, Maria Di 
Gerlando, Ercole Bertolino, Robert Weede, 
Jon Crain, Eva Likova. 

Young Men and Women’s Hebrew As- 
sociation, 315 S. Bellefield Ave. Manager: 
Morton Rosenbaum Morris Kaufmann 
Auditorium, 1,000 Soloists: William 
Masselos, Maria Louisa Faini, Stuart 
Canin, Mihaly Virizlay, Agi Rado, Hyla 
Goldstein Annabelle Joseph, Annie 
Fischer, The Bach Aria Group, Paul 
Windt, The New York String Sextette 

Antient Concerts. 
Homer Wickline, 202 
programs of 
baroque music 
1,000. 

The Antiqua Players of the University 
of Pittsburgh. Founder-director Colin 
Sterne, 624 Garden City Drive. Heinz 
Memorial Chapel, Stephen Foster Memo- 
rial Hall, 800. Lute soloist: Michel Podol 
ski. Four concerts of Medieval, Renais- 
sance and Baroque music. 

Pittsburgh Concert Society. 
James Wilson Crawford, c/o 
lington Rd Stephen Foster 
Hall, 800. 

Mendelssohn Choir of Pittsburgh. Con- 
ductor: Russell Wichmann. Fall perform- 
ances with the Pittsburgh Symphony: 
“The Messiah”, concert version of “Die 
Fledermaus”, and “Stephen Collins Foster: 
A Commemoration Symphony” by Robert 
Russell Bennett. In February, also with 
the Pittsburgh Symphony, the St. Matthew 
Passion of J. S. Bach. A spring concert 
of contemporary music. 

Bach Choir. Guest conductor: Paul 
Koch. December concert—Bach: Magnifi- 


Founder-director: 
Emerson Ave. Six 
medieval, renaissance and 

YM-YWHA Auditorium, 


President: 
6412 Dar- 
Memorial 


cat; Britten: Ceremony of Carols. 


SCRANTON 


Community Concert Ass’n. Chamber of 
Commerce Bldg. President: Elizabeth 
Berghauser. Alec Templeton, Nov. 9; Flor- 
ence Kopleff, Dec. 1; Indianapolis Sym- 


phony, March 20, The Theatermen, April 
1 , 


Scranton Philharmonic. Room 9, Suger- 
man Bldg., 217 Wyoming Ave. Conductor: 
Skitch Henderson. President: Henry J. 
Dende. Masonic Temple, 1,823. Four sub- 
scription concerts, four free youth con- 
certs. Soloists include Gary Graffman. 


WILKES-BARRE 
By EMANUEL WINTERS 


Fine Arts Fiesta, 117 W. River St. 
Director: Annette Evans, Symphonic, ora- 
torio, choral, operatic, ballet, folklore and 
other fine arts festival, May 18-21. 

Wyoming Valley Oratorio Society, 35 S. 
Franklin St. Director: Clifford Balshaw. 
President: Carlton J. Chapin. Vivaldi’s 
“Gloria”, Handel’s “Organ Concerto 
No. 10”, Mozart’s Cantata “Exultate, Jubil- 
ate”, Bach’s “Gloria in Excelsis” from B 
Minor Mass, Dec. 4; Mendelssohn’s 
“Elijah” (augmented by Scranton Singers 
Guild), May. 

Wyoming Valley Philharmonic, 184 S 
River St. Conductor: Ferdinand Liva. 
President: Mrs. Joseph W. Piekarski. 
Wilkes College Gynasium Auditorium, 
3,000; Irem Temple Auditorium, 1,450. 
Three concerts; three youth concerts 
Jennie Tourel, Nov. 21; Harry Trebilcox, 
pianist, March 13; “Pop” concert, April 30 

Community Concert Association, Sutton 
Road, RD 2, Trucksville. President: Mrs. 
Ray W. Turner, St. Irem Temple Audi- 
torium, 1,450. Icelandic Singers, Oct. 3; 
Pittsburgh Symphony, Nov. 28; Nathan 
Milstein, Jan. 10; Georgio Tozzi, March 4 

College Misercordia, Music Department, 
Dallas. Director: Sister Mary Aidan. Irem 
Temple Auditorium, 1,450; McAuley Hall 
Auditorium, 700. Ballet Espanol Ximenez- 
Vargas of Madrid, Oct. 10; David Pollock, 
pianist, Oct. 24; Boston Opera production, 
La Boheme, March 10; Symphonette con 
spring; Opera Workshop, spring; 
campus concerts through year 

Wilkes College Music Department. Di 
rector: John G. Detroy. Wilkes College 
Gymnasium Auditorium, 3,000: Paderew- 
ski Memorial Concert, Oct. 23; John Pat- 
ton, tenor, Oct. 30; Martin Friedmann, 
violinist, Nov. 27; Madrigal Singers, di- 
rected by Richard Chapline, Dec. 18; 
Wilkes Collegians, Men’s and Women’s 
Choruses, Jan. 15; Richard Chapline, bari- 
tone, Feb. 19; Temple University Band, 
Feb.; Oberlin Wind Ensemble, Feb.; Phil 
harmonic String Quartet, March 19; Wilkes 
College Chorus, directed by Richard 
Chapline, April 16; Wilkes College Band, 
directed by Larry Weed, May 7 

Concordia Singing Society, Miners Na- 
tional Bank Building. Director: Howard 
C. Williams. President: Alfred H. Acker- 
son. Irem Temple Auditorium, 1,450. 
Eleanor Detroy, Thomas Hrynkiw, Dec. 2. 

Orpheus Choral Society, 114 Center St., 
Forty Fort. Director: William O. Roberts. 
President: William J. Davis. Chairman of 
Board: Marian Munson. Irem Temple Au- 
ditorium, 1,450, and regional auditoriums. 
Oct. 18, 23; Mary MacMurray, mezzo so- 
prano, March 21; Welsh Festival Day, 
Aug. 23. 

Philharmonic String Quartet, 
Market St. 


cert, 


39 W. 
Manager: Eugene J. Brand- 
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stadter. Wilkes College Gymnasium Audi- 
torium, 3,000; and regional auditoriums. 
Oct. 20, 27; Nov. 16; Jan. 19; March 16, 
19; May 11. 

The Mozart Club, 221 Reynolds St., 
Kingston. President: Mrs. John L. Bennett. 
Regional auditoriums. Monthly recitals. 

King’s College Music Department. 
Faculty Moderator: Herve LeBlanc, 
C. S. C. Irem Temple Auditorium, 1,450. 
King’s College Glee Club, Dec. 9 and 
spring. 

Wilkes-Barre Ballet Guild, P. O. Box 
143. Artistic Director: Barbara Linshes 
Weisberger. President: Mrs. A. N. Rime- 
himer. Irem Temple Auditorium, 1,450. 
“Coppélia”, (with Scranton Ballet Guild), 
Dec.; spring. 

Wyoming Valley Opera Guild, 730 
Miners National Bank Bldg. President: 
Mrs. Burton W. Hankey. Executive di- 
rector: Theodore A. Evans. Irem Temple 
Auditorium, 1,450. Opera excerpts, spring; 
participation Fine Arts Fiesta, May 18-21. 

Apollo Club, 59 Pierce St., Kingston. 
Director: Howard C. Williams. President 
Mrs. Helen Newitt Evans. Irem Temple, 
1,450. Dec. and spring; other events 


YORK 


York Symphony. Conductor: Francois 
Jaroschy. Manager: Golden B. Rissinger, 
Farquhar Estates. Wm. Penn Senior High 
School, 1,686. 


RHODE ISLAND 
PROVIDENCE 


By Epwarp G. Hatt 


Rhode Island Philharmonic, 49 West- 
minster St. Auspices: Rhode Island Phil- 
harmonic Orchestra. Conductor: Francis 
Madeira. Manager: Edward G. Hail. 
President: Elwin Ff Linden Veterans 
Memorial Auditorium, 2200. Four sub- 
scription concerts. Soloists: Beethoven's 
Ninth Symphony Ginia Davis, Freda 
Gray-Masse, Jon Crain, David Laurent 
with the Lexington Choral Society, Nov 
14; Francis Madeira, Martin Fischer guest 
conductor, Dec. 8; Ruggiero Ricci, Feb. 
7; Eugene Istomin, April 11. Pops Con- 
cert in Nov. Concert in June for Rhode 
Island Ballet Center; 14 orchestra and 127 
chamber concerts for elementary school 
children; 12 concerts in junior and senior 
high schools and the University of R. I. 

Community Concert Association, Exec- 
utive-Secretary: Mrs. Dorothy J. Pearce, 
296 Benefit St. President: Mrs. Joseph B 
Webber. Veterans Memorial Auditorium, 
2200 Eileen Farrell, Sept. 27; Paul 
Badura-Skoda and Joerg Demus, Oct. 24; 
Kovach, Rabovsky and Company, Dec. 6; 
Concertgebouw Orchestra of Amsterdam, 
April 17. 

Temple Beth El 
Orchard Ave. Auspices: Sisterhood of 
Temple Beth El. Chairman: Mrs. Walter 
Adler, Temple Beth El, 1000. Isaac Stern, 
Oct. 25; Solistti di Zagreb, Nov. 16; Gina 
Bachauer, Jan. 11; Cesare Valletti, Feb. 8. 

Rhode Island Chamber Music Concerts, 
P.O. Box 1903, Brown University. Execu- 
tive-Secretary: Mrs. Dorothy J. Pearce. 
Rhode Island School of Design Auditori- 
um, 954. New York Pro Musica En- 
semble, Oct. 27; Hungarian Quartet, Nov. 
29; Paganini Quartet, Jan. 10; Beaux Arts 
Trio, March 14. 

Boston Symphony. Local Manager: 
Raymond G. Williams, Adams Point Rd., 
Barrington. Veterans Memorial Audito- 


Artist Series, 70 


January, 1961 


rium, 2200. Five concerts: Nov. 22, Dec. 
13, Jan. 17, Feb. 21, March 28. 


SOUTH CAROLINA 
ANDERSON 


By Mary HELEN Burriss 


Community Concert Association. Presi- 
dent: Grady H. Kirven. Anderson Col- 
lege Auditorium, 800. New York Con- 
cert Trio, Oct. 13; Pilar Gomez and Com- 
pany, Nov. 5; Ivan Davis, pianist, Jan. 17; 
and Diard and Aliani, vocalists, March 9. 

Clemson College Concert Series, Clem- 
son. Chairman, concert committee: G. E. 
Metz. Field House, 3000. Baltimore 
Symphony Orchestra, Dec. 5; Obernkir- 
chen Children’s Chorus, March 17. 


GREENVILLE 


By Lyp1a Burriss 


Community Concert Association. Presi- 
dent: R. Earle Gregory Memorial Audi- 
torium, 3500. Mantovani, Nov. 15; Artur 
Rubinstein, Dec. 5; Karlsrud Chorale, 
Feb. 2; Boston Opera production of “La 
Boheme”, March 2 


ROCK HILL 
By Jesse T. 


Concert Series. College Auditorium, 
3,500; Goldovsky Opera Theatre, “Don 
Giovanni”, Oct. 31: Joan Sutherland, Feb 
2; Detroit Symphony, Feb. 20; National 
Ballet of Canada, April 14 

Fine Arts Series. Administration Audi 
torium, 1,200: Fernando Germani, or- 
ganist, Oct. 17; Albeneri Trio, Nov. 11; 
Rey de la Torre, Jan. 6; Rafael Puyana, 
March 15. 


SPARTANBURG 
By Davin W. Rew 


Spartanburg Concert Series. President, 
A. H. Blackmore. Twitchell Auditorium, 
Convers College. 1,600. Gina Bachauer, 
Oct. 14; Spartanburg Symphony, Nov 8; 
Detroit Symphony, Feb. 18; Cesare Siepi, 
March 3; Festival Opera, May 10 

Spartanburg Symphony. Conductor, 
Henry Janiec. President, Dr. Capers 
Satterlee. Twichell Auditorium, Con- 
verse College, 1,600. Three regular eve- 
ning concerts; two youth concerts; Music 
Festival appearances. Guest artists 

Music Festival. Twichell Auditorium, 
Converse College, 1,600. General direc- 
tor: Eugene N. Crabb. Musical director 
Henry Janiec. Opera producer-director 
John Richards McCrae. Spartanburg 
Symphony and guest artist, May 8; opera, 
May 12. 

Converse College School 
Dean: Eugene N. Crabb. 
torium, 1,600. 


CASEY 


of Music. 
Twichell Audi- 
Faculty and graduate re- 
cital series. Festival of Baroque Music, 
Nov. 18-20. Opera workshop: “Amahl 
and the Night Visitors”, Dec. 3. Converse 
College Chorus, vesper concert, Oct. 30; 
spring concert, March 20. 


TENNESSEE 
CHATTANOOGA 


Chattanooga Symphony, 730 Cherry St. 
Conductor: Julius Hegyi. President: Paul 


J. Viall, Jr. Manager: Martha McCrory. 
Chattanooga High School Auditorium, 
1,500. Seven subscription concerts, youth 
concerts, chamber groups, area tour series. 
William Masselos, Oct. 11; Jaime Laredo, 
Dec. 6; Chattanooga Concert Choir, Jan. 
17; Nan Merriman, Feb. 9; Lee Luvisi, 
March 14; Julius Hegyi, Charlotte Hegyi, 
Martha McCrory, April 11. 


KNOXVILLE 
By F. Gunspy RULE 


Knoxville Symphony Orchestra, Room 
6, Farragut Hotel. Auspices: Knoxville 
Symphony Society. Conductor: David 
Van Vactor. President: R. W. Riggins. 
U-T Auditorium, 3,800. Six subscription 
concerts, six children’s concerts, three con- 
noisseur concerts (U-T Center, 500). So- 
loists: Karen Keys, Oct. 18; William Starr, 
Nov. 22: Knox County Schools massed 
chorus, Dec. 6; Uta Graf, Jan. 17; May 
O'Donnell Dance Troupe, Feb. 21; all 
orchestra program, March 28. 

University Concerts. University Cen- 
ter, University of Tennessee. Ralph Frost, 
manager. U-T Auditorium, 3,800 Goldov- 
sky Grand Opera Theater, “Don Giovanni” 
Nov. 2; Coldstream Guards and Cameron 
Highlanders, Nov. 30; Philadelphia Or- 
chestra, Jan. 19; Mary Costa, March 9; 
Van Cliburn, April 6; National Ballet of 
Canada, April 15. 

Lyceum’ Series, Knoxville College. 
James Colston, president. MacMillan 
Chapel, 600. Alirio Diaz, Nov. 11; Llord’s 
Puppets, Feb. 17; the. Cleveland Play 
House, April 8; Georgia Davis, May 5. 


MEMPHIS 
By Burnet C. TuTHILL 


Memphis Sinfonietta. 3426 Plaza Ave- 
nue. Memphis 11 Auspices; Memphis 
deFrank. President: Bailey Brown. Ellis 
Orchestral Society. Conductor: Vincent 
Auditorium, 2500. Five subscription con- 
certs and five concerts for young people. 
Frances Greer, Nov. 1; Jerry Ball, Sam 
Hollingsworth, Dec. 6; Yaltah Menuhin, 
Jan. 17; Leslie Parnas, Feb. 21; Millsaps 
Choir, Leland Byler, cond., March 21. 

Beethoven Club. 263 South McLean 
Blvd. Mrs. Watkins Overton, President. 
Ellis Auditorium, 2500. Birgit Nilssen, 
Nov. 5; Juilliard String Quartet, Dec. 9; 
Robert Brownlee, Jan. 24; Detroit Sym- 
phony Orchestra, Feb. 24 

Arts Appreciation, Ellis Auditorium. 
President; I. L. Myers. Ellis Auditorium, 
2500 and 6000 (for the N. Y. Philharmonic 
and Metropolitan Opera). N. Y. Philhar- 
monic, Sept. 12; Jose Iturbi, Oct. 30; La 
Salle String Quartet, Jan. 6; Jose Greco 
and his Spanish Dancers, Jan. 27; Amer- 
ican Ballet Theater, March 6; Metropoli- 
tan Opera in May. Memphis Youth Or- 
chestra, Henry Minski, conductor. Nov. 
22, Jan. 19 and March 14. 

Memphis Opera Theater. 70 Madison 
Ave. President, Miss Blanche Bryant. The 
Impressario by Mozart and “The Devil 
and Daniel Webster” by Douglas Moore, 
Nov. 19 & 20; Opera Concert, Jan. 28: 
The Marriage of Figaro by Mozart, April 
7,8 


’ Southwestern at Memphis. Director of 


Music: Vernon Taylor. Hardie Audi- 
torium, 450; Bohlmann Hall, 250. Fran- 
cisco Gyves. Sept. 30; La Salle String 
Quartet, Jan. 6; Faculty Chamber Music, 
Nov. 13, Jan. 22, March 12 and April 16. 
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NASHVILLE 
By SYDNEY DALTON 


Nashville Symphony Orchestra. Au 
Nashville Symphony Association 
Conductor: Willis Page. President: Al- 
bert W. Hutchison, Jr Manager: Mrs 
Noble Van Ness. Secretary: Mrs. Marcus 
Shannon War Memorial Auditorium, 
2200 Six pairs of subscription concerts 
Soloists Roberta Peters, Oct 24-25; 
Claudio Arrau, Nov. 28-29. All orches- 
tral concert, Jan. 16-17 Andres Segovia, 
Feb. 13-14 Henryk Szeryng, March 
20-21 18 Youth Concerts for elementary 
ind high school students and two con 
certs given by the Youth Orchestra 


spices 


Community Concert 
lent: Irving Wolfe 
R. Lyle, 922 Crescent Hill Rd 
Memorial Auditorium, 2,200 
ky Grand Opera Theatre, Nov. 3; Richard 
Fucker, Dec. 5; Claude Frank, Feb. 21; 
Starker, March 14; Concertgebouw 
Orchestra of Holland, May 7. 


Presi 
John 
War 

Goldov- 


Association. 
Secretary: Mrs 


Janos 


Ryman Auditorium, 2,400 
Harry Draper Little Orchestra 
Handel's “Judas Maccabaeus”, 
Jose Greco Ballet, Jan. 26 


Manager 
Society, 
Nov. 16; 


Fisk University Concert Series. 
Memorial Chapel, 850. William Warfield, 
Oct. 31; E. Power Biggs, recital on the new 
Memorial Chapel organ, Nov. 10; David 
Bar-Illan, Jan. 9; Paul Draper, March 3, 


A. & IL. State 
opera company 


University. Goldovsky 


Nov 4 


Arts Series. 
G;ulomar 


Fine 
1.500 


Lipscombe College 
Alumni Auditorium, 
Novaes, Oct. 4 


OAK RIDGE 


By Jacinta K. Howarp 


Civic Music 
dent: James 


Association, Box 41. Presi- 
Bresee. Civic Auditorium 
Dido and Aeneas”, Oak Ridge Chorus, 
Sept. 24: London Intimate Opera, Oct. 22; 
David Bar-Illan, Dec. 4; Janos Starker, 
Feb. 25. Chamber Music Series: Hun- 
garian String Quartet, Dec. 10; Albeneri 
Trio, Jan. 14; Beaux Arts Quartet, Feb. 4 


Oak Ridge Symphony, 242 North Pur 
due Ave Auspices: Oak Ridge Civic 
Music Association. Conductor: Eugene 
Cohen. Civic Auditorium. Two concerts 


Oak Ridge Chorus, 618 W. Vanderbilt 
Dr., Ray Kuhn, president. Auspices: Oak 
Ridge Civic Music Association. Director 
Edward Francis. Civic Auditorium. Three 


concerts 


TEXAS 
AMARILLO 


Amarillo Symphony, P. O. Box 
Conductor 4. Clyde Roller President 
B. R. Barfield Business manager: E. I 
Melin City Auditorium, 2,546 Seven 


concerts 


BEAUMONT 


Beaumont Symphony Orchestra. Con- 
ductor: Edvard Fendler Ruth Slenczyn- 
ska, Oct. 17; Jean Madeira, Dec. 8; Daniel 
Domb, Feb. 20; Fredell Lack, April 10 
Iwo Youth concerts 


%<<69 
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DALLAS 


By Georce C. LESLIE 


Dallas Symphony, Auspices: Dallas 
Symphony Orchestra, Inc. Conductor: Paul 
Kletzki Associate Conductor: Donald 
Johanos. President: Edward H. Cary, Jr 
Manager: Alan Watrous. State Fair Music 
Hall, 4,500. Sixteen subscription concerts, 
nine youth concerts, one special youth con- 
cert, a bonus concert presenting the Con- 
certbebouw Orchestra of Amsterdam 
March tour. Soloists: Samson Francois, 
Dec. 5; Guiomar Novaes, Dec. 12; Jaime 
Laredo, Dec. 19; Lev Aronson, Willard 
Elliot, Jan. 2; Leonard Posner, Jan. 9; 
Henryk Szeryng, Jan 16; Jennie Tourel, 
Jan. 23; Gyorgy Sandor, Jan. 30; Irene 
Jordan, Regina Sarfaty, Charles O'Neill, 
Ara Barberian, NTSC Grand Chorus, Feb 
6; Nathan Milstein, Feb. 13; Nikita Maga 
loff, Feb. 20; Dealey Award Winner, Feb 
27; Gregor Piatigorsky, April 3; Van Cli- 
burn, April 10; Saint Matthew Passion 
April 17; Subscriber's Bonus Concert 
May 15; Dinorah Varsi, Feb. 10 

Civic Music Association. President 
Lanham Deal. McFarlin Memorial Audi 
torium, 2,600. Christian Ferras, Oct. 25; 
Christa Ludwig, Nov. 30; Hermann Prey, 
Dec. 29; Rudolf Firkusny, Jan. 10; Joan 
Sutherland, and Dallas Symphony Orches 
tra, Franz Allers conducting, Feb. 12; 
Robert Shaw Chorale and Orchestra, Feb 
25: Annie Fischer, March 7 

Dallas Civic Opera, 309 Browder St 
President: Haney S. Miller, Jr Artistic 
Director Nicola Resicgno Manager 
Lawrence V. Kelly. State Fair Music 
Hall, 4,500. “Daughter of the Regiment 
Nov. 4 & 6; “Madama Butterfly”, Nov 
10 & 12; “Alcina”, Nov. 16 & 18. “Don 
Giovanni”, Nov. 20 & 23 

Community Course. Southern Metho 
dist University Manager: Ronald ( 
Knickerbocker. McFarlan Memorial Au 
ditorium, 2,600. George Tapps Ballet 
Company, Oct. 26; Mischa Elman, Feb 
16 

Dallas Chamber Music Society, 4808 
Drexel Dr. Manager: Dorothea Kelley 
Highland Park Town Hall, 340. Hungarian 
Quartet, Oct. 26; Alberini Trio, Jan. 18; 
Fine Arts Quartet, Feb. 8; Budapest Quar 
tet, Feb. 22; New York String Sextette, 
April 12 

Concerts Inc., 
dent: Lanham 
Hall, 4,500 
9 & 10; 


22 & 23 


3409 Oak Lawn. Presi 
Deal. State Fair Music 
Royal Danish Ballet, Sept. 8, 
American Ballet Theatre, Feb 


EL PASO 
By Nancy MILLER 


El Paso Symphony, Hilton Hotel 
ductor: Orlando Barera. President: Dor- 
rance D. Roderick. Liberty Hall, 2,397. 
Eight subscription concerts. Soloists 
Elena Nikolaidi, Oct. 17; Berl Senofsky, 
Nov Luboshutz and Nemenoff, Nov 
28; Adela Semon, Dec. 30; Richard Cass, 
Jan. 23: Brian Sullivan, Feb. 13; New 
Mexico State University Collegians, March 
6 


Con- 


El Paso Community Concert Associa- 
tion, 2610 Montana Ave. President 
Richard H. Feuille. Liberty Hall, 2,397 
Five concerts Heidi Krall, Nov. 20; 
Louis Kentner, Dec. 3; Chicago Opera 
Ballet, Feb Leopold Simoneau, March 
25; Concertgebouw of Amsterdam, May 
18 

Joe Prensky, 2323 
Liberty Hall, 2,397 


North Mesa St 
Wagner Opera Com 


pany, Nov. 13; Ray Coniff, Nov. 23; Jose 
Greco, Feb. 14. 


Texas Western College of the Univer- 
sity of Texas, music department. Chair- 
man: Dr. E. A. Thormodsgaard. Magof- 
fin Auditorium, 1,600. Texas Western Civic 
Ballet, “Gaite Parisienne” and “Les Syl- 
phides,” Oct. 21-22. College-Community 
Opera production, early May. Border 
Music Festival, June. Faculty and student 
recitals. 


Conciertos Communidad de Ciudad 
(Mexico). Juarez Civic Auditorium, 2,400 
Four concerts. Saramae Endich, Oct. 11: 
Charles Rosen, Nov. 21; Pilar Gomez and 
Spanish dance company, Feb. 25; Chicago 
Littke Symphony, Feb. 28 


FORT WORTH 


By Dorotuy Nett WHALEY 


Fort Worth Opera Association, 1109 
West Lancaster. Auspices: Fort Worth 
Opera Association. General manager and 
musical director: Rudolph Kruger. State 
director: Glynn’ Ross Choreographer 
David Preston. President: Serge Saxe. Will 
Rogers Memorial Auditorium, 3,000. “La 
Boheme”, with Lee Venora, Enrico di 
Guiseppe, Jacquelynne Moody, and 
Richard Torigi, Oct. 26 and 28; “A 
Masked Ball”, with Ellen Faull, John 
Alexander, Joann Grillo, and Richard 
Forigi, Jan. 11 and 13. “Samson and De 
lilah”, with Claramae Turner, Charles 
O'Neill, and William Pickett, April § 
and 


Fort Worth Symphony, 
Will Rogers Memorial 
Coliseum Auspices: 
phony Orchestra 
director-conductor: 


Tower Lobby, 
Auditorium and 
Fort Worth Sym 
Association. Musical 
Robert Hull. Presi 
dent: Howard Fender. Manager: Robert 
Alexander. Will Rogers Memorial Audi 
torium, 3,000. Five subscription con- 
certs. Soloists: Ivan Davis, Oct. 18; Isaac 
Stern, Nov. 15; Nathalie Krassovska, Dec 
6; Claudio Arrau, Feb. 14; Eugene Con 
ley, March 14. Assisting artists: North 
Texas State College Grand Chorus, March 
14 


Fort Worth Civic Music Association, 
900 Main St. President: Malvern Marks 
Will Rogers Memorial Auditorium, 3,000 
The Boris Goldovsky Opera Company in 
“Don Giovanni’, Nov 23; Guiomar 
Novaes, Dec. 14; Jean Madeira, Jan. 5; 
Richard Lewis, Feb. 9; Bach Aria Group, 
April 10 


Texas Christian University School of 
Fine Arts. Dean: Frank C. Hughes 
Chairman Department of Music: Michael 
Winesanker. Ed Landreth Auditorium, 
1,200; Little Theatre, 250. Concerts by 
TCU Symphony, Dr. Ralph Guenther, 
Conductor: TCU Chorus, David Street- 
man, Director; Concert Band, James A. 
Jacobsen, Director: and TCU Ballet, 
David Preston, Director: faculty recitals; 
annual Fine Arts Festival, April 16, 23, 
30, and May 7. TCU Select Series: Ruth 
Slenczynska, Oct. 6; Caledonia singers 
and dancers, Dec. 12; Don Cossacks 
Chorus, March 8. 


Fexas Wesleyan College School of Fine 
Arts. Director: Donald Bellah. College 
Auditorium, 1,500. Fifteenth annual 
Choral Festival, David Foltz, conductor, 
Nov. 7 and 8; TWC Symphony, William 
Baker, conductor; Collegium Musicum, 
Alan Darby, conductor; modern Amer- 
ican opera (to be selected). 


MUSICAL AMERICA 





HOUSTON 


Houston Symphony, Music Hall. Con- 
ductor: Leopold Stokowski. President: 
Maurice Hirsch. Secretary: Mrs. Proctor 
Thomas. Manager: Tom Johnson. Music 
Hall, 3,100. Subscription concerts, youth 
concerts, radio broadcasts. Guest conduc- 
tors and soloists. 

Saunders Concert Bureau, 
Bldg. Music Hall, 3,100. Concert series 

Houston Grand Opera Ass’n., 3003 
Louisiana. President: Stanley W. Schip- 
nes. Manager: Noel J. Tyl. Conductor: 
Walter Herbert. Music Hall 

Civic Music Ass’n., 3747 
President: Rex G. Baker, Jr 
concert series 

Music Guild, 4816 Maine 
Theater Executive: H. I 
scription series of concerts 

Jewish Community Concerts, 2020 Her 
mann Drive Chairman Mrs. Mimi 
Cohen. Concert series 

University of Houston. 
Chairman: Merrills Lewis 
concert series 


SAN ANTONIO 


San 


Tennessee 


Chevy Chase 
Music Hall 


Playhouse 
Bartlett. Sub- 


Music Dept 
Orchestra and 


Antonio Symphony, 916 Maverick 
Bldg Auspices: Symphony Society of 
San Antonio Musical director: Victor 
Alessandro President: Walter Mathis 
Manager: Clinton E. Norton. Municipal 
Auditorium, 6,000 Fifteen subscription 
concerts, five student concerts each re- 
peated three times, the 17th Grand Opera 
Festival of four operas, three special 
events, 17 out-of-town concerts, four 
Litthe Symphony concerts, the First Rio 
Grande Valley International Music Fes- 
tival, three Pop Concerts, 5 Concerts 
Lackland Air Force Base Subscription 
concerts soloists: Jose Iturbi, Oct. 8; Anna 
Moffo, Oct. 15; Luboshutz and Nemenoff, 
Oct. 29: John Browning, Nov. 19; Phyllis 
Curtin, Nov. 26; Claudio Arrau, Jan. 7 
Joseph Fuchs, Jan. 14; Eric Friedman, 
Jan. 21; George London, Feb. 4; Lorin 
Hollander, Feb. 11 Guest conductors: 
Dimitri Tiomkin, Oct. 22; Richard Bales, 
Jan. 21 Symphony programs: Alamo 
Concert, Oct. 22; Concerto program, Nov. 
12; Verdi's “Requiem”, Dec. 3; Symphony 
program, Dec. 11; Christmas Concert, 
Berlioz’ “Childhood of Christ”, Dec. 17 

Grand Opera Festival. Four operas 
Manon Lescaut, Feb. 25; Elektra, Feb. 26; 
Rigoletto, March 4; and Aida, March 5 

Special Events: Festival Mexicano, 
Sept. 14; Chicago Opera Ballet, Jan. 28 
National Ballet of Canada, April 27 

Rio Grande Valley International Music 
Festival. (To be presented in the cities of 
the Rio Grande Valley). Six student con 
certs; three symphony concerts; two 
operas, Rigoletto and Madame Butterfly; 
one Littlhe Symphony concert, and one 
choral concert. March 6-12 

Tuesday Musical Club Artist 
P. O. Box 2135 Chairman: Mrs. Harold 
Greenlee McAllister Fine Arts Audi- 
torium, 1,200. Four subscription concerts 
Alfred and Herbert Teltschik, Nov. 8; 
Ivan Davis, Jan. 24; Maureen Forrester, 
Feb. 14; Cesare Valletti, March 28. 

San Antonio Chamber Music Society, 


Series. 


January, 1961 


415 West Lynwood. President: H. B. Diel- 
mann. Board chairman and musical di- 
rector: Eric Sorantin. Five membership 
concerts. San Pedro Playhouse, 600. Hun- 
garian Quartet, Nov. 2; Albeneri Trio, 
Nov. 13; Eric Sorantin and Ben Jenkins, 
Jan. 11; Fine Arts Quartet, Feb. 7; Qua 
tetto Italiano, March 9 

Trinity University, 715 Stadium Drive 
Chairman, music department: Dr. Wil 
liam Thornton Choir director: Rev 
Hensen. Opera workshop: John Seagle 
Ruth Taylor Music Center, 320 


WACO 
By EvizaBetH BRIENT SMITH 


Baylor University School of Music. 
Dean: Daniel Sternberg. Waco Hall, 2,400 
Roxy Grove Hall, 600. Baylor Symphony 
Orchestra, conductor, Daniel Sternberg; 
Nov. 11; Feb. 17 

Oratorio Chorus, Randall Thompson’s 
“Ode to the Virginian Voyage”, Nov. 11, 
Daniel Sternberg, conductor. Handel's 
‘Messiah”, Dec. 20; “Israel in Egypt”, 
Apr. 11; Euell Porter, conductor. 

Concert Series. San Antonio Woodwind 
Quintet, Sept. 29; Hungarian String Quar 
tet, Oct. 28; Robert Floyd, pianist, Nov 
4; Maurice Hinson, and John Sims, Nov 
17; Claire Richards, Dec. 1; Carlos Mon- 
toya, Dec. 6; American Ballet, Feb. 24; 
Michel Podolski, Christine Van Acker, 
March 4; Marie Runberg, March 7 

Baylor A. Capella Choir and Baylor 
Chapel Choir, Dec. 9, and May 12, Euell 
Porter, conductor Baylor Bards and 
Rhapsody in White, May 5, Martha Bar- 
kema, director 

Baylor Grand Opera, Benjamin Brit- 
ten’s “Peter Grimes”, Daniel Sternberg, 
conductor, April 20, beginning a six-day 
run 

Waco Annual Music Festival, 
Nelson, chairman, March 13.19 


WICHITA FALLS 


By W. L. UNpDERWoopD 


Gustav, 


Wichita Falls Symphony, 1300 Hamil- 
ton Building, auspices Wichita Falls Sym- 


phony Association. 
Walter Charles. 


Conductor: Dr. 
President: Paul Eggers. 
Memorial Auditorium, 3,150. Soloists, 
Benny Goodman, Oct. 22; Daniel Pol- 
lack, Dec. 3; Midwestern University Bal- 
let Theatre, Frank Pal, director-choreog- 
rapher, Jan. 28; Dr. Erno Daniel, guest 
conductor for premier of A. Hovhaness’ 
“Tenth Symphony”, March 18; Carol 
Brubaker, April 29 

North Texas Civic 
(Memorial 
Coleman. 
“Pagliacci” 
Mildred 
Chorale, 
March 22. 

Midwestern University 
shop—MU Ballet Theatre. 
the Night Visitors”, MU 
Dec. 10, 11. 


Music Association. 
Auditorium) President: J. P. 
New York Opera Festival, 
and “Cavalleria”, Nov. 16; 
Dilling, Jan. 24; Robert Shaw 
Feb. 25; and Mischa Elman, 


Opera Work- 
“Amahl and 
Auditorium, 


UTAH 
SALT LAKE CITY 
By Conrap B. Harrison 
Utah Symphony, 55 W. First South St. 
Division of Utah State Institute of Fine 


Arts. Musical director and conductor: 
Maurice Abravanel. President: Raymond 


J. Ashton. Salt Lake Tabernacle, 6,000. 
Ten subscription concerts, special “Family 
Pops” concert, three youth concerts, one 
“Teen-age” concert; seven-concert sub- 
scription series, one “Family Pops”, three 
youth concerts at Ogden, Utah; three con- 
certs each at Logan and Provo, Utah; 
single concerts at Cedar City, St. George, 
Moab, American Fork, Tremonton and 
Kearns, Utah; production of Tchaikov- 
sky’s complete “Nutcracker” ballet with 
University of Utah Theatre Ballet (Kings- 
bury Hall, 2,000); two Contemporary 
Music concerts at University of Utah 
(Kingsbury Hall). Soloists: All-Orchestra 
program, Oct. 22; Paul Badura-Skoda, 
Nov. 4; Zara Nelsova, Nov. 19; University 
of Utah Chorus and soloists in Debussy’s 
“La Damoiselle Elue” and Brahms’ “A 
German Requiem”, Dec. 3; “Concerto 
Night”, Jan. Claudio Arrau, Jan. 18; 
Pierre Monteux, guest conductor, Feb. 8; 
Nathan Milstein, Feb. 22; University of 
Utah Chorus and soloists in Beethoven's 
Ninth Symphony, March 4; Reid Nibley, 
Mar. 18 

University Artists Series. Auspices: Uni- 
versity of Utah Extension Division. Direc- 
tor: Harold W. Bentley. Booking manager, 
Norinne F. Tempest. Kingsbury Hall, 
2,000; Salt Lake Tabernacle, 6,000. Escu 
dero and Spanish Dancers, Oct. 26; Utah 
Symphony Orchestra Contemporary Music 
concert, Nov. 16; Utah Symphony Orches- 
tra, University of Utah Chorus and 
soloists, Maurice Abravanel, conductor, 
Debussy’s “La Damoiselle Elue” and 
Brahms’ “A German Requiem”, Dec. 3; 
Roth Quartet, Dec. 9; Rise Stevens, Jan 
20; Utah Symphony Orchestra, Contempo- 
rary Music concert, Jan. 26 

Civic Music Association. 537 Sixth Ave. 
President: Frederick R. Hinckley, Jr. 
Highland High School Auditorium, 2,500; 
Assembly Hall, 1,700; Kingsbury Hall 
2,000. Maureen Forrester, Oct. 18; Fine 
Arts Quartet, Nov. 9; Theodor Uppman, 
Dec. 16; Berl Senofsky, an. 14; Rod 
Strong Dance Ensemble, Feb. 2; Jorge 
Bolet, March 16. 

Granite Arts Association, 330 Penney 
Ave. President: O. C. England. Secretary: 
W. Melvin Strong. Granite High School 
Auditorium, 1,600; Central Junior High 
School Auditorium, 1,300; Olympus 
High School Auditorium, 1,600; Granger 
High School Auditorium, 1,600; Salt Lake 
Tabernacle, 6,000; U. S. Navy Band, 
Sept. 28; Caledonia, Nov. 3; Gaylord Car- 
ter, Dec. 8; Rise Stevens, Jan. 20; Pilar 
Gomez Dance Troupe, Jan. 25; David 
Bar-Illan, Feb. 21; Cilli Wang, March 1}. 


VERMONT 
BURLINGTON 
By Jack TREVITHICK 


George Bishop Lane Artists Series. Uni- 
versity of Vermont. Executive-secretary: 
Jack Trevithick. Memorial Auditorium, 
2,402. New York City Opera in “Cosi fan 
Tutte”, Oct. 31; National Symphony Or- 
chestra, with Eugene Istomin, Nov. 16; 
Royal Ballet, Jan. 20; Victoria de los 
Angeles, March 3. Solisti di Zagreb, Oct. 
12; New York City Opera in “Carmen”, 
Nov. 1; Israel Philharmonic, Nov. 9; 
Robert Casadesus, Dec. 6; Royal Ballet, 
Jan. 19. 

Lane Chamber Arts Series. University 
of Vermont. Executive-secretary: Jack 
Trevithick. Ira Allen Chapel, 1,128. 
Vienna Octet, Feb. 28; Leonard Rose, 
March 13; Merce Cunningham and Dance 
Company, April 14. 





Lane Summer Series. University of Ver- 
mont. Executive-secretary: Jack Trevi- 
thick. Ira Allen Chapel, 1,128. 

Vermont State Symphony. “L’Enfance 
du Christ” Dec. 9. Other concerts March 
19, April 30 


VIRGINIA 
CHARLOTTESVILLE 


Tuesday Evening Concert Series, Inc. 
President: John C. Frothingham. Cabell 
Hall Auditorium. New York String Sextet, 
Oct. 11, 1960; London Intimate Opera, 
Oct. 25, 1960; Zita Carno, Nov. 8, 1960; 
Hungarian Quartet, Nov. 22, 1960; Annie 
Fischer, Jan. 31, 1961; Quartetto Italiano, 
Feb. 14, 1961; Joan Sutherland, Feb. 28; 
Alberto Lysy, March 21. 

University of Virginia 
Cabell Hall Auditorium, 
nario, Dec. 6 


NORFOLK 


By Grace S. FEREBEEF 


Artists Series. 
Leonard Pen- 


Norfolk Symphony. Auspices: Norfolk 
Symphony and Choral Association. Con- 
ductor: Edgar Schenkman, 610 Maryland 
Ave. President: Littleton W. Parks. Man- 
ager: William S. Nordlinger. Center Thea- 
tre, 1,834; Arena, 3,500. Seven subscrip- 
tion concerts; four young people’s con- 
certs; two concerts for Navy at Naval Base 
[wo concerts with Civic Chorus, five with 
orchestra and following soloists: Robert 
Mann, Eunice Podis, Martin Canin. 

Civic Chorus. Two appearances with 
Norfolk Symphony series: “L’Enfance du 
Christ”; Berlioz; “Carmina Burana”, Orff. 

Community Concert Association. Presi- 
dent: Norman C. Willcox, 2712 Colley 
Ave Center Theatre, 1,834. Hilde 
Gueden; Louis Kentner; Robert Joffrey 
Ballet; Boston Opera Company in La 
Bohéme. ; 

William and Mary Concert Series. 
Auspices: College of William and Mary in 
Norfolk, Hampton Blvd. President: Cecil 
W. Wilkins. Center Theatre, 1,834. Van 
Cliburn; Solisti di Zagreb; George London; 
Zachary Solov Ballet Ensemble. 

Feldman Chamber Music Society. Di- 
rector: I. E. Feldman. President, Mrs. 
Louis I. Jaffé. Myers Hal, Beth El Temple, 
400. Five concerts in series. Young 
People’s concerts under auspices of Young 
Audiences, Inc. 


RICHMOND 
By Exuise Moopy 


Musical Celebrities, Inc. John Marshall 
Hotel. Manager: Michaux Moody Mosque 
Auditorium, 4,529. Branko Krsmanovich 
Chorus, Oct. 3; Philadelphia Orchestra, 
Nov. 14; Coldstream Guards and Cameron 
Highlanders, Dec. 2; Birgit Nilsson, Jan. 
21; John Browning Feb. 2; Philadelphia 
Orchestra, Feb. 22; American Ballet 
Theatre, March 21; New York Philhar- 
monic, April 18 

Richmond Symphony. 
gar Schenkman President: Brig. 
Vincent Meyer, 1406 Park Ave. Mosque 
Auditorium, 4,529; Five Eve. concerts 
two with soloists. George London, Nov 
21; Ruggiero Ricci, Jan. 16; Two Youth 
concerts 

Musicians Club of Richmond. President: 
Alton Howell, 4207 Monument Ave. 
Woman's Club Auditorium, 800; Paul 
Doktor and Hepzibah Menuhin, Nov. 15; 


Lee Luvisi, Jan. 24; Joan Sutherland, Feb. 
5 


Ed- 
Gen 


Conductor: 


340 


Virginia Museum of Fine Arts. Direc- 
tor: Leslie Cheek. Auditorium, 500 Lu- 
kas Foss Chamber Ensemble, Oct. 14; 
Hungarian Quartet, Nov. 25; Vienna 
Octet, Jan. 20; Beaux Arts Trio, March 
31; Keller Hall Ensemble, May 5; Dance 
Series: Nora Kovac and Istvan Rabivsky, 
Sept. 30; Mary Anthony, Dec. 9; Anne 
Wilson, Jan. 6; Marina Svetlova, March. 
10; Pearl Lang, April 10. 

Richmond Choral Society. Director: 
Alton Howell, 4207 Monument Ave. 

Virginia Symphony, 2421 Park Ave., 
Richmond, Va., 316 Second Ave., New 
York, N. Y. Conductor: William Haaker. 


ROANOKE 


Roanoke Symphony, St. John’s Parish 
House. Elm Ave. Auspices: Roanoke 
Symphony Society. President: Harry C. 
Wyatt. Conductor: Gibson Morrissey. 
Manager: Keith Willis. American Thea- 
ter, 1,925. Four subscription concerts, six 
youth concerts. 


WILLIAMSBURG 


By Ronatp A. AUDET 


William and Mary Concert Series. Aus- 
pices: College of William and Mary. Chair- 
man: Dr. Fraser Neiman. Phi Beta Kappa 
Memorial Auditorium, 800. Rey de la 
Torre, Oct. 21; Marcel Marceau, Nov. 9; 
The New York Pro Musica, Feb. 4; David 
Bar-Illan, April 12. 

Phi Beta Kappa Visiting Scholar En- 
gagement. Auspices: The Phi Beta Kappa 
Society, Alpha of Virginia. Phi Beta Kappa 
Memorial Auditorium, 800. Ross Lee Fin- 
ney, American Composer, Nov. 17. 

William and Mary Choir. Director: Carl 
A. Fehr. Phi Beta Kappa Memorial Audi- 
torium, 800. Concerts Dec. 13-14, April 
15. Concert tour of the Southeast in the 
Spring. 


WASHINGTON 
BELLINGHAM 


By BertTHA PABST 


Civic Music Association. President 
Robert G. Miller, 449 Fifteenth St. College 
Auditorium, 1,200. Theodore Uppman, 
Dec. 8; Eleanor Steber, Jan. 4; Nelson and 
Neal, Jan. 20; Rosand and Swissler, Jan 
31. 

Western Washington College Artist 
Series. Artist Series chairman: Bernard 
Regier. College Music Hall Auditorium, 
1,200. Navy Band, Oct. 7; New York Fes- 
tival Opera, Nov. 2; San Francisco Opera 
Ballet, Jan. 12; Anna Russell, Feb. 1; Ray- 
mond Manton, March 8; Laurence Moe, 
April 9 

Bellingham Civic Orchestra. Auspices: 
Western Washington College of Music. 
Conductor: Dr. Frank L. D’Andrea. Col- 
lege Music Hall, 1,200. Raymond Manton, 
guest soloist, March 7. Other dates to be 
announced. 


CHENEY 

Eastern Washington College Student- 
Community Series, E. W. C., Cheney, 
Washington. Manager: Harold Stevens, 
Eastern Washington College. Showalter 
Auditorium, 850. Calidonia Singers and 
Dancers of Scotland, Nov. 7; The Little 
Gaelic Singers, Feb. 23; Marcel Grand- 
jany, March 2; Tossy Spivakovsky, April 
10. 


PULLMAN 


By Truta WHELAN 

Community Concert Association, Wash- 
ington State University, Pullman, Wash. 
Chairman: Dr. Kemble Stout, W.S.U., 
Pullman, Wash. Bohler Gymnasium, 
Pullman; Memorial Gymnasium, Moscow, 
both 2000. Six subscription concerts: 
Minneapolis Symphony, Pullman, Oct. 11; 
Beaux Arts Trio, Moscow; Robert Shaw 
Chorale, Moscow, Jan. 29; Adele Leigh, 
and James Pease, Pullman, Feb. 26; Myra 
Kinch and Company, Moscow, March 22, 
David Bar-Illan, piano, Feb, 26, Pullman. 

Washington State University Music De- 
partment Concerts. Chairman, Dr. Kem- 
ble Stout. Bryan Hall, 800. Roland 
Hayes, Oct. 16; Fine Arts Quartet, Nov. 
16; Sigurd Rascher, March 14. 


SEATTLE 
By Maxine CusHiInG GRAY 


Seattle Symphony, 601 Orpheum Bldg. 
Auspices: Seattle Symphony Orchestra, 
Inc. Conductor: Milton Katims. Assist- 
ant conductor and concertmaster: Henry 
Siegl. President: Gordon N. Scott. Man- 
ager: Mrs. Hugh E. McCreery. Orpheum 
Theater, 2,600. Eleven subscription con- 
certs, repeated once. Out-of-town con- 
certs in Tacoma, Olympia, Mercer Island, 
Edmonds, Renton, Parkland, Everett, Vic- 
toria (B.C.), North Bend, Kent, Bellevue; 
15 Family Concerts, 39 school concerts 
including 23 in King County schools, four 
sponsored by Seattle Park Department, 
two on University of Washington campus. 
Soloists: Benny Goodman, Oct. 17-18; Jo- 
seph Schuster, Oct. 31-Nov. 1; Jan Peerce, 
Nov. 14-15; Michael Rabin, Nov. 28-29; 
Brenda Lewis, Dec. 12-13; Leon Fleisher, 
Jan. 23-24; Tamara Toumanova with 
Wladimir Oukhtomsky, Feb. 6-7; Eugene 
Istomin, Feb. 20-21; Ruggiero Ricci, 
March 6-7; April 10-11, Seattle Chorale 
directed by Leonard Moore. Seattle Sym- 
phony benefit performances by Coldstream 
Guards, Oct. 22; Royal Ballet, Oct. 25-26; 
Van Cliburn, Nov. 18; Artur Rubinstein, 
Feb. 8; Little Gaelic Singers, Feb. 19. 

Little Orchestra of the Seattle Sym- 
phony, 601 Orpheum Bldg. Auspices: Se- 
attle Symphony Orchestra, Inc. Conduc- 
tor: Milton Katims. Palomar Theatre, 
1,416. Four subscription concerts: Buda- 
pest String Quartet recital, Feb. 2; Oscar 
Shumsky, Feb. 27; Seattle Chorale di- 
rected by Leonard Moore, March 13; 
Henry Siegl, March 28. 

Ladies Musical Club. Concert chair- 
man: Mrs. L. L. S. Nelson, 2550 40th Ave. 
West. Palomar Theatre, 1,416. London 
Intimate Opera, Nov. 17; Gerard Souzay, 
Dec. 7; Leonard Rose, Feb. 23; Philippe 
Entremont, March 23. Also concerts with 
resident artists. 

Seattle Community Concert Association, 
1624 Fourth Ave. President: Jack Perrine. 
Orpheum Theatre, 2,600. Minneapolis 
Symphony with David Abel, Oct. 13; 
Theodor Uppman, Nov. 21; Robert Shaw 
Chorale, Feb. 1; David Bar-Illan, March 
l 


" Northwest 
Moore Theatre. 
man and Zollie M. Volchok. 


Releasing Corporation, 

Director: Jack J. Enger- 
Orpheum 
Theatre, 2,600; Moore Theatre, 1,800. 
New York Opera Festival, Nov. 3-4; Car- 
los Montoya, Nov. 11; Ballet Russe de 
Monte Carlo, Jan. 19-20, 22; Risé Stevens, 
Jan. 25; Hohner Accordion Symphony, 
Feb. 9; Chicago Opera Ballet, March 2; 
Jose Greco, March 2-4; San Francisco 
Ballet. 


MUSICAL AMERICA 





Friends of Music, University of Wash- 
ington Office of Lectures and Concerts. 
Director: Guy Tucker. Meany Hall, 
2,000. Fine Arts Quartet, Nov. 19; Uni- 
versity of Washington Quartet Jan. 21; 
University of Oregon Trio, Feb. 3; Quar- 
tetto Italiano, March 18. 

University of Washington Festival 
Opera Company, directed by Stanley 
Chapple, two productions at Meany Hall: 
“Carmen”, Feb. 14, 16, 18; “The Magic 
Flute”, May Also Opera Theatre 
productions at University Playhouse, 400; 
“Amahl and the Night Visitors”, Dec. 6-7, 
9-10. 

Shoreline Civic Music Association, 
Northgate P.O. Box 8056, Seattle. In- 
graham High School Auditorium, 1,000. 
President: Robert E. Feller. Dorothy 
Warenskjold, Oct. 15; Cassenti Players, 
March 12; Stecher and Horowitz, April 
19. 

Everett Civic Music Association. 
dent: Mrs. Walter Precht, 2729 Oakes 
Ave Everett Civic Auditorium, 2,200. 
Societa Corelli, Nov. 10; Gerard Souzay, 
Dec. 5; Risé Stevens, Jan. 23; Philippe 
Entremont, March 25. 

Bremerton Symphony Orchestra. Mu- 
sical director: Robert B. Anderson, 18310 
Sunset Way, Edmonds. Coontz Junior 
High School Auditorium, Bremerton, 
1,000. Concerts Nov. 7, Jan. 22, March 
19, May 15 

Other groups: Seattle Chorale directed 
by Leonard Moore, appearances with Se- 
attle Symphony and oratorio concerts Oct. 
29, Dec. 11, May 6; Youth Symphony 
Orchestra directed by Vilem Sokol, public 
concerts; Seattle Philharmonic and Choral 
Society directed by Don Bushell and Don- 
ald Bishop, 3 concerts and annual con- 
certo competition for young artists; Seattle 
Junior Programs, “Alice in Wonderland” 
(music by Richard Addinsell) and Cornish 
Ballet on four-event series; Thalia, di- 
rected by Mikael Scheremetiew, opera, 
symphony, dance and chamber music con- 
certs, by and for members; Seattle Civic 
Opera Association, Dr. Denton Rossell, 
guest conductor; Seattle Civic Orchestra 
conducted by Francis Aranyi; chamber 
music concerts at Seattle Art Museum ar- 
ranged by Ronald Phillips, spring and fall 
series; Baruch Yeffeth Yemenite Dancers, 
Nov. 9 on Jewish Community Center 
Celebrity Series; Don Cossacks, Oct. 28, 
presented by Seattle Active Club; Roland 
Hayes, Oct. 22, Seattle Pacific College. 


Presi- 


SPOKANE 
By Truta WHELAN 


Spokane Philharmonic, P.O. Box 131. 
Conductor: Harold Paul Whelan. Presi- 
dent; M. H. Segner. Fox Theater, 2,250. 
Five subscription concerts, one Festival 
concert, one Champagne Ball concert. At- 
tractions: Champagne Ball, George Barati, 
guest conductor, Davenport Hotel lobby, 
Oct. 14; Lola Montes and her Spanish 
Dancers, Nov. 14; combined Christmas 
concert, Spokane Junior Symphony and 
Spokane Philharmonic Orchestra, Dec. 12; 
guest conductor, George Barati, Jan. 23; 
Lorin Hollander, pianist, Feb. 27; Ruggiero 
Ricci, violinist, March 20; Festival con- 
cert with winning soloists selected by 
adjudicators of the Greater Spokane 
Festival, May 4. 

Community Concert Association, P.O. 
Box 734. President: Joel E. Ferris II. 
Fox Theater, 2,250. Attractions: Minne- 
apolis Symphony, Oct. 10; Gary Graffman, 
pianist, Nov. 17; Kim Borg, Bass-baritone, 
Jan. 26; Chicago Opera Ballet. March 6; 
Berl Senofsky, violinist, April 24. 
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Spokane Symphonic Chorale, P.O. Box 
781. Conductor, Milton Johnson. Presi- 
dent Berth Heaton, E. 8222 Upriver Drive. 
First Baptist Church, 800. 

Spokane Junior Symphony, Conductor: 
Harold Paul Whelan. President: Franklin 
W. Ott, $1910 Upper Terrace. Shadle 
Park High School Auditorium, 1200. 
Three concerts. Joint Concert with Spo- 
kane Philharmonic Orchestra, Fox Thea- 
ter, Dec. 12; Ballet Society and Jr. Sym- 
phony, Jan. 16; Spring concert featuring 
High School Concerto Contest winner, 
mid-May. 

Whitworth College Series, Whitworth 
College, Country Homes Estate. Man- 
ager: Ed Meltner. Cowles Memorial Au- 
ditorium, 1,250. Attractions: Theodore 
Ullman, Jan. 9; William Warfield, Feb. 1; 
Whitworth College Christmas Chapel, 


Choir and Orchestra, Dec. 16; Choir Con- 
cert tour, April 2-16; Home concert, April 
17 


Greater Spokane Music and Allied Arts 
Festival. President: John McCarthy, W. 
127-26th. Eight day festival and adjudi- 
cations of art, dance, and music. Mone- 
tary Awards and public appearances with 
the Spokane Philharmonic Orchestra for 
Concerto winners in each division and solo 
appearances for other winners. 


WAUKESHA 


Waukesha Symphony. Auspices: Wau- 
kesha Symphony, Inc., P.O. Box 531. New 
South campus Auditorium, 1400. Music 
director: Milton Weber. Five pairs of 
subscription concerts. Soloists: Camilla 
Williams, Oct. 3, 4, Hans Richter-Haaser, 
Dec. 5, 6; Milwaukee A Cappella Chor- 
isters under Donald Mohr, in “Alexander 
Nevsky”, Jan. 30, 31; Orchestra, March 27, 
28; Fritz Siegel, May 8, 9. 


WEST VIRGINIA 
CHARLESTON 


By Bayarp F. Ennis 


Charleston Symphony, 1104 Quarrier 
St. Conductor: Geoffrey Hobday. Presi- 
dent: Eugene H. Brown. Office Manager: 
Mrs. Frances R. Hoffman. Morris Harvey 
College, 1,000. Six subscription concerts, 
one student concert, one tour concert. 
Double concerts Oct. 16, Nov. 20, Feb. 19, 
March 26 and April 23. Single concert 
Jan. 22 at Municipal Auditorium (3,500) 
with Donizetti's “Don Pasquale” with 
Charleston Civic Choir. 

Charleston Ballet, 901 Quarrier St. 
President: Robert G. Otten. Director: 
Andre Van Damme. Civic Center Theater, 
750. Three concerts featuring new ballet 
with choreograph by Mr. Van Damme, 
Nov. 25, Feb. 18 and April 22. 

Community Music Association, P. O. 
Box 1228. President: Mrs. T. A. Kay. 
Secretary: Florence Kravitz. Municipal 
Auditorium, 3,500. Goldovsky Grand 
Opera Theatre, Oct. 28; Lois Marshall, 
Nov. 29; Lorin Hollander, Jan. 13; Cor- 
nell MacNeil, Feb. 1; Cleveland Sym- 
phony, March 15; National Ballet of 
Canada, April 11. 

Charleston Chamber Music Society, P 
O. Box 575. President: Simon H. Galperin. 
Executive Secretary: Mrs. Peter Godfrey. 
United Fuel Gas Company Auditorium, 
450. Yaltah Menuhin and Paul Doktor, 
Sept. 24; New Danish Quartet, Nov. 1; 
Beaux Arts Trio, Dec. 3; Claremont Quar- 
tet, March 4; New York Pro Musica 
Antiqua, April 22; Jose Hiersoux and 
Lucien De Groote, May 20. 


Charleston Civic Chorus, 309 19th St. 
S.E. President: Merl A. Aitken. Director: 
Harold W. Ewing. “Messiah”, December, 
with Morris Harvey College Philharmonic 
Choir: “Don Pasquale” with Charleston 
Symphony, Jan. 22; Verdi's “Requiem’, 
April. 


HUNTINGTON 


Marshall College Artists Series. Goldov- 
sky Opera “Don Giovanni”, Oct. 24; Little 
Orchestra Society of New York, Dec. 6; 
Philadelphia Orchestra, Jan. 16; Philippe 
Entremont, Feb. 14; National Ballet of 
Canada, April 10. 


INSTITUTE 


West Virginia State College Artists 
Series. Sponsor: Committee on Cultural 
Activities; T. D. Phillips, Chairman. Jean 
Leon Destine and his Haitian Dance Co., 
Nov. 12; Chicago Little Symphony, Feb. 
12; Evlyn and Hazel Lenaud, March 19. 


PARKERSBURG 


Parkersburg Community Concert As- 
sociation. Mrs. F. P. Greene, Williams- 
town, president. 25th Anniversary Series: 
Cesare Valletti, Oct. 11; Les Grands Bal- 
lets Canadiens, Oct. 22; Claudio Arrau, 
Feb. 6: Temianka Little Symphony, May 4. 

Mid-Ohio Valley Symphony Orchestra. 
Joseph Perkovic, Williamstown, conduc- 
tor. Series of six concerts in several com- 
munities of the area. 


WHEELING 
By Montana X. MENARD 


Wheeling Symphony, 2227 Chapline St. 
Auspices: Wheeling Symphony Society, 
Inc. Conductor: Henry Aaron. President 
and manager: Ralph L. Miller. Virginia 
Theatre, 1,500. Five pairs of subscrip- 
tion concerts, three Lollipop concerts, six 
summer “Music Under the Stars” concerts. 
Subscription series and soloists: Phyllis 
Curtin, Nov. 16 and 17; Jan. 25 and 26; 
E. Power Biggs, Feb. 22 and 23; Leon 
Fleisher, March 22 and 23; April 12 and 
13. 

Frazier Concert Series, 151 Cracraft 
Ave. President and manager: Harry C. 
White. Virginia Theatre, 1,500. Pitts- 
burgh Symphony Orchestra, Nov. 1; Theo- 
dere Lettvin, Jan. 22; Lisa Della Casa, 
Feb. 19; Rhys T. Ritter, April 23. 

Special Events. All High Choral Work- 
shop, summer; All High Choral Clinic, 
fall; Brass Clinic, winter. Opera Work- 
shop, directed by Boris Goldovsky and 
Leonard Treash, Aug. 15-29; National 
Federation of Music Clubs, Annual Mid- 
week, Aug. 23; Quadrangle Quorums, fall, 
winter and summer weekly series. 


WISCONSIN 
LA CROSSE 


La Crosse Symphony, P. O. 
Auspices: La Crosse Symphony Associa- 
tion. Conductor: Peter Michelson. Presi- 
dent: Russel Huber. Vocational School 
Auditorium, 1,200. Three Subscription 
Concerts. Soloists: David Abel, Nov. 
7; to be announced Feb. 6 and April 10. 

Community Concert Association. P. O. 
Box 630. President: Emerson Wulling. 
Vocational School Auditorium, 1,200. 
Jean Madeira, Oct. 27; Malcolm Frager, 
Dec. 10; Minneapolis Symphony, March 
1; Chicago Opera Ballet, March 25. 


Box 623. 





Wisconsin State College Lecture Series. 
1700 State St. Auspices: La Cross State 
College Lecture Committee. Chairman 
Ruth Nixon. State College Auditorium, 
800 Georgia Davis, vocalist, Oct. 4; 
Eric Heidsieck, Jan. 9; Pilar Gomez 
Spanish dance group, Jan. 16 

Coulee Region Symphony. P. O 
454. Auspieces: Citizens Committee and 
Music Performance Trust Fund. Conduc 
tor: Frank Italiano. President Howard 
Williams. Music Under the Stars. Open 
air summer symphony series: sponsors of 
the Coulee Region Music Clinic, Leigh 
Elder, Chairman 


MADISON 


University of Wisconsin Union Theatre. 
Director Professor Fannie T. Taylor 
Union Theatre, 1.300 New Danish Quar 
tet, Oct. 23: Marcel Marceau, Oct. 25; 
Robert Casadesus, Oct. 28, 29: “Don Gio 
vanni’—Goldovsky Grand Opera, Nov 
9: Christian Ferras, Nov. 29: Gerard 
Souzay, Dec. 13, 14; Festival Quartet, 

3. 4: American Ballet Theatre, Feb 
“La Boheme”, Feb. 10; Janos Starker, 
Feb. 12: Agnes de Mille, Feb. 15: Nan 
Merriman, Feb. 20: Minneapolis Sym 
phony Orchestra, March 5: New York 
Chamber Soloist March 14 

University of Wisconsin School of 
Music. Chairman: Professor S. T. Burns 
Music Hall, 600 Concerts by faculty 
students, Pro Arte Quartet of the Uni 
versity, University Symphony, University 
Chorus, A Cappella Choir, Concert Bands 
Sigma Alpha Iota, Women’s Chorus, Men's 
Club. Mid-winter Music Clinic, Jan 


Box 


Glee 
8.10 
Madison Civic Music 
N. Carroll St. Musical 
Heerman Municipal 
Charles M. Faulhaber 
Philharmonic Chorus: 
( Buxbaum. President 
465 Caromar Drive 


MILWAUKEE 


By Frank H. NELSON 


Association, 21 | 
Director: Walter 
Band Director 


Director: Dr. R 
Professor S M 


Jones 


Milwaukee Symphony, 312 E 
in Ave Auspices: Milwaukee Sym 
phony Orchestra, Inc., President: Stanley 
Williams. Business manager: Robert Zig 
man, 312 E. Wisconsin Ave. Milwaukee 
Auditorium, 6,000 Subscription series 
Four symphonies at Pabst Theatre, 1620; 
Four Popular concerts at City Auditorium 
Four concerts in adjoining communities; 
ind four specials. Resident con 
ductor: Harry John Brown. Guest Soloists 
Leonard Rose, Oct 14: David Abel, Dec 
9; Eugene Istomin, Feb. 17: Irmgard 
Seefried, Mar. 10. Pop concert soloists 
Lorin Hollander, Oct. 28; Robert Merrill, 
Nov. 25; Special concert of national in- 
terest, Jan. 13; Heidi Krall and Theodore 
Uppman, Jan. 26 

Chicago Symphony, 144 East 
St. Auspices: Milwaukee 
sociation. President: G. Kenneth Viall 
Manager: Myra Peache. Pabst Theatre 
1620 Ten subscription concerts. Con 
ductor Fritz Reiner Oct 10; Guest 
soloist: Robert La Marchina, Dec. 5; April 
Walter Hendl 

with Aaron 
with Gary Graffman, Feb 
20; Guest Conductors: Hans Rosbaud 
Nov. 14; Pierre Monteux, Jan. 2; Andre 
Cluytens Jan 16; William Steinberg, 
March 13 

North Shore Community Concert As- 
sociation. 1701 E. Capitol Dr. President 
Dr. & Mrs. Harvey Daill, 4250 N. Larkin 


teen-age 


Wells 
Orchestral As 


17 Associate conductor 
Claude Frank, Oct 31; 
Rosand, Feb. 6 
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Wiscon- 


St. Secretary: Mrs. James Moriarty, 1701 
E. Capitol Dr., Shorewood, Wis. Shore- 
wood High School Auditorium, 1201. 
Eileen Farrell, Oct. 11; Gerald Kagan, 
Nov. 22; Jean Casadesus, Feb. 15; Cincin 
nati Symphony, April 5. 

Wauwatosa Community Concert As- 
sociation. President: Mrs. Harding Van 
Schaak; secretary: Verna Van Uxem, 518 
North 64th Street, Wauwatosa. Wauwa- 
tosa High School Auditorium, 1400. The 
Branko Krsmanovich Chorus of Yugo- 
Slavia, Oct. 27; Johanna Martzy, Nov. 21; 
Yi-Kwei Sze, Dec. 6; Leonard Pennario, 
Feb. 25; Dallas Symphony Orchestra, 
March 17 

Bel Canto Concert Series. Auspices: Bel 
Canto Choir. Chairman: Mrs. William 
Lindsay, 4136 N. Lake Drive. Oriental 
Theatre, 1200. Boris Goldovsky Co., Don 
Giovanni, Nov. 18; Carlos Montoya, Dec 
10; Warsaw Philharmonic, Jan. 24; Amer 
ican Ballet Theatre, Feb. 8; Verdi's Re 
quiem with Jan Peerce, Claramae Turner, 
Ellabelle Davis, Ara Barberian and the 
Bel Canto Chorus under the direction of 
James Keeley, March 25 

Florentine Opera Co. President 
Bartlett Director and Conductor: 
Anello, 2004 E. Edgewood Ave., 
Theatre, 1620. Faust, Nov. 4 & 5 


Edwin 
John 
Pabst 


Wisconsin— Milwaukee 
Series. Auspices: Union Music Commis- 
sion, 3203 North Downer Ave., Union 
Lounge, 450. Societa Corelli, Nov. 22. 

University of Wisconsin—Milwaukee 
Chamber Orchestra. Auspices; U. W.-M 
Music Dept. with Thor Johnson conduct 
ing. Pabst Theatre, 1620. Oct. 2, Nov. 6; 
Jan. 8 New York Woodwind Quintet, 
and The Fine Arts Quartet, alternately at 
Marietta House and the Union Lounge, 
400. Subscription series, June 19, 26; 
July 3, 6, 10, 13, 17, 20, 24, 27 

Marquette University Series. Auspices 
Office of Student Affairs, Brooks Memo 
rial Union, 620 North 14th St. Director 
Fr. Floyd Stanton. Union Auditorium, 
800. Four Subscription concerts: Dorothy 
Warenskjold, Nov. 13; Beaux Arts Trio, 
Dec. 11; Michael Rabin, Feb. 5; Leonard 
Pennario, April 9 

Pabst Theatre, 144 East Wells St 
Peache, manager, Cyrano de 
Nov. 9; Concordia College 
Northfield, Minn., Jan. 29; Ballet Russe 
de Monte Carlo, Feb. 24, 25; Jose Greco 
and Company, Mar. 18. 

Ray Mitchell Concerts, 634 North 
Third St. At various halls and theatres 
Cold Stream Guards, Nov. 2; The Little 
Orchestra Society of New York, Dec. 2; 
National Ballet of Canada, Jan. 20 


University of 


Myra 
Bergerac, 
Choir of 


OSHKOSH 
By H. W. 


ARENTSEN 


Oshkosh Civic Symphony. “The 
Messiah”—Recreation Building in con- 
junction with Civic Chorus, Dec. 4; Con- 
cert, Winnebago Hospital Auditorium, 
Feb. 7; Children’s Concert, Feb. 19; Con- 
cert, Webster Stanley Auditorium, March 
19; Harold W. Arentsen, Conductor, 
Robert Messner, President. 


Community Concert Series. President, 


Russell Williams. All concerts at Raulf 
Theatre. Robert Rudie, Violinist, Nov. 
1; Vienna Choir Boys, Feb. 1; Little Mu- 
sic Theatre, March 9; Whittemore and 
Lowe, May 4 

Oshkosh State College Artist Series. 
President, Robert Brismaster. All con- 
certs at Grand Theatre. Chicago Little 
Symphony, Thor Johnson, Conductor, 
Dec. 10; Allegro American Ballet, Feb. 
4; Brian Sullivan, Tenor, March 11; Kohon 
String Quartet, April 8. 


RACINE 


Racine Civic Music Association. Memo 
rial Hall, 1,800. Richard W. Leach, Presi- 
dent, 1715 College Avenue. New York Pro 
Musica, Nov. 6; Jean Madeira, Nov. 30; 
Stecher and Horowitz, Jan. 24; Leonard 
Rose, Feb. 1; Minneapolis Symphony, 
March 13 


WYOMING 
CHEYENNE 


By Maser THOMPSON 


Cheyenne Community Concert Associa- 
tion: President, Mrs. Herbert Read. Mc- 
Cormick Junior High Auditorium, 1250. 
Theodore Uppman; Pilar Gomez Dancers; 
Chicago Littlke Symphony; John Brown- 
ing 

Cheyenne Symphony Orchestra and 
Chorus Association: President, Dr. Theo- 
dore Johnston. McCormick Junior High 
Auditorium, 1250. Choral Christmas 
Concert; Soloists: Toshiya Eto; Susan 
Cohen 


CANADA 
CALGARY 


Calgary Philharmonic, The Bay. Con- 
ductor: Henry Plukker Jubilee Audi- 
torium, 2,800. Ten subscription concerts, 
one Christmas Box concert Dec. 18; eight 
youth concerts, four Pops and tour con 
certs. Subscription series soloists: Leon 
Fleisher, pianist, Sept. 26; Sandra Munn 
and Joyce Nelson, duo-pianists, Nov. 7; 
Canadian Opera Company, Nov. 28; Don 
ald Bell, Bass-Baritone, Jan. 9; Bela Bos- 
zormenyi-Nagy, pianist, Feb. 27; Ronald 
Turini, pianist, March 20. Soloist to be 
announced, April 10. Orchestral concerts 
Oct. 17, Feb. 6, May ! 


HALIFAX 


Halifax Symphony, Box 551, Halifax, 
N. S. Conductor: Leo Mueller. Six sub- 
scription concerts; 20 weekly radio broad- 
casts over CBC Dominion Network, Fri- 
day, 9:30 pm EST; 20 school concerts and 
other public and university concerts on 
tour in Nova Scotia. Completed 7-concert 
tour of N. B. and P.E.I., Nov. 1960; Ruth 
Ann Morse, mezzo-soprano, soloist; Tour 
included a concert to the inmates of Dor- 
chester Penitentiary, N. B. Subscription 
series soloists: Audrey Farnell, soprano, 
Nov. 8; Charles Dobias, violinist, Dec. 6; 
Ronald Turini, pianist, Jan. 5; Claudette 
LeBlanc, soprano, Jan. 24; Susan Small, 
pianist, Feb. 21; Choral concert, Mar. 7. 
Business Manager, Bernard Willan. 


KINGSTON 


Queen’s University Concert Series: 
Chairman: Grant Sampson. Sylvia Mar- 
lowe, Oct. 4; London Intimate Opera, 
Nov. 8; Friedrich Gulda and the Vienna 
Philharmonic Woodwind Quartet, Nov. 23; 
Andres Segovia, Jan. 23; Buffalo Philhar- 


MUSICAL AMERICA 





monic Orchestra, March 8 

Queen’s University Chamber Music 
Series: Chairman: Graham George. Hun 
garian String Quartet, Dec. 6; Doktor and 
Menuhin, Jan. 17; Rafael Puyana, Feb 
28; Toronto Wind Quintet, March 14 

Special Recital: Lois Marshall, Aug. 30, 
sponsored by the International Conference 
on Nuclear Structure. 


LONDON 
By W. J. 


London Symphony. 
Symphony Association 
tin Boundy. President 
Birks. H. B. Beal 
torium, 1,500. 


ABBOT 


Auspices: London 
Conductor: Mar 
Col. Arthur H. 
Technical School Audi- 
Four local concerts with 
guest soloists: Frederick Grinke, Nov. 2; 
Leonard Pennario, Nov. 30; Phil Mur- 
phy, Jan. 25; Margaret Parsons and Clif- 
ford Poole, April 12 

Community Concert Association, Presi 
dent: Dr. Ff l M. Pattison Secretary 
Mrs. Gordon Ballingall, 41 Ridout St 
S. Grand Theatre, 1,200 Lois Marshall, 
Oct. 19; Cornell McNeil, Jan. 30; Ru 
dolph Firkusny, Feb. 14; Budapest String 
Quartet, March 27 
Women’s Music Club. 
H. O. Foucar Convenor, Artists’ Com 
mittee: Miss Ruby Lindsay, 206 Syden- 
ham St. H. B. Beal Technical School Au 
litorium, 1,500 Intimate Opera Com 
pany, Nov. 6; Duo di Roma, Dec. 6 
Daniel Abrams, March 6 

London Chamber Music Society. Presi 
dent: Gordon Kidd Secretary: Miss Irene 
Snider, 361 Queen’s Avenue London 
Public Library Auditorium, 300 Four 
recitals by members and guest artists 

Western Ontario Conservatory of Mu- 
sic and Music Teachers’ College (affiliated 
with University of Western Ontario). Di 
rector of Music: Howard Munn, Principal 
of M.T.C., Clifford Von Kuster Student 
recitals 


London School 


President: Mrs 


of Church Music. Di 
rector: Gordon Jeffery Aeolian Hall, 500. 
Four concerts by London Chamber Or- 
chestra and Aeolian Choral Society. Bach 
Festival April 7, 8, 21, 22. 

Grand Theatre Series. Auspices: Lon- 
jon Little Theatre Manager: Mrs. B 
Menzies Artistic director: Peter Dearing 
Grand Theatre, 1,200. Royal Winnipeg 
Ballet, Nov. 14; Vienna Choir Boys, Jan. 
23; Canadian Opera Company, Feb. 18; 
National Ballet of Canada; dates to be ar 
ranged. 

Sunday Nine O'clock Series. 
Student Council of 


Auspices 
University of West- 
ern Ontario. Chairman: Jim Colwill, 
R. R. #2, Thorndale. Thames Hall. 
Whittemore and Lowe, Nov. 6; University 
Choir directed by Professor Alfred Rosé, 
Dec. 11; Obernkirchen Children’s Choir, 
Feb. 19; Western Ontario Conservatory 
Orchestra with student soloists, March 
26 

University of Western Ontario Alumni 
Association. “Spring Festival 61”. Cleve- 
land Symphony Orchestra, under direction 
of George Szell with soloists, Rise Stevens 
and Leon Fleisher, April 29-30 


MONTREAL 


By GiLLes Porvin 


Orchestre Symphonique de Montréal, 
1476 Sherbrooke St. W. Conductor: 
Igor Markevitch. President: Alexander 
C. Howatson. Managing director: Pierre 
Béique. Plateau Hall, 1307. Twelve pairs 
of subscription concerts; five extra non- 
subscription concerts; eight pairs of youth 
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concerts. Forum, 11,000 our Mon- 
treal Star Dollar Symphony concerts. 
Notre Dame Church, 5,000. Annual per- 
formance of Handel’s “Messiah” Mount 
Royal Chalet, 7000. Three summer con- 
certs. Subscription concerts: Vladimir 
Golschmann with Christian Ferras, Oct. 
18 and 19; Zubin Mehta with Wolfgang 
Kander and Marie losch, Nov. 1 and 
Josef Krips with Leon Fleisher, Nov. 15 
and 16; Leopold Ludwig with Isaac Stern, 
Nov. 29 and 30; Thomas Schippers with 
Leontyne Price, Dec. 13 and 14; Charles 
Munch and Nicole Henriot-Schweitzer, 
Jan. 31 and Feb. 1; Mr. Krips, Feb. 14 
and 15; Mr. Schippers with Jean Casa- 
desus, Feb. 28 and March 1; Igor Marke- 
vitch with Jaime Laredo, March 14 and 
15; Mr. Krips with Nell Rankin, March 
28 and 29; Werner Torkanowsky, April 
11 ard 12; Mr. Schippers with John 
Browning, April 25 and 26. Non-sub- 
scription concerts: Jacques Beaudry, Nov. 
8; Mr. Krips with Pierrette Alarie and 
Leopold Simoneau, Dec. 7; Eric Heid- 
sieck with conductor to be announced, 
Feb Other concerts in Sherbrooke and 
Quebec City. Star Dollar Symphony 
Concerts: Zubin Mehta with Lois Marshall 
and Leopold Simoneau, Oct. 25; Arthur 
Fiedler with Earl Wild, Nov. 22; Thomas 
Schippers with Zino Francescatti, Feb. 21; 
Werner Torkanowsky with Eugene List, 
March 20 Youth concerts: Wilfred 
Pelletier, conductor; Michel Perrault, as- 
sociate conductor and Jean Vallerand, 
musical adviser. In French: Oct. 29, Nov 
12, Dec. 3, Jan. 8, Feb. 25, March 11 and 
April 15; In English: Oct. 15, Nov. 5 and 
19, Dec. 10, Feb. 4 and 18; March 4 and 
18 

Montreal Festivals, 
West President 
summer season of 


758 Sherbrooke St 
Robert Letendre 1960 

music, drama, opera 
ind chamber music Comedie Canadi- 
enne, 1250 25th anniversary season 
Production of Mozart's “Abduction from 
the Seraglio” with Pierrette Alarie, Mar 
guerite Gignac, Leopold Simoneau, Jean- 
Louis Pellerin and Jan Rubes. Conductor: 
Roland Leduc Director Jacques Lé 
toureau Sets and Costumes Robert 
Prévost Aug. 16, 18, 20, 23, 25, 27, 30 
and Sept l Symphony concert at 
Plateau Hall, Maurice Leroux, conductor, 
with Idil Biret, pianist, Aug. 9; Mozart 
concert with chamber orchestra, CBC 
Little Symphonies, Mr. Leroux with 
Raffaele Masella, clarinet, Aug. 11; Piano 
recital, Idil Biret, Aug. 12; Montreal 
Chamber Orchestra, Laszlo Gati, con- 
ductor with Ronald Turini, Aug. 17; Coros 
y Danzas de Espana, Aug. 19, 21, 22, 24 
and 26; Indrani and her Indian Ballet, 
Aug. 5 and 6 

Canadian Concerts 
Sherbrooke St. W. Manager: Nicholas de 
Koudriavtzeff. Forum, 6,500. Coldstream 
Guards and Cameron Highlanders, Sept. 
27; Royal Danish Ballet, Oct. 19, 20 and 
21; The Royal Ballet, Jan. 16, 17 and 18 
St. Denis Theatre, 2,800. The Peking 
Opera, Sept. 23 to Oct. 1; Leonid Kogan, 
Oct. 14; Alexander Brailowsky, Nov. 11, 
18 and 25; Dimitri Bashkirov, Jan. 20: 
The Warsaw Philharmonic Orchestra, 
Feb. Her Majesty’s Theatre, 1704 
Brasiliana, Dec. 5 to 17. 

Societé Pro Musica, 2130 Mountain St. 
President: Mrs. Constant Gendreau. Ritz 
Carlton Hotel, 700. Societa Corelli, Sept. 
25; Danish Quartet, Oct. 16; Monique 
Haas, Nov. 20; New York Brass and 
Woodwind Ensemble, Dec. 4; Quartetto 
Italiano, Jan. 22; Montreal String Quar- 
tet with Raffaele Masella, Feb. 12; Jaime 
Laredo with Vladimir Sokoloff, March 12; 
Pie X Choir. 


and Artists, 1822 


Opera Guild, Inc., 2184 Lincoln Ave. 
Artistic Director: Pauline Donalda. Man- 
ager: Mrs. Maurice Berne. Her Majesty's 
Theatre, 1,704. “Roméo et Juliette” by 
Gounod with Pierrette Alarie, Richard 
Cassily, Jan. 26 and 28. 

Ladies’ Morning Musical Club, 1445 
Crescent St., Comedie Canadienne, 1,250. 
New York String Sextet, Oct. 27; Betty 
Allen, Nov. 3; William Masselos, Nov. 10; 
Juilliard String Quartet, Nov. 17; Richard 
Goode, Nov. 24; Consuelo Rubio, Dec. 1; 
Ritz Carlton Hotel, 700. Annie Fischer, 
Jan. 26; Feb. Montreal String Quartet; 
Feb. 2; John Boyden, Feb. 9; Lee- 
Makanowitsky, Feb. 16; Lilian Kallir, 
Feb. 23; Vienna Octet, March 2; Joan 
Sutherland, March 9 

McGill Chamber Orchestra, 4323 Mont- 
rose Ave., Westmount, P.Q. Conductor: 
Alexander Brott. President: Mrs. Law- 
rence Weir Davis. Six concerts at the 
Redpath Hall, McGill University. Bach 
program with Walter Joachim, John New- 
mark, Arthur Garami and Mario 
Duschenes, Oct. 3; Vivaldi program with 
Rodolfo Masella, bassoon; Nov. 7; Mozart 
program with Lili Kraus, Jan. 23; Bach 
program with John Boyden, Arthur 
Garami and Melvin Berman, Feb. 27; 
Canadian music, March 27; Handel pro- 
gram with Kenneth Meek, organ, April 
24 

Juenesses Musicales du Canada, 430 St. 
Joseph Blvd. West. (Affiliated with La 
Fédération Internationale des Jeunesses 
Musicales). President: Raoul Jobin. Gen- 
eral Director: Gilles Lefebvre. Plateau 
Hall, 1,307 Ronald Turini, Oct. 20; 
Ayla Erduran, and Guy Fallot, Nov. 11; 
Paul Kuentz Chamber Orchestra from 
Paris Feb 3; Renée Maheux, Feb fh 
Mario Duschenes, March 20 Tours in 
Eastern and Western Canada are 
sponsored by the organization 
@Orgue du 
Church, 4,500 Jeannine 
Fortier-St-Cyr, Oct. 12; Feike Asma, Nov 
4: Fernando Germani, Dec. 13; Claude 
Lavoie, Feb 16; Marie-Claire Alain, 
March 3; Bernard Lagacé, April. 

Great Artists Series, Managers; Gesser 
and Mills, 2000 Crescent St. Her Majesty’s, 
1,704. Dietrich Fischer-Dieskau, Nov. 6; 
Maureen Forrester, Jan. 22; Glenn Gould, 
April 9 

Sunday Afternoon Concert Series, Man- 
ager: T. Fisher. Her Majesty’s Theatre, 
1,704. Shura Cherkassky, Dec. 4; Michael 
Rabin, Jan. 8; Presti and Lagoya, Jan. 29; 
Cesare Valletti, Feb. 12; Victoria de los 
Angeles, Feb. 19 

Community Concert Association of 
Town of Mount Royal, Que. Mount Royal 
High School Auditorium. President: Sid- 
ney F. King. The Icelandic Singers, Nov. 
14; Irene Dalis, Feb. 27; Charles Rosen, 
March 20; Temianka Little Symphony, 
May 15. 

Lakeshore Community Concert Associ- 
ation, President: Mrs. G. E. D. Lane. 
Beaconsfield High School Whittemore 
and Lowe, Nov. 3; Lola Montes and Com- 
pany, Feb. 6; Donald Gramm, April 18. 


also 


Les Concerts 
Notre Dame 


Quebec, 


OTTAWA 
By Laurettra THISTLE 


Tremblay Concert Series, 464 Athlone 
Avenue. Manager: Antonio Tremblay. 
Capitol Theater, 2,300. Gine Bachauer, 
Oct. 24; Isaac Stern, Dec. 1; Dimitri 
Bashkirov, Jan. 17; Warsaw Philhar- 
monic, Feb. 6; Buffalo Philharmonic, 
March 9; Simoneau and Alarie, March 
28; Florence Kopleff, April 20. 





Extra events: Peking Opera, Sept. 20 
and 21; Coldstream Guards Band, Sept. 
28; Ballet Espanol Ximenez-Vargas, Nov. 
18; Braziliana, Carnaval de Rio, Dec. 19- 
21 

Morning Music Club, P.O. 
President, Mrs. E. L. Duguay, 61 Cartier 
Street. Glebe Collegiate, 1,232. Monique 
Hass, Nov. 7; Paul Brodie, Dec. 5; Quar- 
tetto Italiano, Jan. 23; Donald Bell, Feb. 
27; Paul Doktor and Yaltah Menuhin, 
March 27. 

Treble Clef, 104 Bank Street Man- 
ager: Harvey Glatt. Capitol Theatre, 
2,300 and Glebe Collegiate, 1,232. Mon- 
toya, Oct. 15; Branko Krsmanovich 
Chorus, Nov. 25; Salli Terri and Laurindo 
Almeida, Feb. 8; Jose Greco, April 19. 

Ottawa Choral Society. Conductor 
Frederick Karam. Capitol Theater, 2,300. 
Messiah, Dec. 12; Elijah, Feb. 20; Rossini’s 
Messe Solennelle, April 24. 

Other events: Royal Winnipeg Ballet, 
Capitol Theatre, Oct. 11; National Ballet 
of Canada, Capitol Theatre, Nov. 3-5 
Concerts by Chamber Orchestra Guild 


QUEBEC 


Orchestra Symphonique de Quebec, 915 
St. John St. Conductor: Wilfred Pelletier. 
President: Pierre Coté. Capitol, 1,800 
Subscription concerts, children’s concerts. 

Quebec Ladies’ Musical Club. Presi- 
dent Mrs. P. H. Guimont. 1220 Wolfes 
field 

Conservatoire de la Province, 30 St 
Denis. Institute Canadien, 700. Orches- 
tral and chamber concerts. 

Jeunesses Musicales. Secretary: Nicole 
Roy. Palais Montcalm, 1,400. Canadian 
Concerts and Artists Representative: 


Box 250. 


Emile Caouette 


TORONTO 


By CoLin SABISTON 


Toronto Symphony, 178 Victoria Street. 
Auspices: Toronto Symphony Association. 
Conductor: Walter Susskind. President: 
Mr. T. S. Johnston. Manager: John W. 
Elton. Massey Hall, 2,705. Twelve pairs 
(Tues.-Wed.) of subscription concerts, 26 
Sunday afternoon Pops, extra school chil- 
dren’s concerts, and a visit to Buffalo and 
some provincial cities in Ontario. Guest 
artists: Louis Kentner, Leonid Kogan, 
Glenn Gould, Malcolm Frager, Ida 
Krehm, Pierre Monteux, guest conductor; 
Dame Myra Hess, Ilona Kombrink, Jan 
Rubes, Elisabeth Schwarzkopf, 
Stern. 

York Cencert Orchestra. 
York Concert Society. Conductor: Heinz 
Unger. Chairman: Malcolm A. Moysey. 
Eaton Auditorium, 1,300; Massey Hall, 
2,705. Spring concert series. Events and 
soloists: Toronto Symphony Orchestra and 
Benno Moiseiwitsch, Massey Hall, March 
1; Leonard Rose, Eaton Auditorium, 
March 29; Paula Brivkalne, Massey Hall, 
April 19; Mischa Elman, Massey Hall, 
May 3; all Beethoven program, Eaton 
Auditorium, May 17. 

International Artists, 73 Adelaide St., 
W., Suite 314. Manager: Walter Hom- 
burger. Greater Artists Series: Lois Mar- 
shall, Massey Hall, Nov. 18; The Royal 
Ballet, O’Keefe Centre, Jan. 11; Leonard 
Pennario, Massey Hall, Jan. 11; Obern- 
kirchen Children’s Choir, Massey Hall, 
Feb. 18; Nathan Milstein, Massey Hall, 
March 6; The Philadelphia Orchestra, 
Massey Hall, April 28. Special Events: 
Carlos Montoya, Eaton Auditorium, Oct. 


Isaac 


Auspices: 
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17; (Massey Hall): Eileen Farrell, Oct. 21; 
Dietrich Fischer-Dieskau, Nov. 4; Branko 
Krsmanovich Chorus, Nov. 26; Sviatoslav 
Richter, Dec. 5; Vienna Choir Boys, Jan. 
20-21; Wilhelm Kempff, Jan. 26; Warsaw 
Philharmonic Orchestra, Feb. 4; Van Cli- 
burn, March 16. 

Royal Conservatory of Music, 135 
College St. Dean: Dean Boyd Neel. 
Series Manager: Ezra Schabas. Conserva- 
tory Hall. Special Events Series: Maureen 
Forrester, Oct. 26; Frederick Grinke, 
Kathleen Long, Nov. 3; Friedrich Gulda 
with the Vienna Philharmonic Woodwind 
Ensemble, Nov. 24; Marcel Grandjany, 
Dec. 8; Fine Arts String Quartet, Jan. 26- 
27-28; Russell Oberlin, with Paul May- 
nard, Feb. 29. 

Pro Arte Orchestra. 
Road. Conductor: Victor di Bello. Casa 
Loma Library, Austin Terrace. Dates: 
Nov. 10, Jan. 10, March 2, April 20. 

Canadian Opera Company. 
Opera Festival Association of 
President: Floyd S. Chalmers. 
W. G. Thom 


104 Yarmouth 


Auspices: 
Toronto. 
Secretary: 
General Director: Herman 
Geiger-Torel. Conductors: Walter Suss- 
kind, Ernesto Barbini, Ettore Mazzolini. 
Toronto season, Royal Alexandra Theatre, 
Oct. 12-29 Programs: “Otello”, “Mar- 
riage of Figaro”, “Night in Venice.” 
Western Canada tour in November, in 
“The Merry Wives of Windsor”. Eastern 
tour in “Orpheus in the Underworld”. 
The National Ballet Company of Can- 
ada. 73 Adelaide St. W. Toronto dates: 
Jan. 30-March 4. Tours: Eastern Can- 
ada, from Oct. 24, to Hamilton, St 
Catherines, Bellville, Ottawa, Quebec City, 
Sherbrooke, Bellville, Peterborough, and 
two weeks in Montreal, Western Canada 
and United States; Victoria, B.C., Dec. 
26, Vancouver, Calgary Edmonton, Winni- 
peg; 10 days in North and South Dakota; 
Windsor, Ont. 1 week. London, Ontario, 
March 18, then a later tour, itinerary to be 
arranged, down through Eastern States 
and return to Canada filling dates in the 
Mississippi Valley. Three new ballets 
have been added to the repertoire: Antic 
Spring, Barbara Allen and The Remark- 
able Rocket; Giselle will be returned to 
the season's repertoire again this season, 
plus excerpts from The Sleeping Beauty, 
under the title, Princess Aurora. 

Mendelssohn Choir, 135 College Street. 
Conductor: Walter Susskind. Toronto 
programs with the TSO: Carmina Burana, 
Nov. 30; The Messiah, Dec. 20-21; con- 
cert version of Aida, April 11-12—all in 
Massey Hall 

Canadian Concerts and Artists, 
Sherbrooke St., Montreal 
resentative: Paul Johnston. 
torium programs: Alexander Brailowsky, 
pianist: Chopin Cycle, Nov. 7-14-28. 
Ximenez-Varga Ballet Espanol, Nov. 16; 
Little Gaelic Singers, Jan. 14; Scottish 
Singers and Dancers, “Caledonia”, Jan. 
21. Massey Hall programs: Oct. 13; 
Bashkirov, Jan. 18 


VANCOUVER 


By IAN DocHERTY 


1822 
Toronto Rep- 
Eaton Audi- 


Vancouver Symphony Orchestra. 
Seymour Street. 31st season. 
Vancouver Symphony Society. Conduc- 
tor: Irwin Hoffman. Assistant-conductor 
and concert-master: Gideon Grau. Busi- 
ness Manager: Ian H. Dobbin. President: 
F. C. Sweet. Queen Elizabeth Theatre. 
Soloists and assisting ensembles: Leonard 
Pennario, Oct. 2; Maureen Forrester, Oct. 
15, 16; Arthur Polson, Oct. 30; Paul 
Badura-Skoda, Nov. 13, 14; Enrique 


570 
Auspices: 


Jorda, guest-conductor, Nov. 27; Gina 
Bachauer, Dec. 11, 12; Alexander Gibson, 
guest-conductor, Jan. 8; Claudio Arrau, 
Jan. 22, 24; George Zukerman, Vancouver 
Bach Choir, Feb. 5; Leonard Rose, Feb. 
19, 20; Ronald Turini, March 5. Also 
concerts at University of British Columbia 
and for school children of Greater Van- 
couver; spring tour of province made pos- 
sible by grant from The Canada Council. 

Vancouver Woman’s Musical Club, 55th 
season. President: Dr. Ida Halpern. 
Queen Elizabeth Theatre and _ concert- 
room, Georgia Hotel. Dr. Boyd Neel 
and The Hart House Orchestra, Sept. 28; 
Thomas Rolston and Isobel Moore, Oct. 
19; London Intimate Opera, Nov. 22; 
George Zukerman, Jan. 11; Janos Starker, 
Feb. 1; Student Recital, Feb. 15; Scholar- 
ship Winners’ Joint Recital, March 1; 
Agnes Walker, March 15. 

The Friends of Chamber Music, c/o 
Modern Music Ltd., 536 Seymour Street. 
President: Robert Bentley. Queen Eliza- 
beth Theatre. Beaux Arts Trio, Oct. 26; 
Fine Arts Quartet, Nov. 25; Alma Trio, 
Jan. 17; Budapest Quartet, Feb. 3; Cas- 
senti Players, March 2; Quartetto Italiano, 
March 20. 

The Philharmonic Music Club, c/o 
Modern Music Ltd., 536 Seymour Street. 
President: Marshall Sumner, Vancouver 
Art Gallery. Claire Klein, Forbes Head- 
rick, Oct. 12; Audrey Johanneson, Nov. 
9; Phyllis Inglis Singers, Dec. 14; Van- 
couver Junior Symphony, Jan. 11; Donald 
Brown, Robert Creech, Feb. 8; “Music in 
the Round” with members of UBC 
School of Music, March 22. 

Vancouver Bach Choir. Conductor: 
Dr. G. W. Marquis. Assistant-conductor: 
Prof. Cortland Tultberg. President: Dr. 
Ian Shand. One concert with Vancouver 
Symphony Orchestra; concert of Christ- 
mas music, with choir of Benedictine 
monks from Westminster Abbey, Mission, 
B. C., Dec. 9, 10. 

Famous Artists Ltd. 525 Seymour 
Street. President: Mrs. H. Maxwell. 
Queen Elizabeth Theatre, Exhibition For- 
um. Band of the Coldstream Guards; 
The Royal Ballet; Van Cliburn; Zinka 
Milanov; Robert Shaw Chorale. 

British Columbia Music Competition 
Festival, 602 Province Building. Presi- 
dent: Donald C. Gibbard. 

Vancouver Junior Symphony. 
ductor: Gideon Grau. President: 
Malkin. Two concerts. 

University of British Columbia School 
of Music. Dr. G. W. Marquis, depart- 
ment head. Choir, Dr. Robert Morris. 
Orchestra, Collegium Musicum, Prof. 
Hans Carl Piltz. 

Vancouver Opera Association. 615 West 
Pender St. Artistic Director: Irving Gutt- 
man. President: Robert Phillips. Busi- 
ness Manager: Karl Norman. Queen 
Elizabeth Theatre. “La Boheme” (Pu- 
ccini), Irene Salemka, Milla Andrew, 
Frank Porretta. Conductor: Otto Werner- 
Mueller. Nov. 5, 8, 10, 11. “La Travi- 
ata” (Verdi), Beverly Bower, Frank Por- 
retta, Igor Gorin, Otto Werner-Mueller, 
May 4, 6, 9, 11. 

Vancouver International Festival of the 
Arts, Auspices: Vancouver Festival So- 
ciety, Hotel Vancouver. Artistic and 
Managing Director: Nicholas Gold- 
schmidt. Administrative Director: Peter 
H. Bennett. President: General Sir Ouvry 
L. Roberts. 1961 Festival will be held 
from July 19 to Aug. 12. 


Vancouver Cantata Society. Conductor: 


Hugh McLean. Queen Elizabeth Theatre. 
Handel’s “Messiah” (Watkyns-Shaw edi- 


Con- 
Ursula 


MUSICAL AMERICA 





tion), Dec. 3. Carl Orff 
vinsky program in March. 

Overture Concerts Association. 
West Pender St. Executive 
George Zukerman. West 
Robert McFerrin, Oct. 19; 
Opera Company, Dec. 8; Isaac Stern, 
March 9; Nicanor Zabaleta, March 30. 
North Vancouver: Hart House Orchestra, 
September 27; London Intimate Opera, 
Nov. 21; Little Gaelic Singers, Feb. 21; 
Cesare Vallettii, March 10. New West- 
minster: Canadian Opera Company, Dec. 
15; Anton Kuerti, Jan. 16; Cassenti Play- 
ers, Feb. 10; Varel and Bailly, March 8. 
Richmond: Hart House Orchestra, Sept. 
28; John Carter, Jan. 7; The Medleys, 
Feb. 24 

North Vancouver Community Concerts 
Association. c/o St. Alice Hotel, 120 
West 2nd. President: John Suttis. So- 
cieta Corelli, Sept. 19; Vronsky and 
Babin, Nov. 24; Pilar Gomez, Feb. 2; 
Igor Gorin, March 14. 


WINNIPEG 


Winnipeg Symphony. Hudson's Bay 
Store, Partage Ave. at Memorial Blvd. 
Conductor: Victor Feldbill. President: E 
W. H. Brown. Ten Thursday evenings at 
Winnipeg Civic Auditorium. Three extra 
concerts at the Auditorium Concert Hall. 
Soloists include Maureen Forrester and 
Leonard Rose 

Women’s Musical Club, 27-758 McMil 
lan Ave. President: Mrs. A. R. Tanner, 
Concert Hall, Civic Auditorium, 800. Hart 
House Orchestra, Oct. 17; Fredericks 
Grinke, Nov. 7; Betty Allen, Jan. 16; 
Scholarship winners, Feb. 13; Parsons and 
Poole, Marca 8 


Celebrity Concert Series. Hudson's Bay 
Store. President: A. W. Gee. Civic Audi- 
torium, 4,111. William Warfield, Ice- 
landic Singers, Coldstream Guards, Carlos 
Montoya, Louis Kentner, Fred Waring, 
Rise Stevens, Mary Costa, Anna Russell, 
Chicago Opera Ballet, Luboshutz and 
Nemenoff, Hal Holbrook. 


OVERTURE CONCERTS 


Overture Concert Associations of 
Canada, 1155 W. Pender Street, Vancouver 
1 B.C. Executive Director: George Zuker- 
man 


BRITISH COLUMBIA-GENERAL 


Gibson’s: High School—600. Chairman: 
L. Hempsall. Hart House Orchestra, Sept. 
29; Phylis Inglis Singers, Jan. 18; The 
Medleys, Feb. 25. 

Powell River: High School—800. Chair- 
man: R. Christie. Hart House Orchestra, 
Sept. 30; Betty Allen, Jan. 24; Archer & 
Gile, March 25. 

Nanaimo: High School—900. Chair- 
man: Mrs. R. L. King. Robert McFerrin, 
Oct. 21; Canadian Opera, Dec. 7; The 
Medleys, Feb. 23; Cassenti Players, March 
25 


and Igor Sta- 
1155 
director: 
Vancouver: 
Canadian 





Port Alberni: High School—1,000 
Chairman: Earl Bowen. Canadian Opera, 
Dec. 6; Betty Allen, Jan. 26; The Medleys, 
Feb. 21; Archer & Gile, March 24 

Merritt: Elementary Schoo!l—450 
Chairman: T. J. Batten. Hart House Or- 
chestra, Sept. 26; The Medleys, March 1; 
Archer & Gile, March 21. 

Williams Lake: High School—800. 
Chairman: Rev. E. H. Wallace. Hart 
House Orchestra, Oct. 3; Llords Puppets, 
Dec. 14; Janine & Nico, Feb. 21. 

Quesnel: High School—600. Chairman: 
Gordon Greenwood. Hart House Orches- 
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tra, Oct. 4; The Medleys, March 4; Wil- 
liam Clauson, March 30. 

Summerland: High School—S00 Chair- 
man: Mrs. E. Woolliams. Hart House Or- 
chestra, Sept. 24; Betty Allen, Jan. 28; 
Janine & Nico. Feb. 22. 

Oliver: High School—750. Chairman: 
Mrs. A. E. Reid. Canadian Opera, Dec. 2; 
Marie Aimee Warrot, Feb. 2; Archer & 
Gile, March 18. 

Revelstoke: High School—750. Chair- 
man: Mrs. H. J. MacKay. Canadian Opera, 
Nov. 30; Llords Puppets, Jan. 24; The 
Medleys, March 21. 

Nelson: Capitol Theatre—S525. Chair- 
man: Mrs. L. Gansner. Hart House Or- 
chestra, Sept. 23; Joerg Demus, Nov. 24; 
John Carter, Jan. 9; Archer & Gile, 
March 16. 


Creston: High School—800. Chairman: 
A. Whitred. Hart House Orchestra, Sept. 
22; Janine & Nico, Feb. 27; Vancouver 
Symphony Orch., March 24. 

Fort St. John: High School,—750. 
Chairman: Gordon Patton. Hart House 
Orchestra, Oct. 7; Llords Puppets, Dec. 20; 
The Medleys, March 7. 

Dawson Creek: High School—S00 
Chairman: Gordon Cummings. Hart 
House Orchestra, Oct. 6; Betty Allen, Jan. 
14: Janine & Nico, Feb. 18; The Medleys, 
March 6 

Smithers: Catholic School—600. Chair- 
man: Peter Capewell. Llords Puppets, 
Dec. 12; William Clauson, March 27. 

Fort Nelson: Elementary-High School 
300. Chairman: John Ewing. Llords Pup- 
pets, Dec. 21; William Clauson, March 30. 


ALBERTA 


Peace River: Elementary School—600. 
Chairman: James M. Mann. Hart House 
Orchestra, Oct. 8; Betty Allen, Jan. 18; 
Janine & Nico, Feb. 16; Amparo Iturbi, 
April 11. 

Camrose: C Killam School—900. 
Chairman: A. Schloss. Hart House Or- 
chestra, Sept. 16; Columbus Boys Choir, 
Nov. 21; John Carter, Jan. 13; The Med- 
leys, March 14 

Red Deer: Memorial Auditorium—850. 
Chairman: E. Barratt. Lois Marshall, Oct. 
28; Canadian Opera, Nov. 25; Anton 
Kuerti, Jan. 18; Janine & Nico, Feb. 14. 

Stettler: High School—600. Chairman: 
Rev. R. Mohr. Canadian Opera, Nov. 24; 
John Carter, Jan. 14. 

Drumheller: Knox United Church—300. 
Chairman: Mrs. Jean Lakey. Hart House 
Orchestra, Sept. 17; Janine & Nico, Feb 
13; The Medleys, March 15. 

Cardston: Stake House—1,000. Chair- 
man: R. W. Burt. Canadian Opera, Dec. 
15; Llords Puppets, Jan. 21; The Medleys, 
March 16. 

Lethbridge: Capitol Theatr e—900. 
Chairman: David Clark. Lois Marshall, 
Oct, 31; Canadian Opera, Dec. 14; Donald 
Bell, Jan. 11; Jacob Lateiner, March; 
Marais & Miranda, April 21. 

Medicine Hat: Towne Theatre—850 
Chairman: McLaren Ewart. Hart House 
Orchestra, Sept. 19; Canadian Opera, Dec. 
16; Anton Kuerti, Jan. 19; Varel & Bailly, 
March 10. 


SASKATCHEWAN 


Lloydminster: High School — 1,000. 
Chairman: Mrs. J. O. Skinner. Hart House 
Orchestra, Sept. 15; Canadian Opera, 
Nov. 23; John Carter, Jan. 16; Amparo 
Iturbi, April 18. 


North Battleford: High School-——!,000. 
Chairman: L. Tatchell. Columbus Boys 
Choir, Nov. 22; Varel & Bailly, March 13; 
Amparo Iturbi, April 10. 

Prince Albert: Orpheum Theatre—760. 
Chairman: W. D. Smiley. Hart House Or- 
chestra, Sept. 14: Llords Puppets, Jan. 11; 
Varel & Bailly, March 14; Martha Lipton, 
April 4. 

Melfort: Collegiate Auditorium—600. 
Chairman: Dr. H. C. Green. Canadian 
Opera, Nov. 22; Llords Puppets, Jan. 12; 
The Medleys, March 20. 

Swift Current: High School—1,000. 
Chairman: J. Ross. Hart House Orchestra, 
Oct. 11; London Intimate Opera, Nov. 
25; Llords Puppets, Jan. 16; Varel & 
Bailly, March 11. 

Moose Jaw: Zion United Church— 
1,000. Chairman: C. Moore, Hart House 
Orchestra, Oct. 12; Lois Marshall, Nov. 2; 
Donald Bell, Jan. 13; The Medleys, March 
18. 

Regina: Sheldon Williams High School 
—752. Chairman: Orris J. Keehr. Hart 
House Orchestra, Oct. 14; Maureen For- 
rester, Oct. 21; Columbus Boys Choir, 
Nov. 23; Janos Starker, Feb. 10; George 
London, March 1. 

Yorkton: Collegiate Institute—600. 
Chairman: Dr. J. Portnuff. Canadian 
Opera, Dec. 17; Columbus Boys Choir, 
Nov. 24; The Medleys, March 21. 

Weyburn: Collegiate Auditorium—700. 
Chairman: Miss Isabelle Butters. Hart 
House Orchestra, Oct. 13; John Carter, 
Jan. 20; Amparo Iturbi, April 6. 

Estevan: Canadian Legion Memorial 
Auditorium, 450. Chairman: John Seale, 
Canadian Opera, Nov. 17; John Carter, 
Jan. 21; The Medleys, March 18. 

Uranium City: High School—500. 
Chairman: Mrs. Blanche Gray. Hart 
House Orchestra, Oct. 9; Llords Puppets, 
Jan. 5; William Clauson, April 6. 


MANITOBA 


Flin Flon: Community Rec. Centre— 
900. Chairman: Mr. M. N. Collison, Co- 
lumbus Boys Choir, Nov. 27; Anton 
Kuerti, Jan. 22; William Clauson, April 8. 

The Pas: Guy Hall—400. Chairman: 
Mrs. Denyse Morris. Columbus Boys 
Choir, Nov. 26; Betty Allen, Jan. 14: The 
Medleys, March 25. 

Brandon: Knox United Church—432. 
Chairman: C. Verhoe. Hart House Or- 
chestra, Oct. 15; Canadian Opera, Nov. 
16; William Clauson, April 10. 

Portage Ja Prairie: Prince Charles 
School—500. Chairman: Dr. G. Lowther. 
Columbus Boys Choir, Nov. 29; John Car- 
ter, Jan. 23; The Medleys, March 27. 


ONTARIO 


Port Arthur-Fort William: Odeon The- 
atre Lakeview High School—1,000. 
Chairman: R. A. Robinson. Maureen For- 
rester, Oct. 11; Canadian Opera, Nov. 14; 
Anton Kuerti, Jan. 24; Varel & Bailly, 
March 17. 

Atikokan: School—500. Chairman: Ben 
Eyton. Hart House Orchestra, Oct. 18. 


NORTHWEST TERRITORIES 
Yellowknife: Sir John Franklin School 


—600. Chairman: Mrs. J. Winter. Hart 
House Orchestra, Oct. 9; Llords Puppets, 
Jan. 3; The Medleys, March 11; William 
Clauson, April 5. 





Directory of Orchestras and Manage 


UNITED STATES 
Alabama 


Birmingham Symphony. 
Arthur Winograd. Manager: Robert E 
MacIntyre. 800 City Hall 

Mobile Symphony. Conductor 
Hoover. Box 1403, Mobile 
Mrs. Frank Powell, Jr 


Conductor 


John G 
Manager 


Alaska 


Anchorage 
Britch 


Symphony. Conductor 


Arizona 


Phoenix 
Ta lor 
1515 f 

Tucson Symphony. 
Balazs Mana at | 
719 I Broadway 


Symphony. 
Manager 
Osborn 


Guy 


Richards 


Conductor 
Douglas 


Frederic 
I OWTY 


Conductor 
Frederick H 


Arkansas 


Fort Smith Symphony. 
ales 

University of 
phony. 


Conductor: Marx 
Arkansas-Fayetteville Sym- 
Conductor Marx Pales 


California 


Fresno Philharmonic, 
Vermel. Manager 
141 Belmont Ave 

Highland Park Symphony. 
Leon Arnaud Manager 
iak. 127 S. Ave. 58 

Huntington 
( onstantin 
Clark Robbin 

Inglewood Symphony. Conducto: 
Gebert. 1000 Turro Ave 

Long Beach Symphony. Conductor 
Jones Executive secretary Mrs 
O. McDonald. 5336 Appian Way. 

Los Angeles Philharmonic. Manager 

A. Kuyper. 427 W. Fifth St 

Modesto Symphony. Conductor: Frank 
Mancini 1204 River Road 

Oakland Symphony, Conductor 
Samuel 1706 Broadway 
Kurt Salomon 

Pasadena Symphony. 
Lert. Manager: Mrs 
181 S Robles 

Peninsula Symphony. 
Sten. 107 Fairmont, San Carlos 
dent: Mrs. Arthur Lundin 
dido Way, Belmont 

Sacramento Symphony. 
Berens. Manager 
P.O. Box 2249 

San Diego Symphony. 
Earl Bernard Murray 
man Moeser. Balboa 
3175 


San Francisco 


Paul 


Haldeman 


Conductor 
Lloyd H 
Fresno 

Conductor 
Tony Stefan 
Los Angeles 42 
Park Symphony. Conductor 
Bakaleinikoff President \ 
Miles Ave 


6550 


Ernst 


Lauris 


John 


(George 


Gerhard 
Manager 


Conductor 
William C 
Ave 
Conductor 


Richard 
Young 
l OS 
Aaron 
Presi- 
1530 Escon- 


Fritz 
Fisher, 


Conductor 
Genevieve S 


Music Director: 
Manager: Fre- 
Park, P. O. Box 


Symphony. Conductor 
Enrique Jorda. Manager: Howard K 
Skinner. War Memorial Opera House. 

San Jose Symphony. Conductor: Sandor 
Salgo. Manager: Orrin Blattner. 14584 
Westcott Drive, Saratoga 

Santa Barbara Symphony. 
Erno Daniel. Manager: Terry Charles 
Schwartz. 105 E. De La Guerra. 

Santa Clara Philharmonic. Conductor: 
Edward Azhderian. Manager: W. W. 
Sorensen. 129 Vista Del Campo, Los 
Gatos 


Conductor: 
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Santa Rosa Symphony, Conductor: Cor- 
rick Brown. Manager: Lloyd K. Wood. 
P. O. Box 404 

Vallejo Symphony. President: 
Kelley. 2026 Indiana St. 


James D. 


Colorado 


Boulder Philharmonic. Conductor 
tonia Brico. Manager: Mrs. 
Berkhimer. 706 Pine Street. 

Colorado Springs Symphony. Conductor: 
Walter Etsenberg. Palmer High School 
Auditorium 

Denver Symphony. Conductor 
ton. Manager: Helen Black 
Street, Suite 310 

Fort Collins Civic Symphony. Conductor 
Will Schwartz. Manager: Mrs. W. H 
Leonard 525 Whedbee 

Greeley Philharmonic, Conductor 
lr, Ginsburg. P. O. Box 1238 


An- 
Helen W 


Saul Cas- 
1031-15th 


Henry 


Pueblo Philharmonic. Conductor 


Adolph 
Otterstein. Manager: J 


Townsend 


Connecticut 


Connecticut Symphony. Conductor 
Perlea. Manager: Palmer Quackenbush 
910 Fairfield Ave., Bridgeport 5 

Eastern Connecticut Symphony, Conduc- 
tor: Victor Norman. Manager: Eliza 
beth Gourd. Box 356, Noank. 

Hartford Symphony. Conductor 
Mahler. 5 Haynes St 

New Haven Symphony. Conductor 
Brieff. Manager 
College St 

Norwalk Symphony. 
Maganini. President: Dr. Louis 
P. O. Box 174 

Waterbury Symphony. Conductor 
DiCecco. Manager: Sylvia 
N. Main St 


Jonel 


Fritz 


Frank 
Harold Kendrick. 254 
Conductor: Quinto 
Simon. 


Mario 
Meyers, 57 


Delaware 

Wilmington 
Lier 
P.O 


Symphony. 
Lanning. Manager 
Box 1870 


Van 
Maynard 


Conductor 
Carl 


District of Columbia 


National Gallery 
Richard Bales 
Washington 

National Symphony. Conductor: Howard 
Mitchell. Manager: Raymond F. Kohn 
2101 16th St., N.W., Washington. 

Washington Civic Orchestra. Conductor: 
Frederick Fall. 3149 16th St., N.W., 
Washington, D. C. 


Orchestra. Conductor 
National Gallery of Art, 


Florida 


Florida Symphony. Conductor: 
Mazer. Exec. Vice-President: 
Ryan, P. O. Box 782, Orlando 

Florida West Coast Symphony. Conduc- 
tor: Alexander Bloch. Manager: Jack M. 
Rorimer. P. O. Box 1107, Sarasota. 

Jacksonville Symphony. Conductor: James 
Christian Pfohl. Consolidated Bldg. (2) 

Tampa Philharmonic. Conductor: Alfredo 
Antonini. Manager: Jody Littlefield. Box 
449. 

University of Miami Symphony, Conduc- 
tor: Fabien Sevitzky. Manager: Marie 
Volpe. P. B. Box 8085, Coral Gables 
46, Fla. 


Henry 
Helen 


ents 
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Georgia 


Atlanta Symphony. Conductor: Henry 
Sopkin. Manager: William C. Herring. 
402 Henry Grady Bldg. 

Savannah Symphony. Conductor: Chauncy 
Kelley. Manager: Robert P. Thomson, 
Municipal Auditorium. 


Hawaii 


Honolulu Symphony. Conductor: George 
Barati. Manager: Marshall W. Turkin. 
Merchandise Mart Bldg., Rm 332. 


Idaho 
Boise Philharmonic. 


Brourman. President 


290)7 


Conductor: Jaques 
Paul B. Ennis. Box 


Illinois 


Bloomington-Normal Symphony. Conduc- 
tor: Henry Denecke. Manager: Dean F. 
Hilfinger. Corn Belt Bank Bldg. 

Chicago Businessmen’s Orchestra. Conduc- 
tor: Herbert Zipper. President: Allan 
Carpenter. 410 S. Michigan. 

Chicago Symphony. Conductor: Fritz 
Reiner. Manager: Seymour S. Raven 
220 S. Michigan 

Elgin Civic Symphony. Conductor 
las Steensland. Elgin Community 
lege, Elgin. 

Galesburg Symphony. Conductor 
Gilbert Trythall. Beecher Chapel 

Oak Park-River Forest Symphony. Con- 
ductor: Milton Preves. President: Edwin 
Duzan. 1124 So. Harvey Ave., Oak Park. 

Peoria Symphony. Conductor: Rudolph 
Reiners. Manager: Norman Fettkether. 
527 Main St 

Quincy Symphony. 
Irwin. Manager: S 
1515 Jersey St 

Springfield Symphony, Conductor: 
Farbman. Manager: Ed. Sach. 
Ist St 

West Suburban 
Irwin I 
Grange 


Doug- 
Col- 


Henry 


Conductor 
Leonard 


George 
Pas, Jr 


Harry 
1705 § 


Conductor 
Ogden Ave., La 


Symphony. 
Fischer. 31 E. 


Indiana 


Columbus Symphony. Conductor: G 
Chester Kitzinger. 1601 Washington St 
Manager: George F. Cook. 1121 Eighth 
St 

Evansville Philharmonic. Conductor: Minas 
Christian. President: Axelander L. Leich. 
350 Court. 

Fort Wayne Philharmonic. Conductor: Igor 
Buketoff. Manager: Nat Greenberg. 201 
W. Jefferson St. 

Indianapolis Symphony. Conductor: Izler 
Solomon. Manager: Alan Meissner. Mu- 
rat Theatre. 

Lafayette Symphony. Conductor: Renato 
Pacini. Manager: Salvatore P. Barone. 
124 W. Stadium, West Lafayette. 

Michigan City Symphony. Conductor: 
James E. Cathcart. President: John Gar- 
rettson. Merchant’s National Bank. 

Muncie Symphony. Conductor: Robert 
Hargreaves. 601 N. Hawthorn Dr. 

Philharmonic Orchestra of Indianapolis. 
Conductor: Michael A. Bowles. Presi- 
dent: Alberta Denk. 3263 N. Denny. 

South Bend Symphony. Conductor: Edwyn 
Hames. Manager: Mrs. D. Cullity. 
215 W. North Shore Dr. 
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Cedar Rapids Symphony. Conductor: 
Henry Denecke. Manager: Stevan B. 
Smith. 2014 Fifth Ave. S.E. 

Des Moines Symphony. Conductor: Frank 
Noyes. President: Mrs. Forest L. Stew- 
art. 

Sioux City Symphony. Conductor: Leo 
Kucinski. President: Neloutine Maxwell. 
402 Commerce Bldg. 

Tri-City Symphony. (Serves Moline and 
Rock Island, Ill., and Davenport.) Con- 
ductor: Charles Giganti. Manager: Mrs. 
R. B. Von Maur. 2915 Middle Rd. 
Davenport. 

Waterloo Symphony. Conductor: Myron 
Russell. Manager: Tom Wikstrom, 2223 
Washington, Cedar Falls. 


Kansas 


Bethany Symphony. Conductor: Lowell 
Boroughs. Bethany College, Lindsborg, 
Kans 

Topeka Civic Symphony. Conductor 
ett Fetter. President: John Peach 
burn University. 

Wichita Symphony. 
Robertson. Manager 
W. Second 


Ever- 
Wash 


Conductor James 
Henry Peltier. 105 


Kentucky 


Louisville 
Whitney 
S. 4th St 


Orchestra. Conductor 
Manager: R. H 


Robert 
Wangerin. 830 


Louisiana 


New Orleans 
Conductor 


iger: Jack | 


Philharmonic-Symphony. 
Alexander Hilsberg. Man 
Dailey. 605 Canal St 
Shreveport Symphony. Conductor: John 
Shenaut. President R J Thoman. 
Shreveport Symphony House, Box 4057. 


Maine 


Portland Symphony. 
Gregorian. President 


Jr. City Hall. 


Conductor: Ruben 
Horace K. Sowles, 


Maryland 


Baltimore Symphony. Conductor: Pete: 
Herman Adler. Manager: Ralph Black. 
800 Cathedral St 

Montgomery Symphony. Conductor 
ter J. Petranek. Manager: 
Deyo 9821 Rosensteel 
Spring 


Ches- 
Donald E. 
Ave., Silver 


Massachusetts 


Boston Pops Orchestra. Conductor 
Fiedler. Manager 
Symphony Hall 

Boston Symphony. 
Munch. Manager 
Symphony Hall 

Brockton Orchestra Society. 
Moshe Paranov. Manager: 
rove. Rockland St. 

Cape Ann Symphony. Conductor 
Vorce. Manager: Sam Gordon 
ern Point Rd., Gloucester. 

Civic Symphony of Boston. Conductor: 
Paul Cherkassky. Manager: Ethel Ger- 
ard. 22 Medfield St., Boston. 

Lowell Philharmonic. Conductor: 
Woessner. 263 E. Merrimack St. 

Reading Symphony. Conductor: Weston 
L. Brannen. Manager: Charles F. 
Doughty. 43 Oak Ridge Rd. 

Springfield Symphony. Conductor: Robert 
Staffanson. Manager: Gilbert E. Rose. 
49 Chestnut St. 


Arthur 
Thomas D. Perry, Jr. 


Conductor: Charles 
Thomas D. Perry, Jr. 


Conductor: 
Merrill La- 


Armand 
36 East- 


Julius 


January, 1961 


Michigan 


Battle Creek Symphony. Conductor: Keith 
Stein. Manager: Earle W. Gordon. 120 
Fremont St. 

Detroit Symphony. Conductor: Paul Paray. 
Manager: Howard Harrington. Ford 
Auditorium, 20 E. Jefferson Ave. 

Flint Symphony. Conductor: Raymond 
Gerkowski. President: Walter H. Bloch. 
1025 E. Kearsley St. 

Grand Rapids Symphony. Conductor: Rob- 
ert Zeller. Manager: Milo G. DeVries 
1435 Alexander, S.E. 

Hamtramck Philharmonic. Conductor: 
Frank Grabowski. Manager: Fred Mit- 
man. 2322 Botford St. 

Hillsdale Symphony. Conductor: 
H. Hames. 204 Hillsdale St. 

Jackson Symphony. Conductor: Gustave 
Rosseels. Pres.: Garrett Gething. 1008 
S. Bowen St. 

Kalamazoo Symphony. Conductor 
man J. Felber. Manager 
Dietrich. 426 S. Park St. 

Lansing Civic Symphony. Conductor: Ro- 
meo Tata. Michigan State University 
East Lansing. President: Dr. Sidney R 
Govars. 1/29 Cadillac. 

Northwestern Michigan Symphony. Con- 
ductor: William Yarborough. President: 
Robert Detwiler, 11557 W. Bay Shore 
Rd., Traverse City 

Plymouth Symphony. Conductor: 
Dunlap. Manager Maxfield 
P. O. Box 99 

Pontiac Symphony. 
Di Blasi 
1027 

Saginaw Civic 
Wayne Dunlap 

Scandinavian Symphony. Conductor: Leon- 
ard Smith. Society President: A. W. 
Brown. 18136 Kinross Rd., Birmingham. 


Edwyn 


Her- 
Mrs. R. H 


W ayne 
Stroup. 


Francesco 


Ward Box 


Director: 
President: Ted 


Symphony. Conductor: 


Minnesota 


Duluth Symphony. Conductor 
Herz Manager a “ee 
Alworth Bldg 

Fergus Falls Civic Orchestra. Conductor: 
Frank C. Hedlund. 335 N. Whitford St. 

Minneapolis Symphony. Conductor: Stan- 
islaw Skrowaczewski. Manager: Boris 
Sokoloff 110 Northrop Memorial 
Auditorium 

St. John’s Symphony. Conductor 
Track. St. John’s 
ville 

St. Paul Civic Orchestra. 
pold Sipe. 945 Court 

St. Paul Symphony. 
Marlow. 23 E. 


Hermann 
Miller 704 


Gerhard 
University, College- 
Conductor: Leo- 
House 
Manager: 
Fifth St. 


William 


Mississippi 


Jackson Symphony. Conductor: Theodore 
C. Russell. 236 E. Capitol St 


Missouri 

Independence Symphony. Conductor: 
Franklyn S. Weddle President: 
Maurice L. Draper. P.O. Box 103. 

Kansas City Philharmonic. Conductor: 
Hans Schwieger. Manager: George Mor- 
gulis. 1217 Walnut St. 

St. Louis Philharmonic. P.O. Box 591. 
Stefan Bauer-Mengelberg, conductor. 
St. Louis Symphony. Conductor: Edouard 
van Remoortel. Executive secretary: 
William Zalken. 1176 Arcade Bldg. 
Springfield Symphony. Conductor: Ches- 
ter Moffatt. Manager: Elisabeth D. 

Ingram. 316 South Ave. 


Montana 

Billings Symphony Society. Conductor: 
George Perkins. P.O. Box 602. 

Great Falls Symphony. Conductor: L. W. 
Upshaw. 505 Fourth Ave. N. Manager: 
S. L. Hjermstad. 


Nebraska 

Lincoln Symphony, 
Kopp. Manager: J. 
Box 1455. 

Omaha Symphony. 
Levine. Manager: 
1801 Farnam St. 


Leo 
P.O. 


Conductor: 
F. Nissen. 


Joseph 
Slocum. 


Conductor: 
Cecil W. 


Nevada 
Con- 
c/o University of 


Reno Civic Chorus and Orchestra. 
ductor: Keith Macy. 
Nevada. 


New Jersey 

New Jersey Symphony. 
New Jersey.) Manager: Adam A. Pin 
sker. P.O. Box 53, Orange 

Paterson Philharmonic. Conductor: Wal- 
ter Schoeder. Manager: Frank Salerno 
393 Van Winkle Ave., Hawthorne. 

Teaneck Symphony, Conductor: 
Schechtman. P.O. Box 174. 

Trenton Symphony. Conductor: 
Harsanyi. President: Mrs 
Roebling. 234 E. State St. 


(Serves Northern 


Saul 


Nicholas 
Mary G. 


New Mexico 

Albuquerque Civic Symphony. Conduc- 
tor: Maurice Bonney. Manager: Ralph 
Berkowitz. Korber Bldg., Suite 323. 


New York 


Albany Symphony. Conductor: 
Curtis. P.O. Box 466. 

Babylon Symphony. Conductor and Man- 
ager: Christos Vrionides. P.O. Box 
459. Babylon, L. I. 

Brooklyn Philharmonia. Conductor: Sieg- 
fried Landau. Manager: Mignonne P. 
Ladin. Bklyn. Academy of Music. 30 
Lafayette Ave 

Buffalo Philharmonic. Conductor: Josef 
Krips. Manager: Ramsi P. Tick. Klein- 
hans Music Hall. 

Elmira Symphony. 


Edgar 


Conductor: Herman 
H. Genhart. President: Capitola B. 
Raitt. 721 W. Church St. 

Genesee Symphony. Conductor: 
Dilmore. President: Mrs. 
30 Boque Ave., Batavia 

National Orchestral Association. Conduc- 
tor: John Barnett. Executive secretary: 
Barnett Byman. 119 W. 57th St., New 
York City. 

New York Philharmonic. 
Leonard Bernstein. Managing Director: 
George Judd Jr. Associate Managing 
Director: Carlos Moseley. 111 West 57th 
St., New York City. 

Orchestra of America. 
ard Korn. 

Onondaga Symphony. Conductor: Joseph 
Barone. Clark’s Music Bldg., Syracuse. 

Philharmonic Symphony of Westchester. 
Conductor: Franco Autori. Director of 
concerts: Martin Shulman. 8 E. Pros- 
pect Ave., Mount Vernon, N. Y. 

Queens Symphony. Conductor: David 
Katz. Manager: Jeanne Dale. P.O. Box 
41, Forest Hills, Queens. 

Rochester Civic Orchestra. 
Paul White. Manager: 
Iannaccone. 60 Gibbs St. 

Rochester Philharmonic. Conductor: 
Theodore Bloomfield. Manager: Thomas 
S. lannaccone. 60 Gibbs St. 

Schenectady Symphony. Conductor: An- 
thony R. Stefan. Manager: John L. 
Geddes. 1113 Chrisler Ave. 


Herman 
Samuel Pies. 


Music Director: 


Conductor: Rich- 


Conductor: 
Thomas 5S. 





Guest conductors. 
200 W. 57th 


Symphony of the Air. 
Manager: Jerome Toobin. 
St., New York City. 

Utica Civic Orchestra. Conductor: Edgar 
J. Alderwick. 111 Columbia St. 

Westchester Symphony. Conductor: Rob- 
ert Mandell. President: Elkan Turk, Jr., 
177 Brewster Rd., Scarsdale 


North Carolina 


Charlotte Symphony. Conductor 

Manager: Esther M 

404% S. Tryon St 

Greensboro Symphony. Conductor: 
George W. Dickieson. Women’s Col- 
leee, University of North Carolina, 
Greensboro 

North Carolina Symphony. 
Benjamin Swalin P.O 
Chapel Hill 

Winston-Salem 
John luele 


Henry 
Walten 


Janiec 
berger 


Conductor 
Box 1211, 


Symphony. Conductor 
610 Coliseum Dr 


North Dakota 


Fargo Symphony. 
Prausnitz. Box 


Manager Walther G 


1753 


Ohio 


Akron Symphony. 
Lane. President 
2224 Elandon 

Canton 
Lane. 
lespie 


Conductor Louis 
Mrs. L. A. Graham 
Drive, Cleveland. 
Symphony. Conductor: Louis 
President: Mrs. Emerson Gil- 
1717 Market Ave., N. 
Cincinnati Symphony. Conductor: Max 

Rudolf Manager: Craig Hutchinson 

1313 Union Central Building. 
Cleveland Orchestra. Conductor: George 

Szell. Manager: A. Beverly Barksdale 

Severance Hall 
Cleveland Philharmonic. Conductor: F. 

Karl Grossman. Western Reserve Uni 

versity, Euclid Ave 
Columbus Symphony. 

Whallon. Manager 

E. State St 
Dayton Philharmonic. 

Katz Manager 

North Lobby, 


Evan 
Lobanov, 55 


Conductor: 
Oleg 


Paul 


Rosenthal 


Conductor 
Miriam 
Biltmore Hotel 
Lima Symphony. Conductor 

Byrd. President: Saul Seigel 

Hall, Elm & Elizabeth Streets 
Parma Philharmonic. Conductor 

McIntyre. P.O. Box 7263 
Springfield Symphony. Conductor 

son Wiley. Manager: Mrs. W. H 

steter. Hotel Bancroft 
Toledo Orchestra. Conductor 

Hawthorne. Manager: Donald (¢ 

nette Jr. 801 Jefferson Ave 
Youngstown Symphony. Conductor 

Krueger. Manager: Helen Roberts 

Wick Bldg 


William 
Memorial 


Bruce 


Jack- 
Ker- 


Joseph 
Bar- 


John 
1006 


Oklahoma 


City Symphony. 
Harrison 
Municipal 
Philharmonic. 
Manager 
515 S. Main 


Oklahoma 
Guy Fraser 
I Coley 

lulsa 
mann 


lette 


Conductor: 
Manager: Lewis 
Auditorium 

Vladimir Golsch- 
Mrs. Winnifred Gil 


Oregon 


Grande Ronde Symphony. 
Rhodes Lewis. Box 824, 
Portland Symphony. 
Bellugi. 403 Park 


Conductor: I 
La Grande 

Conductor Piero 
Bide 


Pennsylvania 


Allentown Symphony. 
ald Voorhees 
ginia I 


Conductor: Don- 
Executive secretary: Vir- 
Wartman. 125 N. 4th St. 
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Conductor: Karl 
James Collanbine. 


Altoona Symphony. 
Kritz. Manager: 
P.O. Box 483. 

Butler County Symphony. Conductor: 
Edward Roncone. City Bldg., Butler. 

Easton Symphony. Conductor: Richard 
Marcus. 224 Old Forest Road, Phila- 
delphia 31. 

Erie Philharmonic. Conductor: James 
Sample. Manager: John Schickling. 820 
G., Daniel Baldwin Bldg. 

Harrisburg Symphony. Conductor: Edwin 
McArthur. Executive Secretary: Margie 
C. Hunsicker. 26 N. Third St. 

Lancaster Symphony. Conductor: Louis 
Vynor. Manager: Penrhyn Hemming. 
c/o Armstrong Cork Co. 

Main Line Symphony. Conductor: Louis 
Vyner. President: James M. Coate. 119 
Browning Lane, Rosemont. 

Philadelphia Orchestra. Conductor 
Eugene Ormandy. Manager: Roger G. 
Hall. 1405 Locust St. (2) 

Philharmonia Orchestra of Philadelphia. 
Conductor: Norman Graham. 4704 
Grant Ave., Feasterville. 

Pittsburgh Symphony. Conductor: Wil- 
liam Steinberg. Manager: John S. Ed 
wards. 1305 Farmers Bank Bldg. 

Reading Symphony. Conductor: Alexan 
der Hilsberg. Manager: Dorothy B. 
Rowe. 635 Penn 

Scranton Philharmonic, Conductor: Skitch 
Henderson. Executive Secretary: Mrs. 
Edgar L. Dimmick. Room 9, Sugerman 
Building, 217 Wyoming Ave 

Wilkes-Barre Philharmonic. Conductor: 
Ferdinand Liva. Wilkes-Barre, Pa. 

York Symphony. Conductor: Francois 
Jaroschy. Manager: Mrs. G. B. Ris- 
singer. Farquhar Estates 


Rhode Island 


New Providence Symphony. 
Nathan Newburger. 174 
Manager: Carl Mitchell 

Rhode Island Philharmonic. 
Francis Madeira. Manager 
Hail. 49 Westminster St 


Conductor 
Porter St 


Conductor 
Edward G 


South Carolina 


Charleston Symphony. 
Mills. Manager: 
102 Broad St. 

Greenville Symphony. Conductor: Peter 
Rickett. Manager: Mrs. Holmes Fred- 
erick. 326 Chick Springs Rd. 

Spartanburg Symphony. Conductor: Henry 
Janiec. Converse College 


Donn 
Simon Siegel 


Conductor: 
Mrs 


Tennessee 


Julius 
McCrory. 


Chattanooga Symphony. Conductor 
Hegyi Manager: Martha 
Lansford Music Hall. 

Knoxville Symphony. Conductor 
Van Vactor. Farragut Hotel. 

Nashville Symphony. Conductor: Willis 
Page. Manager: Mrs. Noble Van Ness. 
151 Fifth Ave. N. (3). 

Oak Ridge Symphony. Conductor 
Cohen. P.O. Box 2051. 


David 


Eugene 


Texas 


Abilene Symphony. Conductor Leo 
Scheer. 719 Mims Bldg. Manager: Alan 
W. McCracken 

Austin Symphony. Conductor: Ezra Rach- 
lin. Manager: H. C. Pattee. Perry- 
Brooks Bldg 

Amarillo Symphony. Conductor: A. Clyde 
Roller. P.O. Box 2552. 

Beaumont Symphony. Conductor: Edvard 
Fendler. Manager: Mrs. Harry Fagg 
2360 Calder, Rm. 116. 


Corpus Christi Symphony. Conductor: 


Singer. Secretary: Litta R. 
Del Mar Auditorium. P.O. Box 


Jacques 
Kline. 
495. 

Dallas Symphony. Conductor: Paul 
Kletzki. Manager: Alan Watrous. 3409 
Oak Lawn Ave. 

El Paso Symphony. Conductor: Orlando 
Barera. Manager: Mrs. Camille Kibler 
Craig. 

Fort Worth Symphony. Conductor: Rob- 
ert Hull. Manager: Robert Alexander, 
Will Rogers Auditorium. 

Houston Symphony. Conductor: Leopold 
Stokowski. Manager: Tom M. Johnson. 
Music Hall. 

Midland Symphony. Conductor: 
Mantani. P. O. Box 4274. 

Odessa Symphony. Conductor: 
Mantani. 1000 Canyon Dr. 

Lubbock Symphony, Conductor: William 
A. Harrod. Manager: Mrs. M. H. Ben- 
son. 1625 Ave. Y. 

San Angelo Symphony. Conductor: Eric 
Sorantin. Manager: Mrs. W. P. Grisham. 

San Antonio Symphony. Conductor: Vic- 
tor Alessandro. Manager: Clinton E 
Norton. 916 Maverick Bldg. 

Wichita Falls Symphony. Conductor 
Walter Charles Manager: Roberta 
Arwood. Hamilton Bldg. 


Walter 
Walter 


Utah 


Utah Symphony. Conductor: Maurice 
Abravanel. Manager: Herold Gregory. 
55 West First South, Salt Lake City | 


Vermont 


Vermont State Symphony. Conductor 
Alan Carter. Music Dept., Middlebury 


Virginia 
Conductor 
Manager: 300 


Alexandria Civic Orchestra. 
O. Wendell Margrave. 
Rucker PI. 

Norfolk Symphony. Conductor: Edgar 
Schenkman. Manager: William S. Nord 
linger. 610 Maryland Ave. 

Richmond Symphony. Conductor: Edgar 
Schenkman. President: Brig. Gen. Vin- 
cent Meyer 

R ke Symphony. Conductor: Gibson 
Morrissey. Manager: Keith Willis. St 
John’s Parish House, Elm Ave. 

Virginia Symphony. Conductor: William 
Haaker. 56 Look Lane, Richmond 





Washington 


Conductor 
Western Washington 


Bellingham Civic Orchestra. 
Frank D'Andrea 
College. 

Bremerton Symphony. Conductor: Robert 
B. Anderson. Manager: George Lewis 
3421-A Kitsap Way. 

Everett Symphony. 
Giroux, Manager: 
1710 Lombard St. 

Seattle Symphony. Conductor: Milton 
Katims. Manager: Mrs. Hugh E. Mc- 
Creery. 601 Orpheum Bldg. 

Spokane Philharmonic. Conductor: Harold 
Paul Whelan. President: M. H. Segner. 
P.O. Box 131. 


Conductor: Paul 
Eugene Gunther. 


West Virginia 


Bluefield Symphony, Conductor: William 
B. Caruth. 

Charleston Symphony. Conductor: Geof- 
frey Hobday. Manager: Mrs. Frances 
Hoffman. P.O. Box 2292. 

Wheeling Symphony. Conductor: Henry 
Aaron. 2227 Chapline. President: Ralph 
L. Miller. 
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Wisconsin 

Beloit Civic Symphony. Conductor: Lewis 
D. Dalvit. College Rd., Beloit. 

Kenosha Symphony. Conductor: Lucien 
Cailliet. Treasurer: Dr. Robert E. 
Sternloff. 5515 Sheridan Rd. 

LaCrosse Symphony. Conductor: 
Michelsen. President: Russel 
P.O. Box 623. 

Madison Civic Symphony. Conductor: 
Walter Heermann. Executive secretary: 
Mrs. Bernice Traver. 211 N. Carroll St. 

Music Under the Stars Symphony. Con- 
ductor: John Anello, 2004 E. Edgewood 


Peter 


Huber. 


Ave 

Oshkosh Civic Symphony. Conductor: 
Harold W. Arentsen. President: Robert 
Messner. P.O. Box 522 

Racine Symphony. Conductor: 
Powers. President: H. J 
P.O. Box 273 

Waukesha Symphony. 
Weber. P.O 


Dudley 
Wilhelmsen. 


Conductor: Milton 


Box 531 


Wyoming 


Cheyenne Symphony and Choral Society. 
Conductor: Henry Trustman Ginsburg 
President: Dr. T. L. Johnston. 115 W. 
Sth Ave 

University of Wyoming Symphony. 
ductor: Ward Fenley. Laramie. 


Con- 


CANADA 


Calgary Philharmonic. Conductor: Henry 
Plukker. Manager: Mrs. E. R. Deutsch. 
Hudson’s Bay Co., Calgary, Alta 

Edmonton Symphony. Manager: Mrs. M. 
J. Boyle. Hudson's Bay Company. 
Edmonton, Alta. 

Halifax Symphory. P.O 
ductor: Leo Mueller 
Margaret E. B. Gosse 

Hamilton Philharmonic. 
tor Di Bello. President 
James St. 

Kitchener-Waterloo Symphony. 
tor: Glenn Kruspe. 74 St 
Kitchener, Ont 

London Symphony. 


Box 551 
President 


Con- 
Mrs 
Vic- 

126 


Conductor 
Ken Soble 


Conduc- 
George St., 


Conductor: Martin 
Boundy. 430 Talbot St., London, Ont 

Orchestre Symphonique de Montreal. 
Conductor: Igor Markevitch. Manager: 
Pierre Béique. 1476 Sherbrooke St. W.., 
Montreal, P. Q. 

Orchestre Symphonique de Québec. Con- 
ductor: Wilfred Pelletier. President 
Pierre Cote. 978 St. Jean St., Rm. 107. 

Ottawa Philharmonic. Conductor: Thomas 
Mayer. 

Toronto Symphony. Conductor: 
Susskind. Manager: J. W 
Victoria St., Toronto, Ont 

Vancouver Symphony. Conductor: 
Hoffman. Manager: I. H. Dobbin 
Seymour St., Vancouver 23, B. C 

‘ictoria. Symphony. Conductor: Hans 
Gruber. P.O. Box 445, Victoria, B. C. 

Winnipeg Symphony. Conductor: Victor 
Feldbrill. 

York Concert Society. 
Heinz Unger 


Walter 
Elton. 178 


Irwin 
570 


Musical 
Toronto 


Director: 


LITTLE ORCHESTRAS 


(Additional little orchestras can be 
found listed under Group Attractions on 
Tour.) 


Brooklyn Chamber Music Society. Direc- 
tor: Carl H. Tollefsen. 946 President 
St., Brooklyn, N. Y. 

Buffalo Symphonette. 
Ressel. 
N. Y. 


Conductor: Fred 
14 Cheltenham Dr., Buffalo 16, 


January, 1961 


Candlelight Concerts. Manager: Frank 
Hines. 1 E. Mt. Vernon PI., Baltimore, 
Md. 

Chicago Chamber Orchestra. Conductor: 
Dieter Kober. 10229 S. Prairie Ave., 
Chicago 28. 

Cleveland Little Symphony. Conductor: 
Louis Lane. Manager: Joseph Koch. 
11101 Euclid Ave., Cleveland, Ohio. 

Colonial Little Symphony Society. Con- 
ductor: Nicholas Harsanyi. President: 
David Kelly. Drew University, Madi- 
son, N. J. 

Denecke Sinfonietta. Conductor and man- 
ager: Henry Denecke. 2014 Fifth Ave. 
S.E., Cedar Rapids, Iowa. 

Detroit Little Symphony. Conductor: 
Francesco Di Blasi. 12736 Broadstreet. 

Green Bay Symphony. Conductor: Ralph 
B. Holter. Chairman: Milton A. Nero. 
P.O. Box 222, Green Bay, Wis. 

Hart House Orchestra. Conductor: Boyd 
Neel. Manager: Ezra Schabas, in con- 
junction with Overture Concert Associa- 
tion, Vancouver, B. C. 135 College St., 
Toronto. 

Little Orchestra Society. 
Thomas Scherman. General manager: 
William L. Weissel. 111 W. 57th St., 
New York, N. Y. 

Longines Symphonette. Conductor: Mishel 
Piastro. Manager: Mrs. Alan R. Car- 
toun. Longines-Wittnauer Watch Co., 
580 Fifth Ave., New York City. 

Los Angeles Virtuoso Orchestra. Conduc- 
tor: William Yarborough. Management: 
Huttenback Artist Bureau. 427 West 
Sth St., Los Angeles, Calif. 

New Chamber Orchestra of Philadelphia. 
Conductor: Franco Autori. 1738 Pine 
St., Philadelphia, Pa. 

Philadelphia Little Symphony. Conductor: 
Robert Mandell. President: Charles Lud- 
wig. P.O. Box 7283, Philadelphia, Pa. 

Portland Chamber Orchestra. Conductor: 
Boris Sirpo. Manager: Bertha Walker. 
P.O. Box 544, Portland, Ore. 

Saidenberg Little Symphony. 
Daniel Saidenberg. 10 E 
York, N. Y 

Santa Fe Sinfonietta and Choral Society. 
President: George McCrossen. Santa 
Fe, N. M 

Tri-City Symphony (N.Y.). Conductor: 
Edgar Curtis. 1138 Waverly Pl., Sche- 
nectady 8, N. Y. 

Virtuosi Sinfonietta. Conductor: William 
Haaker. Manager: Virginia Symphony 
Orchestra, 316 Second Ave., New York 
City. 

Worcester Orchestra. Conductor: Harry 
Levenson. Manager: John W. Sheldon. 
321 Main Street, Worcester 8, Mass 


Conductor: 


Conductor: 
77th St., New 


MEXICO 


Orchestras and Opera Houses 


Guadalajara. 
Guadalajara. 
mann. 
Jalisco. 


Guanajuato. Orquesta Sinfénica .de la 
Universidad de Guanajuato. Conduc- 
tor: José Rodriguez Frausto. Guana- 
juato, Gto. 

Jalapa. Orquesta Sinfénica de Jalapa. Con- 
ductor: Luis Ximenez Caballero. Edi- 
ficio Jalapa, Jalapa, Veracruz. 

Mexico City. Academia de Opera de 
Belfas Artes. Director: Armando Mon- 
tiel Olvera. Palacio de las Bellas Artes, 
Mexico 1, D. F. 

Orquesta Sinf6nica Nacional. Conduc- 
tor: Luis Herrera de la Fuente. Palacio 
de Bellas Artes, Mexico 1, D. F. 

Orquesta Sinfénica de la Universidad. 


Orquesta Sinfénica de 
Conductor: Helmut Gold- 
Teatro Degollado, Guadalajara, 


Conductor: José F. Vasquez. Justo 
Sierra #16. Mexico 1, D. F. 
Orquesta de la Opera. Conductor: 
Palacio de Bellas Artes. Mexico 1, D. F. 
Monterrey. Opera de Monterrey, A. C. 
Manager: Daniel Duno, Gran Teatro 
Florida, Monterrey, Nuevo Leén. 


Managers 


Asociacién Musical Daniel, A. C. Mana- 
ger: Concepcién de Quesada, José Maria 
Marroqui No. 28-405, Mexico, D. F. 

Instituto Nacional de Bellas Artes. Direc- 
tor: Celestino Gorostiza. Chief of the 
Department of Music: Luis Sandi. 
Palacio de las Bellas Artes, Mexico 1, 
D. F. 

Organizacion de Conciertos Gerard. Rep- 
resentative: Secretariado Artistico Urda- 
nivia. Tabasco 35, Mexico 7, D. F 

Columbus Concerts Corporation. Repre- 
sentative: José Sabre Marroquin. Av. 
Chapultepec 26-9-Mexico, D. F. 

Secretariado Artistico Urdanivia. Mana- 
ger: Fernando Diez de Urdanivia, Jr. 
Tabasco 35, Mexico 7, D. F. 

Sociedad Musical Daniel. Manager: 
Ernesto De Quesada, Jr. José Maria 
Marroqui 28-405. Mexico, D. F. 


CUBA 
Manager 


Columbus Concerts Corp. Representative: 
Lazaro Prieto. Almandares 160, Ha- 
vana. 


PUERTO RICO 
Puerto Rico Symphony. 


Pablo Casals. 
Yoru, hs. ¥. 


Music Director: 
666 Fifth Ave., New 


SOUTH AMERICA 
ARGENTINA 


Orchestras 


Buenos Aires. Orquesta de la Asociacién 
“Amigos de la Musica”. Guest conduc- 
tors. Santa Fe 453. 

Orquesta de la Asociacién del Profeso- 
rado Orquesta. Guest conductors. Sar- 
miento 1676 

Orquesta Filarmonica de Buenos Aires. 
Guest conductors. Cerrito 618. 

Orquesta Sinfonica Nacional, Libertad 

Orquesta Sinfénica de Radio Nacional. 
Guest conductors. Ayacucho 1556. 

Orquesta del Teatro Colon. Guest con- 
ductors. Cerrito 618. 

Cérdoba, Orquesta Sinfénica de Cordoba. 
Conductor: Olgerts Bistevens. Teatro 
Rivera Indarte. 

La Plata. Orquesta Sinfonica del Teatro 
Argentino. 

Mendoza. Orquesta Sinf6énica de Mendoza. 
Conductor: Aquiles Romani. Universi- 
dad Nacional de Cuyo. 

Rosario. Orquesta Sinfénica. 
ductors. Sarmiento 876. 

Parané. Orquesta Sinfénica. Conductor: 
Oscar L. Gitdice. 

Santa Fe. Orquesta Sinfénica de Santa Fe. 
Conductor: Washington Castro. 

Tucuman. Orquesta Sinfénica de Tucu- 
man, Universidad Nacional de Tucu- 
man. 


Guest con- 


Managers 


Barry & Cia. Manager: Roberto F. Barry. 
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Montevideo 264 
onciertos Daniel. Manager: Alfonso de 
Quesada, Lavalle 477, Buenos Aires. 
‘onciertos Gama. Corrientes 1665, Buenos 
Aires. Manager: A. Szferenfeld 
onciertos Iriberri. Manager: Bernardo 
Iriberri. Florida 463, Buenos Aires 
onciertos Omar. Corrientes 1172, Buenos 
Aires 

Columbus Concerts Corp. Manager 
P. Sanchez. Suipacha 512 
Aires 

Lola Villalobos de Laferrere. 
1386, Buenos Aires 

Organizacion de Conciertos. 
Cecilia M. de Debenedetti 
Mitre 1568, Buenos Aires 

Organizacion de Conciertos Gerard. Man 
agers: G. Uhlfelder, Werner Wagner 
Corrientes 127, Buenos Aires 

Jose Schrami. Lavalle 477, Buenos 
Nicolas Zborovsky Viamonte 
Buenos Aires 

Sud America Conciertos y 

ager: Francisco Ferrer 


José E. Uriburu 1033 


Buenos Aires 


Oscar 
6.p. Buenos 


Esmeralda 


Manager 
Bartolomé 


Aires, 
1646, 


Artistas. Man 
Navarro. Calle 


Buenos Aires 


BOLIVIA 


Orchestra 


La Paz. Orquesta 


C onducto 


Sinfonica Nacional 


Antonio Montés Calderon 


BRAZIL 
Orchestras 
Rio de 


sileira Gsuest conductors 


Brance | 
Sao Paulo. 
Paulo 


Janeiro. Sinfonica Bra 


Avda. Rio 


Orquesta 


Sinfonica de Sao 
Conductor: Camargo Guarnieri 


Orquesta 


Managers 


Associacao Brasileira de Concertos. Rua 
Mexico 74, Rio de Janeiro 

Columbus Concerts Corp. Representative 
Emilio Billoro Braulio Gomes 153, 
Sao Paulo 

Cultura Artistica. 
de J ineiro 

Hermann Frischler. 
Sio Paulo 

Organizacion de Conciertos Gerard. Rep 
resentative: Hermann Frischler. Caixa 
Postal 8928, Sdo Paulo 


Largo Carioca 5, Rio 


Rina 


Quartina 201 


CHILE 


Orchestras 


Santiago de 
de Chile 
ductors 


Chile, Orquesta 
Teatro Municipal 


Filarmonica 
Gruest con 
Orquesta Sinfonica de 
0. Guest 


Chile 


conductors 


Augustinas 
6? 


Managers 


Organizacion de Conciertos Gerard. Rep 
resentative: Hans Loewe, Casilla 9361 
Santiago de Chile 

Columbus Concerts Corp. Representative 
Carlos M. Cruz. Almirante 
Santiago de ¢ hile 


Latorre 35 


COLOMBIA 


Orchestra 


Bogota. 
Conductor 


( Irquesta 
Olay 


Sinfonica de 
Roots 


Bogota 
Teatro Colon 


Managers 


Organizacion de Conciertos Gerard. Rep- 
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resentatives: Trude Lowy, M. O. Urgar, 
Libraria Central, Apartado Aereo 3473, 
Bogota 

Sociedad Pro Musica. Representative: Her- 
nando Gutierrez. luzardo. Apartado 
Aereo 8889, Bogota. 


ECUADOR 


Managers 


Columbus Concerts Corp. Representative: 
Augusto Mirana. C. Correo 4599. Gua- 
yaquil 

Organization de Conciertos Gerard. Rep- 
resentative: Leopold Winklhofer, Casilla 
2826, Quito 


PERI 
Orchestra 


Teatro 
Gunter- 


Nacional. 
Conductor: Hans 


Orquesta  Sinfonica 
Municipal, 
mommer 
Manager 


Organizacion de Conciertos Gerard. Rep- 
resentative: Carlos V. Maldonado, Jiron 
Carabaya 974, Lima. 


URUGUAY 


Orchestra 


Montevideo. 
S.0.D.R.1 


conductors 


Sinfonica _ del 
Mercedes. Guest 


Orquesta 
Andes y 


Manager 


Organizacion de Conciertos Gerard. Rep- 
resentative: Adolfo Fuks, Durazno 995, 
Montevideo 


VENEZUELA 


Orchestra 


Caracas. Orquesta Sinfonica de Venezuela 
Teatro Municipal, 


Manager 


Columbus Concerts Corp. Representative 
4. Rodriguez. Oeste 6 N. 16 


EUROPE 
Managements marked by an 


are members of the 
Manage rs 


Caracas. 


asterisk 
European Concert 


1 ssociation.) 


AUSTRIA 


Orchestras and Opera Houses 


Vienna. Vienna Staatsoper. Opernring 
Vienna |. Director: Herbert von Kara 
jan 
Vienna Volksoper, Waehringerstrasse 78, 
Vienna 9. Director: Franz Salmhofer. 
Vienna Philharmonic. Guest conductors 
Manager: Otto Strosser Boesendorf 
strasse 12, Vienna 1 
Vienna Symphonic Orchestra. Manager 
Roberto Kolisko. Conductor: Wolfgang 
Sawallisch. Lothringerstrasse 20, Vienna 


> 
4 


Kammerorchester der Wiener Konzer- 
thausgesellschaft. Conductor: Paul Ang 
erer, Lothringerstrasse 20, Vienna 3. 
Niederoesterreichisches Tonkiinstleror- 
chester Manager: Dir. Pflechtinger, 
Kolingasse 19, Vienna 9 
Grosses Orchester des Oesterreichischen 
Rundfunks (radio). Argentinierstrasse 
30a, Vienna 4, 

Graz. Opera House Graz 


Philharmonic Orchestra Graz. 
Linz. Landestheater. 
Salzburg. Landestheater. 

Mozarteums Orchestra, 

26. 


Schwarzstrasse 


Concert Societies 


Director: 
Boesendorfer- 


Gesellschaft der Musikfreunde. 
Rudolph Gamsjaeger. 
strasse 12, Vienna 1. 

Wiener Konzerthausgesellschaft. Director 
Egon Seefehiner, Lothringerstrasse 20, 
Vienna 3. 

Musikverein fiir Steiermark. Landhausgasse 
12, Graz 

Mozartgemeinde. Kramergasse 2-4, Klagen- 
furt 

Konzertbureau Mozarteum. Schwarzstrasse 
26, Salzburg. 

Konzerte der Stadt Innsbruck. Museum- 
strasse 16a, Innsbruck. 

Kulturamt der Stadt Linz. Musikdirektion, 
Hauptplatz 8, Linz. 


Managers 


Olga Altmann. Jacquingasse 37/55, Vienna 
3 


Theo Cieplik. Guashausstrasse 16, Vienna 
4. Gesellschaft der Musikfreunde. Direc- 
tor: Rudolph Gamsjiger, Bosendorfer- 
strasse 12, Vienna 1. 

Heinrich Haerdtl. Kuenstlersekretariat der 
Wiener Konzerthausgesselschaft. Loth- 
ringerstrasse 20, Vienna 3. 

Harold A. Hoeller. Siebenbrunnengasse Sa, 
Vienna 5 

“Opera”. Director: Victor 
Reithlegasse 12, Vienna 19 

Johanna Sternberg. Singerstrasse 30, Vien- 
na | 

Martin H. 
Vienna 3 

Universal Concert. Director: Alfred 
Lothringerstrasse 20, Vienna 3 


Vladarsky, 


Taubman. Lothringerstrasse 20, 


Diez 


BELGIUM 


Orchestras 


Antwerp. Orchestre des Kursaals d’Ostende 
et de Knokke. Manager: Renaat Van 
Zundert, 34 rue de la Constitution 
Orchestre du Conservatoire Royal de 
Musique d’Anvers. Manager: Flor Pe- 
ters. Koninklyk Vlaams Conservatorium. 

Brussels. Orchestre National de Belgique 
No regular conductor. Managed by 
Ministére de I'Instruction Publique (Di- 
rection Générale des Beaux-Arts) 5 rue 
aux Laines 
Grand Orchestre Symphonique de L’In- 
stitut National de Radiodiffusion. Con- 
ductor: Daniel Sternefeld. Managers 
Gaston Brenta, Leonce Gras, 18 Place 
Eugene Flageley. 

Charleroi. Orchestre Symphonique du 
Conservatoire de Charleroi. Manager 
Sylvain Vouillemin 

Liége. Orchestre du 
Musique. Manager 
rue Forgeur 


Conservatoire de 
Fernand Quinet, 14 


Managers 


‘Gaston Arien. 53 rue Godefroid de 
Bouillon, Brussels 

Association des Concerts Classiques. Man- 
ager: Jef Alpaerts, 105 Kononklijke 
laan, Antwerp 

Association des Concerts du Conservatoire 
Royal de Bruxelles. President: Jean Van 
Straelen. 30 rue de la Régence, Brussels. 

Association des Spectacles et Concerts 
Populaires. 11 rue Baron Horta, Brus- 
sels. 

“L’ Atelier”. Marcel 


Manager: Hastir, 51 
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rue du Commerce, Brussels 

Bach Antwerps Gezelschap. Manager 
Mrs. J. van Poppel, 25 Transvaalstraat, 
Antwerp 

Centre Belge des Echanges Culturels In- 
ternationaux. Manager: Maurice Huis- 
man, 40 Boulevard du Régent, Brussels. 

Oeuvre des Artistes. Director: M. Hogge, 
Boulevard Fere Orban 46, Liége 

Pimentel Theatrical Productions. Mana- 
ger: M. Henriques Pimentel, 69 avenue 
Louis Lepoutre, Brussels 

Societe des Concerts d’Anvers. 
Renaat Van Zundert, 
stitution, Antwerp. 

Societé Philharmonique de_ Bruxelles. 
Manager: Baron Jacques van den Bran- 
den de Reeth, 11 rue de la Bibliotheque, 
Brussels 


CZECHOSLOVAKIA 


Manager: 
34 rue de la Con- 


Orchestras 
Bratislava. Slovenska filharmonie. Fuci- 
kova 3, Bratislava. Conductors: Ladi- 
slav Slovak, dr. Ludevit Rajter, Zdenek 
Bilek 
Symfonicky orchestr 
rozhlasu (S.O. of the 
casting). Leninovo nam. 13a, Bratislava 
Brno. Statni filharmonie Komenského 
nam. 8, Brno. Conductors: Jaroslav 
Vogel, dr. Otakar Trhlik, Martin Tur 
novsky 
Gottwaldov. Filharmonie 
Dum umeni, Gottwaldov I 
Eduard Fischer 
Karlovy Vary. Karlovarsky 
orchestr Lazne Ill... 
Conductor: Vladimir 
Kosice. Symfonicky 
rozhlasu. Cs 
to: Jan Sefi 
Marianské Lazne. Mestsky symfonicky 
orchestr Kasino, Marianské Lazne. 
Conductors: Miroslav Bervid, J. Soukup 
Olomouc. Moravska filharmonie. Sloven- 
ska 5, Olomouc. Conductors: Jaromir 
Nohejl, Pavel Vondruska 
Ostrava, Ostravsky symfonicky 
Molotovova 6, Ostrava 
Jiri Waldhans, Josef Daniel 
Pizen. Pizensky rozhlasovy orchestr 
Namesti miru 4, Plzen Conductors 
Antonin Devaty, Josef Blacky 
Praha. Ceska filharmonie. Dum 
Praha l Conductors Karel 
Karel Sejna 
Symfonicky orchestr 
Obecni dum, Praha 1 
Vaclav Smetacek Vaclav 
Jindrich Rohan 
Symfonicky 


lasu 


bratislavskeho 
Bratislava Broad 


pracujicich 
Conductor 


symfonicky 
Karlovy Vary 
Matej 
orchestr 
rozhlas, Kosice 


kosického 


Conduc- 


orchestr 


Conductors 


umelcu 
Ancer! 


mesta Prahy 
Conductors 
Neumann, 


orchestr prazského 

talinova 12, Praha 2 
tors: Alois Klima, Vaclav Jit 
Hrncir 
Filmovy symfonicky 
Smeckach 22, Praha 1 
Frantisek Belfin, dr. Stepan Konicek 
Prazsky komorni orchest: Velkopre- 
vorské nam. 4, Praha 1 
Cesky komorni_ orchestr Karpatska 
1188, Praha 10 Leader Josef Viach 

Feplice. . Krusnohorsky symfonicky or- 
chestr Lazne Teplice Conductor 
Bohumil Berka 


rozh 
Conduc- 
acek, Josef 
orchestr Ve 
Conductors 


Manager 


Hudebni a divadelni agentura, Valdstein- 
ska 10, Praha 1. Director: dr. Vojtech 
trnad 


Opera Houses 


Bratislava. Slovenské 
Gorkého 4, Bratislava 
Jurovsky 


narodné 
Director 
Chief conductor: Tibor 


divadlo. 
Simon 
"reso 


January, 1961 


Brno. Janackova opera. Dvorakova 11, 
Brno. Director: Miroslav Zejda. Chief 
conductor: Frantisek Jilek. 

Ceské Budejovice. Jihoceské  divadlo. 
Ceské Budejovice. Director: Zdenek 
Mika. Chief conductor: Emil Krepelka 

Kosice. Statne divadlo. Srobarova 14, 
Kosice Director: Andrej Chmelko. 
Chief conductor: Josef Micourek 

Liberec. Severoceské divadlo F. X. Saldy 
Ul. prvniho maje, 7, Liberec. Director 
Ivan Glance. Chief conductor: Rudolf 
Vasata. 

Olomouc, Divadlo Oldricha  Stibora. 
Lidicka 25, Olomouc. Director: dr 
Svetozar Vitek. Chief conductor: Zdenek 
Kosler 

Ostrava. Statni divadlo. Namesti, Ostrava 
Director: Vladislav Hamsik. Chief con- 
ductor: Bohumir Gregor 

Pizen. Divadlo J. K. Tyla. Gorkého 1, 
Pizen. Director: Rudolf Kubacek. Chief 
conductor: Bohumir Laska. 

Praha. Narodni divadlo. Divadelni ul., 
Praha 1. 

Smetanovo divadlo 

2. Director for both 
conductors Zdenek 
Jaroslav Krombholc 

Usti n.Labem. Divadlo Zd. Nejedlého. 
Usti n.Labem. Director: Milos Linka 
Chief conductor: Premysl Charvat 

Opava. Slezské divadlo, Nam. prvniho 
maje, Opava. Director: Jaromir Dron- 
ski. Chief conductor: Jiri Kares 


Rubes va 12, Praha 
Jan Seidel. Chief 
Chalabala and 


DENMARK 


Orchestras 


Aarhus. By-Orkester. 
hard Schepelern, Per 

Odense. By-Orkester. 
tellius Lundquist 

Copenhagen. Kongelige 
Opera Symphony) 
Hye-Knudsen, John 
Hammelboe 
Radiosymfoniorkestret Conductors 
Thomas Jensen, Mogens Woldike 
Tivoli-Orkestret Chief-conductor: Sv 
Chr. Felumb 


Conductors: Ger- 
Dreier. 
Conductor: Mar- 
(Royal 
Johan 
Arne 


Kapel 
Conductors 
I randsen, 


Managers 


Engstrom and Sdédring 
Copenhagen 

Withelm Hansen Musikforlag, 
gade 9-11, Copenhagen 
Odense Koncertbureau. H. ¢ 
Vestergade 57, Odense 


Palaegade 6, 
Gothers- 


Hansen, 


FINLAND 


Orchestras 


Helsinki. Helsinki Chamber 
Conductor: Paavo Berglund 
Helsinki Municipal Orchestra 
tor Tauno Hannikainen 
Nils-Eric Ringbom. 
Helsinki Theatre Orchestra 
Jussi Jalas 
Radio Symphony Orchestra 
Nils-Eric Fougstedt. 

Jyvaskyla. Jyviiskyla Orchestra 
tor: Ahti Karjalainen 

Lahti. Lahti Municipal Orchestra 

Oulu. Oulu Orchestra. Conductor 
Pesonen 

Tampere. Tampere Municipal Orchestra. 
Conductor: Eero Kosonen. 

Turku. Turku Municipal Orchestra 
ductor: Ole Edgren. 


Orchestra 


Conduc- 
Manager 


Conductor 
Conductor: 


Conduc- 


Urpo 


Con- 


Vaasa. Vaasa Orchestra. Conductor: Eino 
Haipus. 


Managers 


Konsertdirektion Fazer. Director: Roger 
Lindberg. Alexandersgatan 11, Helsinki. 
Kurt Londen. Norra Esplandagatan 37 
C, Helsinki. 

*R. E. Westerlund Oy. Manager: Herman 
SjOblom. Norra Esplanadgatan 37, Hel- 
sinki. 


FRANCE (PARIS) 


Orchestras 


Paris. Orchestre National de la Radio- 
diffusion Francaise. Guest conductors. 
Director: Henri Barraud. 21 rue La- 
pérouse, Paris 16 
Société des Concerts Colonne. Secre- 
tary: M. Chabrier, 13 rue de Tocque- 
ville, Paris 17 
Société des Concerts du Conservatoire. 
Conductor: André Cluytens. Secretary: 
André Huot. 14 rue de Madrid, Paris 9. 
Société des Concerts Lamoureux. Con- 
ductor: Igor Markevitch. Manager: M. 
Hermange. 9-11 Avenue Delcasse, Paris 
8 
Société des Concerts Pasdeloup. Con- 
ductor Albert Wolff. Manager: M. 
Decerf. 18 rue de Berne, Paris 8. 


Managers 


Directors: 
252 Fau- 


Administration de Concerts. 
Maurice and Yves Dandelot. 
bourg St.-Honoré, Paris 8. 

Alonso. 252 Faubourg St.-Honoré, Paris 
8. 

Bureau de Concerts Marcel de Valmalete. 
9-11 Avenue Delcasse, Paris 8 

*Bureau International de Concerts et Con- 
férences MM. Charles et Camille Kies- 
gen. Charles Kiesgen. 252 Faubourg 
St.-Honoré, Paris 8. 
George Delort. 252 
oré, Paris 8 
Gabriel Dussurget. Bureau de Concerts 
de Paris. 139 Boulevard Magenta, Paris 
9 

Claude Giraud. Office International de 
Concerts et de Spectacles. 252 Faubourg 
St.-Honoré, Paris 8. 

Eugene Grunberg. 252 
Honore, Paris 8 

Anatole Heller. 
Paris 8 

Léonid Léonidoff. 
Paris 8&8 

Fernand Lombroso. 48 
Batignolles, Paris 17. 
Office Aristique Continental: Director: 
Mme. Nadine Bouchonnet, 9-11 Avenue 
Delcasse, Paris 8 

*Organisation Artistique International 
(Horwitz et Cie.) Director: Michael 
Rainer. 9-11 Avenue Delcasse, Paris 8. 
Raymond de Saint-Ours. Bureau des 
Grands Concerts. 11 Rue St.-Lazare, 
Paris 8 
Maurice 
15 Ave 


Faubourg St.-Hon- 


Faubourg St.- 


9-11 Avenue Delcasse, 


9-11 Avenue Delcasse, 


Boulevard des 


Werner. Bureau de 
Montaigne, Paris 8 


Concerts 


FRANCE (PROVINCES) 


Orchestras 


Bordeaux. Orchestre du Conservatoire de 
Bordeaux. Director: George Carrére. 
124 Rue du Docteur A. Barraud. 

Lille. Orchestre du Conservatoire de Lille. 
Place du Concert 

Lyon. Association Philharmonique. 
ager: R. Proton de la Chapelle 
Gailleton 


Man- 
40 Quai 





Marseille. Société des Concerts du Con- 
servatoire. Director: André Audoli. 1 
Rue de la Bibliothéque. 

Strasbourg. Orchestre du 
de Strasbourg 
9 Rue Brilée 

Toulouse, Association Symphonique. Man- 
ager: M. Bentaberri. Théatre du Capi- 
tole. 


Conservatoire 
Conductor: Ernest Bour. 


Managers 
Mme. Grignon-Faintrenie. 24 Rue 
fort, Lyon, 
Michel Guyet Beal. 
lique, Lyon. 
M. Lecacheur. 
Etienne 
Max D’Orelli. 
Mulhouse. 
E. Robert Trebor. 
Gustave Wolff. 
Strasbourg 


GERMANY 


Orchestras and Opera Houses 


Con- 
13 Rue de la Répub- 
23 Rue de la Bourse, Saint- 

Place de la Republique, 


5 Rue Curiol, Marseille. 
24 Rue de la Mésange, 


Aachen. Stadttheater 
W. Kampfel 

Augsburg. 
Hans 
Moose r 

Baden-Baden. 


(radio) 


Conductor, Hans 
(Also concerts.) 
Stadtische Bihnen 


Meissner Conductor 


Director 
Anton 


Siidwestfunk Orchestra: 

Conductor: Hans Rosbaud 

Bamberg. Bamberger Symphoniker. Con- 
ductors: Paul Hindemith, Heinrich Hill- 
reiser, Joseph Keilberth, Rudolf Kempe, 
Fritz Rieger 

Berlin. East Sector. Deutsche Staatsoper. 
Director: Max Burghardt. Conductor 
Franz Konwitschny. 
Komische Oper. Director: Walter Fel- 
enstein. Conductors: Vaclay Neumann, 


Harold Byrns. Behrenstrasse, Berlin W. 
x 


Berlin. West Sector. Philharmonisches 
Orchester. Director: Wolfgang Strese- 
mann. Conductor: Herbert von Karajan. 
Gelferstrasse 17, Berlin-Dahlem. 
Stadtische Oper. Director: Carl 
Conductor: Richard Kraus 
Radio-Symphonie-Orchester 
RIAS Orchester.) 
Fricsay 

Bonn, Stidtisches Orchester 
Volker Wangenheim. 
Theater de Stadt Bonn. Director: Karl 
Pempelfort. Conductor: Hans Gdohre 

Braunschweig. Staatstheater Director 
Hermann Kuhn 

Bremen. Theater der Freien Hanestadt 
Bremen. Director: Albert Lippert. Con- 
ductor: Heinz Wallberg 

Cologne. Bihnen der Stadt 
tor: Oskar Fritz Schuh 
Wolfgang Sawallisch 
Girzenich Orchester. 
ter Wand 

Darmstadt. Landestheater 
tav Rudolf Sellner 
Zanotelli 

Dresden. Staatstheater 
rich Allmeroth 

Disseldorf and Duisburg. Deutsche Oper 
am Rhein. Combined opera of Diissel- 
dorf and Duisburg. Director: Hermann 
Juch. Conductor: Alberto Erede. 

Diisseldorf. Stadtisches Symphonieorches- 
ter 

Essen, Stidtische Biihnen. Director: Erich 
Schumacher. Conductor: Gustav K6nig. 
(Also concertes.) 

Frankfurt am Main. Orchester der Frank- 
furter Museumsgesellschaft. Conductor: 
Georg Solti. Stadtische Biihnen. Direc- 
tor: Harry Buckwitz. Conductor: Georg 
Solti 


Ebert. 


(formerly 
Conductor: Ferenc 


Conductor 


Koln, Direc- 
Conductor 
Conductor: Giin- 


Gus- 
Hans 


Director 
Conductor 


Director: Hein- 


352 


Hessischen 
Conductor: Dean 


Symphonie-Orchester des 
Rundfunks (radio) 
Dixon. 

Hamburg. Hamburgische Staatsoper. Di- 
rector: Rolf Liebermann. Conductor: 
Leopold Ludwig 
Philharmonisches Staatsorchester. Guest 
conductors. 

Symphonie-Orchester des Norddeutsch- 
en Rundfunks (radio). Conductor: Hans 
Schmidt-Isserstedt. 

Hannover. Landestheater G.m.b.H. Direc- 
tor: Kurt Ehrhardt. Conductor: Rein- 
hard Lehmann. (Also concerts.) 

Heidelberg. Stidtische Biihnen. Director: 
Klaus H. Drese Conductor: Hans 
Blimer. (Also concerts.) 

Karlsruhe. Badisches Staatstheater. 
tor: Paul Rose. Conductor. 
Krannhals. (Also concerts.) 

Kassel. Director: Hermann 
Conductor: Paul Schmitz. 

Leipzig. Gewandhaus Orchester. Conduc- 
tor Franz Konwitschny. 

Stadtisches Theater. Director: Johannes 
Arpe. Conductor: Helmut Seydelmann. 

Liibeck. Biihnen der Hansestadt Liibeck. 
Director: Arno Wistenhofer. Conduc- 
tor: Christoph von Dohnanyi. 

Mannheim. Nationaltheater. 
Hans Schiiler. Conductor: 
bert. (Also Concerts.) 

Munich. Bayrische Staatsoper. 
Rudolf Hartmann 
Keilberth 
Miinchener 
Fritz Rieger 
Symphonie 
Rundfunks 
Jochum 

Saarbriicken. Stadttheater 
mann Wedekind 
Wiist 

Stuttgart. Stuttgarter 
Conductor 


Direc- 
Alexander 


Schaffner. 


Director: 
Herbert Al- 


Director: 
Conductor: Joseph 
Philharmonie. Conductor 


Orchester 
(radio) 


des Bayrischer 
Conductor: Eugen 


Director: Her- 
Conductor: Philipp 


Kammerorchester. 

Karl Miinchinger. 
Stuttgarter Philharmoniker. Conductor: 
Hans Horner. General manager: K. 
Neumann. Leonhardsplatz 28. 
Symphonie Orchester des Siiddeutschen 
Rundfunks (radio). Conductor: Hans 
Miiller-Kray. Wiirttembergisches Staats- 
theater. Director: Walter Erich Schafer. 
Conductor Ferdinand Leitner. (Also 
concerts.) 

Wiesbaden. Hessisches Staatstheater. Di- 
rector: Friedrich Schramm. Conductor: 
Heinz Wallberg 


Managers 


Friedrich-Franz Abegg. 
see 93, Hamburg 13 
Hans Adler. Auguste 
Berlin-Schmargendorf, 

Felix Ballhausen. Martiusstrasse 3, 
nich. 

Erich Berry. Dortmunder 
Tewaagstrasse 28, 

Fritz Dietrich. 
furt am Main 

Hans Déscher. Ernst August Platz 7, Han- 
nover 

Margit Drissen. 
mold 
Gustave Fineman. Westdeutsche Kon- 
zertdirektion. Appellhofplatz 20, K6ln. 

Walter Funk. Laubenheimer Platz 5, Ber- 
lin- Wilmersdorf 

Hermann Gail. Spanische Allee 158, Ber- 
lin-Nikolassee 

Rudolf Goette. 
burg 36 

Maria Graf. Grindelhof 50, Hamburg 13. 

Gertrude Heinicke. Herbartstrasse 28, 
Berlin-Charlottenburg 5. 

Hans Hoppe. Landhausstrasse 90, Stutt- 
gart. 

Erich Knoblauch. Keplerstrasse 85, Heidel- 
berg. 


Rotenbaumchau- 
Viktoriastr. 64, 
Mu- 
Konzertbiro. 


Dortmund. 
Iikenhanstrasse 10, Frank- 


Mozartstrasse 32, Det- 


Warburgstrasse 42, Ham- 


*Robert Kollitsch. 
Berlin, W. 30. 
*Konzertdirektion C. Ebner. Manager: 

Clara A. Gunderloch. Feuerbachstrasse 
30, Frankfurt am Main. 
Konzertdirektion Hans Scholte. 
strasse 31, Frankfurt am Main. 
Konzertdirektion Dickers. Karlsstrasse 
130, Diisseldorf. 
Konzertdirektion Wolfgang. Langenbeck- 
strasse 4, Wiesbaden. 
Walter G. Miihlau. Holtenauer Strasse 
116, Kiel. 
Alfred Oswald. Siidergraben 35, Flens- 
burg. 
Friedhelm Rabofsky. 
282, Bonn. 
Elisabeth Roeber. Mommsenstr. 9, Berlin- 
Charlottenburg 5. 
Erwin Russ. Siidwestdeutsche Konzertdi- 
rektion. Charlottenplatz 17, Stuttgart-S. 
Walter Schibille. Anzengruberstr. 5, Ber- 
lin-Neukoln 
Erich Schmidtke. 
Kassel. 
Rudolf Vedder. 
Munich 27. 
C. W. Winderstein. “Concerto” St 
platz 2, Munich 22. 
Rudolf Wylach. Germanenstrasse 45, 
Wuppertal-Barmen. 


GREAT BRITAIN 


Orchestras 


Geisbergstrasse 40, 


Stetten- 


Rheindorfer Strasse 


Kurfiirstenstrasse 8, 
Mauerkircherstrasse 8, 


Anna- 


Birmingham. City of Birmingham Sym- 
phony. Conductor: Sir Adrian Boult. 
161 Corporation St. 

Bournemouth. Bournemouth Municipal 
Orchestra. Conductor: Charles Groves. 
Winter Gardens. 

Brighton. Southern Philharmonic. Con- 
ductor: Herbert Menges, 17 Ship St. 
Glasgow. Scottish National 
Conductor: Alexander 
Hope St., Glasgow (¢ 
Liverpool. Royal Liverpool Philharmonic. 
Conductor: John Pritchard. Philhar- 
monic Hall. Hope St., Liverpool 1. 
London. BBC Northern Orchestra. Con- 
ductor: George Hurst. Broadcasting 

House. London W. 1. 

BBC Scottish Orchestra. Conductor: 
Ian Whyte. Broadcasting House, Lon- 
don W. 1. 

BBC Symphony. 
Schwarz 
Ww. 1 
BBC Welsh Orchestra. 
Jenkins. 
. ae F 
London Mozart 
Harry Blech. 12 
Lanark Road, W. 9. 

London Philharmonic. Conductor: Wil- 
liam Steinberg. 53 Welbeck St., London 
W. 1. 

London Symphony. Guest Conductors. 
124 Sloane St., London W. 1. 
Philharmonia Orchestra. Artistic Direc- 
tor: Walter Legge. 3 Oakhill Avenue, 
London, N.W. 3. 

Royal Philharmonic. Conductor: Sir 
Thomas Beecham, 12B St. George St., 
Hanover Square, London W. 1. 

Manchester. Halle Orchestra. Conductor: 
Sir John Barbirolli. St. Peter’s Square, 
Manchester 2. 


Orchestra. 
Gibson. 150 


Conductor: Rudolf 
Broadcasting House, London 
Rae 
London 


Conductor 
Broadcasting House, 


Players. Conductor: 
Lanark Mansions, 


Managers 


Anglo-American Music Society. 
N. K. Miller. 
W. 1. 


Director: 
12 St. George St., London 


MUSICAL AMERICA 





Anglo-Austrian Music Society. 139 Ken- 
sington High St., London W. 8. 

*Lies Askonas. 19A Air St., London W. 1. 

W. H. Barrington-Coupe. 40 Goodge St., 
London W. 1. 

Beecham Concerts Society. Manager: Miss 
Hudson. 12 St. George St., London 
W. 1. 

*Nicholas Choveaux. 28 Bury Walk, Lon- 
don S.W. 3 

“John Coast, 58 
London S.W. 7. 

Basil Douglas, Ltd. 
don W. 1. 

Harold Fielding, Ltd. Fielding House, 53- 
54 Haymarket, London S.W. 1. 

*Julius Finzi, Ltd. 14 Henrietta 
London W. 1. 

S. A, Gorlinsky, Ltd. 35 Dover St., Lon- 
don W. 1. 

Victor Hochhauser. 
London N.W. 11. 

*Harold Holt, Ltd. Manager: Ian Hunter. 
122 Wigmore St., London W. |! 

*“Ibbs and Tillett, Ltd. Manager: Mrs. E. 
H. Tillett. 124 Wigmore St., London 
2 

Imperial Concert Agency. 
r. Connelly. 22 
S.W. 5. 

*Ingpen and Williams. 
Ingpen. 14 Henrietta 
Ww. 1 

Sir Robert Mayer Concerts. Finsbury 
House, Bloomfield St., London E.C. 2. 

Strok, Tillett & Holt. 124 Wigmore St., 
London W. 1. 

Wilfrid Van Wyck, Ltd. 80 Wigmore St., 
London W. 1. 


Ennismore Gardens, 


18 Hanover St., Lon- 


Place, 


997 Finchley Rd., 


Manager: Miss 
Trebovir Rd., London 


Manager: Joan 
Place, London 


GREECE 
Manager 


Bureau Artistique d’Athénes. Director 
George P. Kourakos. Avenue de |'Uni- 
versité 39, Immeuble Pesmatzoglou 33- 
35, Athens. 

ITALY 

Orchestras and Opera Houses 

Teatro Communale. General 
Manager: Pariso Votto 

Genoa. Teatro Communale Carlo Felice. 
Artistic Director: Madame Celeste Lan- 
franco. 

Milan. Orchestra dell’Angelicum. 
ductor: Carlo Felice Cillario 
Orchestra Lirica di Milano della 
Conductor: Nino Sanzogno 
pione 27. 

Orchestra Pomeriggi 
Director: Remigio 
Nuovo. 
Teatro alla Scala. General Manager: 
Dr. Antonio Ghiringhelli. Artistic Di- 
rector: Francesco Siciliani 

Naples. Orchestra Alessandro Scarlatti 
della RAI di Napoli. Conductor: 
Franco Caracciolo. Artistic Director: 
Franco Michele Napolitano. Via Tarsia 
5 


Florence. 


Con- 


RAI. 
Corso Sem- 


Musicali 
Paone. 


Artistic 
Teatro 


Teatro San Carlo di Napoli. General 
Manager: Pasquale di Costanzo. 


Rome. Orchestra Stabile Accademia Na- 
zionale di Santa Cecilia. Chief Conduc- 
tor: Fernando Previtali. Via Vittoria 6. 
Orchestra Sinfonica di Roma della RAI. 
Conductor: Massimo Freccia. Via del 
Babuino 9. 

Teatro dell’Opera di Roma. 
tendent: Count Carlo Latini. 

Palermo. Teatro Massimo di Palermo. Di- 
rector: Mo. Tramonti. 

Spoleto. Teatro Lirico Sperimentale. Di- 
rector: Francesco Pallotelli. Via Agos- 


Superin- 


January, 1961 


tino de Pretis 60, Rome. (in association 
with the American Commission for Cul- 
tural Exchange with Italy, for Fulbright 
scholars.) 

Torino. Orchestra Sinfonica della RAI di 
Torino, Conductor: Mario Rossi. Via 
Montebello 12. 

Trieste. Teatro Verdi di Trieste. 
Mr. Antonicelli. 

Venice. Teatro Fenice di Venezia. 
tor: Mario Labroca. 


Director: 


Direc- 


Managers 


*Agenzia Internazionale Concerti per 
la propaganda Musicale. Directresses: 
Clara Camus and Irene Casillo. Via 
Boncompagni 12, Rome. 

A.L.C.L Directors: Liduino Bonardi 
(Opera section), *B. Moltrasio (Concert 
section). Via S. Radegonda 11, Milan. 

Giovanni Kurlander. Via Cappello 12, 
Trieste. 

Mario LaBroca. President, International 
Council of UNESCO: advisor, Radio 
Italiana; artistic director, Venice Festi- 
val. 

Emmy Moresco. O.R.I.A. Via Zenale 11, 
Milan. 

Organizzazione Concertistica Internazion- 
ale (ACOM). Via Conca Del Naviglio 
10, Milan. Director: Luigi La Pegna. 

*Organizzazioni Internazionali Concerti. 
Director: Ada Finzi. Via Andegari 6, 
Milan. 

Organizzazioni Programmi allEstero e 
Rappresentanze Aristiche (Opera). Car- 
denia Botti and Renata Gaede. Via 
Novembre 154, Rome. 

Giulio Paternieri. Director “Commedianti 
di Musica” Opera Company, Via Pan- 
caldo 6 

Radio Italiana (RAI). 
Rome 

Ufficio Lirico Internazionale (ULI. 
tonio Soyat. Via Sistina 91, Rome 


Via del Babuino 9, 


An- 


LUXEMBOURG 


Manager 


President: M. E. 


Amis de la Musique. 
Casino de Luxembourg. 


Mayer. 


THE NETHERLANDS 
Orchestras and Opera Houses 


Amsterdam. Concertgebouw Orkest. Con- 
ductor: George Szell. Jacob Obrecht- 
straat 51. 
Nederlandse 
Carnelis 
plein. 

Arnhem. Het Gelders Orkest. Conduc- 
tors: Carl Garaguly, Leo Pappenheim. 
Koningstraat 15. 

Brabant. Brabants Orkest. Conductor: 
Hein Jordans. Julianaplein 13, ’s-Herto- 
genbosch. 

Enschede. Overijssels Philharmonisch Or- 
kest. Hengelosedwarsstr. 25. 
Operagezelschap Forum. 
Paul Pella. Langestr. 49. 

Groningen. Groningen. Orkest Vereenig- 
ing. Conductor: Jan van Epenhuysen. 
O. Kyk in ‘t Jatstraat. 

Haarlem. Noordhollands Philharmonisch 
Orkest. Conductor: Henri Arends. 
Lange Begijnestraat, 13 rood. 

The Hague. Residentie Orkest. Conductor: 
Willem van Otterloo. Muzenstraat 29. 

Hilversum. Radio Philharmonisch Orkest. 
Conductor: Bernard Haitink. Omroep 
Orkest. Conductor: Henk Spruit. Radio 
Kamerorkest. Conductors: Roelof Krol, 


Evert 
Leidse- 


Opera. Intendant: 
Stradsschouwburg, 


Conductor: 


Address of all 
Radio Unie, 


Maurits van den Berg. 
orchestras: Nederlandse 
Hilversum. 

Leeuwarden. Fries Orkest. Conductor: 
Alfred Salten, P. Stuyvesantweg 75. 

Maastricht. Limburgs Symfonie Orkest. 
Conductor: André Rieu. Lenculen- 
straat 31. 

Rotterdam. Rotterdam Philharmonisch 
Orkest. Conductor: Eduard Flipse. 
Schiedamse Singel 89b. 

Utrecht. Utrechts Stedelijk Orkest. Con- 
ductor: Paul Hupperts. Parkstraat 8. 


Managers 


*Concertdirectie G. de Koos. Van Moers- 
selestraat 7, The Hague. 

Johan Koning. Ruyckrocklaan 32, The 
Hague. 

*N. V. Internationale Concertdirectie 
Ernest Kraus, J. W. Brouwersplein 4, 
Amsterdam. 

*Nederlansche Concertdirectie J. 
Koninginnegracht 82, The Hague. 

*“Nederlandsch Impresariaat. Managers: 
M. E. Schill and S. Sellstr6m. Jacob 
Obrechtstraat 51, Amsterdam-Zuid. 

Stitchting Internationale Concert Admin- 
istratie. M. de Freese. Primses Mar- 
grietpls. 71, Bussum. 


Beek. 


NORWAY 
Orchestras 


Bergen. 
ductor: 
Bucher 
AR 

Oslo. Filharmonisk Selskap. Conductor: 
Odd Griiner-Hegge. Manager: Eigil 
Beck. Tollbugata 24. 

Stavanger. Stavanger Byorkester. Conduc- 
tor: Karsten Andersen. 

Trondheim. Trondheim Symfoniorkester. 
Conductor: Finn Audun Oftedal 


Musikselskapet Harmonien. Con- 
Carl Garaguly. Manager: O. 
Johannessen. Olav Kyrresgate 


Managers 


F. Dietrichson. Fr. Nansens plass 6, Oslo. 

*P. Gottschalk. Impresario A. S. Toll- 
bugata 3, Oslo 

“Martha Jensen. Konsertbyraet 
Nansens plass 6, Oslo. 

*Max Lefko. Incognitogate 16, Oslo 
Signe Oevastaas—Rudolf Libaek. Norsk 
Konsertdirceksjon. Tordenskjoldsgate 6, 
Oslo 


AS. Fr. 


PORTUGAL 
Orchestras and Opera Houses 


Lisbon, Orquestra Filarmonica de Lisboa. 
Conductor: Ivo Cruz. 
Orquestra Sinfonica Nacional. Conduc- 
tor: Pedro de Freitas Branco. 
S. Carlos Theatre. Director: Dr. 
de Figueiredo. 
Porto. Orquestra do 
Porto. 


José 


Conservatorio do 


Managers 


Circulo de Cultura Musical. 
Duque of Laf6es, 22 
Lisbon. 

Empresa Cinematografica Imperio. Mana- 
ger: Fernando Seixas. Alameda de D. 
Alfonso Henriques, Lisbon. 

Emanuel Ferreira, R. Anselmo Brancamp, 
Porto. 

Sociedade de Concertos de Lisboa. 
das Flores 77, Lisbon. 

*Costantino Varela-Cid. 
22, Lisbon. 


President: 
Borges Carneiro, 


Rua 


P. da Alegria 
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SPAIN 
Orchestras 


Barcelona. 
celona 
Sponsor 

Bilboa. Orquesta 
Conductor 


Orquesta Municipal de Bar- 
Conductor: Eduardo Toldra 
Ayuntamiento de Barcelona 
Municipal de Bilboa. 
Rafael Frunbeck de Burgos. 
Sponsor: Ayuntamiento de Bilboa 
Madrid. Orquesta de Camara de Madrid. 
No regular conductor. Sponsor: Mar- 
ques de Bolarque, Banco Urquijo. 
Orquesta Filarmonica de Madrid. No 
regular conductor. Alcantara, 67 
Orquesta Nacional. Sponsor: Secretaria 
lecnica de Musica, Ministerio de Edu- 
cacion Nacional 
Orquesta Sinfonica de Madrid (Orquesta 
Arbos) Conductor Vicente Spiteri 
Los Madrazo 8 
Valencia. Orquesta 
cia. Conductor 
Ayuntamiento de 


Municipal de 
Iturbi 
Valencia 


Valen 


Jose Sponso! 


Managers 


Antonio G. J. Caballero. Calle de Martin 
de los Heros, 75, Madrid. 

Conciertos Daniel (de Quesada). Los 
Madrazo 16, Madrid 

Alfonso Sanz. Via Layetana 113, 
celona 

Vitoria. Directors 

Alcala 30 


Bar- 


Felicitas Keller, Julian 
Madrid 


{ ceda 
SWEDEN 
Orchestras 
Givle. Givleborgs Liins Orkesterférening 

Conductor: Gunnar Stern Manager 

John Lingman 
Goteborg. Goteborgs Orkesterférening 

Conductors: Dean Dixon, Sixten Ecker 

berg. Manager: Love Mannheimer 
Halmstad. Halmstads Orkesterférenine 

Conductor Tage Nilson Manager! 

Anders | Berntson 
Hialsingborg. Nordviistra Skanes Orkester 

forening. Conductor: Hakan von Eich 

wald. Manager: Lennart Levin 
Malm6é. Malmé Konserthusstiftelse 
ductor Sten-Ake AXe 

Olof Hult 
Norrképing. Norrképings Orkesterféren 

ing Conductor Herbert Blomstedt 

Manager: Lennart Dansk 
Orebro, Orebro Orkesterférening 

tor Rune 

Jemsby 
Stockholm. 

Orkester 


Isserstedt 


Con 


lson Manage! 


Conduc 
Larsson Manager! Kurt 
Stockholms  Filharmoniska 
Conductors: Hans Schmidt 
Sixteen Ehrlin Manager 
Johannes Norrby 


Visteras. Viisteras 
ductor Ayr Is 


tias Pers 


Musiksillskap 
Noritis. Manager 


Con 
Mat 


Manager 


Konsertbolaget, 


iten 22 


Helmer 
Stockholm 


Enwall. Hamn 


SWITZERLAND 
Orchestras 


Basel, Alleemeine 
Conductor 
Werthemann 
Basler 


p 
' 


Musikgesellschaft Basel 
Hans Miinch. Manager: A 

Maiengasse 
Kammerorchester 
iul Sacher 


Conductor 
Leonhardstrasse 4 
Berne. Berner Stadtorchester. (¢ 

Luc Balmer. Theaterplatz 6 
Geneva. Orchestre da la Suisse Romande 

Conductor Ernest 


nductor 
Ansermet 


Prome 
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nade du Pin 3. Radio-Genéve (Orches- 
tre de la Suisse Romande). Conductor: 
Edmond Appia. Director: René Dovaz. 
66 Boulevard Carl Vogt. 

Lausanne. Radio-Lausanne (Orchestre de 
Chambre de Lausanne). Conductor 
Victor Desarzens. Director: Jean Pierre 
Méroz. La Sallaz 

Lucerne. Allegemeine 
Luzern. Conductor 
Sturzenegger. 

Lugano. 


Musikgesellschaft 
and director: Max 
Leumattstr. 33 
Radio-Lugano (Orchestre de 

Radio Lugano) Conductors: Otmar 

Nussio, Leopoldo Casella. Directors 

Stelio Molo, Campo Marzio. 
St. Gall. Konzertverein der 

Gallen. Conductor: Rudolf 

rector: Hans Sturzenegger 

40) 

St. Gall 

Alexander 

13. 
Winterthur, 

ductors 

berth 

Platz 
Ziirich. Radio-Ziirich (Orchestre de Bero- 

minster). Conductors: H. Hofmann, 

Paul Burkhard. Director: Dr. Samuel 

Bachli. Brunnenhofstr. 20. Zurich Ton- 

halleorchester. Conductor: Hans Ros- 

baud. Winterthurerstrasse 119 


Stadt St 
Albert. Di- 
Tannenst 


Conductor 
Unterer Graben 


Stadtorchester. 
Krannhals 


Winterthur Orchester. Con- 
Victor Desarzens, Joseph Keil- 
Musik Kollegium, St. Georgen 


Managers 


Agence de Concerts Foetisch Fréres. Di 
rector: M. Droz. 5 Rue Caroline, Lau 
sanne 

J. Béranger. Theatre Municipal, Lausanne 

Burger. 4 Rue la Paix, Lausanne. 

Mme. M. Casetti-Giovanna. 5 Ave. de 
Frontenex, Geneva. 

Pio Chesini, Steinnenvorstadt 

Maurice et Pierre 
Bourg, Lausanne 

Hug & Co. Preiestr. 
gasse Spitalgasse, St 
26, Zurich 

Klubhaus-Konzerte. Director Tony 
Stoeckli. Ziirichbergstrasse 7, Ziirich 

Konzertdirecktion Kantorowitz. 
6, Ziirich 

Konzertgesellschaft G.m.b.H. 
2, Ziirich 

Krompholz & Co. 

Librairie Papot. M 

Miller & Schade 
Berne 

Parel. Maison Hug, Neuchatel 

Walter Schulthess—-George Payot. Stein 

Ziirich 

Maurice Verleye. 3 
eration, Geneva 

Joachim Wyss, Postfach Fraumiinster 56 
Ziirich 


Fe Basel. 

Foetisch. 6 Rue de 
70a, Basel; Markt- 
Gall; Limmatquai 


lorgasse 
Steinwisstr 


Spitalgasse 28, Berne 
Strubin. Neuchatel 
AG. Theatreplaz 6 


wisstrasse 


Rue de la Conféd 


TURKEY 
Orchestras and Opera Houses 


Ankara. Devlet Operasi 
General Director: Necil 
Riyaseticumhur Senfoni 
(Presidential Symphony 
Guest conductors 

Istanbul. Istanbul Sehir 
bul City Orchestra) 
Resit Rey 

Izmir. Izmir 
trasi. (Izmir 
chestra) 


(State Opera) 
Kazim Akses 

Orkestrasi 
Orchestra) 


Orkestrasi (Istan 
Conductor: Cemal 


Filarmoni Dernegi Orkes- 
Philharmonic Society Or 
Conductor: Orhan Barlas 


Managers 


Galib San. c/o A.D.S. Ltd., 127/5 
rutiyet Caddesi, Beyoglu, Istanbul 

Kontiya. Director: Fernando Franko. 33 
Sakizagaci Sok., Beyoglu, Istanbul 


Mes- 


Ses Ve Tel Birligi. 369 Atatiirk Bulvari, 
Kavaklidere, Ankara. 

Universiteliler Muzik Dernegi (University 
Music Association). Manager: Sunuk 
Pasiner. Ankara. 


ISRAEL 


Orchestras 


Haifa. Haifa Symphony. No regular con- 
ductor. 15 Ahad-Haam Street. 

Jerusalem. “Kol Israel” (radio) Orchestra. 
Conductors: Heinz Freudenthal, George 
Singer. Broadcasting House. 

Ramat-Gan. Ramat-Gan Chamber Orches- 
tra. 6, Narganit St 

Tel-Aviv. Israel Philharmonic. Guest 
Conductors. Temple of Culture, Huber- 
man St 


Managers 


B. Gillion. 14 A. D. Gordon St., Tel-Aviv. 

K. Ginsburg. 94 Allenby Rd., Tel-Aviv. 

Giora Godik. 10 Glickson St., Tel-Aviv. 

W. H. Robert. 60 Keren Kayemet Blvd., 
Tel-Aviv 


AFRICA 


Managers 


A. R. Abilegh. 6 Haneviim St., Haifa 
4. Bogatir. 101 Pizengoff St., Tel-Aviv 
South Africa: Capetown: Philip Tongue, 
P. O. Box 4224 
South Africa: Johannesburg: H. 
P. O. Box 1050. 
Alex Cherniavsky, P. 
Musica Viva Society 
Box 25 
African Consolidated 
P. O. Box 1574. 
South African Broadcasting Corpora- 
tion, P. O. Box 8607. 
Johannesburg Musical 


Box 5747 


AUSTRALIA 


Orchestras 


Adler, 


O. Box 5970 
Mrs. Peter Fisher, 


Theatres, Ltd., 


Society, P. O 


Adelaide. South 
Conductor: Henry Krips. 

Brisbane. Queensland Symphony. 
ductor: Rudolph Pekarek. 

Hobart. Tasmanian Symphony. 
tor: Kenneth Murison Bourn. 

Melbourne. Victorian Symphony. 
ductor: George Tzipine 

Perth. Perth Symphony. Conductor 
Farnsworth-Hall 

Sydney. Sydney 
Nicolai Malko 


Australian Symphony 
Con- 
Conduc- 
Con 
John 


Symphony. Conductor 


Managers 


David N. Martin and R. J. Kerridge. 
Tivoli Theatre, 331 Castlereagh St., Syd- 


ney. 
J. C. Williamson Theatres Ltd. J. and N. 
Tait. 51 Castlereagh St., Sydney. 


Musica Viva Society. 
Ash St., Sydney 

D. D. O'Conner Productions 
Elizabeth St., Sydney 


NEW ZEALAND 


Orchestra 


26 Paling’s Bldg., 


Ltd., 243 


National Orchestra of the New Zealand 
Broadcasting Service. Conductor: John 
Hopkins. Manager: The Concert Man- 
ager, NZBS, P. O. Box 98, Wellington. 


MUSICAL AMERICA 





ASIA 

Managers 

Hongkong. Hongkong Musical Society. 
Mrs. A. Dekker. P. O. Box 1251. 
International Films, Ltd. Harry O. 
Odell. 107 Holland House. 

India. Bombay Madrigal Singers’ Organi- 
zation. K. F. Sanjana. Oak Chambers. 
9 Oak Lane, Bombay 1. For India, 
Pakistan, and Ceylon. 

Lebanon. Affairs Theatrales et Concerts 
D. Carpassity. 121 rue Hovek, Beirut 

Malaya. Singapore Music Society. G. G 
van Hien. 54 Caldecott Hill Estate, 
Singapore 11. 

Donald Moore, Macdonald 
chard Road, Singapore 9. 
Philippines. Alfredo Lozano. 314 Yutino 

Bldg., Calle Desmanie, Manila. 

Taiwan. Far Eastern Artists Management 

K. Kiang. 36 Hwai- 


House, Or 


General manager: | 


Summer Festivals: North America 


American Dance Festival. New London, 
Conn. Dance series by faculty and guests 
of the Connecticut College School of the 
Dance. August 

Anchorage. Alaska Festival of Music. Con- 


certs, lectures. Anchorage, Alaska. June 


2-29 

Ann Arbor 
Auspices 
4.7 

Aspen Festival. Aspen, Colo. June 28 to 
Sept. 3. Opera, concerts, chamber con- 
certs, and recitals. Musical director: Izler 
Solomon. Executive director: Norman 
Singer. 161 W. 86th St., New York 
City, N. Y 

Berea Bach Festival. Berea 
pices: Baldwin-Wallace 
May 

Berkshire Festival. Tanglewood, Lenox, 
Mass. July and August. Week ends of 
concerts by the Boston Symphony and 
chamber orchestra. Conductor: Charles 
Munch 

Bethlehem Bach Festival. Bethlehem, Pa. 
May 19, 20, 26, 27. Director: Ifor 
Jones. 6 W. Broad St., Rm 207, Bethle- 
hem, Pa 

Brevard Music Festival. Director: James 
Christian Pfohl. Brevard, N. C. August. 

Boston Arts Festival. Boston, Mass. Con- 
cert, opera, ballet, drama, art. June 9-25. 

Buffalo Civic Orchestra. Buffalo, N. Y. 
Openair concerts in city parks, 511 City 
Hall 

Caramoor Music Festival. Katonah, N. Y. 
Musical Director: Alfred Wallenstein. 
June. Address: Walter Rosen Founda- 
tion, Inc. Caramoor, Katonah, N. Y. 

Carmel Bach Festival. Carmel, Calif 
Choral and instrumental music by Bach 
and other composers of the Baroque 
Period. July. Carmel Bach Festival, Box 
§03 

Carter Barron Amphitheater Events. 1110 
7th St. N.W., Washington, D. C. Ballet 
and opera. 

Casals Festival. San Juan, 
Leading soloists, under 
in concerts. 

Central City Festival. Central City, Colo. 
Opera and drama. June 24 to July 22. 
Manager: Robert Brown. Musical Direc- 
tor: Emerson Buckley. 1440 Court Pl., 
Denver, Colo. 

Chamber Music and Composers Confer- 
ence. Bennington, Vt. President: Alan 
Carter, Middlebury College, Vermont. 
Iwo weeks in August. 

Chautauqua Institution. Chautauqua, N. Y. 


Mich. 
May 


Arbor, 
Michigan 


Festival. Ann 
University of 


Ohio. Aus- 
Conservatory, 


Rico. 


Casals, 


Puerto 
Pablo 


January, 1961 


Ning St., Taipei. 

Japan. NHK Symphony. Conductor: Wil- 
helm Schichter. Nippon Hoso Kyokai 
(Japan Broadcasting Corporation), Ra- 
dio Service Center, Uchisaiwai-cho 2, 
Chiyoda-ku, Tokyo. 
fokyo Symphony. Conductor: Masashi 
Ueda. Datichi-Sogo-Kan 413, Kyobashi 
3-1, Chuo-ku, Tokyo. 

Nippon Philharmonic. Conductor: Akeo 
Watanabe. Bunka-Hoso, Wakaba-cho 
1-5, Shinjukuku, Tokyo 

fokyo Whilharmonic. Conducior: AIl- 
berto Leone. Minami-Sakuma-cho 2-5, 
Minato-ku, Tokyo. 
Kansai Symphony 
Asahina. 
Kitahama 4-55 
ABC Symphony 
Konoye 
Asahi-Hoso, 
Osaka 


Conductor Takashi 
Higashi-ku, Osaka 
Conductor: Hidemaro 


Nakanoshima 3-3 Kita-ku, 


Opera, concerts, and recitals. June and 
August Conductor Walter Hendl. 
Opera director: John Daggett Howell. 

Cincinnati May Festival. Auspices: May 
Festival Association. 

Cincinnati Summer Opera. Cincinnati, 
Ohio. Zoological Gardens Pavilion. June 
and July. Musical director: Fausto Cleva. 
General Manager John L. Magro. 
Carew Tower. 

Cleveland Summer Pops Concerts. Cleve- 
land, Ohio. Conductor: Louis Lane. 
July and August. Manager: A. Beverly 
Barksdale. Severance Hall. 

Connecticut Pops. Music under the stars 
Bridgeport, Conn. Connecticut Sym- 
phony. July and August. Address: 910 
Fairfield Ave., Bridgeport, Conn 

Connecticut Valley Music Festival. Deep 
River, Conn. Recitals. July and August. 

Coonamessett September Festival. Coona- 
messett, Mass. Opera, concerts, and re- 
citals. September. Address: Coonames- 
sett Music Society, Inc., Box 145, Woods 
Hole, Mass. 

Crescent City Concert Association. New 
Orleans, La. Pops concerts in July and 
August. 203 Gallier Hall. 

Empire State Music Festival. Bear 
Mountain-Harriman State Park, N. Y. 
Concerts and opera. July and August 
General Director: Frank Forest. Musical 
Director: Laszlo Halasz. Address: 501 
Fifth Ave., N.Y.¢ 

Esplanade Concerts. Boston, Mass. Hatch 
Memorial Shell, Charles River Espla- 
nade. Free concerts by the Boston Sym- 
phony, during July and August. Con- 
ductor: Arthur Fiedler, and guests. 

Grant Park Summer Concerts. Chicago, 
Ill. Grant Park Bandshell. Concerts, be- 
ginning in June, by the Grant Park Sym- 
phony. Managing director: Walter L. 
Larsen. Auspices: Chicago Park District. 

Greek Theatre. 2700 N. Vermont Ave., 
Los Angeles 27. Operetta season, July 
and August. 

Hollywood Bowl Concerts. Hollywood, 
Calif. Concerts by the Hollywood Bowl 
Orchestra (Los Angeles Philharmonic), 
with guest conductors and soloists. Gen- 
eral Director: George A. Kuyper. Ad- 
ministrative Manager: William Severns, 
2301 N. Highland Ave. 

Jacob’s Pillow Dance Festival. Jacob's Pil- 
low, Lee, Mass. Dance programs by 
visiting artists during July and August. 
Box 87. 

Los Angeles Civic Light Opera Associa- 
tion. 427 W. Fifth St., Los Angeles. 
Light opera season April to October. 


La Jolla Festival. La Jolla, Calif. Concerts, 
June-August. 

Los Angeles Music Festival. Royce Hall, 
UCLA, Los Angeles, Calif. International 
Festival, June. Principal Conductor: 
Franz Waxman. Management: Dorothy 
Huttenback, 432 Philharmonic Audi- 
torium, Los Angeles 13. 

Mariboro Music Festival. Marlboro School 
of Music, Marlboro, Vt. Chamber Music 
Concerts on Sundays, June through Au- 
gust 

Metropolitan Beach Concerts. Detroit, 
Mich. Francesco Di Blasi, Musical Di- 
rector. Concerts by The Detroit Little 
Symphony with outstanding soloists 
every Sunday evening from June 19 to 
August 14. 

Montreal Festival. Montreal, P. Q. Opera, 
concerts, theatre. President: Robert 
Letendre, 1700 Berri St., Montreal 18. 

Moravian Musical Pilgrimage. Dover, 
Ohio. Conductor: Thor Johnson. June 
29 to July 2 

Music at the Vineyards, Paul Masson Vine- 
yards, near Saratoga, Calif. Outdoor con- 
certs, recitals. Musical director: Ferenc 
Molnar. 

Music Mountain Series. Falls Village, 
Conn. Concerts by the Berkshire Quar- 
tet. July and August. 

Naumburg Symphony 
Mall. Central Park, New 
N. Y. May to September. 

Music Under the Stars. Milwaukee, Wis. 
Emil Blatz Temple of Music. Concerts: 
July and August. Music director: John 
Anello. Manager: William Anderson. 
901 N. Ninth St. Auspices: County Park 
Commission. 

New Hampshire Music Festival. Center 
Harbor, N. H. Thomas Nee, Music Di- 
rector. Royal Van Etten, Jr., President. 
Orchestra concerts, chamber concerts, 
dance, music school. 

New Haven Pop Concerts. New Haven, 
Conn. July and August. Address: New 
Haven Junior Chamber of Commerce, 
152 Temple St 

New Jersey Summer Music Festival. Mil- 
burn, N. J. Chairman: Mr. F. Stark 
Newberry. June and July. 

Oglebay Institute. Wheeling, W. Va. Sum- 
mer concerts and opera. July and Au- 
gust. Executive director: Edwin M. 
Steckel 

Ojai Festival. Ojai, Calif. Concerts. Latter 
part of May 

Peninsula Music Festival, Fish Creek, Wis. 
August. Orchestral concerts. Conductor: 
Thor Johnson. President: Mils Hokan- 
son, c/o Peninsula Arts Association. 

Ravinia Festival. Ravinia Park, Ill. Seven 
weeks of concerts by the Chicago Sym- 
phony, and ballet. June, July, August. 
Chairman: Julien H. Collins. Artistic 
Director: Walter Hendl. 

Red Rocks Music Festival. Denver, Colo. 
Red Rocks Amphitheater. Denver Sym- 
phony. July and August. Conductor: 
Saul Caston. Manager: Helen Black. 
Cochran Bldg 

Redlands Festival. Redlands, Calif. Sym- 
phony, opera, and ballet. July and Au- 
gust. President: Mrs. George E. Mullen. 

Rhode Island Pops Orchestra. Starlight 
Pops. Providence, R. I. Mt. Pleasant 
Stadium. Concerts. Rhode Island Phil- 
harmonic. July and August. Manager: 
Edward G. Hail. 

Robin Hood Dell Concerts. Philadelphia, 
Pa. Fairmount Park. Robin Hood Dell 
Orchestra, with guest conductors. June 
to August. Manager: Morton Howard. 
1420 Walnut St. 

St. Louis Municipal Opera. St. Louis, Mo. 
Municipal Open Air .Theatre, Forest 
Park. Performances of grand and comic 
opera and musical comedy, June to Sep- 


Concerts on the 
York City, 
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Stony Brook Music Festival. Dogwood 
Hollow, Stony Brook, L. L., N. Y. Con- 
certs July. 

Stratford Festival. Stratford, Ont.. Week- 
end concerts. July to Sept. 

Tamiment Chamber-Music Festival. Tami- 
ment-in-the-Poconos, Pa. Chamber con- 
certs. Tamiment Institute. 7 East 15th 
St.. New York 3, N. Y 

Toronto, Welsh Singing Festival. Address: 
George Bundy. 118 Cherry Ave., N.W. 
Warren, Ohio 

Vancouver International Festival. Van- 
couver, B. C. Opera, drama, concerts, 
films. Artistic director: Nicholas Gold- 
schmidt Address: 581 Granville St., 
Vancouver, B. C. July 20 to August 13. 

Ventnor Summer Music Festival. Ventnor, 
N. J. Ventnor Pier. Concerts and Youth 
Orchestra August. Address: Mrs 
Nathan Hoffman. 15 S. New Haven 
Ave., Ventnor, N. J 

Woodstock Festival. Woodstock, N. Y. 
July and August. Opera performances 
by Turnau Opera Players. Sunday Con- 
certs 

Villa Montalvo Summer Festival. Sara- 
toga, Calif, Recitals, opera. Manager: 
Mrs. Byron Stark. July and August. 


tember. Musical director: Edwin Mc- 
Arthur. Manager: F. Beverley Kelley. 
Forest Park (12) 

St. Paul Pop Concerts. St. Paul, Minn. 
Concerts. July to August. Conductor: 
Clifford Reckow. Manager: E. A. Furni. 
143 W. Fourth St. 

San Diego Symphony. 
Balboa Park Bowl. 
Shaw. 

Santa Barbara Festival. 
Calif. Concerts. June. 
tion: J, Samuel Rugg. 

Santa Fe Opera. Santa Fe, N. M. Opera 
in repertory. Musical Director: John 
Crosby. June to August. 

South Mountain Chamber Series. Pitts- 
field, Mass. Recitals and chamber 
music. July through October. ' 

Stadium Concerts. New York City, N. Y. 
Lewisohn Stadium. Four concerts a 
week. June through August. Stadium 
Concerts Symphony, with guest conduc- 
tors. 

Starlight Festival of Chamber Music. New 
Haven, Conn. July and August. 

Starlight Theatre. Kansas City, Mo. Swope 
Park Amphitheatre. Light opera. Mana- 
ger: William M. Symon, 1217 Walnut. 


San Diego, Calif. 
Conductor: Robert 


Santa Barbara, 
Festival direc- 


Summer Festivals: Europe, Asia 
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Austria 


Bregenz. Music Festival. Light-opera 
and ballet performances and concerts. 
July 22 to Aug. 21. 

Graz. Summer Festival. Opera, dance 
events, and concerts. 3rd and 4th weeks 
in June 

Salzburg. Music Festival. Opera, concerts 
and ballet. July 25 to Aug. 30. 

Vienna. Vienna Festival Weeks. Concerts 
and opera. May 27 to June 25 


Czechoslovakia 


Prague. International 
Prague Spring”. May 


Music Festival 
12 to June 3. 


Denmark 


Copenhagen, Music Festival. May. 


Finland 


Helsinki. Sibelius Festival. June 6 to 12. 


France 


Aix-en-Provence. International Festival 
of Music. Opera performances and con- 
certs. July 9 to 31. 

Arles. Music and dance festival. July. 

Besancon. Music Festival. Sept. 7 to 17. 

Biarritz. Festival of Folk Dancing. August. 

Bordeaux. Music Festival. May 5 to 20 

Menton. Music Festival. Chamber-music 
concerts. August. 

Nimes. Artistic and dramatic festival. 
Concert and dance performances. July 

Strasbourg. Music Festival. June 16 to 30 


Germany 


Ansbach, Bach Festival Week 

Bayreuth. Wagnerian Festival. 
to Aug. 25. 

Berlin. Berlin Festival Weeks 
to Oct. 10. 

Bonn. Beethoven Festival. September. 

Darmstadt. Contemporary Music Festival. 
July. 

Donaueschingen, Modern Music Festival. 
October. 


July. 
July 23 


Sept. 24 
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Duesseldorf. 
tival. June. 

Goettingen. Handel 
July. 

Koblenz. Season of 
July to September. 

Munich. Opera festival performances by 
the Bavarian State Opera. Aug. 13 to 
Sept. 9. 

Passau. 9th European Weeks 
Summer. 

Schwetzingen. May and June. 

Wiesbaden. International Opera Festival. 
May | to 22. 

Wiirzberg. Mozart Festival. June. 


Lower Rhenish Music Fes- 


Festival. June and 


outdoor operettas. 


Festival. 


Great Britain 


Aldeburgh. Festival 
Arts. June. 

Bletchley. Claydon House. Five Sunday 
evenings of chamber music, May to 
July. 

Cardiff, Wales. August. 

Cheltenham. July. 

Edinburgh. Edinburgh Festival of opera, 
ballet and concerts. Aug. 20 to Sept. 10. 

Glyndebourne. Opera Festival. May to 
August. 

Stafford. Opera at Ingestre. June. 

Wales. International Music Eisteddfod at 
Llangollen. July. 


of Music and the 


Greece 

Athens. Athens Festival. Opera and con- 
certs. Aug. 1 to Sept. 10. 

Ireland 


Dublin. 
Wexford. 


2nd International Festival. June. 
Operas and concerts. October. 


Italy 


Florence. 
concerts, 


Maggio Musicale. Opera and 
May 4 to June 30. 

Perugia. Music Festival. Sept. 10 to 22. 
Rome. Opera performances at Baths of 
Caracalla. July and August. 
Rome. Santa Cecilia Concerts. End of 

June to early August. 
Spoleto, Festival of Two Worlds. Music, 


drama, ballet, fine arts, headed by Gian- 
Carlo Menotti. June and July. 
Venice. International Festival of Contem- 
porary Music. September. 
Verona. Opera performances at the 
Verona arena. July and August. 


Lebanon 


Baalbek. International Festival. Concerts, 
theatre, folklore. July and August. 


The Netherlands 

Holland Festival. Opera, ballet, and con- 
certs. June 15 to July 15. 

Norway 


Bergen. Music Festival. 


11. 


May 15 to June 


Spain 


Granada. Festival of Dance and Music. 
June 22 to 30. 

Santander. Concerts and ballet. 
to 31. 

Seville. International Festival of Music 
and Dance. September and October. 


Sweden 


Stockholm. Music 
June 4 to 14. 


Aug. 1 


and drama festival. 
Switzerland 


July. 
Musical Summer. 
church-music concerts, 


Braunwald. 
Engadine. 
and 
Aug. 
Lausanne. International Festival, March- 
April; Italian Opera Festival, October. 
Lucerne. International Festival of Music. 
Aug. 16 to Sep. 9. 
Montreux. International 
Concerts. September. 
Ziirich. June. 


Chamber 
July and 


Music Festival. 


Turkey 

Bergama. Festival of ancient and modern 
dance, May. 

Yugoslavia 

Dubrovnik. July 10 to Aug. 24. 


Opera Groups 


MUU UMW a 


The following list of opera-producing 
companies in North America has been 
based on information from the Central 
Opera Service. Companies listed here 
performed at least one full-length opera 
or its equivalent last year. 


Alabama 


Birmingham. Howard College. Virgil Hale. 
Jean Golden Opera Workshop. John 
and Martha Light. 

Birmingham Civic Opera. Arthur Ben- 
nett Lipkin. 2519 Lanark Road. 

Mobile. Mobile Opera Guild. Rose Palmai- 
Tenser. 6 N. Spring Bank Road. 

University. University of Alabama. Roland 
Johnson. P. O. Box 2886. 


Alaska 
Anchorage. Anchorage Symphony. 


Arizona 


Tucson. Tucson Civic Opera Ass’n. 330 S. 
Scott. 
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Arkansas 


Conway. Ark. State Teachers 
Opera Theater. Howard Groth. 

Eureka Springs. Lyric Opera Workshop. 
Isaac Van Grove. Inspiration Point Fine 
Arts Colony. 

Fayetteville. U. of Arkansas Opera Work- 
shop. Kenneth Ballenger. 

North Little Rock, Arkansas State Opera. 
Edward McGuire. 220 W. 6 St. 


College 


California 


Berkeley. Company of the Golden Hind. 
Rachmael ben Avram. 529 Pacific, S. F. 

Fresno. Fresno State College. Vern De- 
laney and Edwin Lombard. 

Los Angeles. Opera Workshop. Herbert 
Weiskopf. 122 Gramercy Place. 

Los Angeles Civic Grand Opera. Frank 
Pace. 

Los Angeles Conservatory Opera. Glenn 
Ross. 3398 Charleston Way, Hollywood. 
Los Angeles Opera Guild. 
UCLA Music Dept. Walter Ducloux. 
University Park. 

Palo Alto. Stanford University Opera 
Theater. Sandor Salgo. 

West Bay Opera Ass’n. Henry Holt. P 
O. Box 231. 

Pasadena. Pasadena City College. Arnet 
Amos. 

Redlands. U. of Redlands Opera Work- 
shop. Larra Browning. 

San Diego. Cal. Western U. Opera Work- 
shop. Walter Teusch. 3902 Lomaland 
Drive. 

San Diego State College. Cleve K. 
Genglinger. Music Department. 

San Francisco. San Francisco Opera Ass'n. 
Kurt Herbert Adler. War Memorial 
Opera House. 

San Francisco Children’s Opera. Nor- 
bert Ginghold. 245 Tenth Ave. 

San Francisco Conservatory of Music. 
Otto Schulmann. 1201 Ortega St. 

San Jose. San Jose State College 
C. Dunning. 

San Leandro. San Leandro Opera Work- 
shop. Anne S. Creese. 561 Capistrano 
Dr 

Santa Barbara. Music Academy of the 
West. Lotte Lehmann. 1070 Fairway Dr. 
Santa Barbara College Opera Work- 
shop. Carl Zytowski. Goleta. 

Opera 


Edwin 


Stockton. College of the Pacific 
Theater. Lucas Underwood. 


Colorado 


Boulder. U. of Colorado Opera Work- 
shop. William C. Appel. 
Central City. Central City Festival. Emer- 
son Buckley. 1440 Court Pl., Denver. 
Denver. Denver Lyric Theatre. John New- 
field. 1449 Penna. 
Red Rocks Amphitheatre. Saul Casten. 
1031 15 St. 

Pueblo. Pueblo College Opera Workshop. 
William Beidler. 


Connecticut 


Hartford. Connecticut Opera Ass’n. Frank 
Pandolfi. Bushnell Memorial. 
Hartt College of Music. 187 Broad St. 

New Canaan. The Silvermine Guild Opera 
Workshop. Joan Brainerd. 

Norfolk. Yale Summer School of Music. 
Jackson Wiley. 


District of Columbia 
Washington. Opera Society of Washing- 
ton. Bliss Hebert. 1745 K St., NW. 


Washington Civic Opera Ass’n. Freder- 
ick Fall. 3149 16 St., NW. 
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Florida 


Jacksonville. Jacksonville Opera Society. 
P. O. Box 311. 
Jacksonville U. College of 
Amelia Smith. 4227 Peachtree 
East. 

Miami. Opera Guild of Greater Miami. 
Arturo Di Filippi. 625 S.W. 29 St. 

Tallahassee. Florida U. State Opera Guild. 
Richard Collins. 

Tampa. Sun State Opera Federation. 
Norma Tina Russo. 2201 Central Ave. 


Music. 
Circle 


Hawaii 
Honolulu, Honolulu Symphony Society. 
George Barati. Merchandise Mart Bldg. 


Honolulu Opera Ass'n. Gilbert Zimmer- 
man. McKinley Auditorium. 


Illinois 


Chicago. American Opera Company. Anna 
Del Preda. 410 S. Michigan Ave. 
Chicago Park District Opera Guild. W. 
F. Bergman. 425 E. 14 Blvd. 

De Paul U. Opera Workshop. Andrew 
Foldi. 1415 E. 57 St. 

Intimate Opera Company. Wm. J. 
Browning. 410 S. Michigan Ave. 

Lyric Opera Company. Carol Fox, 20 
N. Wacker Drive. 

Evanston. Northwestern U. Opera Work- 
shop. Robert Gay. 

Urbana. U. of Illinois Opera Workshop 
Ludwig Zierner. 


Indiana 


Bloomington. Indiana University. Wilfred 
C. Bain. 

Greencastle. DePauw U. 
shop. David Schramm 


Opera Work- 


Iowa 


Cedar Rapids. Cedar Rapids Symphony. 
Edward McGuire, 220 W. 6 St., North 
Little Rock, Arkansas. 

Iowa City. State U. of Iowa. Harold Stark. 


Kansas 


Lawrence. University of Kansas. Lewin 
Goff. 

Lindsborg. Bethany College Opera Work- 
shop. Dr. Koopman. 

North Newton. Bethel 
Corwin. 

Pittsburgh. 


Sander. 


College. Gordon 


Kansas State College. Rolf 


Wichita. U. of Wichita Opera Theatre. J. 
Robert Minser. 


Kentucky 


Louisville. Kentucky Opera Ass’n. Karlos 
Moser. Garden Court. Alta Vista Road. 


Louisiana 


Baton Rouge. Louisiana State U. Peter 
Paul Fuchs. Opera Dept. ‘ 
New Orleans. New Orleans Opera Assn. 

Renato Cellini. 420 St. Charles St. 
New Orleans Recreation Dept. Arthur 
Cosenza. City Hall. 
Xavier U. Opera Workshop. 
Yestadt. Palmetto at Pine St. , 
Shreveport. Shreveport Opera Ass'n. oO. 
Delton Harrison Jr. Box 31 
Shreveport Symphony Opera Co. John 
Shenaut. Box 4057. 


James 


Maine 


Gorham. Gorham State Teachers College. 
G. G. Chamberland. 

Kennebunkport. Arundel Opera Theatre. 
Wesley Boynton. 21 North St. 


Maryland 


Baltimore. Baltimore Civic Opera Com- 
pany. Walter N. Ruth. 510 Tower Bldg. 
Peabody Conservatory Opera Company. 
Laszlo Halasz. Mt. Vernon Place. 


Massachusetts 


Boston. Boston Arts Festival. 

Vann. 31 Newbury St. 

Boston Conservatory. Attilio Poto. 26 

The Fenway. 

Boston Opera Group. Sarah Caldwell. 

9 Park St. 

New. England Conservatory. 

Goldovsky. 209 Huntington Ave. 

New England Opera Theatre. Boris 

Goldovsky. 120 Amory St., Brookline. 

Boston New England Opera Co. Alfredo 

Anzalone. 73 Westland Ave. 
Cambridge. Harvard Opera Guild. 115 

Mt. Auburn St. 

Lowell House Musical Society. Cam. 38. 
Lenox. Tanglewood Opera Workshop. 
Medford. Tufts University. Kenneth Mc- 

Killop Jr. Music Dept. 


Diggory 


Boris 


Michigan 


Detroit. Chamber Opera Society. Marjorie 
Gordon. 








OPERA TOUR OF EUROPE 








via SWISSAIR 


Attend outstanding performances in: 
VIENNA ¢ MUNICH ¢ ROME ¢ MILAN © LONDON 
Leave: March 2, 1961 

17 DAYS 


Includes: Jet transportation; accommodations with bath; two meals; sightseeing; 


TICKETS TO 11 PERFORMANCES 


$798 





Holland Festival, Glyndebourne, 
Bayreuth, Munich, Lucerne, ae’ -) 
u 





NINTH MUSIC FESTIVAL TOUR 


Aix en Provence, 


y and August, 196! 


Rome Opera, Verona, Salzburg, 








119 West 57th St. 


Pesseouoeeesesessessessesoooorseeee® 


For information and reservations, please apply to: 


MAYFAIR TRAVEL SERVICE, INC. 
"The Artist's Agent''—for 25 years 
Tel. Plaza 7-5985 


New York 19, N. Y. 
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Detroit. Michigan Opera Company 
cesco Di Blasi 127 

East Lansing. 
Workshop 


Fran- 
36 Broadstreet 

Michigan State U. Opera 
Hans Lampl 


Minnesota 


Minneapolis. | of Minnesota 
Workshop. Paul Knowles. Scott 
Jackson. Jackson Opera Guild 
Killelea. P. O. Box 4772, 


Opera 
Hall. 

Mrs. E. J 
Fondren Sta 


Missouri 


Kansas City. Kansas City 
D. Russell Patterson 
{ of Kansas City 
Russell Patterson 
Louis. Civic Opera 
nion Blvd 
St. Louis Opera Guild 
6100 Westminster St 
St. Louis Municipal Opera 
Arthur. 1876 Arcade Bldg 


Lyric Theater. 
4420 Warwick. 
Opera Workshop 


Ass'n. 3914 N 


Dorothy Zeigler. 


Edwin Mc 


Nebraska 


Omaha, Omaha Civic Opera Society. Leota 
Sneed 


New Jersey 


Newark. New 
C. E. Cameron. 561 
Rutgers | 
Diehl. 106 Plane St 

Paterson. Paterson Lyric Opera Theater. 
Armen Boyajian. 309 Delaware Ave 

Ridgewood. Valley Opera Co. Manfred 
d'Elia. Box 19] 


Jersey Civic Opera 
Broad St 


Workshop 


Ass'n 


Opera William 


New 


Albuquerque. U. of 
Workshop 
Santa Fe. 


(Crosby 


Mexico 


New 
Jane Snow 
Santa Fe Opera 
Box 1654 


Mexico Opera 


Ass'n. John 


New York 


Binghamton. Tri-Cities 
Hibbitt. 36 Henry St 
Buffalo. | of Buffalo 
Richard Marshall 
Chautauqua. Chautauqua 
John Gaggett Howell 
Garden City, Adelphi College 
Alfredo Valenti 

New York City. Actor’s 
Ahrens. 2109 Broadway 
After Dinner Opera Company 
Stuart Fifth Ave 


Amato Opera Theater. Anthony 
126 W. 23 St 


American 


Opera. Peyton 


Opera Theatre 


Opera Ass’n. 


W orkshop 


Opera. Virginia 


Richard 
Flusser. 550 


Amato. 


Opera Society 
Oxenburg, 250 W. 57 St 
Brooklyn Opera 
Salmaggi 30) 


Allen Sven 
Company 
Lafayette St., 
Broadway Grand Opera Ass’n 
rite Moore. 1425 Broadway 
Childrens Opera Company 
32 W. 58 St 
Chinese Opera 
181 Canal St 
City Symphony 
130 W. 56 St 
Community Opera. 40 E. 81 St 

Fine Arts Opera. Edward C. Purring 
ton. 600 W 111 St 

Heights Opera Workshop. George O’- 
Farrel, 63 St., Brooklyn 


Henry St Felix Popper. 8 
Pitt St 


Hunter 


Guido G 
Brooklyn. 
Margue 


Eva Leoni 


Group. Stanley Chiu. 


Orchestra. Franx Bibo. 


Cranberry 
Settlement 


College Opera 
Landver. 695 Park Ave 
Juilliard Opera Theater 
Cohen. 120 Claremont Ave 
Little Orchestra Society 
Scherman. 111 W. 57 St 


Ass'n Rose 
Frederic 


Thomas 
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Manhattan School of 
Brownlee. 238 E, 105 St 
The Mannes Opera Ass’n 
bert, 157 E. 74 St. 
Metropolitan Opera Ass'n 
147 W. 39 St 
NBC Opera Company 
Adler. 150 W. 56 St 
New Jersey State 
chester Ave., Bronx. 
New York City Opera. 
130 W. 56 St. 
New York College of Music 
per. 114 E. 85 St 
New York Opera Festival. Wagner 
Opera Company. 1860 Broadway. 
New York Philharmonic. Leonard Bern- 
stein. 113 W. 57 St 
New York Pro Musica Antiqua. 
Greenberg. 865 West End Ave 
New York State Opera Society Carl 
Yost. Hotel Ansonia. B’way at 73 St. 
Opera Guide Theater Co. Pasquale 
Rubino. 612 W. 144 St. 
Opera Workshop. Mrs. La 
W. 91 St 
Rossini Opera Workshop. Luigi Rossini, 
50 Central Park West. 
Settlement Opera Workshop. Irene Paul- 
son. 160 W. 73 St 
Turnau Opera Players 
250 Riverside Drive. 
Wagner Opera Company. Felix W. Sal 
maggi. Academy of Music, 30 Lafayette 
St., Brooklyn 
Xavier Symphony 
Selva. 40 W. 16 St 

Rochester. Opera Under the Stars. Leonard 
W. Treash. Highland Park Bowl 

Schroon Lake. Colony Opera Guild. John 
Seagle 

Staten Island. Richmond Opera Company. 
.. Demian Larentiis. 76 Bay St 


Music John 


Ralph Her- 
Rudolf Bing. 


Peter Herman 


Opera. 3309 Bay- 


Rudel. 


Julius 


Felix Pop- 


Noah 
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Puma. 


Sally Turnau 


Society. Vincert La 


North Carolina 


Buie’s Creek. Campbell College 
Workshop. Charles Horton. 
Charlotte. Charlotte Opera Ass’n. Henry 

Janiec. 1528 Elizabeth Ave. 
Raleigh. National Opera Company. Dobbs 
Franks. Box 9563 
Winston-Salem. Singer’s Guild 
son. 610 Coliseum Drive. 


Opera 


Paul Peter- 


Ohio 


Berea. Baldwin Opera Workshop 
Hakola. 

Cincinnati. Cincinnati College Conserva- 
tory. Wilfred Engelman. Highland and 
Oak Sts 
Cincinnati 
L. Magro 

Cleveland. 
Cafarelli 
( leveland 
A. Miller 
Karamu 


Melvin 


Summer Opera 
5 and Vine Sts. 
Cafarelli Opera Co. Carmela 
2836 Corydon Road 
Institute of Music 
3411 Euclid Ave 
Theatre. Benno D. 
Quincy and 89 Drive. 
Music Carnival. John L. 
Warrensville Center Rd. 
Columbus. Ohio State University. Theron 
B. McClure. 258 Cliffside Drive. 
Lima. Lima Symphony. William 
Memorial Hall, W. Elm St. 
Oberlin. Oberlin Conservatory 
Laboratory. Daniel Harris. 276 
St 
Oxford, Miami University. Otto Frohlich. 
Youngstown. Dana School of Music Opera 
Workshop. Fanny Klee. Youngstown 
University 


Ass'n. John 


Clement 
Frank. 
4401 


Price. 


Byrd. 


Opera 


Forest 


Oklahoma 


Chickasha. Okla State College for Women 
Opera Workshop. Virginia L. Anderson. 
Tulsa. Tulsa Opera. 1610 S. Boulder Ave. 


Oregon 


Eugene. U. of Oregon Opera Workshop. 
Edward Zambara. 

Portland. Theatre Arts Opera 
Eugene Fuerst. 1107 S.W. 4 Ave. 


Ass'n. 


Pennsylvania 


Lancaster. Lancaster Opera Workshop 
Frederick Robinson. P. O. Box 304. 
Philadeiphia. Philadelphia Grand Opera 
Co. Giuseppe Bamboschek. 1422 Chest- 

nut. 
Philadelphia Lyric Opera. Aurelio Fabi- 
ani. 1704 Rittenhouse Square. 
Pittsburgh. Duquesne U. Opera Workshop 
James Sutcliffe. 
Pittsburgh Opera. Richard Karp. 1522 
Farmers Bank Bldg. 
Wilkes-Barre. Wyoming Valley Opera 
Guild. Theodore A, Evans. 730 Minera 
Nat'l Bank Bldg. 


South Carolina 


Greenville. Bob Jones U. Opera Ass'n. 
Dwight Gustafson. 


Tennessee 


Chattanooga. Chattanooga Opera 
Siegfried Landau. Jackson Bldg. 

Knoxville. U. of Tennessee. Arthur Schoep 
1515 W. Cumberland Ave. 

Memphis. Memphis Opera Theatre. Paul 
B. Eaheart. 70 Madison Ave. 

Murfreesboro. Middle Tennessee 
College. Neil Wright 

Nashville. George Peabody College. Rob- 
ert E. Bays 


Ass'n. 


State 


Texas 


Austin. U. of Texas Opera Workshop, Jack 
Gillum and Robert Sporse. 

Beaumont. Lamar Tech Opera Workshop 
Joseph Truncale. 

Dallas. Dallas Civic Opera Company 
Lawrence Kelly. 309 Browder St. 
Southern Methodist U. School of Music 
Howard Jarratt. 

Fort Worth. Fort Worth Opera Ass'n 
Rudolf Kruger. 1109 W. Lancaster. 
Houston. Houston Grand Opera Ass'n 

Walter Herbert. 3030 Louisiana St. 

San Antonio. Symphony Opera Festival 
Victor Alessandro. 916 Maverick Bldg 

Waco. Baylor U. Opera Workshop. Dan- 
iel Sternberg. 


Utah 


Provo, Bringham Young U. Opera Work 
shop. Branat B. Curtis. 
Utah Valley Opera Ass'n. 
207 S. Ninth East. 

Salt Lake City. U. 
Abravanel. 


Don L. Earl 


of Utah. 


Maurice 


Vermont 


Manchester. Southern Vermont Art Cen- 
ter. John F. Noble. 


Virginia 


Hampton Roads. Hampton Roads Opera 
Company. Harold Chapman. 44 Clare- 
mont Ave. 

Lynchburg. Virginia Grass Roots Opera 
Theatre. Helen P. Wood. 1210 Norwell 


St. 
Norfolk. William and Mary Opera Work- 
shop. Harold G. Hawn. 


Washington 


Pullman. Wash. State U. Opera Workshop. 
Margaret W. Davis. 
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Seattle. Seattle Civic Opera Ass'n. Stanley 
Chapple. 1920 7 Ave. W 
U. of Washington Opera Theater 
ley Chapple. 


Stan 


West Virginia 


Clarksburg. Clarksburg Opera Guild. Ruby 
Scott Marshall 
Wheeling. Oglebay 


Institute Opera Work- 
shop. Boris 


Goldovsky 


Wisconsin 


Milwaukee. Florintine 


Opera Company. 
John Anelol. 2004 I 


Edgewood Ave 


Stevens Point, Wisconsin State College. 
Wendell Ort 
Waukesha. Waukesha Opera Guild. Milton 


Weber. 522 N. Barstow. 


Canada 
Mrs 


Festival Society. 
1700 Berri St 


Montreal. Montreal 
Robert Letendre 
Montreal Opera Guild. Pauline 
alda. 2184. Lincoln Ave. 

Stratford. Stratford Festival 

lroronto. Canadian Opera Company. Her- 
man Geiger-Torel. 135A Avenue Road. 

Vancouver. Vancouver Opera Festival. 581 
Granville St 


Don- 


Regional Ballet Groups 


Alabama 


Birmingham 
land Ave., 


Civic Ballet, 2838 
Birmingham, Ala 


High- 


California 
Ballet Celeste, 1638 
I rancisco Calif 
Bay Area Ballet Company, 2121 
ket St., San Francisco, Calif 
San Fernando Valley Civic Ballet, Inc., 
18323 Ventura Blvd., Tarzana, Calif 


Market St., San 


Mar 


‘anada 

Classical Ballet Concert Company of 
Ottawa, 199 Queen Street, Ottawa, Ont 
‘olorado 

Denver Civic Ballet, 
Denver 9, Colo 


714 S. Pearl St., 
District of Columbia 


Ballet, 3515 
N.W., Washington 16, 


Washington 
Ave., 
Florida 
Miami 
Fla 


Wisconsin 
D. ¢ 


Ballet, 2973 Carl Way, Miami, 


Georgia 
Atlanta Civic Ballet, 3215 
Place, N.W., Atlanta 5, Ga 
Southern Ballet of At'anta, 2939 Peach 
Tree Road, N.E Atlanta 5, Ga 


Illinois 
Regional Ballet Ensemble of Chicago, 
410 S. Michigan Ave., Chicago §, Ill 


Illinois Ballet, 20 E. Jackson Blvd., Chi- 
cago 4, Ill. 


Hill 


Caine’'s 


Indiana 
Fort Wayne Ballet, 
Fort Wayne, Ind 
Indianapolis Civic Ballet, 635 N 
sylvania, Indianapolis, Ind 
Kentucky 
Louisville Civic Ballet, 720 Weissinger- 
Gaubert Annex, Third and Broadway, 
Louisville 2, Ky 


1126 Broadway, 


Penn- 


Louisiana 
Crescent City Ballet, 1503 Pine St., New 
Orleans 18, La. 
Massachusetts 
New England Civic Ballet, 186 Massa- 
chusetts Ave., Boston, Mass. 
Michigan 
Detroit City Ballet, 17725 Manderson 
Rd., Detroit 3, Mich 


Severo Ballet, 1038 Seven 
Detroit 3, Mich. 


Mile Rd., 
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Minnesota 


Ballet Borealis, 
St. Paul, Minn 


1513 


Randolph Ave., 
Missouri 
Kansas City Civic Ballet, 4420 Warwick 
Blvd., Kansas City 11, Mo 


St. Louis Civic Ballet, 6362 
Blvd., Union City 5, Mo 


Delmar 


New Jersey 


Garden State 
Newark, N 

New York 
Brooklyn Civic Ballet, 192 Washington 
Park, Brooklyn 5, N 


Y 
Westchester Ballet, 205 Main St., Ossin- 
ing, N. Y. 


Ohio 
Cleveland Ballet Center Company, 2056 
E. 4th St., Cleveland 15, Ohio 


Dayton Civic Ballet, Memorial 
Dayton, Ohio 


Ballet, 9 W. Park St., 


Hall, 


Pennsylvania 
Scranton Ballet Guild, Box 734, Scran- 
ton, Pa. 


Wilkes-Barre Ballet Group, 115 S. Main 
St., W., Wilkes-Barre, Pa 


Texas 
Houston Foundation for Ballet, 
Lovett Blvd., Houston 6, Texas 
Texas Western Civic Ballet, 929 Rey- 
nolds Blvd., El Paso, Texas 

West Virginia 
Charleston Ballet, Box 404, Charleston, 
W. Va 
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Dance Groups 


On Tour 


(This list is based upon the more extensive 
and inclusive list published in the Decem- 
ber 1960 issue of Dance Magazine by 
permission) 


A 


Aivin Ailey & Co.: 10-15 dancers, singers 
and musicians, tape and piano accom- 
paniment: Modern repertoire: Represen- 
tative, Normand Maxon, 405 E. 54, 
NYC 22. 

Rod Alexander: Choreographer - 
Booking, Wm. Morris 

Allegro American Ballet Co. (Robert Lun- 
non and Doreen Tempest, Dirs.): Clas- 


dancer: 


sical and contemporarv repertoire: Rep- 
resentative, Howard R. Wiil Concert 
Mgt., 332 S. Michigan Ave., Chicago, 
Ill. 

Alicia Alonso: Ballerina: Guest appear- 
ances with symphonies, ballet com- 
panies: Address, Apto. 61, Calle L #107 
Vedado, Havana, Cuba: Representative 
Betty Ferrell, 525 S. Greenway, Los An- 
geles 51, Cal. * 

Aida Alvarez: Choreographer-soloist: Ad- 
dress, 7 E. 85, NYC 28 

American Ballet Theatre: 50 dancers 
(Company of 100 with orchestra and 
technicians): Diversified repertoire from 
classics to modern Address, 1790 
Broadway, NYC 19: Booking, Ed Rubin, 
GAC 

American Mime Theatre: (Paul J. Curtis, 
Dir.): 6-7 performers: Varied repertoire 
of 30-min. mime plays: Address, 192 
Third Ave., NYC 3 


Thomas Andrew: Choreographer: Address, 


66 E. 83, NYC 28 
Mary Anthony Dance Theatre: 7-14 danc- 
pianist or tape accompaniment 
Contemporary dramatic, lyric and com- 
edy repertoire: Booking, Tom Skelton, 
Anthony, 61 Fourth Ave., NYC 3 


ers, 


c/o 


B 


Ballet Celeste: Classical 
rary repertoire by 
dancers: Booking, 


and contempo- 

company of young 

Dorothy Clifford, 
1638 Market St., San Francisco, Cal. 

Ballet des Etoiles de Paris-Miskovitch: 8 
dancers, 2-piano accompaniment: Clas- 
sical and contemporary repertoire: Rep- 
resentative, Paul Szilard 

Ballet Russe de Monte Cario: 40 dancers, 
20 musicians: Classic and contemporary 
repertoire: Address, 120 Madison Ave., 
NYC 16: Booking, Kenneth Allen, 125 
E. 63, NYC 22 

Ballets Africains: See Les Ballets Africains. 

Ballets Modernes de Paris: See Les Bal- 
lets Modernes de Paris. 

Talley Beatty & Co.: 10 dancers, recorded 
and singing accompaniment: Primitive, 
modern jazz repertoire: Talley Beatty, 
Choreographer: Address, -448 W. 54, 
NYC 19 

Lee Becker: Dancer-choreographer: Repre- 
sentative, MCA. 

Marta Becket: Mime, soloist, tape accom- 
paniment: Representative, Phil Tippin, 
National Concert and Artists Corp. 

Fred Berk Dance Co.: 8 dancers, folk sing- 
er: “A Trip Around the World” pro- 
gram for children (dances from Austria, 
Yugoslavia, Sweden, France, etc.): Rep., 
Briggs Mgt., 1475 Broadway, NYC 19: 
Bookings, Jewish Center Lecture Bu- 
reau, 145 E. 32, NYC 16. 

Valerie Bettis: Choreographer: Booking 
MCA: Valerie Bettis and Company: 8- 
10 dancers: Contemporary repertoire: 
Address, 16 I 11, NYC 3. 

Bhaskar: Hindu dancer, solo, duet or pro- 
gram with company of five, tape accom- 
paniment: Representative, Paul Szilard. 

Todd Bolender: Choreographer - dancer: 
Address, 176 E. 95, NYC 28. 

Ray Bolger: Song and dance man: 
ing, William Morris. 

Ruthanna Boris: Ballet choreographer: Ad- 
dress, 225 E. 57, NYC 22. 

Irina Borowska and Michael Maule: Bal- 
let duo: Guest appearances as duet or 
with ballet companies: Representative, 
S. H. Goodman, 157 E. 18, NYC 3. 

Shirley Broughton Modern-Ballet Co.: 
dancers, piano or tape accompaniment: 
Abstract and dramatic works: Address, 
112. Wa. 2h eee Be 

Irving Burton and Dance Co.: 4 dancers: 
Modern dance-drama productions: Rep- 


Book- 
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resentative, Malka 
a. eva a2 

Ethel Butler: Modern dancer - chore- 
e@grapher: Concerts, master classes with 
group: Address 2130 Florida Ave., N.W., 
Washington 8, D. ¢ 

John Butler: Choreographer 
tive, William Morris 


Safro, 176 Suffolk 


Representa- 


Gower Champion: Choreographer-direc- 
tor: Booking, Louis Shurr, 327 N. Ro- 
deo Dr., Beverly Hills, Cal., or 1501 
Broadway, NYC 36. 

Charleston, W. Va., Ballet: 25 dancers 
Classical ballet, modern and character 
repertoire: Representative, Willard Mat- 
thews Concert Mgt 

Chicago Opera Ballet (Ruth Page, Direc- 
tor): 28 dancers, 14 musicians, 8 tech- 
nicians: Repertoire of ballet productions 
by Miss Page and others: Booking, Co- 
lumbia Artists Mgt. (See also Ruth 
Page) 

Children’s Dance Theatre of Washington 
(Director, Erika Thomey): 6 dancers, 
narrator, recorded accompaniment: 
Dance stories for children: Booking, Sta 
Raiff, 2322-30th Dr., Astoria 2, N. Y. 

Lew Christensen: Ballet choreographer: 
Address, S. F. Ballet, 378-18th Ave., 
San Francisco, Cal. (See also San Fran- 
cisco Ballet.) 

Willem Christensen: Ballet choreographer 
Address, Ballet Dept., U. of Utah, Salt 
Lake City, Utah 

Circle Dancers (Drid Williams, director) 
6 dancers: Modern-primitive repertoire 
Willard Matthews Concert Manage- 
ment 

Robert Cohan: Choreographer: Robert 
Cohan and Matt Turney: Modern duo 
Representative, W. Martin, 136 Jorale- 
mon St., Brooklyn 1, N. Y 

Jack Cole: Modern jazz choreographer 
Booking, GAC. 

Contemporary Dance Productions: 8-10 
dancers, tape accompaniment: Modern 
repertoire. Booking, Jack Moore, 126 
E. 10, NYC 3. 

Contemporary Dancers of San Francisco: 
Modern dance-theatre productions: Ad- 
dress, 1725 Washington St., San Fran- 
cisco, Cal 

Merce Cunningham and Carolyn Brown: 
Modern duo program, lecture-demon- 
strations: Merce Cunningham and Dance 
Co.: 16 dancers, 2 musicians: Contem- 
porary repertoire: Address 61 W. 14, 
NYC 11 

Ruth Currier: Choreographer: Director, 
Ruth Currier Dance Co.: Modern reper- 
toire: Address, 300 W. 107, NYC 235. 


D 


Jacques D’Amboise: Choreographer, ballet 
soloist: Representative, Barron Polan, 
252 E. 49, NYC 36 

Ihe Dance Arts Group: Leah Dillon and 
3 dancers, narrator, tape accompani- 
ment: Ethnic dance programs: Manage- 
ment: Michael Podoli, 171 W. 71, NYC 


23 


Dance Drama Co. (Emily Frankel, Direc- 
tor): 8 dancers, piano accompaniment: 
Ballet, modern repertoire: Booking, Mu- 
sical Artists 

Dancers of Bali: 45 dancers and musicians: 
Representative: Paul Szilard. 

Leon Danielian: Dancer - choreographer: 
Address, Ballet Russe de Monte Carlo 
School, 1200 Madison Ave., NYC 16. 

Danny Daniels: Choreographer: Booking, 
William Morris. 

Alexandra Danilova: Choreographer - lec- 
turer: Personal manager, Lewis Ufland, 
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745 Fifth Ave., NYC 22. Representa- 
tive, Weissberger & Frosch, 120 E. 56, 
NYC 22. 

Liane Daydé and Michel Renault: Ballet 
duo: Representative, GAC. 


Carmen de Lavallade: Modern soloist: 


Representative, Helen Keane, 49 E. 96, 
NYC 


Sophia Delza: Soloist or with narrator and 
musicians: Concert program or lecture- 
demonstration in classical Chinese 
dance, or T’ai Chi Ch’un (Chinese gym- 
nastic movement): Representative, Nina 
Gordani. 

Agnes de Mille: Choreographer: Booking, 
Williaim Morris. 

Jean-Léon Destiné and Haitian Dance 
Company: 5-10 dancers, 2 drummers, 
flutist: Caribbean and primitive reper- 
toire: Booking, Musical Artists. 

Viadimir Dokoudovsky: Choreographer: 
Address, Studio “61”, Carnegie Hall, 
NYC 19 

Anton Dolin: Choreographer: Booking, 
Jules Ziegler: Lecturer, USA fall ’61 
tour: Representative, Hurok Attractions 

William Dollar: Choreographer: Address, 
224 W. 71, NYC 23 

Scott Douglas: Ballet soloist, available for 
guest appearances: Representative, Musi- 
cal Artists. 

Paul Draper: Concert tap soloist, piano 
accompaniment:. Booking,. Columbia 
Artists Management. 

Jane Dudley: Choreographer 
W. 93, NYC 25. 

Jeff Duncan: Dancer-choreographer: Ad- 
dress, 67 Bedford St., NYC 14 


Address, 43 


E 


Andre Eglevsky’s Festival Ballet: 8-15 
dancers: Classical repertoire: Eglevsky 
also available with smaller groups in- 
cluding Lupe Serrano or Patricia Wilde, 
or in duets with Maria Tallchief: Rep- 
resentative, Musical Artists. 

Angna Enters: Mime-dance soloist: Book 
ing, Giesen Management, 111 W. 57, 
NYC 19. 

Jean Erdman: Choreographer: Soloist or 
with company in modern dance reper- 
toire: Master classes, lecture-demonstra- 
tions: Booking, Arts Program Associa- 
tion of American Colleges, 200 W. 57, 
NYC 19 

Antonio Espanol and Ana Mercedes: 
Spanish solos, duets or company of 6: 
Classical Spanish and Flamenco reper- 
toire: Representative, Hermann Wilhelm, 
Sta. Emilia 365, Santos Suarez, Havana, 
Cuba. 


F 

Royes Fernandez: Ballet soloist: Represen- 
tative, Musical Artists. 

Nelle Fisher: Choreographer-soloist: Nelle 
Fisher and Dance Company: 6-8 danc- 
ers in program for adults: The Littlest 
Circus and Young People’s Concerts: 
Programs for children: Also solo pro- 
grams with Hartt Woodwind Quintet: 
Representative, Martha Moore Smith 
Enterprises, Suite 9-157, 2109 Broad- 
way, NYC 23. 

Bob Fosse: Choreographer-director: Rep- 
resentative: MCA. 


G 


Midi Garth: Modern programs (solo or 
with small group), piano or tape ac- 
companiment: Representative, Ruth 
Schneidman, 163-21 Powells Cove Rd., 
Whitestone 57, N. Y. 

Peter Gennaro: Modern 
ographer: Booking, MCA. 


jazz chore- 


Joseph Gifford Dance Theatre: 4 dancers, 
tape accompaniment: Modern repertoire: 
Lecture-demonstrations, master classes: 
Booking, Norwood Baker, Arts Pro- 
gram, Association of American Colleges, 
200 W. 57, NYC 19. 

Pilar Gomez and Dance Company: 7 
dancers and musicians: Spanish folk, 
satirical repertoire: Representative, Co- 
lumbia Artists Management. 

Lotte Goslar and Company: Small tour- 
ing company: Dance pantomime reper- 
toire: Address, 1936 Pinehurst Rd., 
Hollywood, Cal. (European manage- 
ment, Concert direction Ernst Krauss, 
Sarphatipark 79, Amsterdam, Holland). 

Carola Goya and Matteo: Ethnic pro- 
grams, “A World of Dancing”: Also, 
lecture-demonstrations and appearances 
with symphonies: Representative, East- 
man Boomer, 119 W. 57, NYC 19. 

Martha Graham and Company: 10-20 
dancers, orchestra: Modern repertoire: 
Representative Leroy Leatherman, 316 
E. 63, NYC 21. 

Grands Ballets Canadiens: See Lee Grands 
Ballets Canadiens. 

Jese Greco and His Spanish Ballet Com- 
pany: 15-20 dancers, guitarists, pianists 
(or orchestra): Classical Spanish and 
Flamenco repertoire: Personal represen- 
tative, John Nonnenbacher, 224 W. 49, 
NYC 19: Representative, William Mor- 
ris. 


H 


Carol Haney: Dancer-choreographer: Per- 
sonal representative, TV Artists Corp., 
Booking, MCA. 

Ray Harrison: Dancer - choreographer: 
Representative, MCA. 

Erick Hawkins, Barbara Tucker and Lucia 
Dlugoszewski: 2 dancers, composer- 
pianist: Full evening modern dance and 
music collaboration, “8 Clear Places”, 
“Here and Now with Watchers”: Lec- 
tures, master classes: Management, Syl- 
via Spencer Mgt., 15 W. 44, NYC 36. 

Stuart Hodes: Choreographer: Linda and 
Stuart Hodes Concert Dance Company: 
2, 3 or 4 modern dancers, piano or tape 
accompaniment: Lecture-demonstration, 
master classes: Directors, Choreactors: 
5-8 performers, live or tape accompani- 
ment: Dance -drama productions: Ad- 
dress, 175 Lexington Ave., NYC 16. 

Geoffrey Holder and Dance Company: 3- 
8 dancers: Ethnic and modern pro- 
grams: Representative, Helen Keane, 49 
East 96th, NYC 28: Booking, Musical 
Artists. Hanya Holm: Choreographer: 
Address, Dance Players Studio, 1233 
6th Ave., NYC 19. 

Lester Horton Dancers: Varied modern 
repertoire: Representative, Frank Eng, 
Lester Horton Dance Theatre, 7566 
Melrose Ave., Los Angeles, Cal. 

Lucas Hoving: Modern dance lecture-dem- 
onstration, tape accompaniment: Ad- 
dress, 29 W. 10, NYC. 

Flower Hujer Dance Company: 6 dancers: 
Modern jazz and ballet repertoire: 
Booking, Vala Wilde, 17 W. 100, NYC 
25. 


I 


Roberto Iglesias Ballet Espanol: 20 danc- 
ers, guitarists, singers: Classical Spanish 
Flamenco, folk programs. Representa- 
tive: Willard Alexander, 660 Madison 
Avenue, NYC 21: Personal representa- 
tive: Marcel Ventura, 1 W. 58, NYC 
19: Concert rep., Hurok Attractions. 

Indrani & Her Ensemble of Indian Danc- 
ers & Musicians: Indrani & 3 dancers 
in “Temple Rhythms of India”, vocalist, 
2 musicians: Address, Government of 
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India tourist office, 19 E 


J 


Robert Joffrey Ballet: 25 dancers & orch., 
Diversified ballet repertoire: Represen- 
tative: Columbia Artists Mgt.: Robert 
Joffrey: Choreographer: Rep. Bruce 
Savan, 20 E. 53, NYC 22. 

Louis Johnson & Co.: 7-15 dancers, piano 
or tape accompaniment: Jazz, ballet, 
modern repertoire: Address, 144 W. 23, 
NYC 11 


49, NYC 19. 


K 

Nora Kaye: Ballet soloist available for ap- 
pearances with symphonies, ballet com- 
panies or solos: Representative: Paul 
Szilard, Musical Artists. 

Gene Kelly: Dancer-choreographer-direc- 
tor: Representative: MCA 

Allegra Kent: Ballet dancer: Guest ap- 
pearances: Representative: MCA 

Michael Kidd: Choreographer-director; 
Representative: Wm. Morris. 

Myra Kinch & Co.: (with Alonso Castro, 
Shirley Jensen, Frank Cataldo). All- 
comedy program: Representative: Cos- 
metto Artists Mget., 119 W. 57 NYC 19. 

Iva Kitchell: Dance satirist, piano accom- 
paniment: Address, R.F.D. #1, Dear 
Park Ave., Huntington, LI, NY. 

Pauline Koner & Co.: 4 dancers, piano 
or tape accompaniment: Modern rep- 
ertoire, dramatic to satiric: Address, 340 
W. 72, NYC 23 

Nora Kovach & Istvan Rabovsky: Classi- 
cal & character ballet duo: Pers. rep., 
Marcel Ventura, 1 W. 58, NYC 19: 
Concert booking, Columbia _ Artists 
Mgt.: Club booking, MCA 

Beatrice Kraft Dancers: Oriental dance 
ensemble: Representative, Mercury Ar- 
tists 


L 


Lalli: Soloist: Classical dances of India. 
Also, children’s programs: Representa- 
tive, Willard Matthews Concert Mgt. 

La Meri: Choreographer-dancer: Ethnic 
lecture-demonstrations, guest appear- 
ances: Address, 233 E. 70 NYC 21. 

Pearl Lang: Choreographer: Pearl Lang & 
Co.: 10-14 dancers: Contemporary rep- 
ertoire (dramatic, lyric, satiric): Repre- 
sentative, Johann Mitchell, 57 W. 86 
NYC 25. 

Yurek Lazowski: Choreographer: Address, 
2920 Ewell Pl., Wantagh, L.I., NY. 
Les Ballets Africains: Representative, 

NCAC. 

Les Ballets Modernes de Paris: 14 danc- 
ers: piano, tape or 22-man orchestra. 
Representative, M. Raymond de St. 
Lazare, Paris, France. 

Lilavanti: Indian dancer: Representative, 
Nat'l Concert & Artists Corp. 

Jose Limon Dance Co.: 16 dancers, piano 
or orch. accompaniment: Modern rep- 
ertoire by Limon & others: Representa- 
tive, Musical Artists. 

Bambi Linn: Choreographer-soloist: 
dress, Ballet Arts, Studio “61” 
Hall, NYC 19. 

Gertrude Lippincott: Modern dancer, piano 
accompaniment: “Faces of Women” 
program: Concerts, master classes, lec- 
ture-demonstration, appearances. with 
Robert Moulton: Address, 252 Bedford 
St. SE. Minneapolis 14, Minn. 

Katherine Litz: Dramatic & comedy solo- 
ist, piano or tape accompaniment: Also, 
perfs. with 3-4 dancers: Address, 62 
Montague St., Brooklyn, NY. 

Eugene Loring: Choreographer: Eugene 
Loring & The Dance Players: Lecture- 
demonstration program with dance in- 
terpretation featuring ballet, character, 


Ad- 
, Carnegie 


January, 1961 


free style, jazz: Address, 7021 
wood Blivd., Hollywood 28, Cal. 

Los Angeles City Ballet (Michel Panaieff, 
dir.): Classical & contemporary rep- 
ertoire: Booking, Charles P. Clark, 150 
No. La Brea, LA 36, Cal. 


Holly- 


M 


Donald Mc Kayle: Dancer-choreographer: 
Address, 792 Columbus Ave., NYC 23. 

Marcel Marceau: French pantomimist: 
Personal management, Ronald Wilford 
Associates, 165 W. 57, NYC 19. 

Colette Marchand: Dance soloist: Repre- 
sentative, Paul Szilard. 

Marie Marchowsky & Co.: 8 modern 
dancers: Address, 77 Sth Ave., NYC 3. 


Ana Maria & Her Spanish Ballet: 14 


dancers: Flamenco repertoire: Represen- 
tative, Nat'l Concert & Artists Corp. 

Alicia Markova: Guest ballet appearances: 
Rep. Doris Barry, 43 Park Mansions, 
Knightsbridge, London SW 1, England. 

Merle Marsicano: Modern dance soloist, 
piano accompaniment: Address, 53 E. 
11, NYC 3. 

Sophie Maslow: Choreographer: Sophie 
Maslow Dance Co.: Contemporary & 
jazz repertoire: Address, 446 Ocean 
Ave., Brooklyn 26, NY. 

Mata & Hari: Dance satirists: 
Marcel Ventura, 1 W. 58, NYC 15: 
Concert booking, Columbia Artists: 
Club & TV booking, Willard Alexander, 
Inc., 660 Madison Ave., NYC 19. 

Matt Mattox: Dancer-choreographer: Mgr., 
Julie Leonard 245 W. 104, NYC 28: 
Representative, Wm. Morris. 

Merry-go-rounders: 10 dancers, 2 actors, 
pianist: 142 hr. program of ballet-plays 
for children: Booking, Donald Walsh, 
200 Clinton St., Brooklyn 1, NY. 

Francisco Moncion: Choreographer, bal- 
let soloist: c/o NYC Ballet, 130 W. 56, 
NYC. 

Lola Montes & Her Spanish Dancers: 6 
dancers, guitarist, pianist: Flamenco, 
classical Spanish & folk programs: Rep., 
Luis Eguizabal, 1529 Commonwealth 
Ave., Hollywood 27, Cal. 

Jack Moore: Choreographer-dancer: 
dress, 126 E. 10, NYC 3. 

Barton Mumaw: Dancer-choreographer: 
Representative, Jules Ziegler 


Pers. rep., 


Ad- 


N 


Rachel Nadav: Yemenite-Israeli dancer- 
singer, piano, flute accompaniment: 
Biblical, Near East solos: Rep., Nina 
Gordani, 33 Central Park W., NYC 25. 

Daniel Nagrin: Choregrapher: Daniel Nag- 
rin in Program of “Dance Portraits”: 
Soloist, tape & piano accompaniment, 
satiric, lyric works, impressions of folk 
material, “Jazz Suite,” etc.: Representa- 
tive, Musical Artists: Booking, Arts 
Program, Assn. of Amer. College, 200 
W. 57, NYC 19 (See also Tamiris- 
Nagrin Dance Co.) 

National Ballet of Canada: 41 dancers, 
orch. of 25: Varied repertoire from full- 
length classics to contemporary: Mgr., 
John Paterson, 73 Adelaide St., W. 
Toronto, Ont., Canada: USA booking, 
Wm. Morris. 

National Indonesian Dancers (Dir. Devi 
Dja): Indonesian repertoire, Gamelan 
orch., segments from Balinese puppet 
show: Rep. Ray Bowman, West Coast 
Artists: Representative, Irwin Parnes. 

Fernand Nault: Choreographer-dancer- 
ballet master: Address, 305 E. 76 NYC 


zi. 

New York City Ballet: 55 dancers, orch. 
of 46: Resident co., NY City Center 
(not touring): Address, 130 W. 56, NYC 
19: Representative, Paul Szilard. 


Alwin Nikolais Dance Co.: Modern pro- 
grams, featuring Murray Louis, Gladys 
Bailin & Beverly Schmidt: Rep., Arthur 
Zinberg, 66 Court St., Brooklyn 1, NY. 

Yeichi Nimura: Choreographer: Nimura 
Co. Ballet Arts Theatre: Address, Studio 
“61”, Carnegie Hall, NYC 19. 

Boris Novikoff: Choreographer: Address, 
School of Russian-American Ballet, 
1425 Broadway, NYC 18. 


oO 


May O’Donnell & Co.: Modern-dance pro- 
grams: 5 Great Jones St., NYC 3. 


P 


Ruth Page: Choreographer: Address, 1100 
Lake Shore Dr. 6th floor, Chicago, Ill. 
(See also Chicago Opera Ballet). 

Robert Pagent: Choreographer: Represen- 
tative, Gloria Safier, 667 Madison Ave., 
NYC 17. 

Marc Platt: Director-choreographer: Rep., 
Jack Warner Agency, 1717 North High- 
land, Hollywood, Cal. 

Pearl Primus, Percival Borde & Co.: 8-20 
dancers, drummers, singers: African, 
Caribbean, So. American, jazz, spiritual 
works: Lecture-demonstrations with 4-5 
performers: Address, 17 W. 24, NYC. 


R 


Jerome Robbins: Choreographer-director. 
Representative, MCA. 

Herbert Ross: Ballet, TV, musical chore- 
ographer: Representative, Wm. Morris. 
Royal Winnipeg Ballet: 20 dancers, orch. 
of 22: Classical & contemporary rep- 
ertoire: Mgr., Robert Johnston, Mezz., 
Hudson’s Bay Co., Winnipeg 1, Mani- 

toba: USA rep., Nat'l. 


Ss 


Donald Saddler: Choreographer-director- 
dancer: Representative, Deborah Cole- 
man Agency, 200 W. 57, NYC 19. 

Ruth St. Denis: Dancer-lecturer (with 
films): Representative, Irwin Parnes. 

San Francisco Ballet: 50 dancers, orch.: 
classical & contemporary ballet pro- 
grams: Lew Christensen: Choreographer: 
Mer., Leon Kalimos, SF Ballet, 378 
18th Ave., San Francisco. 

Scapino Ballet: 24 dancers: Dutch Co. in 
classical & mime ballet repertoire for 
children: Personal Representative, Jay 
K. Hoffman, 111 W. 57 NYC 19. 

Ted Shawn: Dancer - choreographer - lec- 
turer: Pers. rep., John Christian, Box 
87, Lee, Mass. 

Sybil Shearer & Co.: Modern dance pro- 
grams: Address, Winnetka Community 
Theatre, Lincoln & Pine, Winnetka, IIl. 

Mia Slavenska: Guest ballet appearances: 
Representative: Musical Artists. 

Anna Sokolow: Choreographer: Personal 
representative, Toby Cole, 234 W. 44, 
NYC 36. 

Zachary Solov: Choreographer: Address, 
16 W. 86 NYC 24. 

Spanish American Ballet Ensemble (Victor 
Moreno, Dir.): Ballet-Spanish dance 
programs: Address, Victor Moreno, 
18323 Ventura Blvd., Tarzana, Cal.: 
Representative, Irwin Parnes. 

Jack Stanley: Choreographer: Address, 179 
Giralda Ave., Coral Gables, Fla. 

James Starbuck: Choreographer (TV, bal- 
let, musical comedy): Booking, MCA: 
Rep., Jack Bartell, TV Artists Corp. 

Rod Strong: Ballet-jazz, tap soloist, piano 
accompaniment: Also Rod Strong Dance 
Quartet: Representative, Nat'l Concert 
& Artists Corp. 
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Marina Svetlova & Concert Group: 3 
dancers, pianisi: Ballet pas de deux, 
mime, comedy works; Representative, 
National Concert & Artists Corp 

Giselle & Francois Szony: Specialty 
dancers: Booking, GAC 


T 

Maria Talichief: Guest ballet appearances 
See Andre Eglevsky Representative 
Musical Artists 

Helen Tamiris: Choreographer 
tative, Weissberger & 
56, NYC 22 

Helen Tamiris-Daniel Nagrin Dance Co.: 
4-15 dancers, piano & tape accompani 
ment: Modern jazz repertoire (dramatic, 
lyric, satiric): Representative, Musical 
Artists 


George Tapps & His Dancers: 5 dancers 
in “Born to Dance” program: Repre 
sentative, Wm. Morris 

John Taras: Choreographer: Address c/o 
NYC Ballet, 130 W. 56 NYC 15 

Paul Taylor: Dancer-choreographet 
temporary programs, 

piano or 


Represen 
Frosch, 120 I 


Con 
with 2-4 
tape accompaniment 
Address, 1024 6th Ave.., 


solo of! 
dancers 
Master classes 
NYC 19 

Teresa y Su Compania Espanola: 8&8 
dancers & musicians: Spanish repertoire 
Mer., Phillipe de Conville, 232 E. 26, 
NYC 10 

Walter Terry: Lecturer Address, NY 
Herald Tribune, 230 W. 41, NYC 36 

Theatre D’Art Du Ballet: 25 dancersy 
Starring Ana Galina, orch. or 2-piano 
accompaniment: Classical and modern 
repertoire: Representative, Paul Szilard 
Booking, Wm. Morris 

lokyo Classical Ballet 
ballet co. of 
temporary 
Paul Szilard 

Joyce Trisler: 
Master lecture-demonstrations 
Joyce Trisler & Co.: 4-8 dancers, tape 
accompaniment: Contemporary solo & 
group programs: Representative, Ruth 
Schneidman, 162-21 Powells Cove Blvd 
Whitestone 57, NY 

Antony Tudor: Ballet choreographer: Ad 
dress, 44 W. 77, NYC 23 


Komaki: Japanese 
50 orch; Classical & con 
repertoire Representative, 
Choreographer-dancer 


Classes, 


V 


Violette Verdy: Ballet 
with symphonies 
Representative, Paul 


available 
companies 


soloist 
ballet 
Szilard 


W 


(Mary Day, 
Dirs.): Classical & 
repertoire: Address, 
Wash. 6. D.C 

Weidman: Choreographer - lec 
Charles Weidman Theatre Dance 
Co.: 8-12 dancers, piano or tape accom 
paniment Modern prods Master 
classes, lecture-demonstrations: Address, 
Woodward Hotel, Broadway & 55, NYC 


19 


Washington Ballet 
Franklin, 
porary 
St., NW 

Charles 
turer 


Frederic 
contem 
1718 Eye 


xX 


Ballet Espanol: 10 
dancers, Flamenco singer, 2 guitarists, 
pianists: traditional Spanish & Latin 
Amer. dance programs: Representative, 
MCA: Concert booking, Columbia Ar 
tists Met 


Ximenez-Vargas 


Y 


Igor Youskevitch: Ballet soloist: Appear 
with symphonies, ballet com- 
Address, 850 7th Ave., NYC 19 


ances 


panies 
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Yuriko: Choreographer-modern 
Pers. megr., Lucy Kroll, 
NYC 19 


dancer 
119 W. 57, 


Z 
George Zoritch: Choreographer-soloist 


Guest appearances: Address, 210 N 
Kingsley Dr., LA 4, Cal. 


Group Attractions 


On Tour 


Choral Groups 


Belafonte Folk Singers. Company of 
19. Conductor: Robert de Cormier. Man- 
agement: Columbia Artists. 

Branko Krsmanovich Chorus of Yugo- 
slavia. Company of 80. Oct. through De 
cember. Management: Columbia Artists 

Caledonia. Singers and Dancers of 
Scotiand. Group of 18. Coast to 
Management: Albert Morini. 

Columbus Boychoir. Company of 29. 
East and Middle west, Canada, Jan. 
through March. Management: Kenneth 
Allen. 

Karlsrud Chorale. Company of 16 men 
Director: Charles Touchette. Spring tour. 
Management: Men of Song. 

Mazowsze Polish Song and Dance Com- 
pany. 100 dancers and singers with or- 
chestra. Coast to coast, Oct. through Dec. 
Management: Hurok Attractions. 

Original Don Cossack Chorus and 
Dancers. Company of 25. Conductor: 
Serge Jaroff. Coast to coast, Jan, through 
April. Management: Kenneth Allen. 

Netherlands Chamber Choir. Group of 
18. Conductor Felix de Nobel. Jan. 
through March Management: Colbert 
LaBerge. 

Pennsylvania’s Singing Boys. Company 
of 26. Director: Byron Swanson. Fall 
and Spring. Management: National Con- 
certs and Artists 

Polynesian Panorama. Company of 50 
singers and dancers. Feb. through April. 
Management: William Morris 

Riverside Chamber Singers. Group of 
6. Tour of East, Midwest, and South, 
Jan. to April. Management: National Mu 
sic League 

Robert Shaw Chorale and Orchestra. 
Bach's “St. John Passion”. Jan. to March. 
Management: Columbia Artists. 

Roger Wagner Chorale. Company of 
26. Coast to coast. Oct. through Dec 
Management: Hurok Attractions. 

Sesetto Italiano Luca Marenzio. Group 
of six madrigal singers. Feb. to April 
Management: Eleanor Morrison. 

Singing Boys of Mexico. Company of 
32. Conductor: Luis Berger. Oct. through 
Dec. Management: Cosmetto Artists. 

Texas Boys’ Choir. Group of 26. 
ductor: George Bragg 
Jan to March 
Barrett. 

Tucson Arizona Boys Chorus. 
pany of 24. Tour starts Jan. 15. 
ment: Cosmetto Artists 

Vienna Choir Boys. Company of 22. 
Coast to coast. Jan. through March. Man- 
agement: Hurok Attractions. 

Vienna on Parade. Company of 50 
Director: Captain Julius Hermann. Jan 
through April. Management: William 
Morris. 

Westminster Choir. Group of 40. Con- 
ductors: Elaine Brown, Warren Martin. 


coast 


Con- 
Midwest and East, 
Management: Herbert 


Com- 
Manage- 


East and Midwest. Management: 

Friedberg Management. 
Winged Victory Chorus. 

Baris. 


Director: 
Management: General Artists. 


Dance and Ballet 


American Ballet Theatre. Company of 
100. Oct. through April, U. S. A. and 
Canada. Management: General Artists. 

Ana Maria and Company. |4 dancers 
and musicians. Oct. and Nov. Manage- 
ment: National Concert and Artists. 

Andre Eglevsky’s Festival Ballet. 8 to 
15 dancers. Management: Musical Artists. 

Ballet de France, With Janine Charat. 
Company of 16. Management: Albert 
Morini. 

Ballet Russe de Monte Carlo. Company 
of 70. Director: Sergei J. Denham. Oct 
through April. Management: Kenneth AIl- 
len 

Bayanihan Philippine Dance Company. 
Group of 50. Sept. through Dec. Man 
agement: Columbia Artists. 

Chicago Opera Ballet. Ensemble of 50. 
East of Chicago, Jan. through March. 
Management: Columbia Artists. 

Dance Drama Duo. Ensemble of 9. Di 
rector: Emily Frankel. Management: Mu 
sical Artists. 

Dancers of Bali, Company of 45. 13 
week tour. Management: Paul Szilard, in 
conjunction with General Artists. 

David Tihmar Dance Theater. Five 
weeks availability. Management: Columbia 
Artists. 

Geoffrey Holder Dance Company. 3 to 
8 dancers. Ethnic and Modern programs 
Management: Musical Artists. 

George Tapps & Company. Group of 
12. Jan. and Feb. Management: William 
Morris. 

Helen Tamiris-Daniel Nagrin Dance Co. 
5 to 15 dancers. Management: Musical 
Artists. 

Jean Leon Destine. Afro-Haitian Dance 
group of 7 to 12. Management: Musical 
Artists. 

Jose Greco and Company. Spanish bal- 
let; group of 25, Jan. through April. Man- 
agement: William Morris. 

Jose Marques’ Ballet Flamenco. Man- 
agement: Musical Artists. 

Kovach & Rabovsky and Company. 
Group of 5. Six-week tour. Management 
Columbia Artists. 

The Littlest Circus. Dance Pantomime 
Company of 8. Management: Martha 
Moore Smith. 

Merce Cunningham and Dance Com- 
pany. Group of 8. Management: Musical 
Artists. 

Myra Kinch and Company. “The Light 
Fantastic”. Group of 5. Tour starts Jan. 
8. Management: Cosmetto Artists. 

National Ballet Company. Director: 
Celia Franca. Company of 75. Tour of 
U. S. A. and Canada through April. Man- 
agement: William Morris. 

Nelle Fisher and Dance Company. 
Group of 5 or 8. Management: Robert 
Gewald, 

New York City Ballet Company. En- 
semble of 75. Management: Paul Szilard. 

Pilar Gomez Dance Company. Group 
of 8. Eight week tour. Management: Col- 
umbia Artists. 

Roberto Iglesias Spanish Ballet. Com- 
pany of 20. Oct. through Dec. Manage- 
ment: Hurok Attractions. 

Robert Joffrey Ballet. Company of 25. 
Jan. through March. Management: Colum- 
bia Artists. 

Le Theatre dart du Ballet. Company 
of 35 with orchestra. Oct. and Nov. Man- 
agement: William Morris. 

Tokyo Classical Ballet Komaki. Com- 
pany of 50 with orchestra. Management: 
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Paul Szilard. 

Royal Winnipeg Ballet. Group of 33 
including orchestra. Oct. through Nov. 
Midwest and East. Management: National 
Concert and Artists. 

Ximenez-Vargas Ballet Espagnol. Com- 
pany of 14. Jan. through March. Man- 
agement: Columbia Artists 

Zachary Solov Ballet Ensemble. 
pany of 12. Feb. through April 
ment: Hurok Attractions 


Com- 
Manage- 


Operatic and Vocal Groups 


Baccaloni Little Opera Company. Op- 
eratic scenes. Management: Robert Ge- 
wald 

Bach Aria Group. Director 
Scheide. Group of 9. Feb. 
Herbert Barrett 

Cameo Opera Company. “The Elixir of 
Love”. Company of 9. Eight week tour. 
Management: Columbia Artists 

Fred Patrick Opera Company. Group 
of 8. Management: Robert L. Gardiner. 

Gilbert & Sullivan Concert Hall. Com- 
pany of 5. Fall and spring. Management 
Eastman Boomer 

Goldovsky Grand Opera Theater. Com- 
pany of 50. Midwest, South, East. Oct. 
through Dec. Management: Herbert Bar 
rett 

Little Orchestra Society of New York. 
“Ariadne Auf Naxos”. Director: Thomas 
Scherman. Feb. and March. Management 
William Morris 

National Opera Company. Group of 11. 
Northeastern U. S. and Canada. Manage 
ment: Alkahest Celebrity Bureau 

lurnau Opera Players. Group of 8&8 
“Cosi fan Tutte”. Management: National 
Music League 

Wagner Opera Company. Fal! 
Management: Felix W 


William H. 
Management: 


tour 
Salmagegi 


Orchestras, Instrumental Groups 


Arnold Stang Children’s Symphony 
Program. Management: General Artists 

Berlin Philharmonic. Directors: Herbert 
von Karajan and Karl Boehm. Oct. 27 to 
Nov. 22. Management: Columbia Artists 

Cassenti Players, Group of 14. Eastern 
Canada, April. Management: Overture 
Concerts 

Chicago Little 
Thor Johnson 
Cramer 

rhe Clebanoff Strings. Group of 20. 8 
week tour. Management: Columbia Ar 
tists 

Dick Shory and his New Percussion 
Ensemble with Brass. Group of 19. Oct 
and Nov. Midwest, East 
Columbia Artists 

Hart House Orchestra. Ensemble of 14 
Tour of Canada. Management: Royal Con 
servatory of Music Concert Bureau 

I Musici. Group of 12. Jan. through 
March. Management: Kenneth Allen 

L’Orchestra D’archi di Milano. Group 
of 15. Fall. Management: William Morris 

Lukas Foss Improvisational Chamber 
Ensemble. Management: Columbia Artists 

Netherlands Chamber Orchestra. Group 
of 25. Oct. and Nov. Management: Col- 
umbia Artists 

New York Pro Musica. Director 
Greenberg. Group of 11. Oct. and 
also Jan. Management: Columbia 

New Jersey Symphony. Eastern 
Management: Robert Gewald 

Orchestra San Pietro of Naples. Group 
of 21. Coast to coast. Management. AIl- 
bert Morini. 

Saidenberg Little Symphony. 
ment: Robert Gewald 

Tipton’s Music for Tonight. Group of 


Symphony. 
Management 


Conductor 
Clarence | 


Management 


Noah 

Nov., 
Artists 
tour 


Manage- 


I 
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14. Management: Columbia Artists 

Tokyo Asahi Philharmonic. Group of 
90. Management: Paul Szilard. 

Totenberg Symphonietta. Company of 
13. Oct. East. Management: National 
Concert and Artists 

Virginia Symphony. Group of 35, 24 
or 13. Conductor: William Haaker. Man 
agement: Michael Podoli 


Popular, Semi-Classical, Jazz 


Al Brown and the Tunetoppers. East 
Management: Robert Gewald 

Arthur Fiedler and the Boston Pops. 
Feb. and March. Management: Columbia 
Artists. 

Della Reese Portrait. 
chestra and chorus 
Artists 

Ihe Four Lads. With jazz sextette. Oct 
and Dec. Management: William Morris 

Fred Waring and the Pennsylvanians. 
Management: William Morris 

Eddie Condon Jazz All-Stars. Group of 
6. Management. Robert Gewald 

Jackie Gleason Concert. Company of 
60. Management: General Artists 

Joni James and 100 Strings. 
ment: General Artists 

Mantovani. Oct. to 
Columbia Artists 

Ray Conniff “Concert in Stereo”. Group 
of 30. Management: General Artists 

Swing and Sway with Sammy Kaye. 
Group of 30. Oct. and Nov. Manage- 
ment: William Morris 

Varel and Bailly. Group of 8 
ment: Cosmetto Artists 


with or- 
General 


Tour 
Management 


Manage 


Dec. Management 


Manage 


Theater Groups 


Association of Producing Artists. Rep 
ertory company. Oct. and Nov. Manage 
ment: William Morris 

Cleveland Playhouse. Group of 12 
Management: Kenneth Allen 

“Dear Liar”. Jerome Kilty and Cavada 
Humphrey. Jan. through May. Manage 
ment: Hurok Attractions 

Greek Tragic Theater. 
from Athens. Management 

Universal Theater 
“Springtime for 
Michael Podoli 

2. x 
Management 


Group of 30 

Paul Szilard 
Drama Group. 
Henry”. Management 


Touring in Oct 
Columbia Artists 


and Nov 


Performers’ Contests 


Alfredo Casella Piano Competition. Open 
to pianists of any nationality between 
ages of 15 and 32. First prize, 500,000 
lire. Winners of first prizes at other com- 
petiuions are excluded Address: Acca 
demia Musicale Napoletano, Segreteria 
Concorso Internazionale “Alfredo Case] 
la”, Largo Giulio Rodino n. 29, Naples, 
Italy 

American Opera Auditions. For 
between 21 and 34 years of age 
tration ends March 31. For 
information write American 
Auditions, Carew Tower, 
Ohio 

Blanche Thebom Scholarship. Open to 
singers between the ages of 25 and 30 
who plan a professional career. Awards 
$1,000. Deadline: Oct. 15, 1961. Ad- 
dress: Blanche Thebom _ Scholarship 
Foundation, 730 Fifth Ave., New York 
22, N 

Busoni Prize. Auspices: Busoni Music Fes- 
tival. September. Open to pianists of 
any nationality. Award: 500,000 lire 


singers 
Regis 

further 
Opera 

Cincinnati 


and concert engagements in Italy. 
dress: State Conservatory C. 
verdi, Bolzano, Italy. 

Cello Contest. Auspices: Violoncello So- 
ciety. The winner will be sent to the 
Pablo Casals master-class in Zermatt, 
Switzerland; tuition and travel expenses 
paid. Auditions in June in New York 
City. For more information write Vio- 
loncello Society, George Koutzen, sec- 
retary, 201 West 54th St., New York 
19, N. ¥ 

Chopin Scholarship. Auspices: Kosciuszko 
Foundation. Piano award—open to 
American pianists between the ages of 
15 and 21. Award: $1,000. Deadline: 
Usually March 1. Address the founda- 
tion at 15 E. 65th St. New York 21, 
N. Y 

Concert Artists Guild Auditions. Open to 
instrumentalists and singers under 30 
years of age. Award: Town Hall debut. 
For further information write: Concert 
Artists Guild, 123 W. 43rd St., New 
York 36, N. Y. 

Experimental Opera Theatre of America. 
Auspices: New Orleans Opera House 
Association. Open to singers under 28 
(soprano), 30 (mezzo-soprano), and 32 
(tenor, baritone, or bass). Regional audi- 
tions. Award: Appearances in leading 
roles in professional performances in 
New Orleans. Deadline: Usually Janu- 
ary Address: Experimental Opera 
Theatre of America, 420 St. Charles 
Ave., New Orléans 12, La 

Friday Morning Music Club Award. Aus- 
pices: Friday Morning Music Club 
Foundation, of Washington, D. C. Dead- 
line varies. Open to American string 
players and singers alternately Age 
limit 26. Auditions for singers April 5-7, 
1961 Awards of $1500, $1000, $300. 
Address: Mrs. Kathryn Hill Rawls, 1805 
37th St., N.W., Washington 7, D. C. 

Fulbright Awards. Auspices: United States 
government. Opportunities for young 
American musicians to study abroad 
Deadline: November 1. Address: Insti- 
tute of International Education, | East 
67th St., New York, N. Y 

Gian Battista Viotti Competition of Music. 
Auspices: Municipality of Vercelli, Italy, 
Various awards and prizes offered in the 
categories of piano, voice, dance, two 
pianos, and composition. Deadline: 
Usually August or September. Address: 
Societa del Quartetto, P. O. Box 56, 
Vercelli, Italy 

International Competition for 
Performers. Auspices: Conservatory of 
Music, Geneva, in collaboration with 
Radio Geneva and the Swiss Romande 
Orchestra. Open to singers, pianists, vio- 
linists, and other instrumentalists of any 
nationality between the ages of 15 and 
30) Awards: two or more prizes in 
each category, from 500 to 1,200 Swiss 
francs. Deadline: usually July 
the Conservatory at Geneva. 

International George Enesco Music Com- 
petition. Open to violinists and pianists, 
not over 33 years of age. For furthe: 
information write to Dr. Iosif Dolezal, 
Legation of The Rumanian People’s Re- 
public, Washington, D. C. 

International Piano Contest. Open to 
pianists of all nationalities between the 
ages of 16 and 35. First prize: 30,000 
Portuguese Dollars, a concert tour, and 
recitals. Deadline: Usually Sept. Ad- 
dress: Secretario do Concurso Inter- 
national de Piano Vianna da Motta 
Avenida da Liberdae, 182, Lisbon, Por- 
tugal. 

Internationa! Song Contest. For singers 
and organ improvisation. To be held in 


Aa- 
Monte- 


Musical 


Address 


363 





Vienna, Austria. Age limits: (for singers) 

17 to 30, (for organists) up to 35. Dead- 

line: April 30. First prize: 8,000 schill- 

ings. For further information write to: 

Lothringerstrasse 18, Wien 3 (Music 
Academy), Austria. 

International Voice Competition Toulouse. 
Open to singers of all nationalities be- 
tween the ages of 18 and 30. First prize 
for both men and women’s section: 
500,000 francs. For further information 
write to “Concours International de 
Chant”, Donjon du Capitole, Toulouse, 
France 

Leventritt Award. Auspices 
Leventritt Foundation. Open to young 
artists between 17 and 28. Award: ap- 
pearances with the New York Philhar- 
monic and other major orchestras. 
Deadline: Usually June 1. Address the 
foundation at 645 Madison Ave., New 
York 21. 

Marian Anderson Scholarship. Open to 
all singers between the ages of 16 and 
32. Award: $1,000, and lesser prizes. 
Deadline: Usually May. Address: Alyse 

S. Martin St., Philadel- 


Edgar M 


Anderson, 762 
phia 46, Pa 

Marguerite Long-Jacques Thibaud Compe- 
tition. Open to pianists and violinists of 
of all countries between the ages of 15 
and 32. Awards: first prizes of 500,000 
francs each, concert and recording en- 
gagements, other prizes. Held usually in 
June. Address the secretary of the com- 
petition at 46 rue Moliter, Paris 16e. 

Merriweather Post Award. Auspices: The 
National Symphony. Open to all pianists, 
violinists, and cellists attending a public, 
private, or parochial high school in the 
United States. Award: guest appearance 
with the National Symphony and $2,000 
Finalists’ awards: guest appearance with 
the orchestra and $100. Address: Ray- 
nond Kohn, National Symphony, Hotel 
Roosevelt, 16th & V St., N.W., Wash- 
ington 9, D. ¢ 

Michaels Memorial 
pices Ravinia Festival Association. 
Open to singers, pianists, and string 
players between 18 and 29 years of age 
Auditions in Chicago in April, 1962 with 
preliminary for Eastern candidates in 
New York City. Awards: $1,000 and solo 
appearances with major orchestras 
Deadline: usually in February. Address 
Michaels Memorial Music Award, 108 
N. State St., Chicago 2, Ill. 

Munich Music Competition. For 
piano, organ, and string quartet 
line for application: July 1. 
to 6,000 German marks. For further in- 
formation write to Internationaler 
Musikwettbewerb, Munich 2 (Bayrischer 
Rundfunk) 

National Association of Teachers of Sing- 
ing, Singer of the Year. Singing audi- 
tions. Award: $1,000; the winners will 
receive auditions by various profes- 
sional musical organizations. For fur- 
ther information write NATS Singer of 
the Year Contest, Joel Caster, U. of 
North Carolina, Chapel Hill, N. ¢€ 
ational Federation of Music Clubs Young 
Artists Auditions. Classifications: voice, 
piano, violin, chamber music. Piano or 
violin entrants, must be between 20 and 
30 years of age; voice, between 23 and 
35; members of chamber-music groups, 
between 20 and 35. Awards: $1,000 in 
each classification or the same sum to 
be applied to New York debut or 
equivalent. For further information 
write the federation at Suite 900, 410 
S. Michigan Ave., Chicago 5, Ill. 

Naumburg Competition. Auspices: Walter 
W. Naumburg Musical Foundation 


Music Award. Aus- 


voice 
Dead- 
Prizes: Up 
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Awards to instrumentalists, conductors, 
recordings. Piano competition in 1962. 
Address: Room 203, 130 Claremont 
Ave., New York 27, N. Y. 

New York Madrigal Society Award. For 
singers and instrumentalists. Award: 
Town Hall debut and recital. Compe- 
titive auditions to be held in September. 
Address: The New York Madrigal So- 
ciety, 853 Carnegie Hall, New York 
City. 

Strings Scholarship Award. Auspices: The 
Friday Morning Music Club, Inc. First 
Prize: $1,000. Age: Between 16 and 23. 
Open to string players with United 
States Citizenship. Deadline: Feb. 16, 
1961. Address: Kathryn Hill Rawls, 
1805 37th St., N.W., Washington, D. C. 

Queen Elizabeth of Belgium International 
Music Competition, Award: 12 prizes 
ranging from $3,000 to $200. Next com- 
petition for violinists: May, 1961. 
For pianists: May, 1961. Open to musi- 
cians of every nationality between the 
ages of 17 and 30. Address: Direction 
générale du Concours musical inter- 
national Reine Elizabeth de Belgique, 
Palais des Beaux-Arts, 11, rue Baron 
Horta, Bruxelles. 

Regional Auditions of the National Coun- 
cil of the Metropolitan Opera. Open to 
singers under the age of 32. Award: all- 
expense trip to New York for stage au- 
dition at the Metropolitan Opera. Cash 
awards of $100-$300. Deadline: varies 
according to region. For further in- 
formation write the council at 147 West 
39th St.. New York 18, N. Y. 

San Francisco Opera Debut Auditions. 
Open only to residents West of the 
Rockies of the United States and Cana- 
da between the ages of 18 and 35 
Award: Possible appearance in San 
Francisco Opera Association produc- 
tions; musical and dramatic coaching 
Address the association at San Fran- 
cisco Opera, War Memorial Opera 
House, San Francisco 2, Calif. 

Whitney Opportunity Fellowships. Aus- 
pices: John Hay Whitney Foundation 
Open to citizens of the United States 
and territories who have not had full 
opportunity to develop their talents be 
cause of arbitrary barriers due to race 
or cultural background. Awards rang 
ing from $1,000 to $3,000. Deadline: 
Usually in November. Address the foun- 
dation at 111 W. 50th St., New York 
20, N. Y 

Woolley Fellowship. Auspices: Fondation 
des Etats-unis, Paris. Open to graduate 
students in music or art desiring a year 
of study in Paris, and under the age of 
35. Deadline: Usually February. For 
further information write to Fonda- 
tion des Etats-unis, 15, Boulevard Jour 
dan, Paris, 14, France 

YM & YWHA Young Artists Contest. 
Open to young pianists, violinists, 
cellists, and singers who have not as 
yet made a major debut in New York 
City. Award: $100, and a debut recital 
at the Y’s Kaufmann Auditorium. Au- 
ditions during May, 1961. Address: A. 
W. Binder, music director. YWHA, 
Lexington Ave., at 92nd St., New York 
28, N. ¥ 


Composers’ Contests 
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Choral Music Contest. Under the auspices 
of the Central Presbyterian Church in 
Rochester, N. Y. For a choral work of 
not more than six minutes in length, 
suitable in style and content for per- 


formance in a service or worship. Dead- 
line for submission: March 1, 1961. 
Award. $100. For further information 
write to Religious Arts Festival, 50 
_—— Avenue North, Rochester, 


Composition Award. Sponsored by the 
Jewish Community Center of Kansas 
City for a string quartet. Open to all 
residents of the United States. Prize 
$1,000. Deadline: Aug. 20, 1961. For 
further information write to the Rheta 
A. Sosland Award Competition, Jewish 
Community Center, 1600 Linwood 
Blvd., Kansas City 9, Mo. 

Friends of Harvey Gaul Composition Con- 
test. Type of composition varies each 
year. Cash awards. Open only to citi- 
zens of the United States. Deadline: No- 
vember 1. Address: The Harvey Gaul 
Contest, Dept. of Music, Carnegie In- 
stitute, Pittsburgh 13, Pa. 

Gershwin Memorial Contest. Auspices: 
B'nai B'rith Cinema Victory Lodge. For 
an orchestra work of not more than 12 
minutes duration. Open to American 
composers under 30 years of age. 
Award: $1,000 and performance by the 
New York Philharmonic. Deadline: Aug. 
31. Address: George Gershwin Memorial 
Foundation, 55 W. 42nd Street, New 
York 36, N. Y. 

Harp Composition Contest. Auspices: 
Northern California Harpists’ Associa- 
tion. Two prizes: $300 for a harp solo 
or for a work for harp in a sole ca- 
pacity in combination with one or more 
instruments. $50 for an easy-to-moder- 
ate-difficulty harp solo. Open to com- 
posers of any nationality. Address: 
Yvonne LaMothe, 687 Grizzly Peak 
Blvd., Berkeley 8, Calif. 

Kate Neal Kinley Memorial Fellowship. 
Open to graduates of College of Fine 
and Applied Arts of the University of 
Illinois and to graduates of similar in- 
stitutions of equal standing. Fellowship 
yields $1,500 to be used for advance 
study in music in Europe or in America. 
Deadline for applications: May 10, 1961. 
For further information write to Dean 
Allen Weller, College of Fine and Ap- 
plied Arts, Room 110, Architecture 
Building, University of Illinois, Urbana, 
Ill. 

Ohio University Opera Contest. Auspices: 
Ohio University School of Music. For a 
chamber opera of 45 to 60 minutes 
duration. Open to any composer who 
is a citizen of the United States. Dead- 
line: Usually July 1. For further in- 
formation write to: Clifford Reims, di- 
rector of the workshop, School of 
Music, Ohio University, Athens, Ohio. 
Contest temporarily suspended for year 
1960. 

Rome Prize Fellowships. Auspices: Amer- 
ican Academy in Rome. Open to com- 
posers who are United States citizens. 
One year fellowship with possibility of 
renewal. Applications due by Dec. 31. 
For further information write the 
Executive Secretary, American Academy 
in Rome, 101 Park Ave., New York 17, 
N. Y. 

Sigma Alpha lIota American Music 
Awards. Open to American-born com- 
posers between the ages of 22 and 35. 
Awards: $300 in choral composition for 
mixed voices, and a piano composi- 
tion, publication, and performance. Ad- 
dress: Rose Marie Grentzer, 3201 Row- 
land Place, N.W., Washington 8, D. C. 

Student Composers Award. Under the aus- 
pices of Broadcast Music, Inc. For com- 
positions of any length and instrumen- 
tation. Open to citizens of countries 
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within the Western Hemisphere who 
are under 26 years of age on Dec. 31, 
1960. Entrants must be enrolled in 
accredited secondary schools, colleges, 
or conservatories, or engaged in private 
study with recognized and established 
teachers. Prizes totaling $11,500. Dead- 
line: Feb. 15, 1961. For further infor- 
mation write to Broadcast Music, Inc., 
589 Fifth Avenue, New York 17, N. Y 


Foundations 
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The following list of 
cerned with music 
obtained 
Center. 


foundations con- 
is hased on information 
from the Foundation Library 


Avalon Foundation. 713 Park Ave., 
New York 21, N. Y. Secondary fields of 
interest include artistic and cultural proj- 
ects and preservation of our national re- 
sources and cultural heritage. No grants 
to individuals. Grants limited to organi- 
zations operating in the greater New York 
area 


Babcock Foundation. 
Reynolds Station, Winston-Salem, N. C. 
Support to such charitable, educational, 
recreational, literary, religious, scientific, 
or public purposes as shall further the 
public welfare. Not to individuals 


Mary Reynolds 


Louis and Henrietta Blaustein Founda- 
tion. c/o Jacob Blaustein, American Bldg., 
Baltimore and South Sts., Baltimore 3, 
Md. Educational purposes: special men- 
tion of scholarships: any state, territory, 
or district of the United States 


Sheer Foundation. 3 Penn Center Plaza, 
Philadelphia, Penna. To establish scholar- 
ships and fellowships in educational in- 
stitutions, and foster research in the fine 
arts 


Rochschild Foundation for the Arts and 
Sciences. 316 E. 63 St.,. New York, N. Y 
For the advancement of music and the 
other arts. 


Scherman Foundation. 345 Hudson St.. 
New York 14, N. Y. Grants. usually to 
tax-exempt organizations, with particular 
respect to music, international activities, 
etc., no grants to individuals 


William Matheus Sullivan Musical Foun- 
dation. 36 W. 44 St.. New York, N. Y 
To aid students of music to secure com- 
plete musical education; to arrange non- 
profit, instructive concerts 


Jean Tennyson Foundation. 575 Madi 
son Ave., New York 22, N. Y. To promote 
advancement of music; to aid composers 
and students in study and performance: to 
aid old or indigent musicians and com- 
posers. 


Mary Louise Curtis Bok Foundation. 
1726 Locust St.. Philadelphia 3. Penna. 
Support of music and musical education. 


Presser Foundation. 
Philadelphia 3, Penna. Scholarships, im- 
provement of music teaching, emergency 
aid to music teachers, maintaining a home 
for retired music teachers 


1717 Sansom St., 


Minna Kaufmann Ruud Foundation. 
c/o Commonwealth Trust Co., 312 Fourth 
Ave.. Pittsburgh 30. Penna. Support for 
training in music. 


January, 1961 


Juilliard Musical Foundation. c/o Mor- 
gan Guaranty Trust Co., 140 B’way, New 
York, N. Y. To aid music students to 
secure complete musical education; to give 
non-profit concerts; present chief concern 
to help maintain Juilliard School of Music. 


The Kathryn Long Trust. c/o U. S. 
Trust Co., 45 Wall St., New York, N. Y. 
Primarily for scholarships to, and sup- 
port of, the Kathryn Long classes of the 
Metropolitan Opera Association. 


Music Performing Trust. Friends of the 
Recording Industries, c/o Samuel Rosen- 
baum, 225 W. 34 St., New York 1, N. Y. 
To pay instrumental musicians for per- 
formances free to the public which will 
contribute to public knowledge and ap- 
preciation of music. 


Musicians Foundation. 131 Riverside 
Drive, New York 24, N. Y. To foster in- 
terests and advance conditions and social 
welfare of professional musicians and their 
families 


Walter W. Naumberg Foundation. 120 
Claremont Ave., New York 27, N. Y. 
To sponsor musicians between the ages of 
16 and 30 by giving Town Hall Debut 
recitals; to record one contemporary 
American work annually on Columbia 
Records. 


Rogers and Hammerstein Foundation. 
488 Madison Ave., New York, N. Y. To 
advance the composition of music and the 
public presentation of it; grants have been 
made particularly for concerts and festi- 
vals. 


Huntington Hartford Foundation. 2000 
Rustic Canyon Rd., Pacific Palisades, Cal 
Residence fellowships to composers, 6 
month maximum. ,One annual cash award 
$1.000., to composer, writer, or artist. 


Atwater Kent Foundation, Inc. P.O. Box 
1070, 1300 Market St., Wilmington 99, 
Del. Offers singers opportunity for full 
development, recognition, reward. 


Fromm Music Foundation. !028 W. 
Van Buren St., Chicago 7, Ill. Commis- 
sions new works; awards prizes for existing 
works; sponsors study, performance, pub- 
lication and recording of contemporary 
music. 


Magnavox Corp. Inc. 2131 Bueter Rd., 
Fort Wayne, Ind. Encourages study, com- 
position, and appreciation of music. 


Crabtree Foundation. 619 Washington 
St.. Boston 11, Mass. Charitable purposes, 
including musical education 


Koussevitsky Music Foundation. c/o 
Margaret Grant, 531 E. 20th St., New 
York, N. Y. Commissions compositions 
and provides scholarships for study at 
Berkshire Music Center. 


Farfield Foundation. 145 E. 52nd St., 
New York 22, N. Y. For International 
interchange of knowledge. Grants for mu- 
sic, fine arts, language, and literature; ex- 
change of persons, international studies, 
etc.; no individual grants. 


Beatrice Fox Auerbach Foundation. 956 
Main St., Hartford, Conn. To promote and 
encourage appreciation of music, and to 
aid public musical organizations. 


Ford Motor Company Fund. The Amer- 
ican Road, Dearborn, Mich. Includes 


grants to organizations operating for edu- 
cational and musical purposes. 


Detroit Community Trust. 201 W. Fort 
St., Detroit 31, Mich. For educational 


purposes to benefit the people of Detroit. 


Frank Huntington Beebe Fund. c/o 
Francis Welch, 73 Tremont St., Boston 
Mass. To send students abroad for the 
study of music. 


George A. and Eliza Gardner Howard 
Foundation. 433 Westminster St., Provi- 
dence, Rhode Island. To allow creative 
talented people to study anywhere in the 
world. 


Daniel and Florence Guggenheim Foun- 
dation. 120 B’way, New York 5, N. Y. 
Sponsors band and concert activities in 
New York City, Washington, D. C., and 
Long Island. 


John Simon Guggenheim Foundation. 
551 Fifth Ave., New York 17, N. Y. Fel- 
lowship grants in many fields, including 
music. 


Alice M. Ditson Fund. Columbia Uni- 
versity, New York City. Sponsors con- 
temporary music concerts; supports other 
musical activities. 


New York Community Trust. 230 Park 
Ave., New York 17, N. Y. Includes 
grants to musical organizations. 


Music Research Foundation. 654 Madi- 
son Ave., New York City. To engage in 
research on the effect of music upon hu- 
man beings, including musical therapy. 


Edgar M. Leventritt Foundation. 30 
Broad St., New York City. Through an 
annual contest to help talented young mu- 
sicians to further their careers. 


Kosciuszko Foundation. 15 E. 65th St., 
New York 21, N. Y. Includes scholar- 
ships for young pianists via a contest and 
award. 


Rockefeller Brothers Fund. 30 Rocke- 
feller Plaza, New York 20, N. Y. Includes 
gifts to musical organizations. 


Rockefeller Foundation. 111 W. 50 St., 
New York 20, N. Y. Grants primarily to 
institutions; also promotes cultural inter- 
change between countries. 


Blanche Thebom Scholarship Founda- 
tion. c/o Morton Pepper, 55 Liberty St., 
New York City. To aid singers seriously 
preparing for a professional career. 


John Hay Whitney Foundation. 111 W. 
50 St., New York 20, N. Y. Provides op- 
portunity to young men and women who 
have been prevented by race, background, 
or other factors, from realizing their po- 
tential. Grants and fellowships in many 
fields including music. 


Elizabeth Sprague Coolidge Foundation. 
c/o Library of Congress, Washington, 
D. C. Commissions to composers and per- 
formers; concerts at the Library of Con- 
gress. 


Ford Foundation. 477 Madison Ave., 
New York City. In the field of music, 
grants to organizations; to composers for 
high school music projects; to performing 
groups; to educational institutions; com- 
missions to performers and composers. 
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After-Dinner Opera Co. Richard Flus 
er, 550 Fifth Ave., New York 36, N. Y. 

Bennington Composers Conference. 
Alan Carter, Middlebury College, Ver 
mont 


Brookline 


Bavicchi, 


Library Concerts. John 
Claflin Rd., Brookline, Mass 

Chamber Brass Players. Maurice Peress, 
35 Thompson St., New York City 

Composers Forum. Music Division 
N. Y. Public Library, 42nd St. & 5th Ave 
New York City 

Composers Group of New York. An- 
tonio Lora, 535 W. 110 St., New York 
City 

Composers Laboratory. Stephen Addiss, 

E. 97 St., New York 29, N. ¥ 

Composers Showcase. Charles Schwartz 
ircle-in-the Square heatet 159 Bleecker 
‘I New York City 

Composers Workshop. San 
Conservatory of Music, 1201 
San Francisco, Cal 

Contemporary Chamber Music Society 
of Philadelphia. George Rochburg, U. of 
P 1 

Contemporary Chamber Ensemble. Ar 
thur Weisberg 310 W. 97 St... New York 
5, N. ¥ 

Contemporary Concerts. Mrs. F. N 
Bard, 159 E. Ontario St., Chicago, Ill 

Contemporary Music Society. Cather 
ne Merchant, 5451 Longmont, Houston, 
Texas 

Contemporary 
Daniel, BMI, 589 

-NY 

Fromm Music Foundation. Paul Fromm 

28 W. Van Buren St., Chicago, III 

Fromm Foundation Concerts. 
School, 66 W. 12 St... New York City 

Gramercy Chamber Ensemble. 
Brehm, 306 W. 100 St.. New 
N.Y 

Institute 


Francisco 
Ortega St., 


Music Society. 
Fifth Ave., New 


Olive 
York 


New 


Alvin 
York 25, 


of Contemporary 
lore Freed, Hartt College of 
Broad St., Hartford, Conn 

International Society for Contemporary 
Music. Hans Tischler, 7232 S. Euclid 
AV Chicago, Ill 

Lehigh University Instrumental En- 
sembles. Jonathan Elkus, Bethlehem, Pa 

Living Theater. James Snicer Sixth 
Ave. and 14 St... New York Ci 

Los Angeles Music Fest'val. 
W itman Ro\ H ill UCI \ 

Louisville Orchestra. Robert 
830 S. Fourth St., Louisville. Ky 

Music In The Makine. 
Shanet » American Music 
W. 57 St.. New York City 

Music In Our Time. Max 
W. 68 St... New York Citv 

Nagel Trio. Robert Nagel, 123 
t.. Hempstead, L. I., N. ¥ 

National Ass’n of American Composers 
and Conductors. 15 W. 67 St.. New York 
City 

New Music Circle. 
$227 Lindell Bvd 
Mo 

New York Brass Quintet. Robert Nagel, 
123 Dietz St., Hempstead, L. I.. N. ¥ 

New York Percussion Trio. David 
Shapiro 20 Hawthorn Terrace. Leonia, 
New Jersey 

Oberlin Contemporary Festival. Oberlin 


Music. Isa 
Music, 187 


Franz 
Whitney, 


Howard 


Center, 250 
Pollikoff, 25 


Dietz 


Harold Blumenfield 
Suite 301, St 


Louis 
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Conservatory, Oberlin, Ohio 

Orchestra of America. Richard Korn, 
119 W. 57 St., New York City. 

Philadelphia Composers Forum. Mary 
Ann Castaldo, 1520 Pine St., Phila., Pa. 

San Francisco Composers Forum. 
Robert Basart, Music Dept., U. of Cali- 
fornia, Berkeley 

Sigma Alpha Iota. Edna Rait Hutton, 
2305 Grand Ave., Des Monies 12, lowa 

Society of Colorado Composers. Philip 
Kamins, Denver 

Southeastern Composers Forum. Divi- 
sion of Fine Arts, Mississippi Southern 
College, Hattiesburg, Miss. 

Southern Symposium of American Mu- 
sic. Kent Kennan, U. of Texas, Austin 
12. 

St. Louis 
Elizabeth 
Louis, Mo 

Symposia of American Music. Eastman 
School, Rochester, New York 

Symposium of Contemporary Music. 
12001 Chalon Road, Los Angeles 49, Cal 

U. of Illinois Festival. Music Dept., 
Urbana, III 

Vocal Centre. 
W. 90 St., New York City 

Washington Square Series. Maurice 
Peress, 235 Thompson St., New York City 

Westbrook Chamber Festival. Bertram 
Turetsky, Hartt College of Music, 187 
Broad St., Hartford, Conn 

Wilmington Composers Group. David 
Kozinski, Delaware Arts Center 225, Wil- 
mington, Del 


Symphony Society. Mrs 
Coleman, 304 N. Skinker, St. 


Herman Berlandt, 263 


Periodicals 


The following is a list of periodicals and 
trade publications in the field of 
hoth domestic and foreign, based on 
information from the Music Index 


Barenreiter-Verlag 
Switzerland. Quar 


Serious 
MUSIC 


Acta Musicologica. 
Spalenberg 2 Basel 
terly 

American 
American 


Alliance Bulletin. 
Composers Alliance, 2121 
Broadway, New York City. Quarterly 
American Guild of Organists Quarterly. 
1708 International Bldg... Rockefeller Cer 
ter, 630 Fifth Ave New York City 
Quarterly 

American Music Teacher. 
National Association, 775 Brooklyn Ave., 
Baldwin. New York. Five issues yearly 
American Musicological Society Journal. 
William Byrd Press, 1407 Sherwood Ave 
Richmond, Va Three issues yearly 
American Organist. Organ Interests, Inc 
280 Broadway, Staten Island, New York 
Monthly 

American Record Guide. Box 319, Radio 
City Station, New York City. Monthly 
American String Teacher, 606 S. Matthews 
Ave.. Urbana, Ill Three issues yearly 
Anuario Musical. Consejo Sunverior de In- 
vestigaziones Cientificas. Instituto Espag 
nol de Barcelona, Spain 
Annually 

Archiv fur Musikwissenschaft. Lohrstrasse 
32, Ruf 381 Trossingen/Wurtt, Ger 
many. Quarterly 

Arte Musical. Bua Rosa Aranjo 6, 3.D 
Lisboa, Portugal. Bi-monthly 

Audio. Radio Magazines. Inc., P. O. Boy 
629, Mineola, New York. Monthly 
Billboard. 2160 Patterson St., Cincinnati 
Ohio. Weekly 

Brass Quarterly. Box 111, 
Hampshire, Quarterly 
British Institute of Recorded Sound. 


Composers 


Music Teachers 


Musicologica 


Durham, New 


Russell Sq., London W.C - 
Quarterly. 

Caecilia. Society of St. Caecilia, Box 1012, 
Omaha, Neb. Quarterly. 

Canadian Music Journal. University of 
Toronto Press, 33 St. George St., Toronto 
5, Ont., Canada. Quarterly. 

Canon. The Australian Music Journal. 27 
Woolwich Rd., Hunter's Hill, N.S.W., 
Australia. Monthly. 
Catholic Choirmaster. 
Gregory of America. 
Glen Rock, New Jersey. Quarterly. 

The Chesterian. J. & W. Chester, Ltd, 
Great Malborough St., London W. 1, Eng 
land. Quarterly. 

Choral and Organ Guide. 10 Fiske Place, 
Mt. Vernon, New York. Ten issues yearly) 
Dance Magazine. 231 W. 58 St, New 
York City. Monthly. 

Dansk Musiktidsskrift. Hammerensgade 
3, Kobenhavn K., Denmark. Quarterly 
Darmstadter Beitrage zur Neuen Musik. 
B. Schott’s Sohne, Mainz, Germany. An 
nually 

Diapason. Suite 817, 343 S 
Chicago, Ill. Monthly. 
Dissertation Abstracts. University Micro- 
films, 313 N. First St., Ann Arbor, Mich 
Monthly 

Disques. Societe d’Editions et de Publica 
tions d’Ouvrages sur la Musique enregis 
trée. 59-61 Rue La Fayette, Paris 9e, 
France Ten issues yearly 

English Church Music. The Royal School 
of Church Music Addington Palace, 
Croydon, Surrey, England Three issues 
yearly 

Ethnomusicology. Society for Enthnomusi- 
ology, Wesleyan University Press, Middle- 
town, Conn. Three issues yearly 

Fontes Arts Musicae. Review of the In 
ternational Association of Music Libra 
ries. Barenreiter-Verlag, Heinrich-Schutz 
Allee 29-37, Kassel, Germany Bi-an 
nually 

The Galpin Socicty Journal. 19 Melville 
St., Edinburgh, Scotland. Irregular 

The Gramophone. 49 Ebrington Road, 
Kenton, Harrow, Middlesex, England 
Monthly 

The Guitar Review. 
Classic Guitar, 409 E 
City. Irregular 

Harp News. Northern California Harpists 
Association, 1757 E. 38 St., Oakland, Ca! 
Semi-annually 

Hausmusik. Barenreiter-Verlag, 
Schutz-Allee 35, Kassel, 
monthly 

High Fidelity. 
rington, Mass. Monthly 

Hobbies. The magazine for collectors 
Lightner Publishing Corp., 1006 S. Michi 
gan Ave.. Chicago, Ill. Monthly 
Hudebni Rozhledy. Mahstrana, Vald 
stejnske namesti 1, Prahal, Czechoslovakia 
Twenty-four issues yearly 

The Hymn. The Hymn Society of America, 
297 Fourth Ave., New York City. Quar 
terly 

The Hymn Society Bulletin. 29 Mayfield 
Terrace, Edinburgh 9, Scotland 

Boletin de Instituto de Folklore. Minis- 
terio de Education, Caracas, Venezuela 
The Instrumentalist. 1418 Lake St., Evans- 
ton, Ill. Ten issues yearly. 

Boletin Interamericano de Musica. Minis- 
terio de Education, Caracas, Venezuela 
International Folk Music Council Journai. 
12 Clorane Gardens, London N.W. 3 
England. Annually. 

International Musician. American Federa 
tion of Musicians, 39 Division St., Newark 
2, New Jersey. 

of Church Music. 
Philadelphia, Pa 


England 


Society of St 
Harristown Rd., 


Dearborn St 


The Society of the 
50 St.,. New York 


Heinrich 
Germany Bi 


Audiocon Inc., Great Bar- 


Journal 
Lane, 
yearly 


2900 
Eleven 


Queen 
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Journal of Music Theory. School of Music, 
Yale University, New Haven, Conn. Semi- 
annually 

Journal of Research in Music Education. 
Music Educators National Conference, 
NEA Bldg., 1201 16 St., N.W., Washing- 
ton, D. ¢ Semi-annually. 
Juilliard Review. Juilliard 
Music, 130 Claremont Ave., 
City Three issues yearly 
Kirchenchor. Barenreiter-Verlag, 
rich-Schutz-Allee 35, 
Bi-monthly 

London Musical Events. 
and Publishing Co., 25 
don SW 1, England. Monthly 

Making Music. Rural Music Schools As 
sociation, Little Benslow Hills, Hitchin, 
Hérts, England Three issues yearly 
Melody Maker. 189 High Holborn, Lon 
WC 1, England. Weekly 

Melos. Zeitschrift fur neue Musik. Melos 
Verlag, Weihergarten 12, Mainz, Ger! 
many Monthly 
Mens en Melodie. 
Netherlands 
Monthly Musical Record. Augener Ltd 
18 Great Marlborough St London W |! 
England. Six yearly 

Music and Letters. Oxford Universit 
Press, 44 Conduit St., London W 1, En 
land. Quarterly 

Music Clubs Magazine, 445 W. 23 St 
New York City 

Music Educators Journal. 
St... N.W 
yearly 
Music Journal. Delaware Water Gap 
Eight vearly 

Music of the West Magazine. 5502 Sa 
Monica Bivd.., Los Angeles Cal. Monthly 
Music Review. W. Heffer & Son i 
Petty Cury, Cambridge, England. Quai 
terly 

Music Teacher and Piano Student. Evans 
Bros., Montague House, Russell Sjua 
London WC 1, England Monthly 
Music Therapy. Allen Press, Lawrenc 
Kansas Annually 

Musica. Barenreiter-Verlag, 
Schutz-Allee 30, Kassel, 
Monthly 

Musica. (Chaix). 126 Rue des Rosiers, St. 
Quen, France. Monthly 
Musica Disciplina. Americar 
Musicology, P. O. Box 
Texas. Annually 
Musica d@Oggi. G. Ricordi & Co., Via 
Berchet 2, Milano, Italy. Ten issues yearly 
Musica Schallplatte. Barenreiter-Verlag, 
Heinrich-Schutz-Allee 29-37, Kassel, Get 
many Six issues yearly 

Musical America. 111 W. 57 St., 
York City. monthly 

Musical Courier. 119 W. 57 St 
City Twelve issues yearly 
Musical Opinion and Music Trade Review. 
Minerva House, 26-27 Hatton Garden, 
London EC 1, England. Monthly 
Musical Quarterly. G. Schirmer, 3 W. 43 
St.,. New York City. Quarterly 

The Musical Times. Novello and Co., 160 
Wardour St., Soho, London W 1, England 
Monthly 

Musicana. U. S. Military Bandsmen’s As 
sociation, P. O. Box 1826, New Haven, 
Conn. Six issues yearly 

Musik und Kirche. Barenreiter-Verlag, 
Heinrich-Schutz-Allee 35, Kassel, Ger- 
many. Bi-monthly 
Musikern. Upplandsgatan 4, 
Sweden. Monthly 
Musikerziehung. Lenaugasse 17 
VII, Austria. Quarterly 
Muzyka. Panstowowy Instytut, 
Warszawa, Poland. Quarterly 


National Association for Music Therapy 
Bulletin. Allen Press, Lawrence, Kansas. 
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Gassel, Germany) 


Hadley Publicity 
Haymarket, Lon 


Postbus 73, Utrecht 
Monthly 
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National Association of Teachers of Sing- 
ing Bulletin. 430 S. Michigan Ave., Chi- 
cago, Ill. Quarterly. 

The National Music Council Bulletin. 117 
E. 79 St., New York City. Three issues 
yearly 

Neue Zeitschrift fur Musik. Verlag Neue 
Zeitschrift fur Musik, Weihergarten 
Mainz, Germany Monthly. 

New York Folklore Quarterly. New York 
Folklore Society, Cooperstown, New York 
Quarterly 

Nordisk Musikkultur. G. E. ¢ 
lag, Copenhagen, Denmark 
Norsk Musikerblad. Fabritius & Sonner, 
Oslo, Norway Monthly 

Notes. Music Library Association, Music 
Division, Library of Congress, Washing 
ton, D. C. Quarterly 

Opera. Rolls House Publishing Company, 
2 Breams Bldgs., London EC 4, England 
Monthly 

Opera News. The 
Guild, 654 Madison Ave., New York 
City weekly during the opera 
season and irregularly in spring and fall 
The Organ. Musical Opinion Ltd., 26-27 
Hatton Garden, London EC 1, England 
Quarterly 

Organ Institute Quarterly. 104 Salem St?., 
Andover, Mass. Quarterly 
L’Orgue. 48 rue Saint-Placide, 
France 
Orkester 


Stockholm 


Gads For- 
Quarterly 


Metropolitan Opera 


Issued 


Paris 
Quarterly 
Journalen. 
Sweden. Monthly 
Osterreichische “usikzeitschrift. 
strasse 15. Wein IV, At 
Pan Pipes. Sigma 
Co., 450 Ahnaip St 
Quarterly 
Rassegna Musicale. Via Po, 36. 
Italy. Quarterly 
Ihe Record Collector. 6! Fore St. 
Ipswich, Suffolk, England. Monthly 
Record News. 2098 Yonge St., Toronte 
Ontario, Canada. Monthly 
Record Research. 131 Hart St., 
New York. Bi-monthly 
Die Reihe. Universal Edition, Karlsplatz 
6, Wein [, Austria; Theodore Presser, Bryn 
Mawr, Penna. Irregularly 
Revista Musical Chilena. Augustinas 620, 
Instituto de Extension Musical, Universi 
dad de Chile, Santiago, Chile. Quarterly. 
Revue Belge de Musicologie. Rue de la 
Concorde 65, Bruxelles, Belgium. Irregu- 
lar 
La Revue 
Masse, 7 Place 
France. Irregular 
The Roya! College of Music Mava7'ne. 
Prince Consort Road, London SW 7, Eng- 
land Three issues yearly 
Royal Musical Association 
1 New Court, Carey St., 
land. Annually 
Ruch Muzayezny. P! 
saw, Poland. Bi-weekly 
Santa Cecilia. Via Vittoria, 6. Roma, Italy 
Bi-monthly 
The Saturday Review. 25 W. 
York City. Weekly 
The School Musician. 4 E. 
Joliet, Il. Ten issues yearly 
Schweizerische Musikzeitung. 
& Co., Limmatquai 28, Zurich 1, Switzer 
land. Monthly 
The Score. 2 Beaufort St., 
England. Monthly 
Sing Out. 121 W. 47 St., 
Quarterly. 
Slojd och Ton. Upplandsgatan 65, Stock- 
holm, Sweden. Five issues yearly. 
Slovenska Hudba. 
vakia. Monthly 


Sonorum Speculum. Jacob Obrechtstraat 
51, Amsterdam 2, Netherlands 


Regeringsgatan 22, 
Haupt 
Monthly 

Alpha lota, G. Banta 
Menasha, Wisconsin 


sirla 


Roma, 


Brooklyn, 


Richard 


Paris 6e, 


Editions 
Saint-Sulpice, 


Musicale. 


Proceedings. 
London, Eng 


Teatralna 3, War 
45 St., New 
Clinton St., 


Verlag Hug 


London N 1, 


New York City 


Bratislava, Czechoslo- 


Sovetskaya Muzyka. Muzgiz, Olareva, 13, 
Moskva K-9, USSR. 

The Strad. J. H. Lavender and Co., 2 Dun- 
can Terrace, London N 1, England. 
Monthly. 

Svensk Tidskrift for Musikforskning. Ovre 
Slollsgatan 12, Uppsala, Sweden, An- 
nually. 

Tempo. Boosey & Hawkes Ltd., 295 Re- 
gent St., London W 1, England. Quarterly. 
Variety. 154 W. 46 St., New York City. 
Weekly. 

Violins and Violinists. 
Son, 30 E 

issues yearly 
Western Folklore. California Folklore So- 
ciety, University of Cal. Press, Berkeley 
4, California. Quarterly 

Woodwind World. 129 E. Main St., Mount 
Kisko, New York. Ten issues yearly 

Ihe World of Music. International 
Council, UNESCO House, 19 Ave 

Paris, France. Quarterly 

Zvuk. Terazije 26/11, Beograd, Yugos'a- 
Via Ten issues yearly 


William Lewis & 
Adams St., Chicago, Ill. Six 
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The following is a list of music pub- 
United States, after which 
there is a list of foreign publishers and 
their domesti« sentatives 
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lishers in the 
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Associated Music Publishers. Kurt 
| W. 47 St., New York City 
Augsburg Publishing House. Ruth |! 
Olson. 426 S. Fifth St., Minneapolis, Minn 
Baerenreiter “Music Publishers. Hans 
Rosenwald. 250 W. 57 St., New York City. 
Big Three Music Corporation. E. J. Mc- 
Cauley. 1540 Broadway, New York City 
Boosey and Hawkes. Robert Holton. 30 
W. 57 St., New York City 

Chappell and Company. Carl S. Miller, 
609 Fifth Ave., New York City. 
Composers Press. Mrs. F. H. Taylor 
Ditmas Ave., Brooklyn, N. Y. 
Consolidated Music Publishers. Herbert H 
Wise. 240 W. 55 St., New York City. 
Dow Publishers. Lockrem Johnson. Box 
246, Planetarium Station, New York City 
Henri Elkan Music Publishers. Henri 
Elkan. 1316 Walnut St., Philadelphia Pa 
Carl Fischer. Alicia Hevesi. 56-62 Cooper 
Sq., New York City. 

J. Fischer and Brother. Michae! 
Harristown Rd., Glen Rock, N. J. 
Charles Foley Publications. 67 W. 44 St., 
New York City 

H. W. Gray Company. John Huller. 159 
E. 48 St., New York City. 
Henmar Press. Walter 
Park Ave., New York City 
International Music Institute. Winifred 
Glass. Suite 1823, 250 W. 57 St., New 
York City. 

Lea Pocket Scores. F. Steinhardt. P. O 
Box 138, Audibon Station, New York City 
Leeds Music Corporation. Loovard Alt- 
man. 322 W. 48 St., New York City. 
Edward B. Marks. Arnold Broido. 136 W 
52 St., New York City. 
Emanuel A. Middieton. 
New York City. 

Mills Music. Arthur Cohn. 
way, New York City. 
Moeck Music Corporation. Bruc: 
den. 250 W. 57 St., New York City 
Musicord Publications. Fr. R “piro. 858 
Post Ave., Staten Island, N. Y 

Omega Music Company. David J. Grunes 
19 W. 44 St., New York City 
Oxford University Press 
Ward. 4'7 Fifth Ave., New 
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Joseph Patelson Music House. 160 W. 56 
St., New York City 

C. F. Peters Corporation. Walter Hinrich- 
sen. 373 Park Ave., New York City. 
Theodore Presser. A. A. Hauser. 
Mawr, Pa 

G. Ricordi. Ralph Satz 
York City 

G. Schirmer. H. W 
St., New York City 
Schmitt, Hall and McCreary. W. B. Lind- 
say. Park Ave. at 6 St., S. Minneapolis, 
Minn 

Sikorski International Corporation. Henry 
Marx. 250 W. 57 St., New York City. 
Southern Music, Peer International. Rober 
Herriman. 1619 Broadway, New York 
City 

Weintraub Music Company. Eugene Wein- 


Bryn 
16 W. 61 St., New 


Heinsheimer. 4 E. 49 


GRAY-NOVELLO 


OLIVET to CALVARY 


by J. H. MAUNDER 


A completely re-engraved 
edition of this great stand- 
ard cantata. For Mixed 
Chorus with solos for 
Soprano (ad lib), Tenor and 
Baritone with organ accom- 
paniment. 


Price $1.50 


The H. W. Gray Co., Inc. 


159 E. 48th St. 





New York 17, N. Y. 





A Standard Work for Youth Concerts 
A CHILDREN’S SYMPHONY 
by Eugene Zador 
PERFORMANCES: Los Angeles, Philadelphia 
Glendale 
Mills Music, Ine. = (rental dept.) 

New York 19, N. Y 


Seattle Vienna, etc 


619 Broadway 








EDWIN 


BILTCLIFFE 


PIANIST #© ACCOMPANIST © COACH 
505 West End Ave., New York 24, N. Y. 











Classified Advertising 











NAME THE BOOK—however old—we'll find 
it for you! All subjects. Fiction 
Nonfiction. No obligation. Write Books-On 
File, Dept. MUS, Union City, New Jersey. 


authors 








FOR SALE 
BARGAIN—1I0 copies all differeni Classical 
and Semi-classical sheet music for $1.00, Regu- 
lar $3.00 & up value. State whether Pian> 
Violin, or Voice & Grade. Postpaid. Merit 
Products, P. O. Box 162, Leominster, Mass. 





traub. 240 W. 55 St., New York City. | 
B. F. Wood Music Company. Don Malin. 
1619 Broadway, New York City. 


Musica AMERICA presents below an 
exclusive list of foreign music pub- 
lishers, their American agents, and sub- 
sidiaries of the American companies. 
The number opposite the publisher's 
name indicates in the KEY list the 
American agent or parent company: 


A. B. C. Music Corp 

Advanced Music Corp 

Ager, Yellen & Bornstein, Inc 

Agnew Music, Inc. 

Alameda Music, Inc 

Alpeg Editions (USA) 

Alsbach (Netherlands) 

Amas (USA) 

American Academy of Music, Inc. 
American Wind Symphony Editions 
Amphion Editon (France) 

Am-Rus Editon 

Andraud 

Andrew Music Corp 

Anglo-French Music Co 

Ankerford Music Corp 

Appleton Music Publications 

A. R. C. Pub. 

Argentina de Musica, Editorial (Buenos 

Aires) 

Arion (Rodolfo Halffter) 
Armstrong, Joseph I 
Arrow Press 

Ars Nova (Netherlands) 
Artia (Czechoslovakia) 
Ascherberg, Hopwood & 

(London) 

Ashmall Co., Wm. E 
Assoc. Board of The Royal Schools of 

Music (London) 1 
Atlas Music Corp 
Audubon Music, Inc 
Axelrod Publications 
Bach Music Co. 
Banks Music Co., Ltd 
Baerenreiter (Germany) 
Barry & Cia. (Argentina) 
Beekman Music, Inc 
Belaieff. M. P. (Paris) 

Bellefield Publishing Co 
Benjamin 

Benoit (Paris) 

Berg, C. H 

Berge Music Co 

Bessel et Cie. (Paris) 
Birchard & Co., C. € 
Blossom Music Corp 
Blue Grass Music Corp 
Bond, Carrie Jacobs 
Bornemann, S. (Paris) 
Bosworth & Co., Ltd 
Bote and Bock 
Brasileira, Editora de Musica 

(International (EMBI) Brazil) 
Breitkopf and Haertel 

(Leipzig & Wiesbaden) 
Broadcast Music, Inc.; 

Broadcast Music Inc. of Canada 
Broekmans (Netherlands) 
Bruckner Verlag (Germany) 
Buxton Hill Music Corp. 
Cantorum, Editions Musicales de la 
Schola (et de la Procure Général 
de Musique) 

‘anzonetta, Editions 

‘arish (Italy) (partial) 
‘arisch (Italy) (rental works) 
armichael Publications, Inc 
arol Music Co., Inc 

asa Musicale Sonzogno 
asavant, A 

‘aton Publishing Co 
avendish Music Co 

ell 

hant du Monde. e (Paris) 
harling Music Corp 

‘hart Music Co 

hatham Music Corp 
‘hester, J. W. (London) 
(rental works) 

‘horal Art Publications 
‘houdens (France) 

‘hurch Co., John 

ircle Music Publications, Inc 
‘larendon Press 

‘olumbia Pictures Music Corp 


Crew, Ltd 


3 


(London) 
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Dania 


ARARFAAAAAAAAAAA 


ARAARA 


Composers Music Corp. 

Composers Press F 

Consolidated Music Publishers, Inc. 

Consolidated Music Publishing House 

Consortium Musical (formerly Phillips) 

Continental, Editorial (Cuba) 

Cooperativa Interamericana de , 
Compositores (Editorial-Montevideo) 

Cos Cob Press 

Cranz, A. (Brussels) 

Creative Music Publishers 

Crestview Music Corp. 

Crist, D. W. 

Curci, Edizioni (Milan, Italy) (partial) 

Curwen & Son, J. (London) 

Dalbey, W. R. 

Dania, Edition (Denmark) 

Deiss (Paris) 

Delhi Publications 

Delkas Music Publishing Co., Inc. 

Desilu Music Corp. 

Dessain (Belgium) 

DeSylva, Brown & Henderson, Inc. 

Ditson Co., Oliver 

Doblinger, Ludwig 

Donemus (Netherlands) 

Dorsey Brothers Music Co 

Duchess Music Corp. 

Durand & Co. (France) 

Eastman School of Music 

Eddy, Trustees under the Will of 
Mary Baker 

Editions Russes de Musique 

Editorial Argentina de Musica 

Elkin & Co. Ltd. 

Elsa Tunes, Inc. 

Embassy Music Corp 

Emporio Musical S.A. (Ecuador) 

Empress Music, Inc. 

Engstroem (Denmark) 

Enoch & Cie. (Paris) 

Enoch & Sons (London) 

Ensemble Music Press 

Eschig, Max 

Eulenburg Miniature Scores; Eulenburg 
Praeclassica Orchestra (Switzerland); 
Eulenburg (England) 

Feist, Inc. Leo 

Fifth Avenue Music Corp 

Filmore Music House 

Florence Music Co. 

Forberg (Germany) 

Forlivesi 

France Music Co. 

Francis, Day & Hunter, Ltd 

Franklin Co., Inc., John 

Fullarton Music Corp 

G. & C. Music Co 

Gallet et Fils (Paris) 

Gamble Hinged Music Co 

Gaudet (Parts) 

Gehrmans, Carl (Stockholm) 
(orchestra works) 

Gehrmans, Carl (Stockholm) (partial) 

General Music Co. 

Gerig, Hans (Cologne, Germany) (partial) 

Gershwin Music Co. (J. Lewis Browne, 
Chicago) 

Gilles (Paris) 

Goodwin & Tabb, Ltd 

Gordon Music Co. 

Gotham Music Service 

Grahl (Germany) 

Grecha, S. A. (Panama) 

Grever Corp., Maria 

Groene Publishing Co. 

Gutheil, Edition 

Hall, Ellis B 

Hamelle & Co. (France) 

Hansen, Wilhelm (Denmark) 

Harmonia Edition (USA) 

Harms, Inc. 

Harms Co., T. B 

Harris Music Publishing Co., Inc., 
Chas. K 

Harwin Music Corp. 

Hatch 

Haydn-Mozart Presse (Salzburg) 

Heinrichshofen (Germany) 

Heltman, Fred 

Henmar Press (USA) 

Herelle (France) 

Heritage Publications 

Heugel et Cie. (Paris) 

Heuwekemeijer, Edition (Holland) 

Highgate Press 

Hinrichsen Edition (London) 

Holland Music (Amsterdam) 

Hollywood Songs, Inc. 

Hug (Switzerland) 
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Huntzinger, Inc., R. L. 

Israeli Music Publications (Tel Aviv) 

Jacobs, Inc., Walter 

Jacobs-Bond, Carrie 

Jenkins Music Co 

Jobert, Jean (France) 

Johnstone Music Co 

Jusko Publications, Ralph 

Kahnt Nachfolger, C. F. 

Kalmar-Ruby Music Corp 

Kay and Kay Music Pub. Corp 

Kaycee Music Corp 

Keith Prowse (London) 

Kistner & Siegel (organum series only) 

Kneusslin (Switzerland) 

Krone Publications, Max T. 

Kultura (Hungary) 

Lafleur & Son, J. R 

La Salle Publishers, Inc 

Latin American Music Pub. Co., Ltd. 
(London) 

Lengnick & Co., Ltd., Alfred (England) 

Leuckhart, F.E.C 

Levant Music 

Levis Music Publishing Co 

Liber-Southern, Ltd. (London) 

Liberty Songs, Inc 

Lienau (Germany) 

Lion Music Corp 

Litolff, Collection 

Liturgical Press, Inc 

Loeb-Lissauer, Inc 

Lombardo Music Corp 

Lowal Music Corp 

Lyche (Norway) 

Main Street Songs 

Maison-Blanche Music Co 

Mansion Music Corp 

Mathot (Paris) 

Maxwell-Wirges Publications 

Mayfair Music Corp 

Mayo Music Co. 

McGinnis & Marx Music Publications 
(USA) 

Melody Lane Publications Inc 

Melrose & Montgomery Music Co 

Melrose Music Corp 

Mercury Music Corp 

Meridian, Les Nouvelles Editions 
Meridian Music Co., Ltd. (London) 

Meridian Music Corp 

Merion Music, Inc 

Merrymount Music, Inc 

Merseburger Verlag (Germany) 

Mexicana, Editorial de Musica 
International, SA 

Mexicanas, Ediciones (Mexico City) 

Miessner Music Co 

Miller, Inc., Bob 

Miller Music Corp 

Mills Music, Ltd 

MJQ Music, Inc 

Modern Accordion Publications 
(England) 

Modern Music Press, Inc 

Mono Music Co 

Mood Music Co 

Morris Music Co 

Moseler Verlag (Germany) 

Movietone Music Corp 

Mueller, Willy 

Mumil Publications 

Murdoch & Murdoch (London) (partial) 

Musia 

Music Press, Inc 

Music Products 

Music Pub’g. Co. of Australia, Pty. Ltd 

Musica Rara (London) 

Mutual Music Society, Inc 

Nagel’s Musik-Archiv 

National Educational Music 

New American Music Award Series 
(Sigma Alpha Iota) 

New Era Music Co 

New Music Editions 

New World Music Corp 

New York Library Music Pub 

Nirella, Danny 

Noetzel (Germany) 

North & Son Music Co., Inc 

Novello & Co., Ltd 

Oesterreichischer Bundesverlag 

Oliver Publications 

Olman Music Co 

Out of the World Music Co 

Palisades Music (Hollywood) 

Pampa Publishing Association, Inc 

Pan-American Music Co., Inc. 

Pan American Union, Washington 

Panther Music Corp 

Parks Music Co., J. A 
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NATIONAL GUILD of 
PIANO TEACHERS 


—Founded 1929 by Iri Allison— 





to-Coast April, May, June. 


Non-competitive Auditions for 1961 will be held Coast- 


60,587 in Auditions in 1960. 





prize $1000. 


Winners of Recording Competition will be announced 
in May. $20,000 in cash prizes will be distributed. Top 





Certificates, Diplomas, Medals, Scholarships. 





Box 1113 





Your child may participate if his teacher is a member of 


National Guild of Piano Teachers 


Austin, Texas 





LOUISE CASELOTTI 

VOICE STUDIO 

730 RIVERSIDE DRIVE, +9D 

New York 31,.N. Y. | AUdubon 1-147! 


TEACHER of MARIA CALLAS 


From Jan., 1946 to June, 1947 
(immediately prior to her first engagement initaly) 





YOGA AND VOICE 


Constant lamenting of the “dearth of great 
voices’ is useless when in the next breath some 
advisors persist on passing down misconcep- 
tions and misleading ideas, especially the 


“favorite misconception as to WHAT is 
“forcing” and WHAT is not. 


"Youth" is no reason for "positive constrict- 
ing action”, which action prevents develop- 
ment of the natural qualities, or better said, 
which virtually DEVELOPS INHIBITING 
ACTION. Unfortunately for some, this ‘‘de- 
velopment" (7) is “complete” in a few years! 
| am convinced that by certain methods some 
singers are actually PRODUCING nervousness, 
and/or a “vocal neurosis". If, as | believe, 
“voice” is merely another manifestation of an 
ATTITUDE, then whether one is sixteen or sixty, 
freedom of the natural intensity (loudness) 
and of the natural volume (size) is imperative 
to health and nerves as well as to the indi- 
vidual's natural vocal development. 


| am sure that the therapy of Mantra Yoga 
as well as of other forms of Yoga will soon be 
widely realized; then awareness of the simple 
Yogic “returning” process and of the regen- 
erative power of POSITIVE INWARD ACTION 
will be self-evident. "In returning . . . shall 
ye be saved," Isaiah 30:15. When the focal 
point of support and happiness is INWARDS 
the reaction of expansion and love is OUT- 
WARDS. (V) 
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FRANCES WILLIAMS 


Composer of 


SACRED and SECULAR CHORAL WORKS 


Published by Harold Flammer, Inc. 
251 West 19th St., New York 11, N. Y. 




















Paterson s Publications, Ltd. (London) Stainer & Bell 20. Leeds Music Corp., 322 W. 48th St, 
Paull-Pioneer Music Co Stargen Music Corp NYC 19 
Paxton & Co., Ltd., W. (England) ate Publishing House (Moscow, Lorenz Publishing Co., 501 E. Third St., 
Peer International Corp.; Peer Interna USSR) Dayton 1, Ohio 
tional, Pty. Ltd Peer International State Street Music Co . Marks, E. B., Music Corp., 136 W. 52nd 
(Canada), Ltd. (Montreal); Peer Inter Stratford Music Corp St., NYC 19 
national Corp. of Puerto Rico; Peer Sud. Editions (Montreal) McLaughlin & Reilly Co., 45 Franklin St., 
Internacional de Venezuela: Peer I: Seuddeutscher Musikverlag Boston 19, Mass 
ternacional de Colombia, Ltda; Peer Summy Co., Clayton I Middleton, E. A., 1576 Broadway, NYC 
Musikverlag, GMBH (Hamburg Summy Publishing Co 19 
‘ra Music Corp 3 Sun Music Co., In Mills Music, Inc., 1619 Broadway, NYC 
Peters Edition 3 Supreme Music Corp t 19 
Philharmonia Pocket Scores Suvini Zerboni, Edizioni 4 26. Morris, Edwin H., & Co., Inc., 31 W 
Philippo, Editions (Herelle) (France l lalzehn Music Corp 54th St.. NYC 19 
Piantadosi, George & Arthur Taunus Verlag (Germany) Music Publishers Holding Corp., 619 W. 
Pickwick Music Corp 20 I'cherepnin Collection (Japan) 54th St., NYC 19 
Piedmont Music Co., Inc 2 Templeton Pub. Co. (formerly Alec 8. Oxford University Press, Inc., 417 Fifth 
Pigott & Co., Ltd. (Ireland) 5 Templeton, Inc.) 3 Ave, NYC 16 
Pine Ridge Music, Inc Thompson, C. W Pallma Music Publisher, P. O. Box 145§, 
Piron & ¢ Thompson, Gordon V. (Canada) Beaumont, Calif 
Plainchant Pi itions mmittes Treasure Chest Pub., Inc Peters, C. F., Corp., 373 Fourth Ave., 
London) Triangle Music Corp NYC 16 
d, Wm. A 13 Tullar-Meredith Co Presser, Theodore, Co., Bryn Mawr, Pa 
ra Hispan merica Union Musical Ecpanola Presto Music Service, Box 10704, Tampa, 
ca (Mexico } Universal Edition Fla 
Ediciones ( iin Vandersloot Music Pub. Co Ricordi, G., Inc., 16 W. 61st St... NYC 2 
) Van Rossum (Netherlands) Schrimer, G., Inc., 4 E. 49th St., NYC 1 
Vernon Music Corp Shapiro, Bernstein & Co., Inc., 1270 Sixth 
Victor Pub. Co. (Texas) Ave., NYC 20 
Villa-Lobos. Music of Shawnee Press, Inc., Delaware Water 
Vleweg (Germany) 0 Gap, Pa 
yn Tilzer Music Pub. Co., Harry (divi 37. Southern Music Publishing Co., Inc., 1619 
sion of Teleklew Productions, Inc.) Broadway, NYC 19 
Wabash Music Co 38. Southern Music Co., 830 E. Houston, Stn 
Wagner y Levien (Mexico City) 3 Antonio 6, Texas 
Weaner-Levant (Mercury) 39. Summy-Birchard Publishing Co 1834 
Music ort } Weil Music Co., Inc., Milton Ridge Ave., Evanston, II! 
M Cory 27 Westerlund A.B., Oy. R. E. (Helsinki) 3 } Volkwein Bros., Inc., 632 Liberty Ave.. 
rtrude Martin 4 Western Music Library Pittsburgh 22, Pa 
Music nc White, H. N 1. Willis Music Co., 124 E. Fourth St., Cin- 
Publishing Cor Williams, Ltd., Joseph (England) 2 cinnati, Ohio 
erolle & Ce 33 Williams Music Pub. Co., Inc., Clarence 2 42. World Library of Sacred Music, 1846 
kk Williamson Music, Inc ( Westwood Ave., Cincinnati 14, Ohio 
Winthrop Rogers Edition 
Wirges, Maxwell 


Witmark and Sons Co., M ; Recording 
World Music Pub. Co., Pty 
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Zanibon Edition (Italy) 
following is a list 
’ 7 panies actively distributing 
KEY—American Agent or Parent Co. states 
: ~ Frere ‘ > “w Englat ag ‘ ve 19 Puatanng Co., 40 W. 29m ABC-Paramount Records 
ott f ( gium) T { ‘ > aa : 
hott’s Soehne, B. (Germany hesociated Music Publishers. Inc.. 1 W Anes AR Record Corp. 
Scethan Mt iceadinde Tike : 47th St.. NYC 36 1501 Broadway, 

huberth & Co., Inc., Edwarc l 3. Belwin, Inc., Rockville Centre, L. I New York 36, N.Y 


um - Music Corp : Big 3 Music Corp., 1540 Broadway, NY¢ Alton Records 
irt 1uTriCcE 45 , - Cc >» Swe CO 
e, Note, Edizioni (Italy S. Boosey & Hawkes, Inc., 30 W. S7th St, J 4n5 rp ew 
Shubert Music Pub. Corp NYC 19 : a 
Simrock, N ? Boston Music Co., 116 Boylston St., Philadelphia 2, Pa 
Singenberger. J Boston, Mass Alpine Records 
re Music Co _im 35 pours, -" 136 . sane “, NYC ae c/o Columbia 
I ersahies incta¢ r r rezman, oceo <¢ onn, nec., i‘ -_ — 
: Broadway, NYC 19 Angel — 
éditions Musicales Inte tion 1. Broude Bros., 56 W. 46th St.. NYC 19 c/o Capito 
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Reider, Verne 
Rollins College Con- 
servatory of Music 
Salta, Menotti 
Schey-Kux, Margit 
Segrera, Carolina 
Shaffner, Ruth 
Shenandoah College 
Conservatory of 
Music 
Shomate, James 
Slates. David L. 
Sokolsky-Freid, Sara 
Soudant, Belle Julie 
Sowerwine, William 
Sperber, Herta 
Spielter, Hedy 
Stanford University 
Stayna, Zenka 
Stough, Carl 
Swing, Dolf 
Tauber, Irene 
Tavior, Bernard 
Tinayre, Yves 
Troemel, Alfred 
University of Miami 
School of Music 
University of Redlands 
‘ann, Lois 
Weiss, Karel 
Wexberg, Lili 
Wightman, Alice 
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Associated Music 
Publishers, Inc. 
Baerenreiter Music 
Publishers, Inc. 
Big 3 Music 
Corporation 
Boosey and Hawkes 
Branscombe, Gena 
Broadcast Music, Inc. 
Chappell & Co., Inc. 
Composers Press, The 
Fischer, Carl, Inc. 
Fischer, J., & Bro. 
Gray, H. W., Co., Inc. 
Howe, I 
Peters, 
Ricordi, . 
Skidmore Music Co. 
Warren, Elinor Remick 
Williams, Frances 
Youse, Glad Robinson 
Zador, Eugene 
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American Opera 

Auditions Inc. 
Bach Choir of 

Bethlehem, Pa. 335 
Baldwin Piano Company 

Inside Back Cover 

Brooklyn Opera 

Company 278 
Judson Hall 259 
Los Angeles Music 

Festival 283 
Mayfair Travel Service.. 357 
Mu Phi Epsilon 256 
National Guild of Piano 

Teachers . 369 
Norelco ; i ae 
Rollins College 

(Bach Festival) - a 
Sigma Alpha Iota 276 
Sperrhake Harpsichords 256 
Steinway & Sons 5 





Boston Records 
Symphony Chambers 
246 Huntington Ave., 
Boston 15, Mass 
Bruno Hi-Fi Records 
P.O. Box 365 
Wilton, Conn 
Cadence Records 
119 West 57th St., 
New York 17, N.Y 
California Records 
8481 Melrose Place 
Los Angeles 46, Calif 
Cambridge Records, Inc. 
P.O. Box 262 
Bedford, Mass 
Camden Records 
o RCA Victor 
Cameo Records 
i405 Locust St., 
Philadelphia, Pa 
Canadian American 
Records 
150 West 55th St 
New York 19, N.Y 
Capitol Records 
(Angel, Cetra) 
1750 N. Vine St 
Hollywood 28, Calif 
Cardinal! Records 
Box US 
Nashua, Mo 
Carillon Records, Inc. 
$20 Fifth Ave., 
New York 36, N.Y 
Carlton Record Corp. 
345 West 58th St 
New York 19, N.Y 
Central Records 
West 170th St 
New York 52, N.Y 
Cetra Records 
c/o Capitol 
Challenge Records 
S6 No. La Brea 
Hollywood 28, Calif 
Chancellor Records 
206 South 13th St 
Philadelphia, Pa 
Classic Editions 
(Music Minus One) 
719 Tenth Ave 
New York 19, N.Y 
Columbia Records 
(Alpine, Epic, Harmony) 
1473 Barnum Ave 
Bridgeport 8, Conr 
Commentary Records 
6381 Hollywood Blvd 
Hollywood 28, Calif 
Concord Record Corp. 
$19 South Fifth Ave 
Mt. Vernon, N.Y 
Contemporary Records 
(Esoteric) 
R481 Melrose P 
Los Angeles 46, Calif 
Cook Labs 
101 Second Av 
Stamford, Conr 
Coral Records, Inc. 
445 Park Ave 
New York 22, N.Y 
Counterpoint Recordings 
333 Sixth Ave 
New York 14, N.Y 
Crest Records 
9109 Sunset Blvd 
Hollywood 46, Calif 
CRI (Composers Recordings) 
2121 Broadway 
New York 23, N.Y 
Decca Records (Archive) 
S50 West 57th St.., 
New York 19, N.Y 
Design Records 
8-16 43rd Ave., 
Long Island City 1, N.Y. 
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Disneyland Records 
500 S. Buena Vista St., 
Burbank, Calif 
Dot Records, Inc. 
Sunset and Vine 
Hollywood 28, Calif. 
Educo Records 
P.O. Box 8&6 
Ojai, Calif 
Elektra Records 
116 West 14th St., 
New York 11, N.Y 
EMS Recordings 
105 State St., 
Brooklyn 1, N.Y 
Ensign Records 
8715 West 3rd St 
Los Angeles 48, Calif 
Epic Records 
c/o Columbia 
Era Records 
6425 Hollywood Blvd., 
Hollywood 28, Calif 
Esoteric Records 
c/o Counterpoint 
Eterna Records 
141 Perry St., 
New York 14 N.Y 
Everest Records 
360 Lexington Ave., 
New York, N.Y 
Expériences Anonymes 
20 East 11th St 
New York 3, N.Y 
Fantasy Records 
654 Natoma St 
San Francisco 3, Calif 
Fidelity Sound Recordings 
»787 Ohio Ave 
Redwood City, Calif 
Fiesta Records 
1619 Broadway, 
New York 19, N.Y 
Folkways Recordings 
117 West 46th St 
New York 36, N.Y 
Fortune Records 
3942 Third 
Detroit, Calif 
Forum Records 

o Roulette 
Four Star Records, Inc. 
P.O. Box 2067D 
305 S. Fair Oaks Ave., 
Pasadena, Calif 
Freedom Records 
6920 Sunset Blvd 
Hollywood 28, Calif 
Frontier Records 
Davis Sales Co 
3825 Newport St 
Denver 7 Colo 
Golden Crest Records 
220 Broadway, 
New York 36, N.Y 
Hanover-Signature Records 
119 W. 57th St 
New York, N.Y 
Harmony 
c/o Columbia Records 
Haydn Society Recordings 
119 West 23rd St.. 
New York 11, N.Y 
Herald Records 
1697 Broadway, 
New York 19, N.Y 
HIFI Records 
High Fidelity Recordings 
7803 Sunset Blvd., 
Hellywood 46, Calif 
International Records 
6404 Hollywood Blvd., 
Hollywood 28, Calif 
Kapp Records (Leader) 
136 E. 57th St., 
New York 22, N.Y. 
Leader Records 
c/o Kapp 


Liberty Records 

6920 Sunset Blvd., 

Hollywood 28, Calif 

Lion Records 

c/o M-G-M 

London Records (Richmond, 
Oiseau-Lyre, Telefunken) 

539 West 25th St., 

New York 1, N.Y. 

Lyrichord Discs, Inc. 

141 Perry St., 

New York 14, N.Y. 

Master Records 

1633 W. 8st St., 

Los Angeles, Calif 

Mercury Records 

35 E. Wacker Dr., 

Chicago 1, Ill 

M-G-M Records (Lion) 

1540 Broadway, 

New York 36, N.Y 

Mirrosonic Records, Ltd. 

513 East 84th St., 

New York 28, N.Y 

Monitor Recordings, Inc. 

413 W. 50th St., 

New York 19, N.Y 

Montilla Records 

131 E. 23rd St., 

New York, N.Y 

Monument Records 

539 West 25th St., 

New York 1, N.Y 

Music Library Recordings 

2439 47th Ave 

San Francisco 16, Calif 

Music Minus One Records 

c/o Classic 

Oiseau-Lyre Records 

c/o London 

Omega Disc. 

International Pacific 
Recording Corp 

6909 Santa Monica Blvd 

Hollywood 38, Calif 

Orfeon Records 

Corporation Nacional 
Electronica 

AV Insurgentes Norte 
1313-1322, Mexico, D.F 

Overtone Records 

139 Shelton, 

New Haven 11, Conn 

Parliament Records 

c/o Artia 

Perfect Records 

c/o Columbia 

Period Records, Renaissance, 
Stradivari, Scala) 

Period Music Co 

304 W. 74th St., 

New York 21, N y 

RCA Victor Records 
(Camden) 

155 E. 24th St.. 

New York 10, N.Y 

Regent Records 

58 Market St., 

Newark 1, NJ 

Renaissance Records 

c/o Period 

Request Records 

443 W. 49th St., 

New York 19, N.Y 

Richmond Records 

c/o London 

Rococo Records 

Ross Court Co 

2098 Yonge St. 

loronto, Ontario, Canada 

Rondo Records (Rondolette) 

Rondo Record Corp. 

18 W. 55th St., 

New York 19, N.Y. 

Rondolette Records 

c/o Rondo 


Roulette Records (Forum) 

659 Tenth Ave., 

New York, N.Y 

Scala Records 

c/o Period 

Score Records 

Aladdin Records 

5352 West Pico Blvd., 

Los Angeles 19, N.Y. 

Siena Records 

P.O. Box 91 

Boston 12, Mass. 

SMC Records 

Spanish Music Center 

127 W. 48th St., 

New York 36, N.Y. 

Society for Forgotten Music 

8481 Melrose Place 

Los Angeles 46, Calif 

Somerset Records 
(Stereo-Fidelity) 

c/o Miller International 

P.O. Box 45, 

Swarthmore, Pa 

SPA Records 

404 Broadway, 

Saratoga Springs, N.Y. 

Standard Phonograph Corp. 

163 W. 23rd St., 

New York 11, N.Y 

Stereo-Fidelity Records 

c/o Somerset 

Stinson Records of Calif. 

P.O. Box 3415, 

Granada Hills, Calif 

Stradivari Records 

c/o Period 

Tap Records 

17 W. 60th St.. 

New York 23, N.Y 

Telefunken Records 

c/o London 

20th Fox Record Corp. 

1721 Broadway. 

New York 19, N.Y. 

United Artists Records, Inc. 

729 Seventh Ave., 

New York, N.Y 

Vanguard Recording Society 
(Bach Guild) 

154 West 14th St., 

New York 11, N.Y 

Veevo Records 

54 W. 74th St., 

New York 23, N.Y 

Verve Records 

451 N. Canon Dr., 

Beverly Hills, Calif 

Vox Productions, Inc. 

236 W. S5Sth St., 

New York 19, N.Y. 

Waldorf Music Hall Records 

8-16 Kingsland Ave., 

Harrison, N.J. 

Warner Bros. Records 

4000 Warner Blvd., 

Burbank, Calif 

Washington Records 

1340 Connecticut Ave., 

Washington 6, D.C. 

Westminster Records 
(Whitehall) 

275 Seventh Ave., 

New York 1, N.Y. 

WFB Records 

WFB Productions, Inc. 

637 E. Broad St., 

Souderton, Pa. 

Whitehall Records 

c/o Westminster 

Word Records 

3407 Franklin 

Waco, Texas 

World Wide Records 

58 Market St., 

Newark 1, N.J. 
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PIANO 
BY 
BALDWIN 


... ts the request 

of leading pianists, 
instrumentalists 

and symphony orchestras. 
Its distinction on 

the world’s concert stages 
makes the 

Baldwin grand piano 
worthy of an honored 


place anywhere. 





THE ORCHESTRA OF AMERICA 


FIVE EVENINGS AT CARNEGIE HALL 
OF AMERICAN MUSIC OF THE PAST AND PRESENT: 


November 16, 1960—Soloist: 
, Clarinet +» December 14, 1960 
Soloists: * January 18, 1961—Soloist: , Piano—MacDowell 
Centenary Tribute * February 22, 1961—Soloists: , Mezzo-Soprano, 
, lenor * March 22, 1961—Soloists: , Marimba, 
WO tt mm 


SERIES OF FIVE WEDNESDAY EVENINGS AT 
CARNEGIE HALL DATES TO BE ANNOUNCED 





FOR INFORMATION REGARDING AVAILABILITIES WRITE: 














